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Santa Claus’ Rough Season 





‘Pro’ Actors Weep in Their Chimneys as Boston Goes 
For ‘Salvation —— Amateurs 


oe eee 


Boston, Jan. 1. 

Hub’s pro Santa Clauses had a 
rough Christmas. As a matter of 
fact, it was one of the worst in the 
memory of the oldest SC pro and 
children’s entertainer. It repre- 
sented about a $1,000 loss to an 
individual performer, one of the 
old Hub Santas estimated. 

“It was all ‘Salvation Army’ stuff 
this year. They picked guys off the 
street for $10 and furnished the 
suit,” he said. “Gas stations, super- 
markets and toy stores, drive-ins 
and drugstores all hired amateurs 
this season. The Santa Claus biz 
seems to have gone to pot.” 

Scale for a pro Santa Claus here 
is $25 and up. Most dates for the 
Santas also billed as “children’s 
entertainers” paid off at $50 and 
$75, and quite a few nabbed $100 
fees in the days when affluent Bos- 
tonians hired their own private 
Santa Clauses for their children’s 
parties. - 

It was nothing an amateur could 
handle either, the old pro SC 
reminisced. “It takes a real per- 
former to handle a party in the 
traditional manner—a good line of 


patter—big array of sight gags— | 


and a flash finish, like going into 


the fireplace and making like 
you're going up the chimney.” 
Arrivals of Santa Claus from | 


helicopters at supermarkets and | 
other commercial establishments, 
$0 popular-in the past, failed to | 
ignite this year. Most firms had 
one of their employees don a Santa 
suit to double. 

Club dates were off more than 
50% this December over last year, 
bookers reported. The big drop 
was mystifying. There seemed to 
be as much money around as last 
year, one reported, but they 


weren't spending it on entertain- 
ment 


Queen’s Honors 


To Showfolk 


London, Jan. 1. 
British circuit operator James 
Fred Emery, head of the Emery 
circuit which controls a chain of 
25 houses in Northern England, 
has received a knighthood on the 
Queen’s New Year’s Honors list. 
Actor Robert Morley, currently 
costarring in “Fanny,” was made 
a Commander of the British Em- 
pire, with a similar honor going to 
Prince Littler as chairman of the 
combined services entertainments 
committee. 


Composer Muir Mathieson re- 
ceived the Order of the British 
Empire for his contribution to film 
music. 


s 





Latest Friscoism 


Hollywood, Jan. 1. 

Joe Frisco, veteran vaudevil- 
lian famous for his cracks on 
show biz, speaking of Christ- 
mas: “I know that playing 
Santa Claus is the graveyard 
of the actors, and I didn’t mind 
standing in a window for 
eight hours a day, but when 
they wanted me to go to a 
drygoods store in Pomona to 
break in my act I gave up.” 


British Public Eating Up 
U.S. Folk Tunes—Many 
Of Old Albion Origin 


London, Jan. 1. 

The British public is not only 
going for the American pop hits 
but also developing a wide taste 
for the traditional American folk- 
songs. Trend has been encouraged 
by the existence of so-called 
“skiffle groups,” amateur vocal 








of traditional songs from the U. 
The American folk catalog has 
(Continued on page 63) 


| BELLS AREN’T RINGING, 








ON STAGEHAND ORDERS 


The New York stagehands’ union 
is at it again. Long noted in the 
|trade for its arbitrary rulings and 
demands, the grips’ outfit last 
week pulled the switch on a pro- 
posal by the Theatre Guild to 
have recorded Christmas bells un- 
der the marquee of the Shubert 
\'Pheatre, N. Y., where 
| Ringing” is a new hit. 

Alerted by a member of the 
house crew, business agent John 
Goodson, of Theatrical Protective 
Union No. I, IATSE, notified the 





stage crew to turn the sound device 
(Continued on page 13) 


Worthy’s Tape From China 


One of the three American news- 
men -who: defied the U. S. State 
Dept... by. entering Communist 
China last week has already done 
a CBS Radio broadcast via tape, 
from Peiping. He’s William Worthy, 
correspondent: for the Baltimore 
Afro-American, who also freelances 
for CBS. Worthy got a tape out of 
China in time for the Saturday 
(29) “World News Roundup” and 
will do live broadcasts if he can 
secure a circuit. 

Worthy went to China under the 
auspices of the Afro-American, and 
not as a CBS representative. But 
he’s freelanced for CBS before, in 
Kenya and in Moscow, so that the 
network is using his stuff. 








|musical’s management that it would 





combos who give private concerts | 
S. | Dick.” 


| 


musical, which had its genesis in 
|Damon Runyon. The producer did | 
lit up big in off-type castng. The 
| payoff: “Guys and Dolls” figures 


' been made at 
| $3,000,000. 





“Bells Are | 


~ | are: AA (Allied Artists’ 
have to add a full-time man to the | 
| (Metro-Goldwyn-Mayer ) ] 





GUYS & DOLLS 
CHAMP OF YEAR 


By GENE ARNEEL 


That 1956 was a year of many 
changes in the film industry is a 
certainty and behind those changes 
in large measure was the way each 
company’s pictures did, or did not, 
make money. Rarely has there 
been such pressure on the film- 
makers and the film-sellers, as 


stockholders and financiers de- 
manded improvements in profits 
statements and communicated 


these demands via or-else ultima- 
tums. 

VARIETY’s annual scoreboard on 
pictures and grosses thus is of par- 
ticular significance. Production 
costs are not available in detail but 
cast, credits and “size’’ of each pic- 
ture provide a fairly accurate tip- 


off. A film such as United Artists’ | 


31 Feature Starts During 


“Trapeze,” with Burt Lancaster, 
Gina Lollobrigida and Tony Curtis 
in the leads, hardly could have 
much less than 
Samuel Goldwyn paid 
$1,000,000 against 10% of the 
worldwide gross for screen rights 
alone to “Guys and Dolls,” mean- 
ing a production budget of over 
$4,000,000. Also in the $4,000,000- 
to-produce class is Warners’ “Moby 


Tops of the year is the Goldwyn | 


(Continued on page 4) 








Russian Tourism Dies 


Philadelphia, Jan. 1. 

Tourist interest in Russia 
which grew during 1956 has 
died on the vine. As evidence 
the travel lecture series still 
conducted under the name of 
Burton Holmes (though not by 
him) has cancelled its plan to 
include “Tourist Russia.” In- 
stead a “Great Northwest” 
film-lecture will be substitut- 
ed. 

This is reputedly the first 
time in 64 years of Holmes 
travelogs that a scheduled sub- 
ject has been dropped. Out- 
raged public opinion over 
Hungary is reason. 











January for Best Early 
Kickoff in 5 Years 


Hollywood, Jan. 1. 


Increasing optimism over future 
boxoffice prospects is reflected in 
the accelerated production pace 
for 1957, beginning with a total of 
31 films slated to go before the 
cameras this month. Figure is a 
five-year high-water mark and in 
sharp contrast to the December 
downbeat when filmmakers 


(Continued on page 15) 











Top Film Grossers of 1956 


(U. S.-Canadian Distribution Rentals) 


Herewith, VarretTy’s annual exclusive—the roundup of the year’s 


major entries as 


World.” “Ten Commandments,” 


| top-meney pictures in terms of domestic market rentals, excluding such 
“Around the World In 80 Days,” 


“7 Wonders of the 


‘Giant” and “Oklahoma” because 


they’re not sufficiently in release to determine the full final tally with 


accuracy, 


and including the late-1955 releases which, for the same 


reason, couldn’t be covered in last year's list. 


{For the better 


(Paramount); 20th (20th Century-Fox); 


TITLE 


understanding of out-of-country 
; UA (United Artists); l 
WB (Warner Bros.); BV (Buena Vista) M-G 


readers company abbreviations 
(Universal); Col (Columbia); Par 


ESTIMATED TAKE 


1. Guys and Dolls (Goldwyn-M-G) ........-+-eeeeees $9,000,000 
D, GR ee CD ais vnc gedeces cocsceccese eeeeee 8,500,000 
ee ek ss ka ca bab s-00 0eees eeeeseedecese Se 
4. High Society (M-G) ........... ogn0esees bene 6eokee: ae 
5. Vil Cry Tomorrow (M-G) .......... Séscsddsotecedés. Eee 
ee le a 5 Se ee cocccettee” O,n00,000 
7. We meee weeee. (Par) «.... cece ccccccds cceenbdeseecce See 
8. Eddy Duchin Story (Col) ......... Seuss cecegescoes ES 
OB Se CPEB) aac ca cccoboone cecccecctecsecee SEE 
| ee ti‘ RN: connne.cne¥eecngeus” Sa 
EE eee COD noc s ec ib ceces coccsccccccceve 4,500/000 
12. Rebel Without a Cause (WB) eeececee eeeereeseeseseee 4,500,000 
13. Man With Golden Arm (UA) eeeesee eeeetteeeereneee 4,350,000 
14. Man in Grey Flannel Suit (20th) ........eeecsceeeee 4,350,000 
a, Se UMD son a os wee hs cee cccctbecevbedcess SEES 
16. Rose Tattoo TRAE Se eoreseeeeeeseees 4,200,900 
am 0» «=©=©6 BCT coccccccecencee§ &RUeOO 
18. Man Who Knew Too Much (Par) ........sssseeee00 4,106,000 
19. Friendly Persuasion (AA) ......... acccecccoeccose, Seeeeuu 
20. Proud and Profahe (Par) . sevesesese 9,900,000 
21. Artists and Models (Par) .............-..3.6: seeeeese 3,800,000 


{Continued 


on pace 4) 


ush- | 





|Almost All Show Biz & Fringes Look 
Like Partner of ‘Sam the Credit Man’ 


—-¢+ The amusement industry is re- 


lying increasingly on the credit 
card system. ~’ithin the past few 
years, the vurious systems have 
taken hold in virtually all enter- 
tainment fields with the exception 
of films. A recent test in that in- 
dustry in Indiana failed to perk up 
takes. But other industries are do- 
ing their utmost to expand through 
the direction of “buy now, pay 
later.” 

Actually, the first system to 
catch hold was the Diners Club, 
which entered the cafe and hotel 
field, and has expanded and been 
developed by other organizations 
so that a wide variety of services 
can be obtained on credit. Soon 
other systems with other card- 
holders came into being, and now 
nearly all cards are honored at 
hotels, cafes, florists, ticket agen- 
cies, car rental agencies, restau- 
rants, check cashing services and 
practically everything but liquor, 
where local laws inveigh against 
eredit. 

In fact, many amusement enter- 
prises are not only recognizing the 
credit cards of the establishea 
agencies but many will issue their 
own credit certificates upon pre- 
sentation of a cardefrom a recog- 
nized system. Some enterprises will 
even recognize such charge cards 
from airlines, which they regard as 
a reasonably safe bet, and will also 
issue ecredit on such items as a 
charge from a gasoline chain. 

The new gold cards issued by 
the Sheraton hotel chain are prob- 
ably the most complete for the 
traveler. Not only will they get the 
holder some place when the hotel 
is completely sold out but will in- 
sure unlimited credit and the cash- 
ing of personal checks, as well as 
charge accounts in shops, car rent- 
als and other services located in 
Sheraton hotels. 

The eredit cards, no matter from 

(Continued on page 15) 





No Tax Relief 


For Amusements 


Washington, Jan. 1. 

The Forand sub-committee of 
the House Ways and Means Com- 
mittee has decided to sidestep any 
recommendations at this time for 
additional cuts in the entertain- 
ment excises, it was indicated last 
week following an executive ses- 
sion of the subcommittee. 

At present there is a 10% admis- 
sions tax on all tickets costing 
more than 90c and a 20% bite on 
cabaret checks. Committee con- 
ducted hearings recently at which 
reps for all branches of entertain- 
ment appealed for elimination of 
the excises. 

The subcommittee is expected 
to announce its decisions publicly 
some ‘time during the week of 
Jan. 7, 
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Drew Pearson & His ‘Stock Company’ 
On a Merry-Go-Round in the Arctic 


o| 300-Year Old Charge 


By DREW PEARSON 


Adolph Green, co-author 
Broadway's newest hit; “Bells Are 
Ringing.” was lying on the floor 
ef the Hotel Degink, at Hariuan, 
Newfoundland, his head was on a 


fur pa°ka. It was about 6 a.m. He 
was fully clothed. 


“We will now begin our study. 


of swinery in ancient Britain.” 
proclaimed Mr. Green to a group 
of prostrate females also lyin’ on 
the floor, also fully clothed. “This 
is a two-year course.. Those who 
will not be here to finish it will 
not be enrolled. The Air Force wi.l 
doubtless see that you finish the 
eousse.” 


“You should be back in New| 


York counting your royalties.” 
quipped Clara Cedrone, 
eomedy team of Cedrone & Mitch- 
ell. “Instead you’re sleeping on a 
hard floor by request of Drew 
Pearson.” 

“The object of this course,” con- 
tinued author Green, sleepy but 
unperturbed, “is to ascertain the 
derivation of modern-day swine. 
We will study not only the swine 
of ancient Britain but of Manhat- 
tan and other notable swineries 
We will also study the techniques 
of certain swine-herds.” 


Ice, The Big Swine 


While author Green endeavored 
to enroll students in his two-year 
course on ancient swinery, the 
U.S. Air For: was trying to get 
the ice off Newfoundland’s most 
strategic runway. The “Drew Pear 
son Deep Freeze Stock Company,’ 
up at 4 a.m., had slithered around 
the runway, failed to get off the 
ground, gone back to the hotel to 


sleep on the floor, or listen to) 


Adolph Green. 
Touring the Arctic circuit is 
‘(Continued on page 63) 


Stripper to Liquor Bd.: 


‘I Do Less Below the Hips 
Than Presley Above ‘Em 


Philadelphia, Jan. 1. 








during a State Liquor 
into her dance. 


indignant 
Board inquiry 


Questioned about using either the} 





of the) 


?,in Educational 


Of ‘Common Drunkard’ 
Updated in Bay State 


Boston, Jan. 1. 

Court billing in Massachusetts 
of the term “common drunkard,” 
on the books for some 300 years, 
is out in a drastic revision of Bay 
state laws pertaining to intoxica- 
tion which went into effect Thurs- 
day (27). Jail terms will be sharply 
cut and emphasis will be placed on 
rehabilitation in a program to be 
administered by the new State 
Commission on Alcoholism. 

Sweeping changes will provide 
hospital treatment and a chance 
for men under sentence to work 
for prevailing wages on the out- 
side. One proviso of the new law 
allows a wife or husband to request 
‘that a spouse be admitted to any 
state hospital for a 15-day treat- 
ment. Instead of the old maximum 
sentences of .six months in jail or 
house of correction, offenders may 
be committed only for 30 days. 

Old maximum fine of $15 and 
probation will continue. 


Educ! TV Sounds 
Note of Triumph 


On 4-Year Status 


Washington, Jan. 1. 
Educational television has now 














Chaplin Would Curb 
Use of Old Hit Films 
Rome, Dec. 25. 

Charles Chaplin has _ retained 
counsel to restrain a Roman indus- 
trialist from issuing “The Pilgrim” 
in 16m and 8m editions on the 
ground that he still retains certain 
rights in the film property. Under 
Italian law, the author’s protection 
runs for 30 years. 

In this case, however, the indus- 
trialist put together four old films, 
three of which are not controlled 
by the comedian, to make a single 
feature. Chaplin’s suit points out 
that in the case of two of the four 


films the 30 years has not run out 


because the law was amended to 
allow six additional years to make 
up for the war period. 


Waltz Steps Out - 
2 Ways on B way: 
Finale & Kickoff 


The waltz marked the end and 
the beginning of an era in New 
York last week. About 200 persons 
watched Louis J. Brecker and his 
wife, Dorothy, dance the last waltz 
at his 37-year-old Roseland Ball- 
room on Broadway Thursday (27) 
while more than 4,000 terpsters 
were on hand the next day for the 
Breckers’ first waltz at his new 
Roseland Dance City a half-block 
west on 52d St., on a site formerly 
held by an ice skating freeze and 
a roller skating rink. (Sidebar: 
Local 802 of the’ American Federa- 
tion of Musicians uses it as a camp- 
ing ground during the day.) 

The waltz, to which Brecker and 
frau danced for the opening of the 
original Roseland in Gotham in 
1919, is virtually the key to ball- 
room’s longtime operation. 











reached “impressive dimensions,” 
has become “well-rooted” in Amer- 
|ican life and is already having a 
| “tremendous” impact on the cul- 
| tural and educational development 


,of the nation, the Joint Council on | 


| Educational TV reported, 

| In a comprehensive document 
‘entitled “Four Years_of Progress 
Belevision,” the 
| Council reported that the audi- 
'ences of ETV stations are growing 


: : rapidly and that the 24 outlets in | 
Stripteuse Julie Gibson became | 


operation are winning increasing 


| Launched in Philadelphia in 1917, 


| “the home of refined dancing” con- 
_ception has kept in the terp tempo 
| through the years with the Bunny 


(Continued on page 63) 





‘It’s Publishing Prize 


Time in Paris—4 of ’Em 


Paris, Jan. 1. 
Comes this time of the year the 


many Gallic book publishing com- | 


| approval of the communities they | panies work as feverishly as Holly- 


| serve. 


| wood producers getting in their 
As an example, the report cites | product 


for last minute Oscar 


bumps or grinds, Miss Gibson re-.| surveys showing that 71% of tv set | chances. For the leading literary 


torted: “I’ll have you know, 
Honor, I do less below the hips 


them.” 


The entertainer had previously 
explained her routine was “strictly 
classical dance.” “Actually,” she 
said, “it’s mostly ballet.” This is 
the third time the Wedge nitery 
has been cited because of “baller- 
ina” Gibson’s dance _interpreta- 
tions. The North Philly cafe had 
the charges dismissed at a 1954 
hearing. In 1955, the club was 
similarly cited but the board never 
took any action. Martin Freedman, 
liquor board examiner, took the 
newest case under advisement. 


Your | 


than Elvis Presley does above) its programs “regularly” and that |a bonanza to a pub. It can change }and any city in between. When | 
|92% of theviewers register ap-| red ink to black. The four prizes | the late Lord Reading was Viceroy | 
|(Goncourt, Renaudot, Femina and’| Of India he often asked for Variety 


| proval. 


= 


This of course means who, be- 
‘sides people in showbiz, read this 
weekly compendium of information 
pertaining to the amusement in- 
dustry. 

Who else reads VARIETY 
side” the once narrov‘y defined 


show business? Who else indeed 
in the present broad scope of this 
journal, impacting as it does the 
merchandisers to. the U.S. millions. 
the masters and artieled seamen 
of the mass media. Today the news 
assembled in each weekly issue of 
Variety has readers among the 
clergy, the educators, the founda- 
tions, and the brokerage, open end, 
banking and other financial insti- 
tutions. 


Who else besides Her Serene 
Highness, Princess Grace de Mon- 
aco, nee Grace Kelly, who just 
entered a subscription te the pa- 
per. For nostalgia? or because 
she wanted to check on her “High 
Society” grosses, or that “golden” 
Capitol platter, in which she as- 
sisted Bing Crosby in “True Love,” 
from the Metro film’s soundtrack? 


Some tidbits, from scrivenings 
over the years, come to mind as 
to who reads Variety. Such as 
Time mag’s Lester Bernstein, now 
back in the homeoffice, who when 
he was Rome bureau chief, wrote, 
“With my Time sheet and Sime’s 
sheet-I know everything I want 
to know or need know.” 


From a reader in Tel Aviv, “The 
‘Bible of Show Business’ is a must 
for me in the Land of the Bible.” 


Fronr Dorothy Kilgallen’s Hearst- 
syndicated “Voice of Broadway” 
column (1952): “Most popular 
newspaper vendor in town is Paul, 
at 8th and 44th, who permits strug- 
gling young actors to read VARIETY 
on the cuff.” 





O. O. Mclintyre’s column, March 
9, 1936: “Ex-King Alfonso (of 
Spain) brushes up on American 
slang and American mores by read- 
ing VARIETY.” 


Again from the late Odd Mc- 
Intyre’s syndicated column (Jan. 26, 


realized that in cleaving to the 
idiom of Broadway he was satisfy- 
ing a language hunger far beyond 
Manhattan. Indeed, it extends from 
| coast to coast and across the ocean. 
|Variety is hawked along the 
Strand, Unter den Linden (today 
|it’s the Kurfurstendamm—Ed.) and 





owners within*the range of the| prizes have just been handed out 'the Paris boulevards in the same 


WQED station in Pittsburgh view | here which, in many cases, mean | fashion as in New York, Hollywood 


Another survey, aecording to the | Interallie) mean hiked sales up to with his gin-sling at his exclusive 
| report, shows that more’ than half 165,000 copies in the case of the 
|of the tv homes in the coverage | Goncourt, and 100,000 to the oth- 
| area of the KQED station in San 


} 
Francisco view the program at one 


ers. For the authors it can mean 
as much as $50,000 in royalties as 


|time or another and that about| well as increased chances for film 
| one-fourth of its audience are reg- | sales. 


ular viewers. 
Many of the ETV stations, the | 
Council reports, are receiving “un- | 


Goncourt winner was Romain 
Gary’s “Les Racines Du Ciel” (The 
Roots of Heaven), a sort of adven- 


| usually wide coverage.” The ultra ture allegory. Gary is the French 


high WOSU in Columbus, O., is} 
(Continued on page 62) 
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Consul in Los Angeles, so any 
Hollywood producers interested in 
film rights can go directly to him. 


for “Le Pere” 
autobiographical novel about a 
boyhood in the poor working quar- 
ters of turn-of-the-century Paris. 

Femina prize, given by all fem- 
me jury, went to F. R. Bastide for 
“Les Adieux,” tale of two foreign- 
ers living in France, drawn togeth- 
er first by their outsider feelings 
and then by mutual liking and a 
desire to face assimilation in a 
new country together. The Inter- 
allie, given by a jury of journalists 
to any practicing or ex-journalist 
publishing a book, went to Armand 
Lanoux for his “Le Commandant 
Watrin,’a heroic story based on 
the author’s own adventures as a 
prisoner of war during the last 
debacle. 

Two publishers shared the lucra- 
tive results of the kudos, with NRF 
having two via “Adieux” and ‘“‘Ra- 
cines” and Juillard also with two 
via “Pere” and “Watrin.” Actual 
cash value is small, but inspires 
big sales royalties, prestige, pos- 
sible film rights and further sales 
of previous works. 

Other literary prizes for best 
detective story, best adventure 
yarn, etc. have already been given, 
and the latest was the Savoy award 
which went to the former Queen 
of Italy, Marie Jose, for her “His- 
tory of the House of Savoy.” She 








Psa ce 





turned down the $600 prize. 


Renaudot went to Andre Perrin | 
(The Father), an/| 


|club. It fascinated him... .” 

| Schools of journalism, students 
of semantics, the literati bunch, 
newspapermen intrigued or en- 


chanted (could it also be stunned?) | 


by VARIETYese, as examples of 


nalism are constant readers. (We 
|are told in all sincerity that the 
journalism profs hold us up as an 
affirmative example of unique, con- 
_cise, terse type of modern news- 
& 





WHO READS ‘VARIETY’? 





“out- } 


1936): “Sime Silverman, shrewdly | 
hard-boiled and softly sentimental, | 


|} good (or bad) brand of terse jour- | 


__ Wednesday, January 2, 1957 


A dp dh dp i ee 





iwrrerreyweewerewe 


writing and news presentation, for 
which merci mille fois!) 


| The newspaper penetration is 
| perhap® the most unique sample 
of any trade paper’s penetration. 


| And don’t we hear screams about 
it when something goes awry? “It 
wouldn’t be so bad if you damned 
me with faint praise,” said one 
intense film producer who shall be 
nameless, but since it only hap- 
pened last week it’s fresh in mind 
of all concerned, including the 
head of his distribution company, 
“but when the newspaper bunch 
who read your paper like it was 
French - postcards, or somethin’, 
stop me cold in Dallas (that was 
the actual city), and curbed my 
enthusiasm just because you're 
such a laconic bunch of characters, 
it puts an extra burden on_ me! 
And don’t forget’ what it means 
whenever Time picks up the 
VARIETY monthly top grossers, as 
its best authority—that’s very nice 
for whomever you list, but if I’m 
hoping to get on that Top Ten it 
makes it that_much tougher.” 


Newspapermen’s appreciation of 
Variety is not a conscious goal in 
this trade sheets shop. None knows 
better than a newshawk that you 
ean’t fool your fellow reporter. 
News when it is colored, moder- 
ated, slanted, or even when it is 
honest but written dully, is im- 
mediately self-exposed. The Amer- 
ican presgs—and for that matter 
the world press—knows now, as a 
habit of 50 years, that Variety 
has tried to be itself, both in its 
style and its forthright reportage. 


The world press, whether con- 
cerned directly with the amuse- 
ment industry, or just segments 
thereof, has made Variety better 
known in certain quarters of local- 
ized nationalistic press by its fre- 
|quent quotes from Varirery—and 
| its generous credits to us. While 
| the paper is copyrighted, there is 
an implied grant to all newspaper- 
‘men to help themselves. The 
| amusement desks, the city editors, 
the newsrooms, the slicks who 
build features out of Variety tid- 
bits invariably rise to the occa- 
|sion with frequent credits to this 
| paper as the source. 
| Which brings us to: 
| Coming—Next Week—the 5ist 
Anniversary—Count ‘Em, 51, the 
First Year of the Second Half-Cen- 
tury—Edition of.this Unique Jour- 
nal of Show Biz Lore, a Gargan- 
tuan Compendium of Staggering 
Stage, Pix, Radio, TV, Vaude, Cir- 
cus, Tin Pan Alley, . Burlecue, 
Nitery, Concert and other Show Biz 
Lore, Foreign and Domestic—for 
| the Small Price of 25c—Two-Bits— 
| the Best Bargain in Inflated or 
| Standard Currency Extant. Reserve 
your copy. Keep it as a permanent 
reference. At the 25c price it’s 
priceless—even if it cost you 
many times that! 








| 

Jack Goldberg, who will retire 
as Metro manager Jan. 4 after 29 
years of service with the company, 
jis to be honored by the Albany 
| Variety Club at a dinner Jan. 7. 
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- Up To Loews, Not Me— n 
Joseph Tomlinson, the Canadian challenging the Loew’s. Inc. 
management, is leaving the. door 
the film company’s executives and simultaneously making prepara- 
tions for. a proxy fight if he considers one necessary. 


He is establishing headquarters in a N, Y. midtown hotel today 
(Wed.) and has retained Tex McCrary Inc. as his public relations 


council. | -: ’ 
“I have been asked repeatedly 


Tomlinsdn said in a statement, “and my frank answer is that I do 
If a proxy fight can be avoided, I prefer it that way, 


not know. 


because I am and always have been a builder. 
a construction engineer has been to create and improve.” 
Tomlinson stressed that “the continuing deterioration of Loew’s 
myst .be stopped” and argued that whether this “can be achieved 
harmoniously lies with the management, not with me.” 
Tomlinson, holder of 250,000 shares of Loew’s, has amassed a 
fortune in road and airfield building in Canada since 


from the Massachusetts Institute 
now a resident of Ft. Lauderdale, 


member of the executive committee of the Utility Operating Co. 
which builds and operates water sewage plants for Florida munici- 
In. British Columbia, his construction firm is building 


lities. 


ighways through a subsidiary, W. C. Arnett & Co. 
dated Truck Lines operates throughout Canada. 
of the construction firm of Tomlinson Brothers Ltd. which he 


founded in 1945 with his brother. 


open for a rapprochement with 


whether this is a proxy fight,” 


My life’s work as 


aduation 
of Technology in 1932. He is 
Fla., where he is a director and 


His Consoli- 
He is president 











Pre-Production Rehearsals Speed 
‘Pajama Game ; 
Most of Cast From Broadway 


Accomplishing “the impossible,”4 
Warner Brothers’ “Pajama Game” 
musical will be brought in 15 to 
20 days ahead of schedule, associ- 
ate producer Frederick Brisson re- 
ported in Manhattan last week. He 
estimated the saving as between 
$200,000 and $300,000. 


“Pajama Game” originally was 
budgeted on a 49-day sked: Pro- 
duced by George Abbott and with 
Stanley Donen directing, the tuner 
stars almost the entire original 
Broadway cast with the exception 
of Doris Day, who stars in the pic- 
ture, taking the role of Janis Paige. 

Brisson, associated in the produc- 
tion along with Robert E. Griffith 
and Harold S. Prince, said the time 
saving in the production of the 
film was accomplished via exten- 
sive pre-production rehearsals by 
Jerome Robbins and Donen. Dance 
sequences were thoroughly worked 
out before going before the cam- 
eras. Film ought to wind on the 
Warner lot Jan. 14 or 15. 

Noting Hollywood emphasis on 
presold properties and the lack of 
original scripts, Brisson said he 


(Continued on page 15) 





Roadshowing Profitable; 
As of Oct. 31 ‘Oklahoma’ 
Gross Take $3,820,000 


Roadshowing of “Oklahoma” was 
pronounced a big success this week 
by George P. Skouras, Magna The- 
atre Corp. president. 

He told stockholders that the 
gross distribution take from “Okla- 
homa” for the nine months ended 
Oct. 31, 1956, was $3,820,000, which 
includes a $2,000,000 advance 
against foreign film rentals. Ex- 
cess of income over expenses in 
the period was $2,370,000, Skouras 
reported. 

Sock showing for the film came 
in the quarter ended Oct. 31, with | 
film rentals and incidental income | 
from domestic roadshows running 
to $833,000. This compares with 
$407,000 for the previous quarter. 
Expenses in connection with the 
distribution, including cost of 
prints and advertising, for the 

(Continued on page 63) 





Todd’s Souvenir Book 
Re-Orders a Million 


i Another million copies of the 
Around the World in 80 Days” 
souvenir book are being ordered 
by Mike Todd for the U.S. engage- 
ments of the film. 

Original order was for 350,000 
and no copies are left. Book is 
also available in bookstores for $1. 

Souvenir publication is to be 


Also Helps That 





Veteran Showman 


Arthur L. Mayer 
whose book "Merely Colossal’ Is 
already an authoritative work on 
the industry that has traversed 
from ‘the long chase to the 
chaise lounge’ makes out 
a case for his 


Dissent With the 


Consent Decree 


ee _ * 
another editorial feature in 
the 
51st Anniversary Number 
of 


VARIETY | 
OUT NEXT WEEK 














| HOUSE OF LORDS 





printed separately’ in London for | 
British dates of the United Artists | 
release, 


Matty Fox Reps 
RKO on Merger 


Matthew J. Fox, head of C. & C. 
Super Corp., which bought the 
RKO library of old features for 


| McKinnen, 





television, is now representing 
RKO boss Tom O’Neil in talks 
anent possibly merging the film| 
company’s distribution facilities 
with another outfit. 

Sought-after arrapggement would | 
take the form actually of scuttling 
the RKO distribution setup but 
part of its personnel absorbed by 
the other company. 

Fox, who has a reputation as one 
of the alert “deal makers” in the 

(Continued on page 13) 








DEPLORES U. S. FILMS 


London, Jan. 1. 

In a discussion in the House of 
Lords on the proposed renewal of | 
the Quota Act, it was charged that | 
some of the American films 
brought in here are not fit for Brit- 
ish screens and that, in answering 
tv’s challenge, Hollywood was 
meeting vulgarity with vulgarity. 

The Films Bill eventualty got an 
unopposed second reading by the 
Lords. It extends the Quota Act 
till 1967. However, it is left to the 
Board of Trade to frame new def- 
initions on what constitutes a Brit- 
ish picture that is eligible for Eady 
fund subsidy. 

Several of the Peers objected 
that it was improper to renew the 
Quota Act without inviting indus- 
try opinion. 

Lord Mancroft, the main gov- 
ernment spokesman, said it was 
considered important that theatres 
should not be menopolized by for- 
eign product for prestige, balance 





of payments or social reasons, 
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OUTSIDERS BEEF 
UP THE BOARD 


Moving quickly to counteract the 
threat of the proxy fight launched 
by Canadian millionaire Joseph 
Tomlinson, Loew’s Inc. has taken 
action to strengthen and solidify 
its board of directors. The two va- 
cancies on the 13-man board are 
expected to be filled by Frank Pace 
Jr., executive v.p. of General Dy- 
namics and a former Secretary of 
the Navy, and an unidentified top- 
echelon official of the John Han- 
cock Insurance Co. Pace, current- 
ly on the board of Loew’s Thea- 
tres, will shift to the board of the 
production - distribution company. 
The two new directors will be 
named momentarily. 

Addition of the two new direc- 
tors will total seven outside board 
members as compared with the six 
company employees currently on 
the board, namely v.p. and treas- 
urer Charles C. Moskowitz, pub-ad 
chief Howard Dietz, sales v.p. 
Charles Reagan, house counsel Ben 
Melinker, prexy Joseph R. Vogel, 
and board chairman Arthur M. 
Loew. There is a possibility that 
two or perhaps three of the em- 
ployee board members, excluding 
Vogel and Loew, will be dropped 
from the board before the Feb. 28 
annual stockholders’ meeting. It’s 
anticipated that they will be re- 
placed by outsiders, possibly in- 
dividuals representing Tomlinson 
or other dissident groups. 

Outsiders 

At present, the outside board 
members include George A. Brow- 
nell of the law firm of Davis, Polk, 
Wardell, Sunderland & Kiendl, 
Loew’s attorneys; John L. Sullivan, 
Washington attorney and a former 
Secretary of the Navy; F. Joseph 
Holleran, a v.p, of the National 
City Bank; William A. Parker of 
Incorporated Investors of Boston: 
and G. Rowland Collins, Dean of 
the School of Business at NYU. 

Richard M. Crooks. of the Wall 
St. brokerage firm of Thomson & 
resigned from the 
board last week. Crooks, who is 
Tomlinson’s broker, said he would 
not return to the board even if a 
compromise is worked out with 
Tomlinson. 

Meanwhile, there were indica- 
tions that the proxy battle launched 


(Continued on page 11) 


BOUT WITHIN LOEW’S 








U.S. Government Official 


Nathan D. Golden 


. recaps why and how 
U.S. Film Industry 
Enjoys Favorable 
Foreign Business 


i ete 


another editcrial feature 
in the 


51st Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 


Severance Time 


At Metro Studio 


Hollywood, Jan. 1. 

In line with prexy Joseph R. 
Vogel’s declared intention to 
streamline operations at the stu- 
dio, a number of familiar, top 
echelon figures departed the stu- 
dio last night (31). 

An exception to the weed-out 
process is Jack Cummings, who 
packed his belongings yesterday to 
enter independent production. He 
had publicized his plans some 
months ago when he was then un- 
able to work out a new deal with 
the studio. 

Departing from the production 
end are Freddy Wilcox, Nicky Nay- 
fack and David Lewis, with the 
latter’s “Raintree County” being 
completed through the combined 
efforts of other producers. 

Vogel and Ben Thau, adminis- 
trative head of the studio under 
the new setup, also are working on 
details of settling several long- 
term contracts at the studio. 
Among those reportedly onthe way 














(Continued on page 15) 





National Boxoffice Survey 


Holidays Boost Biz; ‘Moon’ New Champ, ‘10 C’s’ 2d, | 


‘Anastasia’ 3d, ‘Doll’ 4th, ‘Wonders’ 5th 


The nation’s cinema boxoffice is | 


soaring this session, with many the- 
atres getting in much of the Christ- 
mas week upbeat plus New Year’s. 
A long line of stalwart product and 
generally favorable theatre-going 
weather are contributing to the 
booming biz. Just how trade picked 
up’ once the pre-Yule influences 
were out of the way is attested to 
by the fact that the top four gross- 
ers will show over $1,400,000 total 
gross. 

New b.o. champ is “Teahouse of 
August Moon” (M-G), which is 
coming through with two new biz 
records and is stout to terrific in 
some 15 keys covered by VARIETY. 
“10 Commandments” (Par), first for 
two weeks in succession, is finish- 
ing second, 


“Anastasia” (20th), just getting 
started, is capturing third money. 
“Baby Doll” (WB), also. only 
launched to any extent this week, 
is easily copping fourth spot. “7 
Wonders of World” (Cinerama) is 
winding up fifth. . 
_“Hollywood Or Bust” (Par), also 
comparatively new, is taking sixth 
place. It was fourth last week. 
“Girl Can’t Help It” (20th), fifth 
last round, is finishing seventh. 

“Written on Wind” (U), out for 
first time this session, is landing in 
eighth position. “King and 4 
Queens” (UA), sixth last round, is 
copping ninth position. ‘“‘Westward 
Ho, Wagons” (BV) is taking over 
10th spot. “Bundle of Joy” (RKO), 
perking up from last week, and 


“O'rlahoma” (Magna) round out the 
Toy 12 in that order. 

“Silent World” (Col) and “La 
-Strada” (T-L) are the runner-up 
pix. 

“Around World in 80 Days (UA) 
was among new entrants not in- 
cluded in rankings this session be- 
cause it is just starting around the 
keys. It is capacity in N. Y., Phila- 
delphia, Frisco and wow in Detroit. 
|The Mike Todd opus is topping its 
boffo initial week in second stanza 
in Baltimore. 

Playing in only three locations, 
another newie, “Zarek” (Col), also 
is not carried in listings. This sexy 
adventure pic is big in Washington, 
brisk in Boston and smash in N. Y. 
Also new, “Wrong Man” (WB) con- 
tinues big in second N. Y. week. 
“Rock, Pretty Baby” (U), another 
new film, is rated smash in De- 
troit. 

“Lust For Life” (M-G) looks sock 
in N. Y. and Boston. “Don’t Knock, 
Rock” (Col) looms nice in Chi. 

“Young Guns” (AA) looks fancy 
in Minneapolis. “Friendly Persu- 
asion” (AA) shapes smash in Min- 
neapolis, solid in St. Louis and big 
in Toronto. 

“Rainmaker” (Par) still is great 
in ‘third session in N. Y, “Secrets 
Of Life” (BV) looms fine in 
Toronto 

“Can’t Run Away From It” (Col) 
looks fine in Chi and Buffalo. 
“Oklahoma” (20th), the C’Scope 
version, is rated smart in Omaha. 

(Complete Boxoffice Reports on 
Pages 8-9). 





Re-Evaluating Metro Scripts; 
Many Likely to Be Shelved 
By Successors to Dore Schary 


+ A complete new production pro- 


gram will be revealed by Loew’s 
prexy Joseph R. Vogel after he 
completes his current survey of 
the studio operation. Many prop- 
erties, formerly scheduled for pro- 
duction, will be shelved either 
temporarily or permanently. Others 
will be substituted or added. 

A preliminary reappraisal of 
the company’s production program 
was made during Vogel’s previous 
visit to the Coast several weeks 
ago. At that time, Olin Clark, 
eastern story chief, and Sidney 
Philips, head of the N. Y. play de- 


partment, were summoned to the 
studio to take part in conferences 
with company officials, including 
studio story topper Kenneth Mac- 
Kenna. 


A careful study of each proper- 
ty on the company’s slate was 
made and decisions were reached 
on the type of films that would 
best suit the current market. Vogel 
played an important role in these 
talks because of his longtime ex- 
perience in the exhibition field. 


It’s expected that the program 
planned by former production chief 
Dore Schary and disclosed about a 
year ago will be substantially re- 
vised. At that time, the company 
had 41 pictures planned, with 18 
producers and 17 directors as- 
signed to specific projects. A num- 
ber of the producers and directors 
havé since exited the Metro lot 
and the projects will either be 
dropped or reassignments will be 
made, Since Schary has been cri- 
ticized for the type of pictures the 
studio made under his direction, 
it’s felt that a number of Schary- 
inspired projects will be dropped. 

Metro’s current feature’ produc- 
tion chart does not list a single 
studio picture as being in the 
preparation stage. In _ contrast, 
there are three pictures from indie 
sources described as “preparing.” 
They are Bryna _ Productions’ 
'“King Kelly” and Sol Siegel’s 
“Les Girls” and “Man on Fire.” At 
present, the studio has five pic- 
tures in production, six in the edit- 
ing stage, and four completed but 
unreleased. At the same time, 
there is one indie picture in pro- 
duction, five in the editing stage, 





and one completed but unreleased. 





/B&K Word to Own TV: 
‘Refrain From Calling 


Old Films First Runs’ 


Chicago, Jan. 1. 


Execs of Balaban & Katz, Windy 
City subsid of Paramount The- 
atres, had only one suggestion to 
|make to WBKB, the parent com- 
pany’s local television station, re- 
| garding the ballyhooing of its RKO 
| feature film library. 
| That was not to advertise the 
|pictures as firstruns even though 
they are virginal product for video. 
i As pointed out, some of the titles 
i had their Chicago firstruns at B&K 
theatres more than two decades 
ago. 








Bennie Berger Yielding 
Allied Unit Presidency 


Minneapolis, Jan. 1. 

Bennie Berger, who, with the ex- 
ception of one term, has headed 
North Central Allied during its en- 
tire existence, is retiring from the 
presidency, 

Under no circumstances, he de- 
clares, will he accept re-election 
when the annual convention is held 
next April. In the meanwhile, he'll 
call upon the board of directors 
to cull the field for a likely suc- 
cessor who can be put up as a can- 
| didate. 
| “Eleven years in the presidency 
are enough,” says Berger, 
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109 Top Money Films Of 1956 





to gross $9,000,000 in domestic 
(United States and Canadian) film 


rentals, 

There are 109 pictures that made 
the bigtime the past year—that is, 
those which have grossed or will 
have grossed $1,000,000 with the 
first full playoff. These 109 en- 
tries have a combined total take of 
$265,850,000. .This, to repeat, is 
domestic money; foreign income is 
not listed but generally amounts to 
about 40% of the overall total. 

Ascertaining the revenue from 
abroad at this time is impossible 
because of trading and monetary 
restrictions in many areas plus the 
fact that films often go into re- 
lease in foreign countries as much 
as six months after domestic re- 
lease. 

Also, it must be stressed that a 

number of important-money pic- 
tures are not included in the 1956 
roundup. For example, “Ten Com- 
mandments,” “Oklahoma,” “Giant,” 
“around the World in 80 Days,” 
“Anastasia,” “Seven Wonders of 
the World” and “Baby Doll,” to 
name some of them, haven't yet 
been in sufficient release to judge 
the full rental Income. 

In place position of the 1956 
starters is another jausical, the 
20th-Fox adaptation of Rodgers & 
Hammerstein's “King and I,” which 
has a gross of $8,500,000. Coinci- 
dentally, it was a 20th property to 
begin with, the film company origi- 
nally having made “Anna and the 
King of Siam,” from which the 
legiter was taken. 

In No. 3 position is Hecht-Lan- 
ecaster’s “Trapeze, ” the ‘highly-pro- 
moted circus epic which was made 
in Paris. With a gross of $7,500,000, 
this is the biggest picture ever dis- 
tributed by UA. 

Metro took fourth and fifth 
money, with “High Society” and 
“ill Cry Tomorrow” each drawing 
$6,500,000. Next is Columbia's 
“Picnic:” also a legit adaptation, 
with $6,300,000, followed by “War 


and Peace,” first of the extra-long | 


running time epics of the modern 
era, with $6,250,000. 
‘Duchin’ Suprise Hit 


A big surprise to many in the | 


trade is “Eddy Duchin Story,’ 
which chalked up $5,300,000. 
lumbia film was finely produced, 
but the tragic nature of the life of 
the pianist, it had been thought, 
would militate against its boxoffice 
chanees. That it scored so suc- 
cessfully is taken to indicate a 
potent selling job. 

The year was one of a few new 
faces to the screen. 
the scene with impact was bald- 
pated Yul Brynner (in “King and 
I” and “Anastasia”’) and, with hair 
in abundance, Elvis Presley. Latter 


was introduced in 20th “Love Me} 


Tender” and the public responded 
well, form the film is a $3,750,000 
grosser. 

It was the year, too, 
lyn Monroe became a 
dent” via formation of her 


that Mari- 
“girl presi- 
own | 


Centinued from page 1 
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Entering upon | 
been set by Casino Film Exchange, | 








larly impressive with . a_ gross of 
$1,900,000. 

Paramount’s “Vagabond King” 
takes billing as lemon of the year. 
An expensive musical from out of 
the past, the entry is a $1,400,000 
grosser. 


Pictures on ihe list refiect a lim- 
ited audience for cruelty on the 
screen. Columbia’s “Harder They 
Fall,” well made adaptation of the 
Bud Schulberg novel, is taking 
only $1,300,000. Distaff customers 
didn’t take to the harsh account of 
racketeers in the prizefight game. 
Also skillfully made was Metro’s 
“Last Hunt.” But the gros: of 
$1,750,000 is not too high; the 
film’s depiction of savage slaying 
of buffalo made for gruesome look- 
ing. 

Ever with us are Ma and Pa Ket- 
tle, but they're on the decline. For 
a long.while each film in the Ket- 
tle series was good for at least 
$2,000,000, but “Kettles” in the 
Ozarks” drew $1,300,000. 

One of the most spectacularly 
successful pictures of the year is 
“Roek Around the Clock.” Sam 
Katzman. produced the Columbia 
entry at a cost of under $300,000. 
The domestic gross is $1,100,000 
and it’s going ever greater abroad. 
Overall worldwide revenue will be 
about $2,400,000, or eight times 
the productton budget. 


1956 Dividends 
Just Behind ‘39 


Washington, Jan. }. 

During the first 11 months of 
'1956, film industry dividends ran 
slightly behind comparable figures 
for 1955, U.S. Dept. of Commerce 
'discloses. Publicly reported divi- 
}dends from January through No- 
lvember of this year aggregated 
$25,057,000. Last year, the totar 
was $25,375,000. 


‘The November melon—$1,746,- 


— 





November 1955. In both years! 
these eompanies made the follow- | 
ing payments to their stockholders: 
Columbia, $63,000; Loew’s Boston | 
Theatres, $39,000; Warner Bros., 
*| $742,000; Stanley Warner, 
000; and National Theatres, $346,- | 
000. 


PODHORZER’S CASINO 





Something of a record in the 
foreign film distribution field has 


accerding to prexy Munio Podhor- 
| zer. 

He reported last week that his 
company in 1956 imported a total 
of 43 German-language features 








000—was exactly the same as for |Ssome getting used to” 


| 


$550,- | the wake of “Diabolique,” 


} 


IMPORTED 43 IN 1956 


EGYPT TOO EMOTIONAL, 
BALDWIN NOT GOING 


American companies have been 


‘told that, for the moment at least, 


nothing would be gained by send- 
ing a representative into Egypt. 

Accordingly, Charles Baldwin, 
the Motion Picture Export Assn. 
rep in Rome, cancelled his plans 
for an on-the-spot survey and is 
now in the U. S. on leave. 

The Egyptians in the wake of the 
Suez crisis not only kicked out 
British and French films, but also 
attempted to impose certain re- 
strictions on the American com- 
panies. Among other things the 
Cairo gevernment wants to check 
on the “racial” background of per- 
formers appearing in Hollywood 
pictures. American firms also are 
supposed to be submitting affi- 
davits on whether they have direc- 
tors of Jewish ancestry on their 
boards. . 

The U. S. Embassy in Cairo noti- 
fied Baldwin that this wasn’t an 
opportune time to come to Egypt. 


Exhibs Impatient, 
Ask Imports Be 
B.0. Wows—Ellis 


Independent distributors of for- 
eign films, who get the impression 
that the acceptance of their pic- 
tures is widening, complain that 
exhibitors aren’t giving imports a 
fair chance. 

Beef is that the theatres, while 
showing a willingness to experi- 
ment in a time of shortage, are 
lacking patience and foresight in 
implementing the new policy. 

“Once an exhibitor, who hasn't 
played foreign films before, books 
one imported picture and fails with 
it, he’ll not consider booking an- 
other one for six months or more,” 
complained Jack Ellis, a vet in the 
field. 

Ellis, who heads up Ellis Films, 
said it was imperative for the the- 
atres to understand that “it takes 
the foreign 
‘films, and that the audience for 
them must be developed grad- 








|ually and with patience and show- | 


manship. 


He reported that, particularly in | 


many 
commercial situations had woken 
,}up to the availability of imported 
| product and its potential at the 
b.o.., but noted that too much was 
| expected. 
| consistent draw from the American 
pictures, why then be so demand- 
ing with the foreign films for 


'which, in many places, there is lit- 


tle precedent,” Ellis asked. 





PSYCHO’S BOMB ‘FUN’ 


/}and 19 shorts. Of the 43, eight car- | 


ried English subtitles and seven 
| were tinters. 
Basing his estimates on con- | 


Leeeate already in, Podhorzer opined | 


production company and, addition-| er his outfit would import 50 or 


ally, demonstrated to many a pre- 
viously-unsympathetic critic that; 
she could do a professional job of | 
acting. That was in “Bus Stop.” 
Allied Artists’ Bid 

The vear brought a full quota of 
happy 
mal thuds. Allied Artists moved 
into the bigtime with William Wy- 
ler’s production of “Friendly Per- 
suasion,”’ whose gross is listed at | 
$4,000,000. Otto Preminger struck | 
gold with 
Arm,” 


the Production Code. 
a fancy $4,350,000. 
Somewhat disappointing 
Universal's “Benny Goodman 
Story” 
Film is. successful, particularly 
since it is drawing substantial re- 
turns abread, but weak in com- 
parison with the same _ studio’s 
“Glen Miller Story.” Latter did 
$8,500,000 a couple of years ago. 


If ever a picture appeared a box- 
office natural it was Metro’s “The 
Swan.” 
velved with royalty—the same 
Grace Kelly who was ee the 
first lady of Monoco. It w the | 
Cinderella story of the year and | 
the publicity was tremendous. Per- 
haps because the public simply | 
had been given an overdose of 
Miss Kelly, “Swan” 


was 


boxoffice surprises and dis- | 


‘Man With the Golden | 
whose drug-addietion theme 
brought a thumbs-down ruling by : 
The gross is | 
, bers are wondering, perhaps, about | 


with its gross of $2,700,000. 


It had Grace Kelly in- | 


more German films in 1957. Most | 
| of these pix play the approximately 
|18 German language theatres in| 


isending Boston 


} 


HITS HUB THEATRES 


Boston, Jan. 1. 
bomber” bit hit 
(28) with crackpot 
and Cambridge 
|}police on wild-goose alarms as he 
'called five theatres and the North 
|Station to warn that he had 
planted bombs. 


A “mad 
Friday 


More than 800 children were | 


evacuated from a rabe house in 


| the U. S. However, noted Podhor- | Cambridge after the manager re- 


'zer, “I’m getting.quite a few 
|quiries from regular commercial 
houses that are interested in book- 
ing specific German films.” 


SO WHO’S CONSISTENT? 


Bennie Berger Warns Against But 
Books ‘Teahouse’ 





Minneapolis, Jan. 1. 
Some North Central Allied mem- 


the consistency of Bennie Berger, 
'NCA president. 

In the current NCA bulletin, 
| Berger “warns” the territory's ex- 
'hibitors that theatreowners gener- 
|ally don’t think ‘‘Teahouse of the 
| August Moon” will do “much” at 
| the boxoffice because it’s a “fan- 
| tasy.” 

However, it’s being pointea out, 
Berger bid competitively and paid 
a high price to get the picture 
away from United Paramount The- 
| atres and others who might have 
| wanted it fer its Minneapolis. loop 
| first-run. It’s now playing at Ber- 
ger’s Gopher theatre here. 

Moreover, Berger has bought the 





| picture for all of his other situa- | 


is not particu- | tions. 


i 


in-|ceived a phone eall that a bomb 
(had been 


planted and would ex- 
plode in 10 minutes. The manager 
halted the show, emptied the thea- 
tre and police found a pair of over- 
shoes where the bomb was sup- 
posed to be. 

Police were apprised of calls to 


“They don't expect a | 





| 


Hub 
hoaxer | 





four Boston theatres each call tell- | 
'ing of a bomb hidden and set to go | 


off in 20 minutes. 


Customers were | 


not disturbed or aware of the hoax | 


threats in the Hub film houses. 


L. A. to N. Y. 


Ray Bolger 
Warren Cowan’ 
Linda Darnell 
Marlene Dietrich 
Melvin Frank 
Nancy Hadley 
Katharine Hepburn 
Raymond A. Klune 
Lewis Milestone 
Dinah Shore 
Phyllis Thaxter 


N. Y. to Europe 
Tyrone Guthrie ~ 
Maury McGee 
Arnold Picker 
Rod Steiger 
Mike Todd 








Scoreboard by Companies 


Here’s a quick company-by-company rundown on 
of pictures and total grosses that made Vaniety’s $1,000,000-and- 


over roster for 1956: 


iis ‘nutiber 





Total No. of 

Distributer _ Releases Total Gross 
ZOCN-FOX .ccccccccscsccecectoeses 19 occcccceceveseoes  S 47,650,000 
Metro evecccoccccccscecccecccs ID veccosccccccccaccss $4,250,000 
Warners ccogccccocccconcccsooes 14 seqeeececescccsass 39,150,000 
Paramount See peeeseeeseseense ll ee 35,150,900 
United Artists ee ee eeeseeeseesese 11° scecccecoseseesess 27,250,000 
Universal cccccvoceccccecooccse 1G sccccccececcoseces 26,300,000 
Columbia oc cccecodcccacccccce BB cacccecoeessoecece 24,500,000 
RKO “ve ee ee eeeeeeveceoeeeaeaeaeeee ee 5 eeeeseeeoe eae eeeeeene 9,900,000 
Allied Artists covtocacccceaceseee §& eeeeeseereseeeases 8,400,000 
BV (Disney) .ncccccccccccccccce B cocccccccccasssccs, 9,900,000 

ZOOS sce. cocceccccereees 10D cocsccccccccceses -GeO0,OR 000 





Estimated Grosses of Past Year 





TITLE 
22. Careusel (20th) 


24. Pardners (Par) 
25. Away All Boats ‘U) 
26. Helen ef Trey ‘WB) 


29. Benny Goodman Story (U) 
30. Forever Darling (M-G) ..... 
32. Alexander the Great (UA) 
33. Imdiam Fighter (UA) ........ 
34. Meet Me in Las Vegas (M-G) . 
Solid Gold Cadillac ‘Col) . 


Continued frem page 1 


“eee eee eweeee fer eeePeaeeaeeeee 


All That Heaven Allows (U) ......... 
28. Court Martial of Billy Mitehell (WB) ............. 





ESTIMATED TAKE 


Ee ec aenen. (DORE 2.04 o dadaen ba decuve cocebiciisex 


see ew ewee ee eeeeeeeeree 


31. Rains of Ranchipur (20th) ooo eee eee eee ee eee eee 2 


oerereeee Cee CHO CHEF OTE eee Hee 
PO CeO ew eee eeeeeee 
+e 


. 
. 
. 


i tt ee 


36. Lieutenant Wore Tights (20th) 


38. Blood Alley (WB) 
39. Court Jester ‘Par) .......... 
Toward the Unknown (WB) . 
Fastest Gun Alive (M-G) 
42. Anything Goes (Par) ........ 
43. Bwohni Junction (M-G) 
44. Attack (UA) 


46. Hell on Frisco Bay (WB) . 


48.. Santiago ‘WB) 
49. Somebody Up 
50. Tea and Sympathy (M-G) . 
51. D-Day Sixth of June (20th) 
52. Johnny Concho (UA) 
53. Swan (M-G) ..... 


54. Birds and Bees (Par) Viseeegens 


55. Jubal (Col) 
56. Mountain (Par) 

57. Last Hunt (M-G) 
58. Teen-Age Rebel (20th) 


Best Things in Life Free (20th) ............ 


dt ft ee eee ee ee 


47. Revolt of Mamie Stover (20th) 


There Likes Me (M-G) .. 


re ee ee Seweee re eeerreeeee 


eee 


"Tee eC eC eee eee eeeeeatie 


“** ee Se CPC eweeeeeesaete 


Between Heaven and Hell (20th) 


‘ere eee eer eee ee tt eesreue 


** 


eee 
*eeeeeweeeeee 


Pewee rr eee een eee 


“see ee ee eee eeawenee emweeeveeeaeveeweeaee 


59. Great Lecomotive Chase (Disney) ssveeeerseeserees 


60. Bandido (UA) 


61. Backlash ‘U) 


62. Forbidden Planet ( (M- G) 1 . + Gores 


63. Littlest Outlaw (Disney) 
64. Never Say Goodbye (‘U) 
65. Lone Ranger (WB) ...... 
67. Back from Eternity (RKO) 
68. Burning Hills (WB) 

69. Last Wagon (2th) 
70. Pillars of Sky (‘U) 
71. Serenade (WB) 


72. You Can’t Run Away From It (Col). 


73. Walk the Proud Land ‘U) .... 


74. Bold and Brave (RKO) 
75. Miracle in Rain (WB) 
76. Proud Ones (20th) 

77. Safari ‘Col) 


78. Second Greatest Sex CU) Sy peees vt: 


79. Spoilers (U) 


81. Toy Tiger (U) ‘ 

82. Vagabond King (Par) 
83. Harder They Fall (Col) 
84. Kettles in Ozarks ‘U) 
85. Earth Vs. Saucers (U) 
86. Kismet (M-G) 
87. Ransom (M-G) .... 
88. Run for Sun (UA) .. 
89. Body Snatchers (AA) -. 
90. Crime in Streets (AA) 

91. Francis in Haunted House (U) 
92. Tribute to Bad Man (M-G) 
93. Comanche (UA) 


Teer eee eeeew ee eeeeeee 


66. Ambassador’s Daughter (UA) be 


ev eee eeee eeeeeee eeetenene 


** 


"ve ew? ee eee eeeaeeeeeeees 


80. Tension at Table Rock (RKO) 


** ew aeteeeeeeeeeeeaeeee 


vee eee ee eeeeeeeeeeere 


94. On Threshhold of Space (20)th 


95. Autumn Leaves (Col) 


see Pee Cee eee ee eee es 


eo weee eee eeeeeeee 


. 


96. Beyond Reasonable Doubt (RKO) ....cccccccccccece 
ae. Meee ee Se STEED onlin ss ov bce wocanceocatecboncne 
De, ee We ePeeEr We See) vc avcacevdsecntesebases 
99, Rock Around Clock (Col) .........seece rrr a eee 
Tu, ee CRT on ks 8s Sa ee webacs Gbaeeenacne aope 
101. At Gunpoinzt (AA) at gt WEES EGE cab 006 2 b006 b.enemans 
Me ot a 940660500 0:406606 2606546 
103. Hida Crame (20th) ... .ceces peepee aseneseresecces 
104. Foreign Intrigue (UA) ..... TEETTLITETTTTT TTT Tt 
105. Last Frontier (Col) ......... CRDe ws 0 08bb.605000.46 00:02 
106. Rawhide Years (U) ......... oT pbb cent ebee ed eee Gee 
107. Square Jungle (U) ...........+. ose ed gs oceccceecodse 
108. There’s Always Tomorrow (U) ....ccceccesrecccsere 
109. 23 Paces te Baker Street (20th) ........ 65 cee ee eeee 


3,750,000 
3,750,000 
3,600,000 
3,500,000 
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1,600,000 
1,600,000 
1,600,000 
1,550,000 
1,500,000 
1,500,000 
1,500,000 
1,500,900 
1,500,000 
1,500,000 
1,500,000 
1,500,000 
1,400,000 
1,400,000 
1,400,000 
1,400,000 
1,400,000 
1,400,000 
1,400,000 
1,400,000 
1,400,000 
1,350,000 
1,300,000 
1,250,000 
1,250,000 
1,250,000 
1,250,000 
1,200,000 
200,000 
.200,000 
.200,000 
,150,000 
.150,000 
,100,000 
,100,000 
,100,000 
1,100,000 
,100,000 
1,100,000 
1,000,000 
1,000,000 
1,000,000 
1,000,000 
1,000,000 
1,000,000 
1,000,000 
1,000,000 
1,000,000 


_— 





Europe to N. Y. 
Richard Adler 
Louis Armstrong 
* Yul Brynner 
‘Nat Cohen 
Beatrice Lillie 
Anatole Litvak 
Charles Torem 
Diana Wynward 





N. Y. to L. A. 


Morton Da Costa 
Jack Forester 
John Forsythe 
N. Richard Nash 
Fred Robbins 
Frank Ryan 
Marc Spiegel 
Bobby Weiss 
Gary Wagner 
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Fi irstrums No ‘Baby 


Doll’ Problem: 


‘Nabes May Feel Legion Rating 


Proving that no amount of¢ 
Church opposition can keep a film 
out of the firstruns if it has the 
boxoffice potentian, Warner Bros. 
last week reported bookings in 
1,118 cities for its “Baby Doll.” 


Company said there hadn’t been 
a single cancellation of a negoti- 
ated booking to date. Strand The- 
atre in’ Albany. has asked to be 
released from its contract under 
local Catholic pressure, but has 
stated at the same time that, if 
WB insisted, it’s go ahead with 
showing of the picture. 

In Indianapolis, “Baby Doll” 
will not play the Esquire Theatre 
where it was originally booked. 
However, a Warner exec said this 
was a question of terms and that 
it had been the distributor, not the 
exhibitor, who had cancelled the 
booking. 

Additional 75 working prints are 
being rushed through to supple- 
ment the 350 prints currently in 
use. Company said all 425 prints 
were utilized by theatres over the 
country in the past week. Pic is 
current in 18 key spots and re- 
ported grossing strongly. 

Observers think the condemna- 
tion of the picture by the Legion 
of Decency and by Francis Cardi- 
nal Spellman, with its page one 
“publicity breaks,” stimulated a lot 
of interest in the film. Question 
is raised, however, whether the 
great Catholic opposition will not 
be felt more strongly once “Baby 
Doll” hits the neighborhoods. 


Indie Public Relations 
Shops in Film Field 
Form Own Trade Body 


Hollywood, Jan. 1. 

Formation of an association of 
Independent public relations firms 
is in the works here, an outgrowth 
of the move of the Publicists Asso- 
ciation to get collective bargaining 
agreements with all such firms in- 
volved in the film production field. 
Approximately a dozen firms have 
banded together to form the group 
and formal incorporation is expect- 
ed within a few weeks. 

Pending formalization of the as- 
sociation, which is yet to be named, 
the firms involved have made a 
tentative agreement with Nathan- 
son & Associates, an industrial re- 
lations firm, to rep the group and 
handle the details of incorporation, 

Praisers feel that a single asso- 








Vet Publicist 


Edward L. Bernays 
details how to 
Make ‘Character’ On 
Broadway 


7, & -@ 


one of the many editorial features 
in the 


SIlst Anniversary Number 
of 


VARIETY 





OUT NEXT WEEK 








Doll a Reject 
To Joe Kennedy 


Boston, Jan. 1. 

“Baby Doll” which opened at the 
Metropolitan Theatre last night 
(31) is sure to be whammed by The 
Pilot, official newspaper of the 
Archdiocese of Boston. Meanwhile 
the film was banned by circuit in 
Maine and New Hampshire ton- 
trolled by Joseph P.. Kennedy, 
father of the U. S. senator from 
Massachusetis. 

“We wouldn't play it if we got it 
for nothing,” said John Ford, gen- 
eral manager of the Maine and 
New Hampshire Theatre Co., at its 
Boston office. “We consider it im- 
moral.” (Kennedy, a prominent 
Catholic layman, has donated large 
sums to religious charities and to 
the church, did not personally 
view the film.) Ford said that one 
of his company’s reviewers had 
caught “Baby Doll” at preview and 
turned in a “very bad report.” On 
hearing the report Kennedy ex- 


ind television to a greater extent 


.which is now being rented to out- 
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VIDEO RISES ON N PAR’S HORIZO 








“TV NEWSREEL & 
BACKLOG DEALa 


Paramount appears set to move 


than ever in 1957. First step to be 
taken will be production of a reg- 
ular video newsreel to replace the 
theatrical reel which the company 
intends to abandon. 

Details anent syndication and 
the number of issues per week or 
month have yet to be worked out. 
But the company has the facilities 
to make at least two -different 
reels weekly. 

Par also has in mind the produc- 
tion of entertainment tv films, op- 
erating on its Sunset Blvd. lot 


side telepix makers. This studio 
has proved, incidentally, a plenty 
successful economic venture with 
all stages “almost continuously in 
use. Consequently, overhead 
charges per production unit are at 
a minimum and*Par feels it can 
undertake production on its own 
efficiently. 

Company hasn't’ unloaded its 
backlog of features to tv as yet but 
moves in that direction also are 
expected. Par, though, is now disin- 
clined to dispose of its library on 
any kind of straight leasing deal, 

(Continued on page 63) 











\Din-to-Dynamic December Paced 
By De Mille’s ‘10 Commandments, 
~ “Tender, Opposite Sex on Top List 





Composer-Conductor 


Jack Shaindlin 


reviews the creative musical 
advantages of the Eastern Front 
vis-d-vis Hollywood in a shrewdly 
analytical piece titled 


Stay East! Young Man, 
Stay East! 


- eo * 
another bright editorial feature 
in the 
51st Anniversary Number 
of 


VARIETY 
OUT NEXT WEEK 














U Rolling Five Features | 


Hollywood, Jan. °1. 

Universal rolled “Pylon” Thurs- | 
d.y (27) as the first of five films to | 
go before the cameras’ by the end | 
of January. Two will be in Cine- 
maScope, one of these in color, 
another will be widescreen coior 
and the others widescreen bliack- 
and-white. 

Following “Pylon” will be ‘‘Ma 
and Pa Kettle at MacDonald’s 
Farm,” 10th in the series, which 
will be the first 1957 production 
for the studio. It will have Mar- 
jorie Main in the femme title role 
and the studio is seeking a replace- 
ment for Percy Kilbride as Pa 
Kettle, Others slated are the re- 
make of “My Man Godfrey,” 











(Continued on page 13) 





“Monolith” and Outlaw’s Code.” 





Bishop Scully: 
Glad About Code 


Most Rev. William A. Scully, 
Ordinary of the Albany See and 
chairman of the VU. S. -Bishop’s 


'Committee on Motion Pictures, in 


a statement released at Albany | 
Friday (21) through the National | 
Catholic Welfare Council News | 
Service, expressed gratification that 


in the revision of the Production 
Code it had not been “scrapped or 
changed radically.” 


Bishop Scully, a former official | 


of the New York archdiocese, said 
that “The Code has been the first 
line of defense set up by the movie 
industry to keep objectionable ma- 
terial from appearing on the enter- 
tainment screen, and generally 


speaking, it has been most effec- | 


tive.” 
He believed “A radical depar- | 


ture from the spirit and letter of | 


(Continued on page 13) 
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ciation will better handle negotia- 
tions than if the individual firms 


negotiated with the Publicists As- | 
There are 


sociation separately. 
about 55 firms in the field. 

Most of the public relations firms 
are small, one-man _ operations 
whose owner-operators are unfa- 
miliar with labor problems and ill- 
equipped to handle negotiations, 
One of the difficulties they face, 
it was pointed out, is that under 
the PA setup, the praiser in ques- 
tion would have to join the Asso- 
ciation and pay. full dues and ini- 
tiation fees as a working publicist 
-—and then make double contribu- 
tions to the health and welfare 
and pension funds, once as a mem- 
ber of the press agents union and 
once as an employer of press 
agents 


NED DEPINET SUCCEEDING 
JACK COHN AT PIONEERS 


Ned Depinet will probably suc- 
ceed the late Jack Cohn, founder- 
president of the Motion Picture 
Pioneers, as prez of this intra-trade 
benevolent and fraternal organiza- 
tion. Cohn. 

Harry J. Takiff, Col Picts exec. 
who has been secretary-treasurer 
of the Pioneers and the Foundation 
work attendant thereto, has re- 
signed because of business pressure 
and a successor, also, will be voted 
on at the next board meeting Jan. 
9, which Marvin Kirsch, vicepresi- 
dent, has called. John J. O’Connor, 
veep.of Universal Pictures, will 
probably be asked to accept that 
post, 
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51st Anniversary 


Number 


Of 





612 N. Michigan 


CHICAGO 11 


(VARIETY’s survey of how 
principal product fared at the 
boxoffice the previous month 
is not fully national but based 
on reports of correspondents 
in 23 representative key cities 
over the U. S. and Canada. As 
such, it usually reflects the 
strength boxofficewise of key 
product but does not pretend 
either to be an index of total 
gross or total earnings of any 
current picture.) 


December was an up and down 
month at the national boxoffice— 
and that’s per usual. It was slug- 
gish for nearly -three weeks, and 
then soared to new heights of the 





|year in the final seven days. It 
| was also a transition type of month 
\in that the forepart saw only a 
few new releases while the final 10 
days witnessed a whole array of 
pictures hitting the market. 

“10 Commandments” (Par), 
which was out in release to any 
extent only the final week in No- 
vember, forged ahead last month to 
land first place, with better than 
$1,030,600 total gross in key cities 
covered by VartEety. It was close- 
ly followed by “Giant” (WB), in 
second place, which was b.o, 
champion in November. Despite 
the fact that “Giant” was. playing 
almost entirely extended-run dates 
| much of the month, it was No. 1 pic 
'two weeks running, making this 
film champ for six consecutive 
weeks. 

“Seven Wonders of World” 

(Continued on page 11) 








Connecticut Hierarchy In 
One-Voice Condemnation 


Of ‘Doll,’ Plus Ad Copy 


Hartford, Jan. 1. 

In an unprecedented action, 
three Catholic prelates of Connec- 
| ticut have taken joint action to ban 
| Catholics from viewing “Baby 
| Doll.” Picture opened at the down- 
| town Strand Theatre here on Sun- 
| day (30). 
| In a statement Thursday (Dec. 
| 27) over their signatures, Archisbop 
|\Henry J. O’Brien of Hartford, 
| Bishop J. Shehan of Bridgeport and 
| Bishop Bernard J. Flanagan of 
Norwich warned Connecticut Cath- 
| Olics to stay away from the picture. 
|The three stated that attendance 
would be committing ‘‘a near occa- 
sion of sin.” 

Action of the prelates is the first 
{combined effort of Connecticut dio- 
cese in such a direction. Previ- 
ously, each diocese has individu- 
ally made known its stand “On a 
| particular subject. Film rap was 
' the second by Catholic leaders this 
| week. 

Earlier Harold F. McCall, state 
president of the Holy Family Lay- 





man’s Retreat League, blasted the 
billboard advertising for the film, 
especially during the Christmas 
| season, 

| Claiming to represent 10,000 
statewide members of the organi- 


7 


| zation, McCall claimed outdoor ad- 
| vertising for the film to be in “sot 
did contrast” to billboards spon- 
sored by commercial firms on the 
Christmas theme. Said he, “it ap- 
pears to us to be in the worst pos- 
sible taste to foster objectionable 
advertising in the midst of this 
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holy season.” 

The three bishops—in their let- 
ter—urged Connecticut Catholics 
to give stricter adherence to rat- 
ings of films by the Catholic Le- 
gion of Decency. The three ex- 
pressed the fear that—in as much 
as the Motion Picture Code Au- 
thority has granted a seal for 
“Baby Doll’ ‘—henceforth the code 
may be loosely applied, “if in fact 
it is sincerely applied at all.” 

The bishovs also called advertis- 
ing for the film, “rankly indecent.” 
Said the granting of approval for 
the film indicated a deliberate de- 

(Continued on page 13) 
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Edge of the City 


» Pprovecative, courageous film 
with both mass and class ap- 
peal. Good b.o, potential. 


t resentation of. David Susskind 
SS oe Stars John ssavetes, Sidney 








tier, and Jack Warden. Features Ruby 
oe Kathleen Maguire, Robert Simon, 
and Ruth White. Directed by Martin Ritt. 
Story and screenplay by Robert Alan 
Aurthur. Camera, Joseph Brun; editor, 
music, Leonard _Rosen- 
man. Previewed in N.Y., Dec. 20, °56. 
Running t'me, 85 MINS. 


xel North John Cassavetes 


ommy Tyler. ...0.c00-:> Sidney Poitier 
Charles ne” 64> >90'S4 Jack Warden 
len Wilson .......+ Kathleen Maguire 
my TYE .. cccccrccces: . Ruby Dee 
Mr. Nordmann .....--.-.- Robert Simeon 
rs. Nordmann .....-.-- Ruth White 
I Eres ae ws dhe wg ° William A. Lee 
CE o.0s eas weeene , Val Avery 
De = >", «cin baal o0« tide John Kellogg 
BERGE .«...sccovncccede David Clarke 


Estelle Hemsley 
Charles Jordan 
.... Ralph Bell 


Lucy’s Mother 
Old Stevedore 
Nightboss 


eee eeee 





This is the first film venture for 

roducer David Susskind, writer 

obert Alan Aurthur and director 
Martin Ritt and the bow is an aus- 
icious one. Trio, whose roots are 
n video and legit, have come up 
with a courageous, thought-provok- 
ing and exciting film. 


Based on its budget allotment, | 


“Edge of the City,” if properly 
marketed and exploited, can 
emerge a substantial b.o. success. 
It is broadly in the category of 
“On the Waterfront” and “The 
Blackboard Jungle.” Like its pre- 
decessors, it -packs a tremendous 
wallop; yet at the same time it has 
something important to say. This 
does not mean that ne of the 
City” should automatically be la- 
beled a message picture. It has ele- 
ments of action and violence that 
will attract mass appeal audiences. 
Simultaneously, it has ideas that 
will please many sophisticates and 
the more-aware segment of the 
population. It is, to some extent, 
a social document. However, it is 
never preachy, It makes its point 
subtly without employing a sledge- 
hammer. 

Based on Aurthur’s teleplay, “A 
Man Is Ten Feet Tall,” a factor 
that should not deter from its thea- 
tre success, “Edge” marks a mile- 
stone in the history of the screen 
in its presentation of an American 
Negro. To be sure, films have 
tackled the Negro “question” be- 
fore, but it has always been in 
terms of the “problem” involved. 
In “Edge,” the Negro is immedi- 
ately accepted as a_  fully-inte- 

rated, first-class citizen. 
riendship between a Negro and a 
white is presented as a normal, 
everyday occurrence without eith- 
er man taking into consideration 
the other’s color. The relationship 
appears so natural in the film that 
viewers soon lose sight of the dif- 
ference in pigmentation. 


Presenting Negroes and whites 
on an “equal” basis will, of course, 
raise the issue of how the film will 
be accepted in the south, and else- 
where where bias is strong. In 
light of the current tension over 
integration, some southern thea- 
tremen will probably bypass the 
film. While this may hurt the 
film’s grossing potential, the con- 


troversy can also work to stimulate | 


extra interest in other areas, 
The peculiar aspect of “Edge” is 


that it is not a film dealing with | 
the Negro problem. The protagon- | 
ist is a guilt-ridden, psychologically | 
mixed-up white youth, sensitively | 


paves by John Cassavetes. 
lagued by the memory of his part 
in the accidental death of his 
brother and his inability to “be- 
long” either to his family or so- 
ciety, he AWOLs the Army. He 
finds employment in a New York 
xailroad yard where he immedi- 


ately is befriended by a goodnat- | 
ured, philosophical Negro lad and | 


incurs the enmity ofa vicious and 
tough hiring boss. 


straighten out his tortured life. 
Through his Negro friend, 
begins to feel “acceptance”; 


he 
he 


learns how to laugh, learns the en- | 
simple pleasures as | 
dating, bowling, a home life, and | 


joyment of 


begins to feel like “a man who is 
10 feet tall.” He faces a serious 


setback when his friend is killed | 


in a violent fight with the bigoted 
hiring boss. As the police investi- 
gate the “murder,” he adheres to 
the “no squealing” code of the 
truck-loaders, but he later regains 
his courage, stands up to the hir- 
ing boss and “finds himself’ as the 
picture ends. 

Filmed on location.in New York, 
the film has a real-life flavor as it 
roams among New York’s railroad 
yards and upper Manhattan’s 
apartment house district. Ritt has 
elicited topnotch performances 
from the entire cast. Cassavetes is 
convincing as the trowbled youth.’ 
Sidney Poitier, as his Negro friend, 
turns in the most distinguished of 
his “many first-rate characteriza- 


tions. Jack Warden, whe gains in | 


stature as an actor with each out- 
ing, is particularly effective as the 
evil hiring boss. Fine perform- 
ances are also given by Ruby Dee, 
as Poitier’s wife; Kathleen Ma- 


The | 


In a sense, it} 
places him between consummate | 
good and evil as he strives to 


ge oS on vt wergee 
end; an obert § 
a Ruth White, as Cassavetes’ 


parents, 

The film’s two fights—one with 
longshoremen’s bale hooks—are 
excitingly presented. The final bat- 
tle between Cassavetes and War- 
den is extremely potent film foot- 
age, powerfully spotted, and will 
keep audiences at the edge of their 


seats. 

Despite the film’s many assets, 
it’s not without its faults as a b.o. 
contender. The lack of boxoffice 
names may be a deterrent. The 
manner of presentation will not 
appeal to all. 
naturalism of some of the scenes 
may appear false to many. And 
the romance between Cassavetes 
and the attractive social worker 
may not ring true. However, 
these are minor exceptions on the 
basis of the film’s overall effect. 

Ritt has displayed a mastery of 
the film medium and will undoubt- 
edly rate additional assignments. 
The sharp camerawork of Joseph 
Brun contributes to the documen- 
tary feeling. Leonard Rosenman 
has provided a fine musical score 
although it is occasionally intru- 
sive in some of the dramatic 
scenes. Minor technical flaws will 
only be noticed by the —— 

oll. 


The Wrong Man 


Suspenseful true-life of Stork 

Club musician falsely accused 
of crime, Handled in force- 
ful Alfred Hitchcock style. 
— entry for general mar- 
e 








Hollywood, Dec. 31. 

Warners release of an Alfred Hitchcock 
production, Stars — Fonda, Vera 
Milés; costars Anthony Quayle; features 
Harold J. Stone, Charles Cooper, John 
Heldabrand, Esther Minciotti, Kippy 
Campbell, Robert ‘£ssen, Richard Robbins. 
Directed by Hitchcock. Screenplay, Max- 
well Anderson, us MacPhail; story, 
Anderson; camera, Robert Burks; editor, 
George Tomasini; music, Bernard Herr- 
mann, Previewed Dec, 18, 1956. Running 
time, 110 MINS. 


Manny Balestrero ......... Henry Fonda 
Base BaleGweTe soc.teesess Vera Miles 
pe. Ee Pea Te Anthony Quayle 
ES, BOPOGE 4 i0cccovecce Harold J. Stone 
Detective Matthews...... Charles Cooper 
, ae ee John Heldabrand 


Manny’s Mother Esther Minciotti 
Mrs. Ann James ......... Doreen Lang 
Constance Willis........ Laurinda Barrett 
Miss Betty Todd........ Norma Connoll 
Gene Conforti Nehemiah Persoff 


ere eeeee 


Cagn Cemieeel. iiss ices Lola d@’Annunzio 
Robert Balestrero........ Kippy Campbell 
Gregory Balestrero...... Robert Essen 
MEE is oo Kb Wet iwdie on Richard Robbins 
| Judge . Dayton Lummis 


ge Pere 


Frances Reid 
Miss Dennerly 


Peggy Webber 





Alfred Hitchcock draws upon 
real-life drama for this gripping 
| piece of realism. He builds the 
_case of a N.Y. Stork Club musician 
| falsely accused of a series of hold- 
|ups to a powerful climax, 
|events providing director a field 
| day in his art of characterization 
_ and suspense. With its exploita- 
| tion potential and names of Henry 
| Fonda and Vera Miles to attract, 
| film shows sturdy promise for the 
| general market. 
| Subject here is Manny Bales- 
| trero, the bass fiddle player whose 
| story hit Gotham headlines in 1953 
when he was arrested for crimes 
| he did not commit. In a case of 
mistaken identity, he was not freed 
until the actual culprit was found 
during his trial. Not, however, be- 
fore the musician, a family man 
with a wife and two young sons, 
went through the harrowing ordeal 
of being unable to prove his inno- 
cence, and seeing his wife break 
and become a mental case under 
the strain. 

All this the script by Maxwell 
| Anderson and Angus MacPhail de- 
velops in minute detail, Hitchcock 
drains the dramatic possibilities 
with often frightening overtones, 





that the very same could happen 
to him, if he fell into such a situ- 
ation. The musician, played with 
a stark kind of impersonation by 
Fonda, is positively identified by 
several of the holdup victims, and 
other circumstances arise which 
seem to prove his guilt. 

Hitchcock gives unfoldment an 
extra documentary touch through 
use of the actual backgrounds, 
ranging from the Stork Club and 
| the Queens subway to city’s police 
| stations and courtrooms. N.Y. City 
| authorities cooperated with direc- 
| tor on film. Low-key photography 
_by Robert Burks and a simple yet 
| effective music score by Bernard 
, Herrmann additionally help main- 
| tain the grim mood, 
| Fonda ably portrays the unfor- 
tunate musician and finds capital 
assistance in Miss Miles, who reg- 
isters strongly as the wife. An- 
thony Quayle, screen newcomer, is 
impressive as Frank O’Connor, de- 
fense attorney now District Attor- 
ney of Queens County, N.Y. Harold 
J. Stone and Charles Cooper stand 
out in detective roles, Kippy 
Campbell and Robert Essen are 
okay as the young sons, and Rich- 





ard Robbins scores briefly as the! 


real culprit, bearing a remarkable 


Phe exaggerated | J 


the | 


as the spectator comes to realizeJ 


-at 55th St. Playhouse, N. Y., Dec. 27 


| Ismene 
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The § nish Gardener 
(BRITIS V’VISION—COLOR) 


Absorbing filmization of A. J. 

Cronin story with colorful 
Spanish background; fine for 
domestic market, but requir- 
ing a real bally for U.S. 


London, Dec. 25. 

Rank (John Bryan) production ‘and re- 
lease. Stars Dirk Bogarde, Jon Whiteley, 
Michael Hordern. ected by Philip 
Leacock. Sessouaiey. Lesley Storm, John 
Bryan from novel by A. J. Cronin. Cam- 
era, Christopher Challis; editor, Reginald 
Mills; music, John Veale. At Odeon, Lei- 
ecester Square, 





Lendon. Running time, 


97 MINS 

RT. in'n ah dude scene dee te Dirk Bogarde 
Nicholas Brande ......... Jon Whiteley 
Harrington Brande...... Michael Hordern 
P< .66 concn ewe 6 ON eu Cyril Cusack 
ED RS BE FP eeK Maureen Swanson 


Robert Burton ......-... Lyndon Brook 
Carol Burton ......... Josephine ~— 


Leighton Bailey ....... ; rna 
ON eee Ae Rosalie Crutchley 
Jose’s Mother .......+.- Ina De La Haye 
Dr. Harvey: .. ...ccees ~ose Geoffrey f.. en 
a Lead abeedes besees ee 
Police COLTS. crescceess ac wart, 
Richard Molinas 
Maid .........++.++++. Susan Lyall Grant 
Tami DrivGh .cecccsvesss John Adderley 
ED on conehs bandh ce David Lander 





A. J. Cronin’s study of a minor 
diplomat with considerable aca- 
demic qualifications, but without 
human understanding, translates 
into absorbing screen entertain- 
ment. It is a leisurely told story 
with colorful Spanish backgrounds 
and with stout marquee values, 


Filmed in VistaVision, the Tech- 
nicolor hues show off the beauties 
of the Costa Brava, providing a 
handsome setting for the tale. 
Philip Leacock has directed with 
a sincere, sensitive approach. He’s 
avoided the mistake of making this 
another psychological drama while 
giving the necessary emphasis to 
the unhealthy father and child re- 
lationship. 


Michael Hordern is the diplomat 
separated from his wife, continu- 
ally passed up for promotion, who 
insists that his son is delicate, can- 
not join other children in games or 
at school and is denied every form 
of companionship. Dirk Bogarde is 


hired as a gardener and his friend- | Clar 


ly attitude to the kid sparks a vio- 
lent jealousy in the father who at- 
tempts unreasonable and prepos- 
terous measures to bring their 
friendship to an end. This, in turn, 
leads to open rebellion by the 
child, who shows better character 
judgment than his father. 


The mounting conflict between 
son and father is neatly and logi- 
cally developed, but ‘the eventual 
reconciliation after the boy has 
run away from home hits a more 
obvious emotional level. By its 
very nature the role (the father) 
filled by Hordern is designed to 
irritate, and it’s a tribute to his 
performance that he effectively 
sustains the interest. 


Bogarde gives a polished, re- 
strained study as the Spanish 
gardener whose motives in be- 
friending the boy are completely 
misunderstood. Jon Whiteley’s 
moppet is a keenly sensitive por- 
trayal, and will help to give the 
pic wide appeal. Cyril Cusack, as 
a sinister valet, and Maureen 
Swanson, as the gardner’s girl 
friend, top a good supporting cast 
which includes fine performances 
by Josephine Griffin, Bernard Lee 
and Geoffrey Keen. Myro. 


Oedinus Rex 
(COLOR) 





Canadian-made absorbing pro- 
duction of Sophocles’ tragedy, 
but with limited b.o. prospects. 





Motion Picture Distributors Inc. release 
of an Irving M. Lesser presentation pro- 
duced by Leonard Kipnis. Directed by 
Tyrone Guthrie. Script, W. B. Yeats’ 
translation of the Sophocles tragedy; 
camera (Eastmancolor), Roger Barlow; 
music, Cedric Thorpe Davie. Previewed 


, 


Running time, 88 MINS. 


Dn” .ccesanuees Douglas Rain 
Oedipus ...ccccscccces Douglas Campbell 
Dy 0.00 oaweatéirenehad ic House 
PR: Cis ces nae shneinian Robert Goodier 
ED. a0 0 ke deeded d Donald Davis 
ER) «0 do aid Mica to Eleanor Stuart 


van Bridge 
Eric House 
William Hutt 
Gertrude Tyas 
Nomi Cameron, 
Barbara Franklin 


Man From Corinth...... Tony 
Old Shepherd TEE 
Chorus Leader 
Nurse 


and Antigone 





William Butler Yeat’s version of 
Sophocles’ famed tragedy has been 
brought to the screen by the Strat- 
ford, Ont., Festival Players in a 
moving and absorbing production. 
But while the film undeniably 
marks an intellectual milestone, at 
the same time it’s quite apparent 
that this finest of ancient Greek 
classics has little modern mass 
appeal. 

Boxoffice potential of the pic- 
ture will be limited to art houses 
with a cultural following. Another 
lucrative sales avenue lies in the 
school and college market which 
can be tapped via 16m prints after 
the theatrical release scrapes bot- 
tom. From an exploitation stand- 
peint and film also presents a 
problem for here erudition is being 
sold—not entertainment. 


But in lieu of familiar cast 


resemblance to Fonda, Balance of | names as sales pegs, this classical 


cast are carefully selected. 
Whit. 


entry should benefit by intelligent- 
sia word of mouth plus critical ac- 


claim from the press. The story of 
how King Oedipus unwittin 
killed his father and mafried 
mother was lensed in widescreen 
Eastman Color at the Canadian 
Film Industries’ Etobicoke studio 
in Toronto. A lone set is used and 
the camera recorded the drama as 
the - ‘ayers meved about the stage. 
Under Tyrone Guthrie’s brilliant 
direction, performances of the 
lengthy cast are emotionally re- 
warding. A particular high spot is 
Douglas Campbell’s portrayal of 
the unhappy kind. Fine support 
is provided by Eric House as the 
riest, Robert Goodier as Creon, 
onald Davis as Tiresias, the blind 
prophet, and Eleanor Stuart as 
Jocasta, the mother, among others. 
For those who may not be too 
familiar with Greek tragedy, it’s 
a matter of becoming attuned to 
the austere set, the garish’ masks 


speech and overall dramatic style. 
But once-attunement is attained, 
then t masterpiece of the thea- 
tre mes an emotional experi- 
ence. Helping in this respect are 
Roger Barlow’s camerawork, the 
Cedric Thorp Davie score as well 
as the masks and designs of Tanya 
Moiseiwitsch. Gilb, 


Three Men In A Boat 
(BRITISH—C’SCOPE—COLOR) 


Screen version of dated 
classic; mainly for home trade. 
AAA aw 


° London, Dec. 25. 

Independent Film Distributors release 
of a Romulus (Remus) production. Stars 
Laurence Harvey, omy Edwards, David 
Tomlinson; co-stars rley Eaton, Jill 
Ireland and Gastoni. Directed by 
Ken Annakin. Gerocnplay, Hubert Gress 
and Vernon Harris from novel y 





Jerome K. Jerome; camera, Eric Cross; 
editor, a’ a Kemplen; music, John 
Addison., At Carlton Theatre, ndon. 
Running time, 94 MINS. 
SED bbeep< 0 dbeso000s Laurence Harvey 
Harris Me hd icon cdes Jimmy Edwards 
@ 45-806 peboscgues evecee David Tomlinson 
Sophie ...... os eee ley Eaton 
DE  6>ghsab¥becseoeass Jill Ireland 
WEEE .caces.cedeugné és Gastoni 
Pann his o6e6 cacbe tun Martita Hunt 
Mr. Porterhouse......... Campbell Cotts 
Mrs. Porterhouse......... Joan Haythorne 
D cosas dcocvdeecccsecs enne Corri 
Ethelbertha .......... Noelle Middleton 
Bee, GREED wicccecdecs Charles Lloyd Pack 
sper taher Se <satehen Robertson re 
Ist O Gentleman...... A. E. Matthews 


dad Old Gentleman...... 
3rd Old Gentleman..... 
Woman Pianist......... 


Miles Malleson 
Ernest Thesiger 
Pat Lanski 


nt CE «56s evé0e Christian Duvaliex 
SE nn neo b¥s bed 5.068 48 Mark Hashfield 
PE. teveseees oo02e8 Graham Curnow 
D> 3. asebecechadaettea Stuart Saunders 
BE asso paces Margaret St. Barbe West 





In these hectic times, this dated 
classic seems a strange choice for 
the modern cinemagoer. Whatever 
aS draw in the home market, it is 
fairly certain that its main pros- 

ects will be limited to this area. 

hether the oldsters will welcome 
it for nostalgic reasons and be 
sufficiently numerous to make it a 
paying proposition, is open to 
question. Story seems slow and 
artificial in development and back- 
ground but marquee names may 
help put it over. 

The three fugitives from a hum- 
drum existence are depicted drift- 
ing down on the Thames in a small 
boat on a twowéek vacation, en- 
countering all the hazards and dis- 
comfiture of that showoff day and 
age. 

Jimmy Edwards, popular revue 
and radio comic, twirls his outsize 
moustaches and rolls his eyes ef- 
fectively when ogling the girls, 
subsiding under the _ collapsing 
tent and falling overboard. While 
bombastically protesting his su- 
perior knowledge as to the inner 
workings of the maze at Hampton 
Court Palace, he nearly gets 
lynched by the pack of near 
hysterical folks who have trust- 
ingly followed him. 

Laurence Harvey plays along on 
subdued lines as the bank teller 
who boasts of his higher status to 
an aristocratic young blond. Her 
companions and his get involved 
in a lot of further trouble in and 
out of the water and on the cricket 
field. David Tomlinson, as the only 


married member: of the trio, 
squirms pathetically throughout, 
being usually the butt of the 


others’ clumsiness or malice. The 
three girls are charmingly played 
by Shirley Eaton, Jill Ireland and 
Lisa Gastoni while Martita Hunt is 
impressive as a battleaxe aunt. 
A. E. Matthews, Miles Malleson 
and Ernest Thesiger contribute 
some brief amusing scenes as vet- 
eran fishermen and_ cricketers. 
The supporting players fit ade- 
adequately into the characters of 
the period. Camerawork is one of 
the best features of the aan 
em. 





Drop Theatre from Regina 
Sii0pping Centre Plans 
Regina, Sask., Jan. 1. 

Work has started on a $400,000 
shopping centre in Regina, a ven- 
ture of Nipawin Theatres Ltd. 
Leonard Reinhorn is president. 
Original plans were for centre 
to include a theatre but this was 
dropped when attendance fell off 
at the Nortown, a neighborhood 
house operated by Nipawin Thea- 
tres. 





e4 


worn by the players, the curious {-Delilah 





(CINEMASCOPE) ‘Pp 
Regal’s low-budget set 


in 
for 





Hollywood, Dec. 19. 
20th-Fox release of Robert Stabler 
(Regal) production. Stars Hugh Marlowe, 
Coleen Gray; co-stars Adele Mara, Angie 
Dickinson, Richard Gilden, Paul Richards, 
Features John Pickard, Dorothy Schuyler, 
Charles bn foe on Wooley, Strother Mar. 
tin, Ha nders. by Charles 
Marquis arren. Story and screenplay, 
e Hampton: camera, Joseph Biroc; 
music, Raoul Kraushaar; editor, Fred W, 
Berger. Previewed Dec. 14, ’56. Runnning 
time, 81 MINS, 


Hugh Marlowe 


Lorn 
SORDMID 5. ccccceons eeeecere oleen Gray 
ee eectsccsee Richard Gilden 
Sally ss eeeee eeeeeteeeeee Angie Dickinson 
Thorny ..... eoeceseesss Strother Martin 
Murdock ...... eaerteoesges Paul Richards 
BORIMMMS 2c ccccvcestises Charles Gray 
Constable eeeeeeeeees William R. Hamel 
Governor .....+.% eeeees- Patrick O’Moore 
+++seee Dorothy Schuyler 
Lasater 4. +48-006 660% (mh Sheb Wooley 
Sheriff Persons ........... John Pickard 
Ruthie * 8 errr eee ere Adele Mara 
Fiddler ooeetecoccecae AEEy Landers 
De. Gillette: ...cccscccses ward Culver 
Deputy Floyd ......+.+.. ane Thorsen 
Jailer Garner ....seeseee: Rush Williams 
UE i5 +  chie v3 Was Sees Sid Curtis 
Red Legs... Rick Arnold, Robert Garvey, 
Bill Ward 





“The Black Whip” fits smoothly 
into the tp doy waged classification, 
albeit a bit long for such pur- 
poses at 81 minutes. Film's third 
in a low-budget series being pro- 
duced under the Regal Films ban- 
ner for 20th-Fox release. 


The Orville Hampton story and 
screenplay, localed on the Western 
frontier shortly after the Civil War 
tells tale of the Blacklegs, part of 
Quantrell’s old outfit. Led by 
Paul Richards (“The Man With The 
Whip”), gang holes up at the Star 
Valley inn where due shortly is the 
stagecoach with the Kentucky gov- 
ernor within. Baddies hope to kid. 
nap him and collect a ransom be- 
fore heading for Mexico, but their 
efforts are thwarted, mainly by 
Hugh Marlowe, who runs the Inn. 
That’s about it; the basic actionful 
ingredients are there in the script, 
alth h so is some mighty cliche- 
ish dialog. 

Acting generally is on the so-so 
side, with exception of Paul Rich- 
ards, newcomer who makes a fine 
impression. Coleen Gray, Adele 
Mara and Angie Dickinson are 
around mainly for femme decora- 
tion, although the first-named does 
wind up with Marlowe. Richard 
Gilden is spotted as the latter's 
brother. 

Charles Marquis Warren's direc- 
tion of the Robert Stabler produc- 
tion keeps things on the move and 
is on the plus side, and Raoul 
Kraushaar has proved a good mu- 


sical backing. Other technical 
credits are stock. Neal. 
Cheekpoint 
(BRITISH-COLOR) 





Evenly balanced auto-racing 
drama with Anthony Steel 
having second thoughts about 
helping a wanted criminal over 
the frontier; Odile Versois 
supplies tepid love interest. 





London, Dec. 25. 
roduction (Betty -E. Box) and 
release. Stars Anthony Steel, Odile Ver- 
sois, Stanley Baker, James Robertson 
Justice; features Maurice Denham, 
Michael Medwin; Paul Muller, Lee Pat- 
terson. Directed by Ralph Thomas. 
Screenplay, Robin Estridge: camera, 
Ernest Steward; editor, Frederick Wilson; 


Po nk 


music, Bruce Montgomery. At Leicester 
Square Theatre, London. Running time, 
84 MINS, 


Bill Fraser Anthony Steel 
Francesca Odile Versois 
O'Donovan vi 66a Vhseon Stanley Baker 
Warren Ingram..James Robertson Justice 
Tale DORE .wecens ese Maurice Denham 


UGE .cccacbecebecece Michael Medwin 
Petersen ...cecs Cocccceces Paul Muller 
SORMRY ccccccctoccescere Lee Patterson 
Gabriela ....+++. eebocece Anne Heywood 
Michael ...f.cccee eecnse Anthony Oliver 

aE: -+.1horsoene Seeee aoks Philip Gilbert 
Commentator ........-. McDonald Hobley 


Frontier Guard .......- Robert Rietty 
Night Watchman.....Andrea Malandrinos 
Hotel Hall Porter.... Dino Galvani 





Auto racing, with spills and 
thrills, forms the basis of this latest 
Rank pic. It is set in Italy, with 
the action almost entirely centred 
on one of the annual Grand Prix 
events which draw crack drivers 
from all over the world. It has 4 
strongly dramatic opening that sets 
the pattern, and is exciting enter- 
tainment. 

An auto multi-millionaire is des- 
perate to get the services of 4 
designer working for a rival Italian 
firm, and sends an unscrupulous 
envoy to negotiate within legal 
boundaries. Instead, he raids the 
works, ‘steals the blueprint of a 
new model and, being caught by 
the night watchman, shoots him 
and kills policemen who give chase. 
To effect a diversion he fires an 
oii drum that destroys the building 
and kills the rest of his pursuers. 


In hiding with their local agent, 
he is smuggled out of the country 
while acting as co-driver with their 
ace teamster. His co-operation is 
shortlived and when the Swiss 
frontier is crossed he makes 4 
detour bringing the murder back 
on Italian soil. A fight ensues end- 
ing in the car crashing over a 
precipice, getting the hunted man 


(Continued on page 16) 
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BEST-TEST- YET ON’PREVIEWING’ 
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New York Sound Track 


Overheard at a major film company’s homeoffice following a pri- 
wate screening of a new picture last Wednesday (26): “This turkey 
was a day late in coming.” 

Arthur M. Loew continues to cut down on his Loew’s Inc. stock. He 
just sold 10,000 shares, reducing his holdings to 24,000... Raymond 
A. Klune is in from the RKO studio in advance of the Gotham location- 
ing of “Stage Struck” ... Walt Disney’s Buena Vista subsid, headed by 
Leo Samuels, scorgd handily with its reissue of “Song of the South.” 
Chalked up $1,300,000 in domestic rentals. 

Dimitri Tiomkin to the Coast to line up singing talent—both solo 
and groups—for use in the background music of Cinerama’s “Search 
for Shangri-La.” ... Elmer C, Rhoden suggests that theatremen convey 
“an upbeat tone for our business rather than a downbeat” via making 
available the “proper” type of publicity to the trade press and financial 
writers ... Gene Kelly left N. Y. to begin rehearsals for Metro’s “Les 
Girls.” 

Greene-Rouse Productions will do three indies in 1957. including 
“Line of Duty,” “The Carving Set” and “Pistolero” . . . Clark Gable 
and Yvonne de Carlo team in Warner Bros.’ “Band of Angels,” to be 
directed by Raoul Walsh . . . Deborah Kerr signed multiple-picture 
pact with 20th-Fox, fitst to be ‘Love Affair,” Jerry Wald production 
. .. Director Irving Rapper in Mexico City for Montezuma’s “Fler de 
Mayo” ... John Farrow will direct Paul Gregory production, “The 
Naked and the Dead,” for RKO, to roll May 15 in South Pacific... 
Victor Vicas, European director, joining 20th-Fox starting off with 
“The Wayward Bus” ... Broadway and radio actress Ann Seymeur 
goes into Metros “Man on Fire.” 

Screen Extras Guild on coast is hassling with Columbia Pictures 
over a flareup of approximately 300 extras working on the “Jeanne 
Eagels” set, who beefed over being forced to pick up their own eating 
tab during a night call. When company at Columbia Ranch broke for 
a 9:30 p.m, supper hour, extras expected studio to feed ’em, but were 
told to go out and get their own meals. SEG is now negotiating 
situation. 

Jack Goldberg, distribution topper for Studio Films Inc. said the 
company is setting up additional exchanges and ultimately hopes to 
cover the entire country . . . Indie producer-director George E. Wolf 
back in Gotham in the film version ef “The Matchmaker.” Baum- 
Newborn Agency set the deal with Paramount ... N. Richard Nash 
heads for the Coast today (Wed.)to confer with Hal Wallis on the 
screen treatment of Nash’s play, “Girls of Summer.” , . . Metro’s studio 
story chief Kenneth MacKenna arriving in Gotham for confabs with 
publishers, editors and writers . . . Director Richard Thorpe and art 
director Hans Peters off for Lisbon to scout locations for Metro’s “‘Tip 
on a Dead Jockey.” 

Wendy Hiller with Nigel Patrick and Charles Coburn in “Uncle 
George,” which Warwick Productions rolls next week with Patrick 
directing . . . John Russell signed by Aubrey Schenck and Howard 
Koch to share billing with Mamie Van Doren in “Untamed Youth,” 
from John C. Higgins’ screenplay... Allied Artists assigned Joseph 
Newman to direct “The Victor Riesel Story” which rolls in February 
with Richard Heermance producing. 

Metro called in veteran producer Sidney Franklin to lend a “help- 
ing” hand on “The Seventh Sin,” but he will receive no screen credit. 
Picture will go out as a David Lewig¢ production. Studio reported that 
since the film is British directer Ronald Neame’s first in this country, 
Metro wants to make use of Franklin’s vast production experience to 
augment Lewis’ helming. 

Alex Harrison, 20th-Fox sales topper, to conduct a series of di- 
visional sales meets. First one is skedded for Toronto Jan. 9... 
Robert Corkery, the MPEA’s Latin American supervisor, going te Ha- 
vana for the Catholic Film Congress along with Arthur DeBra... 
Kenneth Hargreaves, chief of the Rank Org’s new U. S. agency due in 
Gotham within the coming week. 

Dubbing job done on “Danger Flight 931” (fermerly “Stopover at 
Orly”) is considered an example of how bad lip-syne can spoil a film, 
and isn’t going to help the cause of the imported picture in the States 
any. 

Awards piling up for “Around the World in 80 Days” probably will 
means long postponement of sale of the film in a print-down version. 
Numerous national mag citations and the N. Y. Film Critics’ palm will 


a it many additional months of presentation in original Todd-AO 
orm. 








Plot to Slay Tax ‘Enabling Act 





Stanley Circuit Blueprints Drive Against 
Pennsylvania Municipal Imposts on B.O. 


Philadelphia, Jan.1, |manager with a blueprint for the 
Stanley Warner is sparking aj drive. It urges cooperation with 


TWO HOPE FILMS 
PERFECT CHECK’ 


Hollywood, Jan. 1. 


How good are preview cards in 
determining a picture’s box-offce 
chances? Paramount is readying an 
answer, based on the first direct 
comparison the studio has had 
available since it launched its pre- 
view-card evaluation system some 
years ago. 
Production which will provide 
the key is the upcoming Bob Hope 
starrer “Beau James,” produced by 
Mel Shavelson and Jack Rose 
which goes into release in the near 
future. It’s the ideal test, the 
studio figures, because it can be 
compared directly with his “Seven 
Little Foys.” Both Hope starrers 
are biopix with music. 
Studio’s evaluation system indi- 
cates “James” will do even better 
at the box-office than “Foys,” on 
the basis of preview cards tabu- 
lated at the studio. First “‘Foys” 
preview, for example, is under- 
stood to have hit around an 80% 
rating under the studio’s system 
while the first “James” preview 
cards developed a response ap- 
proximately five percentage points 
better. 
Started by Capra 

Paramount system was devel- 
oped some years ago when Frank 
Capra came to the studio. Capra 
had been an industrial engineer for 
a short time before joining the film 

(Continued on page 53) 





‘80 Days’ Premiere’ For 


Moscow a Possibility; 
Todd’s Next Film Unset 


Mike Todd was skedded to leave 
today (Wed.) for Europe with Ar- 
nold Picker, foreign sales v.p. of 
United Artists, to set dates on the 
Continent for “Around the World 
in 80 Days.” 

However, it’s understood Todd 
also is scouting the possibility for 
a new picture in the Todd-AO proc- 
ess. It would take preference over 
“The Hot Mikado,” which has been 
tentatively skedded. Todd is due 
back in New York Jan. 8, having 
by that time covered London, Paris, 
Rome, Milan, Munich and Brussels. 

Todd said in Gotham last week 
that “80 Days” would definitely be 
sold to the Soviet satellites. Ques- 
tion remains whether he'll preem 
the show in Moscow. He’s due to 
huddle on the whole question of 
his relationships with the Russians 
in Washington: Jan. 9. Original 
plans called for him to coproduce 
with the Soviets. 

During the recent visit to N.Y. 
of Favre LeBret, director of the 
Cannes film fest, Todd discussed 
with him the showing of “80 Days” 
at the fest. Equipment is one hur- 
dle. 

Meanwhile, “80 Days” is Show- 
ing in. nine U.S. cities on a 10 per- 
formances weekly, reserved seat 
policy. Film has been a sellout 


everywhere over the holidays, but 


advance sales vary. 
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France’s Oscar Entries 


French industr, has picked 
two films as contenders for the 
Academy of Motion Picture 
Arts & Sciences foreign lan- 
guage film award. 

Pictures are “Un Condamne 
a Mort s’est Echappe” and 
“Gervaise.” Latter is an adap- 
tation of the Emile Zola novel. 

Under the new Academy 
rules, foreign-language pix are 
eligible for an award even 

~though they haven't been seen 
in the U.S. Neither of the two 
French entries has as yet been 
shown in the States. 


Launching of A i 


Legend Named 
Senn Lawler 


By JOHN A. QUINN e 


Kansas City, Jan. t. 


Sentiment ran high in an eve- 
ning of eulogies, congratulations 
and fun making over Senn Lawler, 
the retiring division manager of 
Fox Midwest Theatres, last 
Wednesday (26) at the testimonial 
dinner given for him by home of- 
fice folks and the industry at large. 
All segments of the industry were 
represented in the capacity crowd 
of 200 which turned out at Mille- 
man’s Restaurant, and scores were 
turned away. 


Little of Lawler’s past life and 
career were left unexposed after 
the principal talk by Howard 
Jameyson, now chairman of the 
board of Commonwealth Amuse- 
ment Corp. and semi-retired, and 
a long-time compatriot of Lawler’s. 
Jameyson told all in his “Life and 
Loves of Lawler,” admittedly mix- 

(Continued on page 15) 


DENVER’S TAX PROWL: 
LOCAL B.0. & INCOME 


Denver, Jan. 1. 

Denver theatre men have or- 
ganized in a fight on the proposed 
5% admission tax. The tax 
looms as one of nine new tax 
sources for city purposes, with the 
suggested ratio being a cent on 
each 20c admission. The commit- 
tee that made the recommendation, 
as part of a study, claimed that 
$500,000 would be raised annually 
by the ticket tax. 


The city administration plans to 
put a 1% income tax question be- 
fore the people next year in a spe- 
cial election. The special tax com- 
mittee also proposed tax on lodg- 
ings, autos, and similar services. 
If the income tax passes it would 














probably stop other special levies. 


‘ioe haa ». | local chambers of commerce and 
drive to eliminate Pennsylvania's outlines the pitch to make to the 
public and to local businessmen. 
For example, it notes that the ap- 
peals should point out that the clos- 
ing of theatres has a serious effect 
on local real estate values and that 
a prime traffic builder for local 
merchants is lost and that busi- 
ness in general suffers. 


Managers are also urged to point 
out the problems of the motion pic- 
ture industry—the effect of. televi- 
sion, the shortage of product, and 
that basic film admission prices 
have not kept pace with the gen- 
eral increase in prices since the 
major film price heosts have heen 
caused by Federal and state taxes. 

The SW campaign is being com- 
pletely coordinated by Schlanger. 
Each theatre manager is being fur- 
nished with legislative lists, sample 
letters which may be used to enlist 
the aid of prominent citizens, pro- 
posed speeches, and contact sug- 
gestians. Aiso included in the 
packet are reprints of the news 
stories and editorials which ap- 
peared in the Ambler paper during 
the campaign in that city, 


enabling act which permits cities 
and townships to levy taxes on lo- 
cal amusements, The enabling act 
applies to all cities other than 
those designated as first class. In 
essence, this means that all com- 
munities in Pennsylvania, except- 
ing Philadelphia (the only “first 
class” city in Pa.) have the right to 
tax amusements. 

Under the direction of Stanley 
Philly zone manager Ted Schlanger, 
SW local theatre managers are or- 
ganizing local committees com- 
posed of prominent citizens to 
make direct appeals to city coun- 
cils and other governing bodies for 
relief from local taxes. 

The campaign is being patterned 
after the successful effort waged 
in Ambler, Pa., a suburb of Philly, 
by district manager Jack Flynn. 
The campaign has two approaches 
—(1) actively working to have the 
state law repealed and (2) working 
locally in communities where a lo- 

cal amusement tax is ‘In effect. 

Following the Ambler example, 
Schlanger is providing each local 
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| Film Row’s 6,000 Under IA Pact 


oe 


The film companies and the International Alliance of Theatrical 
Stage Employees have signed a new two-year agreement covering 
more than 6,000 employees in film exchanges in 34 key cities. 

In addition to a blanket $3.75 per week wage boost, the contract, 
retroactive to Dec. 1, calls for the establishment of a pension fund 
via employer contributions. According to the agreement, the pen- 
sion fund is to receive 6c for each hour worked, up to a straight- 
time maximum of 37% hours per week. In essence, this hikes the 
weekly wage increase by $2.25 per fulltime employee. The fund 
will be administered jointly by the film companies and the IATSE. 

The new pact was signed with 13 distribution companies—War- 
ner Bros., National Film Service, RKO, Paramount, United Artists, 
Columbia, Republic, 20th-Fox, Universal, National Screen Service, 
Metro, Allied Artists and Buena Vista. Special provisions remain 
to be worked out with three companies—Metro, RKO and 20th-— 
which had pension plans of their own in' effect prior to the indus- 
try-wide agreement. 

In addition to the monetary benefits, the contract calls for a 
three-week vacation for employees with 15 years or more of service 
with one company; increase in severance pay to eight weeks after 
16 years employment, nine weeks after 18 years, 10 weeks after 
20 years; and a new seniority clause providing that all lay-offs and 














rehiring after lay-offs shall be made according to seniority. 





Metro Studio Space Superfluous: 
Will Sell Of 


Unneeded Realty 


Loew’s prexy Joseph R. Vogel 
is reported to have admitted pri- 
yately to Wall Streeters that Metro 
has twice the studio facilities it 
requires and that efforts will be 
made to sell or lease at least half 
of the vast Culver City lot. The 
studio, one of the largest in Holly- 
wood, is believed to be a drain on 
Metro’s résources because of the 
hefty overhead it entails. Under the 
company’s present production pro- 
gram, less han a third of the stu- 
dio’s 30 stages are used at any one 
time. 

The cutdown in the studio space 
is among the important economies 
Vogel has promised to bring about 
in an effort to increase the com- 
pany’s earning position. Although 
the final financial statement for 
the fiscal year ended Aug. 1, 1955 
hasn’t been issued, it’s estimated 
that earnings will be 90c. per share 
as compared to $1.03 for the previ- 
ous year. 

In statement to stockholders is- 
sued with the most recent 25c. per 
share dividend payment, Vogel 
noted that negotiations were tak- 
ing place with the insurance com- 
panies to accomplish a division of 
the funded debt, believed to be 
$30,000,000, between the produc- 
tion-distribution company and the 
(Continued on page 53) 





Jack Lamont Opening 
Paris Office for SIMPP: 
11-Country Membership 


Society of Independent Motion 
Picture Producers will open a Eur- 
opean sales headquarters in Paris 
shortly after first of year, to han- 
die its export operations. Jack 
Lamont, SIMPP foreign sales chief 
currently in States after 18 months 
abroad, will set up org’s first for- 
eign headquarters when he returns 
to Paris in early January. 

Lamont is in Hollywood to con- 
fab with indie producers on new 
product available for distribution 
and to be briefed on what’s in the 
production hopper next year. While 
abroad, Lamont closed deals for 
SIMPP memberships in 11 coun- 
tries, including England, France, 
Germany, Belgium, Denmark, Fin- 
land, Austria, Turkey, Italy, Spain 
and the Middle East, and reports 
will be made on these. He also set 
reps for org in Italy, Spain and 
Germany and will make other ap- 
pointments shortly. 

En route to Paris, Lamont will 


stop over in N. Y. with Marvin 
Faris, SIMPP exec secretary, for 
meetings with prexy Ellis Arnall. 





ALLIFD ARTISTS 1387, 
HIKE O’SFAS IN 1956 


Allied Artists International was 
strongly on the upbeat in 1956 with 
business volume ranging upward 
of 138% of the previous year’s 
level in some areas, Norton V, 
Ritchey, president of the AA for- 
eign wing, stated over the past 
weekend. He’s back in Manhattan 
after a three-week tour of England 
and the Continent. 

England and the Far East and 
Near East territories had gains of 
25%, said the exec. The increase 
on the continent was 65% and the 
jump in Latin America was 138%. 

Other sources reported that the 
last named area yielded $777,609 
last year, compared*to 1955's 
$327,419. 





‘ROUGE ET NOIR’ TO DCA 


Stendhal’s Old Classic Deals With 
Student Priest’s Amours 








French “Rouge et Noir,” pro- 
duced by Henry Deutschmeister, 
has been acquired for the U. S. by 
Distributors Corp. of America. Re- 
ported guarantee was $25,000. 

Film, based on the Stendhal 
classic, has been available in Eu- 
rope for several years. However, 
it has a highly controversial theme, 
involving a student for the priest- 
hood who gets involved with two 


women, 
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Det. Hot: Can't Help'—Stage Big 586 
‘80 Days’ Wow 436, ‘Doll Sock 316, 
‘Pretty Baby’ Smash 246, ‘Moon 336 


‘ Detroit, Jan. 1. 
Downtown biz is real hot this 
week without exception. “Girl 
Can't Help It,” with a helping hand 
from stageshow headed by Guy 
Mitcheil, is ringing up a rousing 
total at the Fox. “Around World 
in 80 Days” looks great at the 
United Artists in first round. “Baby 
Doll” shapes smash at the Palms. 
“Ten Commandments” is terrific in 
sixth week at the Madison. 
“Rock, Pretty Baby” looms loud 
at the Broadway-Capitol. “Tea- 
house of August Moon” looks in 
for wow session at Adams. 
Estimates for This Week 


Fox (Fox-Detroit) (5,000; $1.50) 
—“Girl Can’t Help It” (20th) with 
stageshow headed by Guy Mitchell. 
Boff $55,000. Last week, “12 
O’Clock High” (20th) and “Crash 
Dive” (20th) (reissues), $11,000. ~ 

Michigan (United Detroit) (4,000; 
90-$1.25) — “Hollywood or Bust” 
(Par) and “Everything But the 
Truth” (U) (2d wk). Big $24,000. 
Last week, $20,000. 

Palms (UD) (2,961; 90-$1.25) — 
“Baby Doll” (WB) and “Great Day 
in Morning” (RKO). Smash $31,- 
000. Last week, “1,000 Years from 
Now” (Indie) and “Invasion U.S.A.” 
(Indie) (reissues), $10,000. 

Madison (UD) (1,900; $1.25-$2.75) 
— "Ten Commandments” (Par) (6th 
wk). Terrific $35,000. Last week, 
$26,000. 

Broadway-Capitol (UD) (3,500; 
90-$1.25)—“‘Rock, Pretty Baby” (U) 
and “Gun Man Down” (UA). Sock- 
eroo $24,000 or near. Last week, 
“Mole People” (U) and “Curucu” 
(U) $10,000 in second week. 

United Artists (UA) (1,668; $1.25- 
$3)— “Around World 80 Days” 
(UA). Wow $43,000. Theatre dark 


last week. 

Adams (Balaban) (1,700; $1.25- 
$1.50)—“Teahouse August Moon” 
(M-G). Gigantic $33,000. Last 


week, “Julie” (M-G) $5,500 in four 
day third week. 
Music Hall (Cinerama Produc- 


tions) (1,205; $1.20-$2.65)—“Seven 
Wonders of World” (Cinerama) | 
(29th wk). Great $29,300. Last} 


week, $27,700. 


‘80 Days’ Capacity 276, 
Philly; ‘Doll’ Huge 346 
‘Anastasia’ Record 246 


Philadelphia, Jan. 1. 
Flood of blue chip pix is respon- 
sible for complete turnabout of 
biz hére from pre-Xmas 
near-capacity trade. ‘Anastasia’ 
breaking house record at 
small-seater Trans-Lux. 
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. $6,200, 





lag to | 
is | 
the | $1)—‘‘Written On Wind” (U) and| 
“Baby | “Man In Vault” (RKO). Great $28,- | 


Omaha Climbs; ‘Bundle’ 


Brisk $5,500, ‘Oklahoma’ |’ 
Loud 146, ‘Bust’ 66, 2d| 


Omaha, Jan. 1. 

Aided by some big Christmas 
films, biz perked considerably at 
the downtown first runs last week. 
“Oklahoma,” at an upped scale. 
is setting a hotsy pace at the Or- 
pheum. “Bundle of Joy” is big at 
the Brandeis,-and also may hold. 
Of the holdovers, “Hollywood or 
Bust” looks big in its second week 
at the Omaha while “King and 
Four Queens” is brisk at the State. 


Estimates for This Week- 


Brandeis (RKO) (1,000; 75-90)— 
“Bundle of Joy” (RKO) and “Man 
In Vault” (RKO). Big $5,500. Last 
week, “Rock, Rock, Rock” (Indie) 
and “Man Is Armed” (Rep), $1,800 
in 5 days, 

Omaha (Tristates) (2,000; 75-90) 
—‘“Hollywood or Bust” (Par) (2d 
wk). Tall $6,000 after $9,900 bow. 

Orpheum (Tristates) (2,890; 90- 
$1.25)\—“Oklahoma” (20th). Smart 
$14,000, and will probably hold. 
Last week, “Hold Back Night” 
(AA) and “Young Guns” (AA), $4,- 
000 in 5 days at 75c-90c scale. 

State (Goldberg) (860; 75-90)— 
“King and Four Queens” (UA) (2d 
wk). Nice $3,500. Last week, 








80Days’ Huge 366, 
Frisco; Wind 28G 


an Francisco, Jan. 1. | 

Terrific school vacation biz here, | 
with “Seven Wonders of World” 
setting a single-week recerd on | 
strength of children’s morning | 
shows at Orpheum although in|} 
sixth week. “Around World in 80 | 
Days” is colossal at Coronet where | 
house is sold out, and running | 
matinees daily. “Baby Doll” is} 
rated terriffic at St. Francis while | 
“Teahouse of August Moon” looks | 


smash at Warfield. “Written on 
Wind” shapes smash at Golden 
Gate, Holdovers are showing 
power. 


Estimates for This Week 
Golden Gate (RKO) (2,859;. 80- 


Doli” is rated terrific at 1,000-seat | 000 or near. Last week, “Two 
Viking. “Teahouse of August| Years Before Mast” (Par) and 
Moon” shapes great at Areadia.| “Virginian” (Par) (reissues), 


*Around World in 80 Days” 


out from start at 1,000-seat 


Mid- | 
town where great total is certain. | “Girl Can’t Help 


is sell- | $6,800. 


“Hollywood or Bust” is rated 
Smash at Goldman. “Written on | 
Wind” looms. okay at Mastbaum. 


Estimates for This Week 

Areadia (S&S) (526: 99-$1.80)— 
“Teahouse of August Moon” (M-G). 
Great $22,000. Last week, “Oppo- 
site Sex” (M-G) (8th wk), $2,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Seven Wonders of World” (Cine- 
rama) (36th wk). Big $11,000. Last 
week, $5,500. 

Fox (20th) (2,250; 

“Westward Ho. Wagons” (BV) (2d 
wk). Fast $10,000 in 3 days. Last 
week, $15,000. 

Goldman (Coldman) (1,250: 65- 
$1.35)—“‘Hollywood or Bust” (Par). 
Sock $17,000 or near. Last week. 
“Woman’s Devotion” (Rep), $6,000 
for 5 days. 

Mastbaum (SW) (4.370: 90-$1.80) 
—‘“Written on Wind” (U). Okay 
$18,000. Last week, “Giant” (WB) 
(8th wk), $12.000. 

Midtown (Goldman) (1,000: 
$2.75)—“‘Around World in 80 Days” 
(UA). Great $27,000 or near. Last 


week, “Oklahoma” (Magna) (17th 
wk), $6,500. 

Randolph (Goldman) (2,250; 
$1.40-$2.75) — “Ten Command- 
ments” (Par) (6th wk). Mighty 


$45,000. Last week, $25,000. 
Stanley ‘SW) (2,900; 99-$1.49)-— 
“Bundle of Joy” (RKO). Trim $17,- 
000. Last week, “Friendly Persua- 
sion” (AA) (6th wk), $7,500. 
Stanton (SW) (1,483: 99-$1.49)— 
“King and 4 Queens” (UA) (2d wk). 
Pat $16,000. Last week, $20,000. 
Trans-Lux (T-L) (500; 99-$1.80) 
—‘Anastasia” (20th). Huge $24,000 
or near. Last week, “Secrets of 
Life” (BV) (7th wk), $1,600. 
Viking ‘Sley) (1,000; 75-$1.49)— 
“Baby Doll” (WB). Terrif $34,000, 
new high. Last week, “Flight to 
Hong Kong” (UA) and “Boss” (UA), 
$7,200. 


ne 


55-$1.80)— | 


$2- | 





Fox (FWC) (4.651; $1.25-$1.50)— 
It” (20th) and 
(Continued on page 16) 


Mols. Soars; Moon 
‘Wonders 136, 


Minneapolis, Jan. 

Grosses here have a_ healthy | 
holiday hue. Such sterling new- | 
comers .as “Teahouse of August 
Moon” and “Friendly Persuasion” 
are skyrecketing, former to house 
record at Gopher. Long-staying | 
“Seven Wonders of World,” in 22d 
week, is back to its previous socko | 


heights following a brief pre- 
Christmas slump. Another fresh | 
entry, “Girl Can’t Help It,” looks 


good at Radio City. Desire to start 
the holiday weeks with new pix is | 
scrambling the openings. Instead 
of the usual Wednesday and Thurs- 
day launchings, there have been 
Monday and Tuesday _ teeoffs. 
“Bundle of Joy” looks just oKay at 
Orpheum. 
Estimates for This Week 

Century (S-W) (1,150; $1.75- 
$2.65) — “Seven Wonders” (Cine- 
rama) (22d wk). Back in the big 
money again. With extra holiday 
looks sock $19,000. Last week, 
$17,000. 

Gopher (Berger) (1,000;.90-$1.25) 
—“Teahouse of August Moon” 
(M-G). Breaking house record, 
with even holdouts for some week- 
day matinees, an extreme rarity in 
this city. Long lines before box- 
office opening also a rarity here. 
Upped admission helping to sensa- 
tional $17,000. Last week, “Great 
American Pastime” (M-G), $2,000} 
in 6 days at 90c top, i 
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Moon’ Bright $18,000, 
St. Loo; ‘Bust’ 19G, 2d 
St. Louis, Jan. 1. 

Mild weather and New Year’s 
Eve biz are credited with boosting 
trade all around this stanza. “Tea- 
house of August Moon” looks 
standout for heaviest coin. “King 
and 4 Queens” looks same as open- 
ing week at Loew’s. “Westward 
Ho, the Wagons” ‘is_pushing ahead 
of first week to big take at Or- 
pheum. 

Estimates for This Week 
Ambassador (Indie) (1,400; $1.20- 
2.40)—"Seven Wonders Of World” 
(Cinerama) (36th wk). Fine $15,000. 
Last week, $12,500. 

Esquire (Indie) (1,400; 90-$1.25) 
—*Teahouse Of The August Moon” 
(M-G). Great $18,000. Last week, 
“Tonight's Night” (AA) (2d wk), 


Fox (F&M) (5,000; 51-75)— 
“Written On Wind” (U) and “I’ve 
(Continued on page 16) 


‘Wind Giant 126 
D.C.; ‘Wonders 326 


Washington, Jan. 1. 

Biz looks good along the D. C. 
mainstem, thanks to the holiday 
week and lineup of top pix. Best of 
new offerings is “Seven Wonders 
of the World” with first week 
rated wow. “Written on Wind,” 
also debuting, looks terrific at 
the sure-seater Playhouse. “Zarak” 
at the Trans-Lux looms tall. “Tea- 
house of August Moon” rates sock 
among holdovers, with “Anastasia” 
also fine. 

Estimates for Last Week 

Capitel (Loew) (3,434; 85-$1.25) 
—‘Anastasia” (20th) (2d wk). Fine 
$22,000 after better than expected 
$26.000 opening week. Holds. 

Columbia (Loew) (1,174: 80- 
$1.25)—“Girl Can’t Help It” (20th). 
Very solid $10,000 after $14,000 
opener. Stays. 

Dupont (Lopert) (372: 90-$1.15) 
—‘Silent World” (Col). Nice $8,000 
after opening with $7,000. Holds 


on. 

Keith’s (RKO) (1,859: $1.25- 
$2.75) — “Ten Commandments” 
(Par) (6th wk). Soared to nearly 
$20,000, great, after $14,000 last 
week. 

Palace (Loew) (2.360: 90-$1.50)— 
“Teahouse of August Moon” (M-G). 
Sock $30,000 after $35,000 opening 
stanza. 





Playhouse (Lopert) (456; 175- 
$1.15)—“Written on Wind” (U). 
Wow $12,000. Last week, “Fan- 
tasia” (BV) (reissue), $2,000 in 3 
davs. 

Plaza (T-L) (290: 90-$1.35)— 


|“Lady Chatterley’s Lover” (Indie) 


(7th wk). Climbed to $4,000 after 


$3.000 last week. 


Trans-Lux (T-L) (600; 80-$1.25) 


|—"*Zarak” (Col). Tall $11,000. Last 


week, “Odongo” (Col) $2,500. 
Warner (SW) (1,300; $1.20-$2.40) 
—‘Seven Wonders of World” 
(Cinerama). Tremendous $32,000 
opener, new house record. Special 
group showings on Saturday morn- 


ings are already sold out up till 


May. Doing 21 shows this week. 
Last week, “Cinerama Holiday” 
(Cinérama) (64th wk), $9,000. 


Record $17,000, 
Friendly’ Sock 156 


Lyric (Par) (1,000; 85-90)— 
“Young Guns” (AA) and “Hot! 
Shots” (AA). Teenage crowd giv- 


ing this one a play. 


ry” (UA), $2,800. 
Radio City (Par) (4,100; 85-90)— 


“Girl Can’t -Help It” (20th). ‘Well- | 
liked picture moves over to Lyric | 


for loop first-run extension after 
single week here. Healthy $12,000 
in 9 days. Last week, “Everything 
But Truth” (U), $6,000. 


RKO Orpheum (RKO) (2,800; 85- | 


90)—“‘Bundle of Joy” (RKO). Just 
okay $10,000, and disappointing for 
holiday week. Last week, “Miami 
Expose” (Col) and “Storm Center” 
(Col), $4,000 in 5 days. 

RKO Pan (RKO). (1,800; 75-90)— 
“Rock, Rock, Rock” (DCA) and 
“Miami Expose” (Rep.). Rock-’n’- 
roll film proving a strong puller. 
Hefty $7,500. Last week, “1,000 
Years From Now” (Indie) and “In- 
vasion U.S.A.” (Indie), $4,500 in 5 
days. 

State (Par) (2,300; 85-90)-— 
“Friendly Persuasion” (AA). Heaps 
of praise for this one and soaring 
to smash $15,000 or near. Last 
week, “Oklahoma” (20th) (5th wk), 
$4,800 in 5 days. 

World (Mann) (400; 75-$1.20)— 
“Secrets of Life’ (BV) (2d wk). 
After three days gave way yester- 
day (Mon,) to “Anastasia” (20th). 
Fair $1,800, Last week, $3,600. 


Good $5,500. | 
Last week, “Dance With Me, Hen- | 





‘Moon’ Boffo $25,000 In 
‘Can't Help’ Great 306 


Toronto, Jan. 1. 

With biz on upbeat, “Teahouse 
of August Moon” is off to wham 
returns to pace newcomers « at 
Loew's. “Gold Rush” is turning 
customers in 5-day second round 
at International. “Girl Can’t Help 
It” is also smash, playing three 
houses, following closing of down- 
town Shea’s Hippodrome. It’s an- 
other instance of moving out to the 
suburban deluxers to catch pa- 
trons reluctant to face downtown 
traffic conditions, 

Holdovers, all in second stanza 
and doing top biz. include “Battle 
of River Plate,” “Westward Ho the 
Wagons” and “Secrets of Life.” 
“Hollywood or Bust” shapes sock- 
eroo in second week at Imperial. 

Estimates for This Week 

Cariton, Colony, Fairlawn (Rank) 
(2,518; 839: 1,165; 60-$1)—“Battle 
of River Plate” (Rank) (2d wk). 
Swell $20,000. Last week, $28.000. 

Christie, Hyland (Rank) (877: 
1.357; '75-$1)—‘“Secrets of Life” 
(BV) (2d wk). Nice $6,000. Last 
week. $8,000. 

Eglinton, Towne (FP - Taylor) 
(895: 1,080; $1)—‘Friendly Persua- 
sion” (AA) (2d wk). Big $16,000, 
exceeding last week's $14,000. 

Hollywood, Palace, Runnymede 
(FP) (1.709: 1.485; 1,385: 60-75)— 
pgp Can’t Help It” (20th). Great 


Imperial (FP) (3.544: 60-$1.10— 
“Hollywood or Bust” (Par) (2d wk). 
Wham $21.000. Last week, same. 

International (Taylor) (557: $1) 
—“Gold-Rush” (UA) (reissue) (2d 
wk). Standee and turnaway biz for 
| $6.000 in 5 days. Last week, ditto. 

Loew’s (Loew) (2.096; 60-$1) — 
“Teahouse of August Moon” (M-G) 
Wham $25.000. Last week, “Power 
and Prize” (M-G). $7.500. 

Tivoli (FP) (995: $1.50-$2)—“Ok- 
lahoma”’ (Magna) (36th wk). Still 
good at $6.000. Last week, same. 

University (FP) (1,536; $1.75- 
$2.50) — “Ten Commandments” 
(Par) (6th wk). Hefty $20,000. Last 
week. $23,000. 

Uptown (Loew) (2,098: 60-$1)— 
“Westward Ho Wagons” (BY) (2d 
|wk). Great $14,000. 

ditto. 


‘Wind’ Wham 286, 
Hub; Moon 436, 2 


Boston, Jan. 1. 
with Hub 








| Holiday week, 
| biz at first-runs here. Little 
| product this frame as big films are 
| locked in for both Xmas and New 
| Year’s takes, but “Baby Doll” 
opened at the Metropolitan 
| Year’s eve following a hush hush 
|preem for newspapermen. 


Last week, | 


Toronto; ‘10 C’s’ Hep 206, |“: 





} 


' 


filled | Midwest) 
with vacationing students zoomed |— Currently on 
new | quent-run. 





| 
| 


n. Hub|son) (504; 750; 700; 75-90) — 
| downtown houses had their share | Strada” (T-L) (2d wk) 


‘Wagons’ Fast $20,000, Cincy; ‘Bust’ 
Same, ‘Queens’ Hot 196 


Cs 256 


Cincinnati, Jan. 1, 
Tall totals are carrying over in 
New Year’s week at all dowathye 
houses. “Hollywood or Bust,” 
“Westward Ho Wagons” and “King 

Four Queens” raked in extra 
half-week takes to swell their gross 
hauls, They gave way to “Teahouse 
of August oon,” “Girl Can’t Help 
It” and “Bundle of Joy” for open. 
ings last night (New Year’s Eve) 
at holiday advanced scales. “19 
Commandments” continues as top 


grosser, matching smash preem 
ace. “Seven Wonders of Worli” 
as regain re-Noel potency in 


30th week. “Wagons” was standout 
of the three pix just winding up. 
Estimates for This Week 

Albee (RKO) (3,100; 75-$1.25)— 
“Hollywood or Bust” (Par). Eleven 
days. Swell $20,000, Gave way 
Monday (31) to “Teahouse of Au- 
gust Moon” (M-G) at 90c-$1.50 
scale. 

Capitol (Ohio Cinema Corp) 
(1,376; $1.20-$2.65} — “Seven Won- 
ders of *World” (Cinerama) (30th 
wk). Plenty potent at $23,000. Last 
week, $21,500. 

Grand (RKO) (1,400; $1.25-$2.75) 
— “10 Commandments” (Par) (2d 
wk). Holding to great $25,000, 
same as opening week. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Westward Ho Wagons” (BV) and 
“Trip to Disneyland” (BV). Big 
$20,000 in 11 days. “Girl Can't 
a It” (20th) unveiled New Year's 

ve, 

Palace (RKO) (2,600; 75-$1.10)— 
“King and Four Queens” (UA). Tall 
$19,000 in 12 days. Gave way Mon- 
day (31) to “Bundle of Joy” (RKO), 


‘Anastasia Fast 


$11,000 in Big K.C. 


Kansas City, Jan. 1. 
Picture biz was given a lift with 
strong product in every situation 





| for the New Year's week. Big new- 


comers look to be “Anastasia,” 
lively at the Uptown, and ‘Tea- 
house of August Moon” which 
started big at the Midland. Hefty 
holdovers are “Bundle of Joy” at 
Roxy and “Hollywood or Bust” at 
Paramount. Art films, “La Strada” 
at the Kimo is bright while “Papa, 
Mamma, Maid and I” at the Rock- 
hill looms nice. New Year's Eve 
found most downtown first-runs 
with midnights shows at prices 
boosted from regular 90c top to 
$1.35 for the one show. 
Estimates for This Weck 
Apollo, Brookside, Vista 
(1,050; 1,081; 700; 
regular 
Last week, as a 
played $1,000 Years from 
(Indie) and “Invasion 
(Indie) first-run for oke 


(Fox 
75) 
subse- 
unit 
Now” 
U.S.A.” 
$4500 in 


New |6 days. 


Kimo, Glen, Dickinson (Dickin- 
“La 


This week 


|of “Mad Bomber” incidents with | started today (Tues.). Last week, 
five calls this frame from hoaxers. | bright $4,500. 


Patrons were unaware of _ the 
threats. “Zarak” is slick at the 


Pilgrim. 
| house of 


Big winner is still “Tea- 
August Moon” with a 
|mighty gross in second round at 
State and Orpheum. Paramount 
| and Fenway brought in pre-release 
“3 Violent People” for New Year’s 
for one day only, Monday (31). 
“Written On Wind” shapes smash 
|} at Memorial 


and “Seven Wonders” at Cinerama 
are strong. 
Estimates for This Week 

Astor (B&Q) (1,372: $1.90-$2.75) 
j—* ‘Ten Commandments” (Par) (7th 
| wk). 
(Mon.) was greab $20,000. Last 
week, $17,000. 

Beacon Hill (Beacon Hill) (678; 
90-$1.25)—"‘Rifii’ (UMPO) | (8th 
wk). Seventh week ended yester- 
day. (Mon.) was big $7,800. Last 
week, $9,000. . 

Cinerama (Cinerama  Produc- 
tions) (1,354: $1.25-$2.65)—‘Seven 
Wonders” (Cinerama) (18th wk). 
Hotsy $22.000. Last week, same. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Simon And Laura” (U). Slick 
$14,000. Last week, “Richard III” 
(Lopert) (7th wk), $4,500. 

Fenway (NET) (1,373; 60-90) — 
“Hollywood or Bust” (Par) nad 
“Yaqui Drums” (AA) (2d wk). Oke 
$3.500. Last week, $5.000. 

Kenmore (Indie) (700; 85-$1.25) 
—*‘Lust For Life’ (M-G). (6th wk). 
Hot $10,000. Last week. $11.500. 

Memorial (RKO) (3,000; 60-90)— 
“Written On Wind” (U) and “Man 

(Continued on page 16) 





| 


| 


| 


“Oklahoma” at Saxon | 


|nice $10,000. 


Midland (Loew) (3,500; 90-$1.25) 
— “Teahouse of August Moon” 
(M-G). Opened Monday (31) at 
prices advanced from usual 80c top. 
Started big, and due to stay awhile 
Last week, “King and 4 Queens” 
(UA) and “Great Americar Pa 


| time” (M-G), 9 days, nice $12,000 


at 60-80c scale. 

Missouri (SW) (1,194; $1.20-$2)— 
“This Is Cinerama”’ (Cinerama) 
(29th wk). With extra shows, shapes 
Last week, $8,500. 


Paramount (Tri-States) (1,900; 


| 75-90) —“Hollywood or Bust” (Par) 


Sixth week ended yesterday | 





(2d wk). Holding close to first week 
with big $9,000. Last week, $11,000. 
Roxy (Durwood) (879; 75-90) — 
“Bundle of Joy” (RKO) (2d _ wk. 
Holding up well at sock $7,000; 
Stays again. Last week, $9,000. 


Rockhill (Little Art Theatres) 
(750; 75-90c) — “Papa, Mamma, 
Maid and I” (Indie) (2d wk). This 
session started today (Tues.). Last 
week, neat $1,900. 


Uptown (Fox Midwest) (2,043; 75- 
90c)—“‘Anastasia” (20th), Inaugu- 
rates new policy as deluxe show- 
case. Fancy $11,000; stays on. 


Esquire, Fairway, Granada (Fox 
Midwest) (820; ¥00; 1,217; 75-90c) 
—"‘Girl Can't pas It” (20th) and 
“Desperados Are in Town” (20th). 
Three houses form a new unit, but 
only okay $9,000 or near looms. 
Last week, with Uptown, “West- 
ward Ho, Wagons” (BV) and ‘Dis- 
neyland U.S.A." (BY) smooth 
$13,000, 
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LA Sockeroo: Doll’ Whopping $60,000, 
‘Giant’ Boffo 586, ‘80 Days’ Wow 356 
ia 256 


Written Big | 


96, ‘Anastasia 





Los Angeies, Jan. 1. +4 


First-runs here are starting off 
the New Year with smash trade in 
almost every situation. Take. for 
initial 1957 week looks to top corre- 
sponding frame a year ago by bet- 
ter than $400, “Baby Doll’ is 
smash $60,000 or close in three 
large theatres while “Giant” also 
js sockeroo $58,000 in three small- 
er locations plus fabulous biz in 
two nabes and eight ozoners. 

“Anastasia” shapes good $25,000 
in first round at Chinese. “Writ- 
ten on Wind” looks big $19,900 or 
better at Holloywood Paramount. 
“Zarak” Shapes neat $16,000 at 
Hillstreet. 

Near capacity $35,000 is seen 
for second week of “Around World 
in 80 Days” at Carthay Circle after 
$23,400 in first five days (9 shows). 
“Ten Commandments” is terrific 
$42,000 in seventh frame at War- 
ner Beverly. 

Estimates for This Week 

Chinese (FWC) (1,908; $1.25- 
$2.40)—“Anastasia” (20th). Good 
$25,000. Last week, “Giant” (WB) 
(10th wk-5 days), $15,300. 

Downtown Paramount, Wiltern, 
Vogue ‘ABPT-SW-FWC) (3,300; 
2.344; 885; $1-$1.75)—“Baby Doll” 


(WB). Smash’ ,000. Last week, 
D'Town Par with Iris, “Oklahoma 
Kid” (Indie) and “Bad Men of Mis- 
souri” (Indie) (reissues), $10,300; 


Wiltern, Vogue with Warner Down- 
town, “This Island Earth” (U) and 
“Came From Outer Space” (U) (re- 
issues), $7,000. 

Hollywood Paramount (F&M) (1.- 
468: $1-$1.50)—Written on Wind” 
(I Big $19,000 or better. Last 
week, “Death Scoundrel” (RKO) 
(Sth wk-6 days), $2,000. 








Fox Beverly (FWC) (1,334; $1-| oe ? , 000. Last week, “Texas” (Col) and 
$1.75)—"Full of Life” (Col). Good Prov.; Can’t Help Okay | “Arizona” (Col), $6,000 in 5 days. 
oe ae Soe Sop. “a 1 0G wW ; y 18¢| Loop (Telem’t) (606; 0-91-25) | second 
F ’ w x, i'Subsequent-run. Last wee 
Uptown (SW-FWC) (1,757; 1,715; ’ agons ep “Death of Scoundrel” (RKO), mild | 
80-$1 90)—*"Giant” (WB). Smash Providence, Jan. 1. $2,300 in 4 days. 
$ mes Last week, New Fox, Up- Sloppy snow and sleet hurt Sat-| MeVickers (JL&S) (1,580; $1.25-| holdover week. 
toy with Hillstreet, “Silent | urday night biz but usually good |$3.30) — “Ten Commandments” 
or ! id” (Col) and “Walk Crooked| New Year ‘eve shows is helping|(Par) (6th wk). Full house at 
Mile’ (Col-reissue), $6,200. | pull up take all around currently. | $58,000. Last week, $32,000, 
__Hillstreet (RKO) (2,752; 80-$1)—| RKO Albee is headed for a smash Monroe (Indie) (1,000; 67-87)— 
Zarak” (Col). Neat $16,000. Last; week with “Written On Wind.” | “Don’t Knock, Rock” (Col) and} 
we “ek, in unit. | Majestic is rated happy with “Girl | “Houston Story” (Col). Surging to 
wm — (FWC-Metropolitan)| Can’t Help It.” Loew’s opened | fancy $8,000. Last week, 
oa - 789; 90- $1.25)—* Westward Monday (31) with * ‘King and. Four | | Sierra” (WB) and “Bad Men of 
oe ag gons” (BV) and “Every-| Queens.” Strand, is fairly good | Missouri” (WB) (reissues), $3,500. 
se ut Truth” (U) (2d run). | with second week of Hollywood Or| Oriental (Indie) 43,400; 98-$1.50) 
Mild $8,500, Last week, in units. | Bust.” —“Anastasia” (20th) (2d wk). 
e, Garthay Circle (FWC) (1,138; | Estimates for This Week Smash $45,000. Last week, ditto. 
val $3 o0)— Around | World 80; Albee (RKO) (2,200; 60-85)— Palace (Indie) (1,484; $1.25-$3.40) 
(UA) (2d wk). Great $35,000. | “Written On Wind” (U) and “Man (Continued on page 16) 
Continued on page 16) }In Vault” (U). Smash $15,000 or 

pa peat week, “Rock, Rock, 

‘ , | Rock” (Indie) and “Postmark for | ‘D I R d 386, 
| Danger” (RKO), $5,500. 

DOLL TERRIF $11, 000, Majestic (Fay) (2,200; 60-85)— 0 €cor 

‘Girl Can’t Help It” (20th) and| 


L VILLE; ‘BUST’ SAME |: 


L ouieville. Jan, 1. 
First-runs opened the  post- 
Christmas week with a bang, and 
Wicket activity was evident at most 





downtown houses. “Baby Doll,’ 
V th Strong press attention, and | 
excellent reviews in town’s two 
- wspapers, looks terrific at the 
iry Anderson. “Teahouse 
ust Moon” at Loew’s, shapes | 
‘Hollywood or Bust” at the | 


NXentucky is smash. 


Estimates for This Week 
Brown (Fourth Avenue-United 
(1,000; 90-$2)—“Oklahoma”’ 
‘gna) (19th wk). Took surpris- 
purt Christmas week to soar 
back to great $11,000. Last week 
©4500. “Anastasia” (20th) opened 

Monday (31), 

Kentucky (Switow) (1,000; 50-85) 


' 


‘Hollywood Or Bust” (Par). 
Smash $11,000. Last week, 
“She ‘~pherd Of Hills” (Par) and 


“Trail Lonesome Pine” (Par) (re- 
issues), $4,500 in 5 days. 

Loew’s (United Artists) (3,000; 
74-99)—“Teahouse August Moon” 
{(M-G), Oke $9,500. Last week, 
‘Rock, Rock, Rock” (DCA) and 
“Gamma People” (Col), $6,000 in 
4 days. 

Mary Anderson (Switow) (1,000: 
50-85)—“Baby Doll” (WB). Press 
publicity and favorable reviews 
1¢lping this one to terrific $11,- 
000. Last week, “Giant” (WB) (6th 
Wk), $6,000. 

Rialto {Fourth Avenue) (3,000: 
50-85) — “Disneyland” (BV) and 
“Westward Ho, Wagons” (BV). 
Healthy $6,000 for 3 days, after 
first week’s $8,500. “Bundle Of 
Joy” (RKO) starts New Year’s Day. 





weeks. 
Moon” 


‘Can’t Help’ Crisp-15G, 


Buff; ‘10 C’s’ $35,000 
Buffalo, Jan. 1. 
Film grosses shape ‘unusually 
strong here this session. 
houses are holding over product 
but equalling or topping initial 
“Teahouse of August 
“10 Command- 
ments” looks terrific and “Holly- 
wood Or Bust” looms big, all 
second weeks. 
World” looks fancy 
at the Teck. 
is good in 10 days at the Center. 


is sock, 


“7 Wonders 
“Girl Can't Help 


Estimates for This Week 


Buffale (Loew) (3,000; 60-85)— 
“Teahouse of August Moon” (M-G) 
(2d wk). Great $16,000. Last week, 


same. 


Paramount (Par) (3,000; 50-80)— 
“Hollywood Or Bust” (Par) (2d wk). 
Sock $12,000. Last week, $14,000. 
(2,000; 50-80)— 
Opens today 

“Girl Can't 
Help It” (20th), good. $15,000 = 10 


days 
Lafayette (Basil) (3,000; 50-80)— 
Away From It” (Col) 


Center (Par) 
“Baby Doll” (WB). 
(Tues.). Last week, 


“Can't Run A 
and “Last Man to Hang” (Col) 
days). Fine $18,000. 

Century (Buhawk) (3,000; $1 
$2.50) — “Ten 
(Par) (2d wk). 
week, $24,000. 

Teck 
$1.20-$2. 40)—"“Seven Wonders 
World” 
$11,500. Last week, $12,500. 





‘Wind’ Whopping $15,000, 


‘Women of Pitcairn Is land” 


| Happy $10,000. Last week, “y 


Montezuma” (20th) a aa aan 
Dive” (20th) (reissues), 

State (Loew) (3, 200:" "DD. $5)— 
“King and 4 Queens” (UA). Opened 
Monday (31). Last week, “West- | 
ward Ho Wagons” (BV) and “‘Men 
Sherwood Forest” (Indie), nice 
$18,000 in nine-days. 

Strand (Silverman) (2,200; 60- 

|85)\—“Hollywood or Bust” (Par) 
(2d wk). Fairly good $6,000, First 


week was $10,500. 


Seattle, Jan. 
Most showshops blossomed 


This required extended runs 
last week at many houses. 


“King and Four Queens” 
at Coliseum in 11 days 
Or Bust” did nicely in same 
at Fifth Avenue. 

Estimates for This Week 
Blue Mouse (Hamrick) 
$1.50-$2) — “Oklahoma” 
(9th wk). 


$1.25)—“Zarak” and 
High Iron” (Col). 


day (Mon.). 


(Col) 


Big $15,000 in 11 days. 


$1-$1.50) — “Anastasia” 
Opened yesterday (Mon.). 
(Continued on page 16) 





Most 


in 18th round 


Commaridments” 
Wow $35,000. Last 


(Cinema Products) (1,200; 
(Cinema) (18th wk). Steady 


of 
_ 


(10 
.25- 


of 
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+ 


WRITTEN,” “BABY 
SUCK WINNERS 


Chicago, Jan. 1. 

Post-Xmas rebound, aided and 
abetted by a flock of potent new 
entries which came in Christmas 
Day and since, is making this a 
lucrative week for Windy City 
theatres. The upbeat is wide- 
spread, with the holdovers in the 
Loop and the art houses all rack- 
ing up fat grosses. 
“Baby Doll,” which opened 
Thursday (27) at the Chicago with 
the additional publicity of its 
“Adults Only” label from the Pol- 
~ Censor Board, is aiming for a 

ty $65,000. 

her Xmas week arrivals like- 
wise all look strong for their first 
full stanzas. “Written on Wind” 
is building to a smash $40,000 at 
United Artists. Roosevelt’s Walt 
Disney doublebill, “Westward Ho, 
Wagons” and “Disneyland USA” 
shapes a probable great $32,000. 

“Anastasia” should equal its first 
week's great take at the Oriental 
while “Hollywood or Bust” looks 
sock at the State-Lake, both in sec- 
ond week. 

Sales are also back to capacity 
for “Ten Commandments,” with 
extra shows, at McVickers in its 
sixth week. Biz is still great for 
“Seven Wonders of World.” 

The Ziegfeld topped $3,400 on 
“Facts of Love” and “Illicit Inter- 
lude” in 6-day pre-Xmas period in- 
stead of $1,500 reported last week. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.80) 

—“Baby Doll” (WB). Grand slam 


$65,000 or close. Last week, “Gi- 
ant” (WB) (9th wk), $28,000. 
Esquire (H&E Balaban) (1,400; 


$1.25)—“‘Can’t Run Away From It” 





(Col. Fine $12,000. Last week, 
subsequent-run. 

Grand (Indie) (1,200; 98-$1.25)\— 
“Seventh Cavalry” (Col) and “Rum- | 
ble on Docks” (Col). 





(20th). | 


falls 


‘Queens’ Lively $15,000, 
Seattle; ‘Bust’ Fat 176 


3. 
with 


new bills for New Year’s Eve here. 


for 


Para- 
mount is holding “This Is Ciner- 
ama” for 20th week and it’s sock. 
Was big 
. “Hollywood 


time 


(800; 


(Magna) 
Just starting the ninth 
week. Last week, great $11.000. 
Coliseum (Evergreen) (1,870: 95- 
“Ride 
Opened yester- 
Last week. “King and 
4 Queens” (UA) and “Boss” (UA). 


Fifth Avenue (Evergreen) (2,500; 
(20th). 


Last 











Cleve.; ‘Joy 2046 


Cleveland, Jan. 1. 
Turnstile gears are being heated 
up by heavy 
| key spots this week. 


lover “Baby Doll” inspired turn-| 
away biz for Alle n for new record | 
at house Teahouse of August 
Moon” shapes up as unusually 
|strong for Stillman “King and 
| Four Queens” at State is lively 
|“Bundle of Joy” looks smart at 
Hipp. Both “Ten Commandments” 
on seventh stanza at Ohio and 
“Cinerama” on same round at Pal- 
ace are going along powerfully. 


Estimates for This Week 
Allen (3,000; 75-$1.25)—‘Baby 
Doll” (WB). A terrific smash new 
high-water mark for house at $38,- 
000 or near. Last week, “Love Me 
Tender” (20th), $10,500. 
Hipp (Telem’t) (3,700; 75-$1)— 
“Bundle of Joy” (RKO). Heading 
(Continued on page 16) 


ito wow $41,000 
|at the Astor. 
| looks big $29,000 in second week at 


Strong $12.- | 


(faring comparatively 


| $36,000 probable in first holdover 


“High | $58,900 at the Warner, 


holiday traffic at all |} 
Controversy | 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
| tax. 





Bway Hits Peak Level With Holiday; 


Moon’ 2046, Zarak’ 226, ‘Doll’ 626, 
‘Anastasia 1636, Raimmaker’ 416 


Broadway film business looks to 
soar to the highest level in the 
past 12 months in the current stan- 
za, which in most cases takes in 
New Year's Eve or both the night 
of Dec. 31 and New Year’s Day. 
Showing is being made despite 
rain and snow last Saturday (29), 
which hurt night trade, and a drop 
in the mercury to below 20 degrees 
Sunday. Most first-run theatres 
began picking up at the wickets 
Xmas Eve and managers were 
amazed at how large grosses were 
Christmas Day. Ordinarily Xmas 
Day is far from the biggest holiday 
in the year, but not this year. 

Greatest money is going to the 
Music Hall with “Teahouse of Au- 
gust Moon” and the annual Christ- 
mas stageshow. Helped by capacity 
trade New Year’s Eve, with re- 
served mezz seats going at $3.60 
per, it may hit whopping $204,000, 
or possibly a new house record. 
Old mark was $200,500, made 
Easter week of 1955 by “Glass 
Slipper.” “Zarak,” one of few 
newcomers on Broadway this week, 
is climbing to a great $22,000 or 
better at the Glo 

Biggest showing by a straight- 
film is “Baby Doll,” which seems 
sure of a new house record at $62,- 
000 in second session at the Vic- 
toria. “Around the World in 80 
Days” is absolute capacity at $63,- 
000 in 11th week at the Rivoli. 

“Anastasia” with Christmas 
stageshow is soaring to terrific 
$163,000 in third round at the 
Roxy. “Rainmaker” looks to soar 
in third stanza 
“King and 4 Queens” 


Mayfair. 

“Wrong Man” which was big 
$50,000 opening week at Para- 
mount, is holding about even in 
session. “Hollywood or 
Bust,” sock $50,000 on initial round 
| at the State, likewise is holding 


—Zarak” 


(Col) (2d wk). Initial 
week ended last night (Tues.) was 
smash $22,000 or ‘thereabouts, best 


here in some time. In ahead, “Huk” 


(UA) (2d wk-5 days) $6,500, includ- 
ing preview of “Zarak” on Tues- 


day (25). 
Guild (Guild) (450; $1-$1.75)—~— 
“Magnificent Seven” (Col) (7th 


wk). Sixth reund completed Sun- 
day (30) was smash $9,500. Fifth 
was $6,000. Stays on, with “Albert 
Schweitzer” (Indie) due in next. 

Mayfair (Brandt) (1,736; 79- 
$1.80\—“King and Four Queens” 
(UA) A2d wk). Initial holdover 
stanza ending tomorrow (Thurs.) 
is heading for big $29,000 or close. 
First was $24,000, not as big as 
expected. Stays on. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“La Sorciere” (Ellis). Ini- 
tial session ending today (Wed.) is 
likely to hit lively $10,000. Hold- 
ing, natch! 

Paramount (ABC-Par) (3,665; $1- 
$2)—“‘Wrong Man” (WB) (2d wk), 
Initial holdover week finishing Fri- 
day (4) looks like about same as 
first stanza. First week hit big 
$50,000. Stays on. - 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“‘Silent World” (Col) (15th 
wk). The 14th frame completed 
Sunday (30) hit socko $9,300. The 
13th week was $6,000. “We Are 
All Murderers” (Kingsley) opens 


Jan. 8. 
Radie City Music Hall fRocke- 
fellers) (6,200; 95-$2.85) — “Tea- 


(M-G) 
(5th 


house of August Moon” 
with annual Xmas stageshow 
wk). Present session finishing to- 
day (Wed.) is soaring to about 
$204,000, which would be a new 
alltime high here. The fourth 
week was wow $190,700, way over 
estimate, both Dec. 24 and Christ- 
mas Day being far above hopes. 
Holds on for a while at this gait. 

Rivoli (UAT) (1.545; $1.25-$3.50) 
—‘Around World in 80 Days” 





| nearly even with that’ figure for | 
“Bundle of Joy” is | 
better than | 
in the opening frame with 
week at Capitol. 

“Seven Wonders of World” 
soared in its 38th week to a boffo 
now being 
in 39th stanza. “Ten Command- 
'ments” looks capacity $68.000 in 
eighth session at the -Criterion, 
which includes four extra morning 
i'shows and one midnight perform- 
ance. 

Among the arty 


theatres. “Pan- 


taloons”’ 


week at the Fine Arts. Another 
newcomer, “La Sorciere” looks to 
i hit fine $10,000 at the Normandie. 
Nearly all extended-runs at arty | 


houses are climbing way ahead of 
last week’s grosses in the current | 
round. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
|“‘Rainmaker” (Par) (3d wk). This 
‘round winding today (Wed.) looks 
to climb to terrific $41,000, taking 
in New Year’s. Second was $36,000, 
over hopes. 

Little Carnegie (L. Carnegie) | 
550: $1.25-$1.80)—“Wee Geordie” 
Arthur) (13th wk). The 12th round 
ended Sunday (30) was great $11,- 
400. The llth was $5,700. 

Baronet (Reade) (430; 
$1.80)—“‘Don Giovanni” (Indie) (2d 
wk:. Initial week completed last 
night (Tues.) was socko $9,000 or 
over. In ahead, “Snow Was Black” 

1}(Cont) (10th wk-9 days), 
|9 days for a big longrun, 

Capitol (Loew) (4,820; $1-$2.50) 
—“‘Bundle of Joy’ (RKO) (2d wk). 
This round ending today (Wed.) 
looks to pick up to nice $36,000. 
First was $27,000. Stays on. 


Criterion (Moss) (1,671; $1.80- 
$3.30) — “Ten Commandments” 
(Par) (8th wk). Current session 


finishing tomorrow (Thurs.) looks 
set for capacity $68,000, including 
4 extra morning and one midnight 
show. The seventh was $62,000, 
but had fewer performances. Stays. 
Now has advance of $250,000. . 
Fine Arts (Davis) (468; 90-$1.80) 
—‘Pantaloons” (UMPO) (2d wk). 


was big $12,000. Stays on, 
55th St. Playhouse (B-F) 
$1.25-$1.50) — “Vitelloni” 
Janus) (11th wk). 
| finished Monday (31) was lively 
| $3, 100. Ninth week was $3,500. 
Globe (Brandt) (1,500; 





nice | matinees 
| usual 


hit a big $12,000 opening | 


$1.25- | 


$4,500 in | 


Initial stanza ended Monday (31) 
(300; 


(API- 
The 10th session | 


76-$1.50) 


(Todd-AO) (11th wk). This stanza 
ended last night (Tues.) was ca- 
pacity $63,000, being boosted by 
every day, instead of 
three, as well as morning 
shows daily except New Year’s 
Day (1) and Sunday. The 10th 
week was capacity $37,461, but in- 
cluded only ore extra matinee, 


|Tickets now being sold _ until 
Easter. 
Plaza (Brecher) (525; $1.50-$2)— 





“Tust For Life’ (M-G) (16th wk). 
|The 15th week finished Monday 
|(31) was great $16,000. The 14th 
| stanza was great $10,500, final day 


(Dec. 24) being much bigger than 
expected, Continues. + 
Roxy (Nat’l. Th.) (5,717; $1.25- 


(Continued on yous: 7 16) 


‘Anastasia’ Sturdy 106, 
Indpls.; ‘Moon’ Tall 126, 
2d, ‘Okla’ Potent 106 


Indianapolis, Jan. 1. 

Holiday week biz is brisk here 
‘and all films will hold until New 
Year’s Eve or longer. “Teahouse 
of August Moon,” current box- 
office leader, will stay a full sec- 
ond week at Loew’s. “Anastasia,” 
| doing solidly at Keith’s, and “Okla- 
homa,” in 17th week at Lyric, are 
others remaining through the sec- 
ond holiday. “Westward Ho, the 
Wagons” at Circle and “Hollywood 
or Bust” at the Indiana are okay 
in current abbreviated second 
weeks. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
85)—“‘Westward Ho, Wagons” (BV) 
and “Disneyland,” U.S.A.” (BV) 
(2d wk). Nice $5,000 in 444 days 
after nifty $10,000 opening stanza. 

Indiana (C-D) (3,200; 60-95)— 
“Hollywood or Bust” (Par) (2d wk), 
Trim $7,000 in 5 days on top of 
hefty $12,000 Christmas week. 

Keith’s (C-D) (1,300; 75-$1.10)— 
“Anastasia” (20th). Stout $10,000 in 
first stanza. 

Loew’s (Loew) (2,427; 90-$1.25)— 
“Teahouse of August Moon” (M-G) 
(2d wk). Continues big at around 
$12, — after $16,000 in first seven 


day 

Lyric (C-D) (850; $1.25-$2.20)— 
“Oklahoma” (Magna) (17th wk). 
Back to smart $10,000 after low 
point for run of $6,000 last week, 
which included five days before 
| Christmas. 








| 
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Torrid Weather Wilts Arg. Legit 


But Fails to 


Buenos Aires, Dec. 25. 


The torrid weather is setting in 
here and every day sees more legit 
and musical shows. shuttering. 
However, there is no film boxof- 
fice slump with the crowds massed 
along Film Row on Lavalle and 
Corrientes as thick as ever every 
night. The mayor's action in open- 
ing boxoffices from 8 a.m. to 11 
p.m. has boosted biz, most shows 
being sold out before midday. 


The unusually large number of 
releases from virtually all foreign 
countries each week may have 
something to do with this dizzy 
pace. There were 18 pix released 
the first week this month, 14 the 
next and 12 the following week. 
Addition of more legit theatres 
converted to films has helped make 
this big release turnover possible. 


A small-scale film festival at the 
Gran Palace opened Dec. 23. A 
good number of Chaplin reissues 
are cashing in on the publicity 
value of “Limelight,” a four-week 
holdover at the Gran Rex, Gau- 
mont and Hindu, and now in 136 
neighborhood situations. 


Board Raps Cutting of Films 


The Entertainment Board pub- 
lished sharp criticisms of Samdrini 
Productions and Warner Bros. for 
alleged cutting of “Limelight” and 
“Star Is Born” to squeeze in extra 
daily performance. The board said 
it had no legal means of prevent- 
ing such mutilation, but drew the 
public’s attention to what it termed 
a violation of freedom of expres- 
sion and of intellectual property. 
Sandrini published an indignant 
denial of any cuts, other than some 
made necessary by the poor con- 
dition of the film. 


The Spanish “Marcelino Pan y 
Vino” has mow run three months, 
having started in first-run at the 
Ocean Sept. 18. It held eight weeks 
before going to the moveover 
Radar. “The Swan” (M-G) has 
passed its third week at the Metro. 

“Picnic” (Col) has held four 
weeks at the Ocean since the 
American distributors renewed re- 
lease of dimensional pictures after 
the Minister of Commerce's price 
cut. It had held four weeks pre- 
viously at the same theatre. “Love 
Is a Many Splendored Thing” 
(20th) also added four weeks to the 
sixth it ran earlier. 


100% Hike in Customs 
Duty Viewed as Threat 
To U. S. Pix in India 


Bombay, Dec, 25. 

Although the close of the year 
showed brighter prospects for 
films all round, clamping of a 
100% increase in customs duty on 
exposed films has cast gloom. Only 
a fraction of the pix imported into 
this country from abroad earn any- 
thing after all costs. The number 
of pictures making the grade and 
earning a profit on the previous 
levels of duty and other inciden- 
tal costs is very limited. 


New increase in duty will cripple 
the entire foreign film distribution. 
American pix reps feel that the 
new duty would be a very burden- 
some operation and might actually 
stop the showing of foreign films 
in India. 

Deputation led by the head of 
the Kinematograph Renters So- 
ciety will wait on the authorities 
at Delhi to protest against such a 
heavy levy. It is probable that In- 
dian film interests are behind this 
new taxation policy of the govern- 
ment. It is aimed at getting more 
funds for the “Second Plan.” and 
also to give a boost to Indias film 
industry. 


SEE MORE YANK FILM 
PROD. IN MEX FOR ’57 


Mexice City, Dec. 25. 

Film production by Americans 
will be definitely on the upbeat 
next year, two experts, who should 
know, point out. Vet producer Al- 
fonso Sanchez Tello; counsellor 
down here for several Yankee film 
makers, sees from six to seven pix 
made in Mexico by U.S.-outfits 
during 1957. 

Felipe Palomino, top man of the 
technical-manual film workers un- 
ions, figures as many as 15 films 
being. produced by Americans 
down here next year. 








Dent Cinema Trade 


|British Town’s Femmes 
To Check Nude Shows 


Sunderland, Eng., Dec. 25. 

A group representing over 10,- 
000 women in Sunderland and dis- 
trict is renewing its campaign 
against nude shows. Members of 
Sunderland Standing Conference 
of Women’s Organizations will in- 
vestigate the situation by going in 
person to see the next nude show 
which plays here. 

Group was recently told by the 
local Watch Committee that no ac- 
tion could be taken over their pro- 
test about the number of nude 
shows at the Empire Theatre, Sun- 
derland. 


See Pix Peace In 
Arg. Early in ‘51 


Buenos Aires, Dec. 25. 

As the year draws to a close, 
sincere efforts are being made to 
straighten out the snarled condi- 
tion of Argentina’s film "industry. 
Throughout November and De- 
cember parleys have been held at 
the highest level in an effort to 
make the new Film Law work out 
and reconcile all conflicting inter- 
ests; producers, exhibitors and dis- 
tributors. Apparently, the higher 
echelons realized in time that the 
draft law submitted for the presi- 
dent’s signature in October, which 
summarized Entertainment Board 
and Junta Consultiva (Advisory 
Board of political leaders) recom- 
mendations, was well-intentioned, 
but drafted mainly by amateurs: 

A Military Junta, close to the 
president, took over from there 
and called in reps of the conflict- 
ing interests to advise them. As 
usual the major exhibs and pro- 
ducers began hurling invectives at 
each other. 

Although strong language was 
heard at the first lengthy parley, 
a final basis for pacific discussion 
evolved. Things nearly bogged 
down again when some associa- 
tions not invited to the sessions 
discovered what was going on, and 
protested energetically and some- 
what rudely in a telegram to Gov- 
ernment House. Even this was 
smoothed out. 

Distribs are relieved to learn 
that any idea of taxing them out 
of business or of fixing quotas 
seems to have been discarded. 
There is still talk of a fee for re- 
lease certificates which would off- 
set any chance of dumping of for- 
eign product on this market. Big- 
gest bone of contention between 
producers and exhibs was the 
matter of exploitating native prod- 
uct. The producers wanted to split 
film-theatres into two categories: 
one which would have to exhibit 
a native pic every three months; 
the other to devote 18 weeks @ 
year to the native product and 
eliminating day-date showings. 

Exhibitors argued that this day- 
date system has given excellent 
results and pleased the public, 
Further, they objected to any dic- 
tation on how to classify their 
houses or run their biz. A half- 
way compromise suggested was 
that there should be 25 first-runs, 
with day-date runs providing situ- 
ations for at least 60 “protected” 
native pictures a year. Exhibs pro- 
tested this figure was high by past 
standards (around 50 pictures a 
year) and there is never enough 
native product to cover the 18- 
week protection period exacted by 
producers. A member of the Mili- 
tary Junta came up with an obvi- 
ous solution, conditioning the de- 
gree of protection to the amount 
of native material available. 

Exhibs stood firm in their re- 
fusal to allow producers to dictate 
which of their showcases are to 
rank as first or second-run or 
move-over houses. A Film Board 
was proposed on which both pro- 
ducers and exhibitors be repre- 
sented, with the latter insisting on 
equality in voice and vote. 

A key point of discussion was 
the future boxoffice tax, which is 
inevitable if native production is 
to be subsidized. Exhibitors re- 
jected the 10% demanded by pro- 
ducers, which would yield about 
$2,500,000. 











Former Scot Church 
Becomes Pic House 


Ellon, Scotland, Dec. 25. 

A local d farmer, Campbell 
Davidson, is converting a former 
church in this small northeast 
Scotland town into the area’s first 
public cinema. He will be owner, 
manager and projectionist, but will 
have help from his family in run- 
ning the cinema, 

Move stresses real local enter- 
prise since coming at a time when 
scores of small cinemas are shut- 
tering throughout Great Britain, 


‘Diary’ Top Legit Hit 
Of Zurich Season; Sold 
Out for Two Months 


Zurich, Dec. 25. 


Frances Goodrich and Albert 
Hackett’s adaptation of “Diary of 
Anne Frank” stands out as top 
hit of current legit season at 
Schauspielhaus here, with 27 sell- 
out performances in two months 
so far. And the end is not in sight. 
Unanimously acclaimed by the crix 
and aided by strong word - of- 
mouth, it “~has emerged as the 
strongest b.o, hit in years. 


Staged by Schauspielhaus’ man- 
aging director Dr. Oskar Waelter- 
lin, the performance is topnotch 
on all counts, with young German 
actress Maria Magdalena Thiesing, 
deeply moving in the title role. 
Other topnotch portrayals are 
turned in by Peter Brogle, Carl 
Kuhlmann, Traute Carlsen, Joac- 
thim Teege, Alfred Schlageter and 
Herta Maria Gessulat. 


“Diary” is the third U.S. play 
to click here this season, the other 
two being “Rainmaker” and “View 
from the Bridge.” Although not 
quite of the blockbuster stature of 
“Diary,” the latter two are runner- 
ups in the boxoffice sweepstakes 
of Zurich’s 1956-57 legit thus far. 
They outgrossed all other plays 
staged since the teeoff last Sep- 
tember. 


These results mark °56-’57 as 
the third consecutive season dur- 
ing which Yank plays were the 
leading b.o. winners at Schauspiel- 
haus. They were preceded since 
1954 by “Teahouse of August 
Moon,” “Caine Mutiny Court-Mar- 
tial,” ““Matchmaker” and the world 
preem of William Faulkner’s “Re- 
quiem for a Nun.” Latter is now 
skedded for a series of repeat per- 
formances, 


ICESHOW TO LAUNCH 
NEW JERUSALEM HALL 


Jerusalem, Dec. 25. 


Jerusalem (Israel) will have its 
most modern hall completed short- 
ly. It is the 1,200-seat conference 
and theatre hall in the large new 
building erected by the Hista- 
druth, the Israeli Labor Federa- 
tion, which has been under con- 
struction for a long time. 


The President Hotél of Jeru- 
salem will sponsor the first event 
in the new hall, the Redley Ice 
Show, for one week. An ice skat- 
ing rink has been installed in the 
theatre and the 34-man troupe 
will give three shows during the 
week. is is the first time that 
an international show has _per- 
performed i» Jerusalem for a com- 
plete series of programs. Lack of 
facilities and theatres thus far has 
prevented troupes, bands or indi- 
vidual performers from visiting 
here for more than a one-night 
stand and then at one of the city’s 
old-fashioned cinemas. 











‘Film Biz Group Wants 
Big Mex House Curbed 


Mexico City, Dec. 25. 


Use of Latin America’s biggest 
cinema, the 18,500-seat govern- 
ment-owned National Auditorium 
for other than charity shows, is be- 
ing blocked by the National Cine- 
matographic Industry Chamber. 
Outfit indicates the large hall 
would be too great competition 
for the regular commercial cine- 
mas, hence the yen to keep out 
everything except charity shows. 

Without previous announcement, 
the government at great cost fitted 
up the Auditorium as a cinema, in- 
stalling widescreen and _ sound. 
Most spectacles including Holiday 
on Ice and Water Follies, and ex- 
positions like the recent electronics 
one, have been clicks at the Audi- 
torium. Government sgurces ex- 
| plain that the Auditorium was not 
lintended to be entirely a cinema. 











London Gets Bumper Ho 





y List 


Of Panto, Circus & Moppet Shows 


20th-Fox Again Trying 
Own Setup on ‘Tender’ 


London, Dec. 25. 


20th-Fox, which made a dent in 
the set booking pattern in London 
when it released “King and I” on 
an extended-run policy, has again 
challenged the conventional sys- 
tem. It is to release “Love Me 
Tender” in South London ahead 
of its North London playdates. 

Ever since the wartime emer- 
gency arrangements, which have 
continued to the present time, the 
London area has been divided into 
three sections, northwest, north- 
esat and south. The regular prac- 
tice has been to release pix in that 
order, 

Now, 20th-Fox is to show the 
Elvis Presley pic in South London 
on Jan. 14 and screen it in the 
northwest area a week later. The 
film is currently on a pre-release 
run at the Rialto. 


Rank to Make 23 
British Pix in ‘57 


London, Dec. 25. 


A production program of 23 
British pictures to be lensed in 
1957 was announced last week by 
the Rank Organization. The sched- 
ule calls for locations in Australia, 
Italy, Spain, France, India and the 
Far East. 

First will be “Hell Drivers,” 
which starts rolling next Monday 
(31) with Stanley Baker, Patrick 
MacGoohan and Jill Ireland in the 
leads. It will be done in Vista- 
Vision and Cy Endfield has been 
signed to direct. 


A week later, production will 
start on “Robbery Under Arms,” to 
be followed the next week by 
“Miracle in Soho.” On Jan. 21, 
the studio starts filming “Across 
the Bridge” with Rod Steiger 
starred, Ken Annakin as director 
and with locations in Spain. 


Dirk Bogarde and Stanley Baker 
are to star in “Campell’s King- 
dom.” Other subjects on the Rank 
roster include “One That Got 
Away,” “A King Reluctant,” “Pre- 
cious Bane,” “A Tale of Two 
Cities,” “Nelson,” “Mayor of Cas- 
terbridge” and “The Gay Galliard.” 








Vienna Cinemas Ignore 
Aussie Olympic Reels 


Vienna, Dec. 25. 


The boycott against Melbourne 
Olympics reels has héld 100% 
here. 

For once, distributors and ex- 
hibitors stuck together and refused 
to pay the allegedly excessive price 
demanded for the newsreels of the 
Australian games. Vienna cinemas 
ran trailers informing the public 
of the situation. 


EMI Trading Profit 
Up $1,517,600 in Year 


London, Dec, 25. 

An increase of 33% in record 
sales during the year has been 
reported by the Electric and Musi- 
cal Industries, the company con- 
trolling the American Capitol la- 
bel. At EMI’s annual meeting it 
was revealed that Capitol sales 
exceeded all expectations, and an- 
other EMI American label, Angel, 
had become one of the four lead- 
ing classical record companies in 
the U.S. 

Total sales of the group, cover- 
ing all EMI products, totalled 
$148,400,000, or $31,920,000 ahead 
of the previous year. Trading 
profit of the group was $6,767,600, 
an increase of $1,517,600 over the 
previous year. 


Italo Starts Hungary Revolt Pix 
Rome, Dec, 25. 

The Hungarian revolution is the 
subject of a new film, “Terror in 
Hungary,” which began shooting 
here last week. 

Giovanni Addessi, who will make 
it for Trionfancine, hopes to pre- 
pare the pic entirely with Hunga- 
rian refugees without turning to 
professional actors. 











London, Dec, 25. 

A heavy schedule of seasonal 
shows began last Wednesday (19) 
and continued through to last 
night (Mon.). Among the festive 
productions are two pantos, two 
circuses and a number of special 
juve entertainments. 

The season was launched with 
the presentation of the 30th edi- 
tion of the Bertram Mills Circus 
at Olympia and was followed the 
same evening by the opening of 
Emile Littler’s 14th panto, “Dick 
Whittington,” with George Formby 
starred. The circus attained an 
all-round quality with a varied col- 
lection of top-ranking acts, among 
them the Two Beeloos, mid-air 
cycling equilibrists, and Meribeth 
Old, a glamorous contortionist. 
Bareback riders, animal acts and 
aerialists are prominently featured 
in the presentation. 

“Dick Whittington,” tastefully 
mounted and sumptuously dress- 
ed, has Beryl Stevens swaggering 
perkily in the title role, with Ern- 
est Arnley as the Dame and Joyce 
Mandre making a charming Prin- 
cipal Girl. Formby’s vocal work, 
self-accompanied on the banjo- 
uke, is a feature of the entertain- 
ment. 

Last Thursday (20) saw the first 
of the special juve entries, when 
Jack Hylton presented “Family 
Fun” at the Adelphi as a matinee 
offering, featuring Harry Corbett, 
Sweep, and Sooty, with Elton 
Hayes and Myster E & His Magic. 
On the same afternoon “The Fam- 
ous Five,” a hit last year, was re- 
vived as another matinee show. 

This season’s only skating panto, 
“Cinderella on Ice,” opened the 
same night at the Empire Pool, 
Wembley. Janette Scott has the 
title role in this year’s Scala pro- 
duction of “Peter Pan,” maintaine 
ing the tradition that the part is 
filled by a well-screen star. 

Vie Parnell’s annual Palladium 
panto, starring Norman Wisdom as 
“Aladdin,” bowed Saturday (22) 
with an advance of over $80,000. 
Sonnie Hale plays Widow Twankey 
and the top-ranking cast includes 
Valentine Dyal, Stephanie Voss, 
Fisher Morgan, David Keir and 
Tom Gill. Among the specialities 
are The Pan Yue Jen Troupe, The 
Gimma Boys and the Six Sons of 
the Scimitar. The openings last 
Satufday also included Tom Arn- 
old’s annual circus at Harringay 
and a revival, for matinees only, of 
“Noddy in Toyland” at the Stoll. 

Last night (Mon.) saw the preem 
of “The Billy Cotton and Archie 
Andrews Christmas Show” at the 
Prince of Wales, featuring Ronald 
Chesney, Ossie Noble, Marquis 
and Family and Les Rayner and 
Betty. In addition, there’s a sea- 
son by the Festival Ballet at the 
Stoll and Markova and Dolin are 
dancing together in “Where the 
Rainbow Ends,” at the London 
Coliseum. Sadler’s Wells Ballet is 
staging “The Sleeping Beauty” at 
Covent Garden as its holiday bill. 


ITALO EXHIBS WANT 
BAR TV CONTROLLED 


Rome, Dec. 25. 

Control of the’ public use of tele 
apparatus in bars and hotels has 
been demanded by Italo Gemini, 
President of AGIS, the national 
association of exhibitars. He con- 
tends they are competing with 
film houses, 

Taking the stand that it was “un- 
derstandable” four years ago when 
the medium was new, he said the 
practice has been abused because 
there are now 60,000 tv receivers 
in public placés. At present those 
who retain sets in such places must 
pay an additional license fee over 
the $28 paid for private use. 








Mexico Gives Tourists 
More Accommodations 


Mexico City, Dec. 25. 

That once major snag to tourism, 
lack of sufficient accommodations, 
has about been abolished here. A 
check of the tourist-travel agency 
reveals that this city, with a popu- 
lation of nearly 4,500,000 has 25,- 
854 rentable hotel rooms. 

Some frontline hotels, which 
cater particularly to foreigners, 
are weeding runts from their 


staffs. All help must be at least 
5 feet 6 inches tall, seems the pa- 
trons no like shorties. 
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Amusement Stock Quotations 


For Week Ending Monday (31 ) 
N. Y. Stock Exchange 


1956 Net 

High Low Weekly Vol.Weekly Weekly Mon, Change 

n 100s High Low Close for week 

3214 .22% =AmBr-Par Th 332 24% 22% 241% +1% 

344% 2254 CBS “A” .. 68 33% 3254 325% +1% 

844%, 225 CBS “B” .... 39 34 32% 325% — % 

2694 17% Col Pix... 59 18% 17% 17% — % 

16° 12% Decea ..... 105 133% 13 13% + \% 

10024 7554 Eastman Kdk 69 88 8514 8734 —M% 
4%e 2% EMI +. 454 3 244 3 — 

12 6% List Ind..... 215 7% 1% 1% — % 

25's 18%4 Loew’s wee OOO 20% 19% 20% +15% 
9% 7 Nat. Thea.... 400 814 75% 8144 + V% 

36'2 2734 Paramount .. 208 2914 281% 29 +1 

36% 16 Phileo .. .. 542 17 16% 1634 — % 

503% 337% RCA — 3534 3434 35% + % 
87a 5 Republic .... 120 6 5 6 + % 

15% 1134 Rep. pfd... 3 12 11% 11% + % 

1734 13% Stanley War.’ 62 147% 14 14% — 

2912 22% Storer ~w 25% 25 254% — % 

291%, 21% 20th-Fox 152 2314 227% 23% + 5% 

29% 2414. Univ. Pix.... 51 2514 25 254%  +1% 

82'2 7434 Univ., pfd. +220 10% 70 _ 70 —1 

2948 18% Warner Bros, 92 2914 27% 28% +238 

141% 101 Zenith 25 106% #4104 104 —3\%4 
merican Stock Exchange 
6% 3% Allied Artists £66 3% 334 334 — 

13% 9°g Alld Art., pfd 19 924 914 934 + % 
2% 1 C & C Super 792 1% 1 1 _— 

10 4% Du Mont 453 4% 414 45% -- 
4% 2% Guild Films 208 234 23% 25% —_ 
9% 3 Nat'l Telefilm 52 1% 738 7% —%4 
534 2% Skiatron 24 314 31% 3% —\% 

1344 %7% Technicolor . 329 7°% 7 7 + % 
+ 3 Trans-Lux 15 37% 314 37% + % 

Over-the-Counter Securities 
Bid Ask 

Ampex eee “+e eee eeeeeeeeeeee 33 3514 ow 

Chesapeake Industries ......cscccceeeees 2 234 +%% 

Cinerama Inc. “ee eeeeeeeeeeeeevee 1 1% — %4 

Cinerama Prod. odubansccestecedess 20 3% —% 

DuMont Broadcasting ..........ccseee002 63% 1% — 

Magna Theatres cotses sere eeeeeereeeeeeee 2°%4 3% a ama 

Official Films  eeee ee eeeeeeeeeeeeeeeeee 2% 216 = 

Polaroid pete sec dssveocesedoédeeecsc una 112 +7% 

U. A. Theatres “eee eeeeee ee eee eeeeaeeeeee 57% 614 -f- 14 

Walt Disney a pos cbes eb caneuseedeoce Gate 22 + % 


* Actual Volume. 
(Quotations furnished by Dreyfus & Co.) 


Inside Stuff—Pictures 


A U.S, Court of Appeals decision, handed down this week, has the 
effect of disqualifying attorney Arnold Malkan from representing two 
exhibitor plaintiffs in antitrust suits against Paramount and other dis- 
tributors. The Court, by a 2 to 1 decision, reversed the decision of 
a lower court which denied the distributors’ motion to disqualify 
Malkan, Latter represented the Harmer Drive-In Theatre and Colo- 
nial Drive-In, both of Pittsburgh, in antitrust suits. 

In a previous action, Malkan was disqualified from representing the 
Laskey Bros. of West Virginia in an antitrust suit but was permitted 
to act as attorney for the Austin Theatre of Queens. Malkan was dis- 
qualified on the grounds that as an attorney, via Sargoy & Stein, for a 
number of the defendants several years ago he had acquired “certain 
knowledge” which he could conceivably employ against them now. 











Rumors are reviving—and are again denied—that Fox West Coast 
will build a 1,200 to 1,500-seat theatre in downtown San Francisco, on 
property chain owns back of Loew's Warfield. Property has recently 


been converted into parking lot, with pitched floor, solid foundations | 


and basement, thus feeding rumors. Chain also owns 400-seat Cinema, 
currently leased as exploitation house to Ralph .Dostel, which abuts 
parking lot and has a Market Street entrance next to Warfield. In 
addition, Fox West Coast owns small, three-store, two-story building 
next to Cinema, which is now being remodeled. 

Rumors say Fox West Coast would erect eight-story office building on 
parking lot site, use Cinema property as main-drag entrance to ground 
floor theatre, If so, this would be first theatre built in downtown 
Frisco in two decades. 





“Adjustment” of its payroll to meet the changing conditions imposed 
by tlfe projected 1957 production slate has led to sizable pink-slipping 
at RKO, but the firm will continue to headquarter at the Gower Street 
lot. Production veepee William Dozier said the studio will operate 
on a skeleton staff for some time, but future production plans envision 
& new surge of activity in the Spring. It was pointed out that RKO 
has five films scheduled, three of them completely or largely on dis- 
tant location. Next to go will be “Stage Struck,” which rolls in New 
York next month. and Ray Clune, head of studio operations, said the 
personnel cutback in L.A. is being offset by additions to the staff in 
New York. Shutting down on the Coast were the legal, story, props, 
men’s and women’s wardrobe and messenger departments. 





As a result of Danny Kaye’s success in using the ad-lib technique in 
filming kids the world over for his recent 90-minute UNICEF film on 
CBS-TY, the same technique will be used partially in the Mel Shavel- 
Son-Jack Rose production of “The Five Pennies,” Red Nichols biopic 
for Paramount. Producers script will be left blank for the hospital 
kiddie sequence, to permit the moppets to come up with naturalism’s 
which is expected to enahnce the realism of the picture. Kaye reports 
he found during his global trek that kids react best when conversation 
is exchanged unrehearsed, with the cameras permitted to run as long 
as it takes to let inspiration strike. 





Statler’s department store in Buffalo took a full page ad in Sunday’s 
(28) Courier-Express and Evening News in that city to promote humani- 
tarianism. Urging donations. to-the Red Cross, CARE and UNICEF, 
the insertion had as its art work a border-to-border likeness of Moses 
and the boldface type is the “Ten Commandments” title. The Cecil B. 
DeMille production “inspired the message.” 





Membership of Writers Guild of America, West, is being polled to 
determine how-many writers are available for work in the commercial 
and documentary field. When tabulated, entire list of such scripters 


will be made available to producers in these branches of production, 
upon request. 
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CATHOLICS PRIMED TO FEAR 





ALL ART? 





CRITIC KERR DEPLORES U.S. EXTREMES’ 


December’s Top 10 


1, “10 Commandments” (Par) 

2. “Giant” (WB) 

3. “7 Wonders” (Cinerama) 

4. “Julie” (M-G) 

5. “Love Me Tender” (20th) 

6. “Oklahoma” (Magna) 

7. “Friendl Persuasion” 
(AA) s 

8. “Lust For Life” (M-G.) 

9. “Curucu” (U) 

10. “Opposite Sex” (M-G) 








December Paced 


ame Continued from page 5 aaa 








(Cinerama) captured third place. 
It was third also in November. 
“Julie” (M-G) won fourth position. 
“Love Me Tender” (20th) finished 
with fifth place coin despite a ten- 
dency to sag sharply after opening 
weeks. 

“Oklahoma” (Magna) wound up 
in ‘sixth spot as compared with 


fifth in November. “Friendly Per- 
suasion” (AA), second in the pre- 
vious month, landed in seventh 
place. — 

“Lust For Life’ (M-G), which 
was 12th in November, moved up to 
eighth. “Curucu,”. which gener- 
ally was teamed up with “Mole 
People,” both from Universal, cap- 
tured ninth money. ‘Opposite Sex” 
(M-G) was 10th. 

“Oklahoma” (20th), the C’- 
Scope version, was top runner-up 
film. “Girl He Left Behind” (WB) 
and “Rock, Rock, Rock” (Indie) 
were the other two runner-up pix. 

There were so many strong pro- 
ductions launched late in the 
month that the actual future 
champs are difficult to size up. 
“Anastasia” (20th) shapes as a po- 
tentially great fresh entry predi- 
cated on its sock initial showings. 
“Girl Can't Help It,” also from 
20th-Fox, also did surprisingly well 
in the final session last month, and 
was sufficiently big enough to cop 
fifth place in the weekly VARIETY 
survey. 

“Baby Boll” (WB) 
out like a house-a-fire with a 
smash session in N. Y. despite 
opening during the pre-Yule lull 
and heavy rains. 
August Moon” (M-G) likewise 
made tremendous showings on its 


also started 





Large segments of American so- 
ciety have been pressured or prop- 
agandized into an attitude vs. art 
which has caused many to come to 
it with a censorial—in too many 
instances an exclusively censorial- 
mind, declares critic Walter Kerr 
in his newly-published book, “‘Criti- 
cism and Censorship” (Bruce, 
$2.75). 

In the slim volume—an enlarged 
version of a lecture the N.Y. Her- 
ald Tribune drama scribe gave at 
Trinity College in 1954—Kerr tack- 
les the vast and complex subject 
of art; the critics who wants it to 
be free and unfettered, and the 
censor who, indifferent to aesthetic 
values, judges by what he con- 
ceives to be the higher value, i.e., 
the good of the community. Kerr 
holds that censorship in some form 
is part of man’s nature and that 
the struggle to eliminate it com- 
pletely is useless. 

Kerr, a practicing Catholic, also 
has some pertinent comments on 
the position of the Catholic—both 
as a man and as a critic—in this 
battle of “morals vs. truth.” 

Noting that the fierce struggle of 
the critic vs. the censor is likely 
to go unresolved, Kerr says: “The 
tension between these two irrec- 


oncilable factions is especially 
strongly marked in present-day 
American Catholicism. Indeed, it 


sometimes seems as though the 
struggle over censorship were a 
struggle between Catholicism and 
the rest of America, or at least 
that part of America that is 
thought of as rigorously ‘secular.’ ” 
This, he holds, is a false picture, 
but, he adds, “there are reasons 
why ‘Catholic’ and ‘censorship’ are 
words that leap to the mind as nat- 
ural twins.” 

Kerr points out that Catholics 
are committed to the principle 
that censorship is, under certain 
circumstances, a valid practice, and 


| that they do acknowledge the right 


“Teahouse of | 


first three or four playdates. As | 


the N.. Y. Music Hall’s Christmas | 
pic, of course, it racked up box- 
car numbers, aided and abetted 
naturally by the annual Xmas 
|stageshow. It had opened at the | 
Hall during the usual pre-Xmas 





dip, and is now in fifth session at 


this huge house 


“Around the World in 80 Days,” | 


Todd-AO opus which United 


releasing, 


the 
Artists is 


followed the | 


capacity pattern established at the | 


N. Y. Rivoli in its first batch of 
openings outside New York City. 
Pic is terrific or absolute capacity 


“Rainmaker” (Par) continues great 


of a duly constituted authority to 
act authoritatively, even in their 
own chosen field. 
Feels Isolated 

“The stronger the critical voice 
against censorship becomes, the 
more intensely does the Catholic 
feel his isolation—he seems to be 
the only man in the world who 
still believes that certain forms of 
censorship are defensible. The av- 
erage parochial Catholic—who may 
never have been @xposed to any 
discussion of arts as arts, but who 
has certainly been exposed to the 
idea of censorship—makes his first 
contact with secula¥ criticism in 
the form of a quarrel. He may 
never have heard of a certain 


critic attacking him, or seeming to. 
attack a 


practice of his Church. 
He bristles on acquaintance, reads 
him... with an eye for his error 
rather than an eye for his argu- 
ment and rapidly labels him as an 
apologist for license.” 

The American Catholic, from 
childhood, is imbued with the idea 
that art is “one of man’s natural 
enemies ... something inherently 
and essentially corrupting rather 


|than something inherently and es- 


| sentially good. 


iin third round atethe N. Y. Astor, | 





and looks like a big money-spinner. 

“King and 4 Queens” (UA) 
ranged from big to socko on some 
five initial engagements, and is 
rated another promising 
“Hollywood Or Bust” (Par) was 
mostly big on first string of play- 
dates and managed to place fourth 
in weekly ratings on the final 
December tabulation. “‘Westward 
Ho, the Wagons” (BV) chipped in 
with some good to solid weeks the 
first stanza out to any extent. ““Bun- 
dle of Joy” (RKO) was rated just 
okay in N. Y. and fast in K. C. on 
first playdates. 

“Man From Del Rio” (UA) did 
well enough to finish ninth one 
week in December. “Secrets of 
Life” (BW collected some solid 
coin during the month. 

“Everything But Truth” (U) did 
sufficiently well to land seventh 
place another week last month. 
“Rebecca” (20th) (reissue) was a 
runner-up pic in another stanza. 





Richard Egan turned down a 
contract offer from RKO for the 
one picture annually he’s allowed 
away from 20th-Fox for the next 
five years and may form his own 
indie firm, 


entry. | 





Art has been given 


| its Purit: Te de Ray pe ; 
on preem weeks in Balto and L. A. | its Puritan definition; it is a temp 


tation,” Kerr writes, adding: 
“With this training, it is not sur- 
prising that the average lay Cath- 


olic in America should, in his ma- 


turity, move toward the arts with 
a chip on his shoulder and a pan- 
icky apprehension in his breast 
He is not conditioned to approach 
art with simple affection. He is, 
rather, dressed in an armor that 
is not easily dented; he comes look- 


ing for the sly and sensual thrust 
that means to catch him off bal- 
ance, for the calculated trick that 


the artist intends to play on him.” | 


The result, hdlds Kerr, is a low 
level of taste 
perhaps the disappearance of taste 
altogether. 

Art Vs. Society 

Kerr deplores the extreme posi- 
tions taken by the critical and the 
censorial “camps.” “The critic,” he 
says, “in theory, places the good of 
art above the good of the commu- 
nity; and then finds himself mak- 
ing nervous little noises” about the 
effects of “bad”. art on the com- 
munity. “The censor places the 
good of the community above the 
good of art; and then finds him- 
self, if he has not divested himself 
death by the shabby art he has 
helped to produce, 

“The battle,” he writes, “is a 
battle of fears—the critic fears that 


in the community, | 


the moralist is going to degrade 
art, the moralist fears that the 
critic is going to seduce souls—and 
acute fear always does tend to pro- 
duce hysterial responses.” 

What is really needed to come 
even close to a solution, thinks 
Kerr, are two kinds of knowledge: 
Philosophical knowledge of the na- 
ture of art arrived at by the exer- 
cise of the human reason; and sci- 
entific knowledge of the effects of 
art arrived at by the accumulation 
of statistical data. Neither, he says, 
will be easy to get, but it should 
be the task of our universities to 
get both. 

Kerr reminds Catholics of the 
teachings of St. Thomas of Aquin- 
as who held that play was neces- 
sary to healthful human life, and 
holds that “no man can exist with- 
out pleasure.” 

“If we are to take St. Thomas’ 
words seriously,” says the writer, 
addressing himself to Catholics, 
“we are bound to acknowledge that 
a lively, cheerful, openhearted in- 
terest in art is a clear prerequisite 
for personal and social health.” 











Prestige Bout 


Continued from page 3 je 








by Tomlinson and his attorney, 
Ben Javits, was making slow, if 
any, progress. So far as can be 
checked Tomlinson and Javits have 
been unable to win the support of 
important Wall St. banking groups 
or of large brokerage firms. On 
| the Street it’s considered extreme- 
|ly doubtful that Lehman Bros. and 
| Lazard Freres, although critics of 
ithe pre-Vogel Loew’s administra- 
| tion, will join the proxy tiff. The 
‘two banking firms, allied in the 
|Loew’s situation, control some 
1,000,000 shares. 
| Vogel appears to be gaining 
|strength among the Wall Streeters. 
|Many importantly-placed bankers 
and brokers are convinced of Vo- 
gel’s sincerity and feel that he will 
carry out with determination his 
announced plan “to clean house” 
without “sentimentality.” It’s felt 
more and more that Vogel will 
make real the idea of a free hand 
in instituting drastic reforms: His 
moves are being watched carefully, 
of course. 

Still uncommitted in the proxy 





battle is the Saul Rogers-Lowen- 
stein Foundation faction. Rogers, 
an attorney with a film industry 


background, is one of the most vo- 
cal critics of the Leew’s manage- 
ment. Unlike the Wall Streeters, 
Rogers is unconvinced that Vogel 
has acct anything since 
he took office three months ago. 
He is particularly bitter over the 
settlement made with former pro- 


mplished 


duction chief Dore Schary. .How- 
ever, Ro ; so far has not tipped 
the stand | roup will take. He 
said : t} at most of the 
members of his group had left 


town for the holidays and that no 
decision would be made until they 
return. 

Both Tomlinson and Javits were 
both out of town during the Christ- 
mas-New Year’s period.” Prior to 


the holidays Javits declared that 
no move would be made until after 
the holidav period. It’s understood, 
however, that Jerry Finkelstein of 
Tex McCrary In public relations 
firm retained by Tomlinson, is sol- 
iciling support among Wall St. 
groups. 

Said to | in Loews fa- 
vor. meanwhile. is the retention of 
former Federal Judge Simon H. 
Rifkind as special counsel in the 


proxy fight. Rifkind, a highly-re- 
| garded jurist and attorney, is ex- 
pected to lend prestige to the 
| Loew’s cause. His connection with 
the company plus the addition of 
a slate of important directors is 
seen as providing the management 
with the type of “solid citizen” 
backing that will win the support 
of ‘uncommitted stockholders. 

Vogel, before his departure for 
the Coast last week, held a number 
of meetings with importantly- 
placed Wall Streeters to plead his 
cause. He is reported to have put 
his “message” across in a number 
of instances. Vogel, it’s said, has 
maintained that his entire career 
depends on the new assignment 
and that he is determined “to do a 
job” for the benefit of all the 
| stockholders. Vogel personally 
|owns some 24,000 shares of Loew’s 
| stock. 
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Hopes Up For Denmark, Spain 


American film companies are hopeful that the current impasse 


in Spain and Denmark will be broken in the near future. 


While 


neither market is overly important, the loss from the two countries 


is nevertheless being felt. 


Danes are increasingly moving towards a settlement regarding 
the rental terms, fixed at a minimum of 30%, which have kept the 


Americans out for over a year. 


Native theatre operations are re- 


ported to have made contact with the Copenhagen Government on 


the question. 


They've claimed in the past that high boxoffice tax- 


ation prevented their raising the terms. 


In Spain, where the exhibs have long clamored for a change that 
would permit the re-importation of American films, the distribu- 


tors now have had a meeting. 


The Government is said to be 


taking the position that, unless it’s requested to act, it has no re- 
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ALBANY PRESSURE ON ‘DOLL’ 


Local Stanley Execs Cite Lack 
Of Authority To Cancel 








Albany, Jan. 1. 

Strong pressures -have developed 
here to cancel exhibition of “Baby 
Doll” at the Stanley Warner Strand 
Theatre. 

Written and verbal requests to 
that end were filed with Raymond 
S. Smith, WB branch manager, by 
the diocesan director of the Legion 
of Decency and the first vice-presi- 
dent of the Albany Federation of 
Churches, joined by a group of in- 
terested citizens. The.Rev. Thomas 


Government Proves Its Charges, 


Schines in Criminal 





wo 


Pageant Into,Film 


“Measure of the Moment,” 
a pageant produced at the Hol- 
lywood (Cal.) Bowl last June, 
is being turned into a film by 
the Couneil of Protestant 
Churches. It’s one of two pic- 
tures being made that will 


Contempt 


Buffalo, Jan. J. 

Conviction of J. Meyer Schine 
together with four associates and 
nine Schine corporations for crim- 
inal contempt of court by Federal 
Judge Harold P. Burke in Féderal 
Court here Friday marks the cul- 
mination of two decades of relent- 
less litigation by the U.S. Govern- 


mr ment against Schine interests. 
course from the law which requires the American distributors to H. Kay, Legion directer fer the Soaday) bisouie by Charles Found guilty of violating the 
Pay oberg Spanish film to every four American pictures put on Diocese, in his letter requested The other is “The Other 1949 US. District Court order to 


Since the Motion Picture Export Assn. has refused to ship films 
on those terms, the major companies have been out of the market 


for months. 


One of the effects has been that- the Spanish pro- 


ducers have upped the ante for their films, which doesn’t please 


the distribs. 








“Reade Favors Labelling of Features 











Sees ‘Baby Doll’ as Clear Example of Film Okay For 
Adults, Dubious for Youngsters 


Industry is “missing the boat” in 
not establishing a clearly-labelled 
separation between “adult” and 
“family” pictures. That's the 
epinion of circuit operator Walter 
Reade Jr. 

Reade said the much-publicized 
case of “Baby Doll” was a perfect 
case-in-point. “Obviously, the. film 
is objectionable for kids, but 
there’s nothing wrong with it for 
adults,” he opined. “I think we 
could serve our audience a lot bet- 
ter if we were td make it plain at 
whom a certain film is aimed.” 


Reade’'s view is unusual among 
exhibitors who, on the whole, have 
been among the most vocal in op- 
posing the classification of pictures. 
Many in the industry feel that Hol- 
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Hollywood, Jan. 1. 
Continuing the drive to cut back 
personnel at the Gower Lot, RKO 
has shuttered the casting depart- 


ment, effective Saturday (5). Bill 
White, studio casting director, de- 
parts after 15 years with RKO. 


RKO Production chief William 
Dozier has repeatedly denied that 
the Gower lot is closing entirely. 
However, the exodus has been 
heavy particularly among depart- 
heads, raising speculation 
that the firm intends to sell the 
Gower lot and concentrate all fu- 
ture activities at RKO Pathe. Stu- 


that the picture not be shown 


throughout the Diocese. 


Smith told both Father Kay and 
Dr. Carlyle Adams, v.p. of the Fed- 
eration of Churches, that he had 
no authority, nor had Alfred G. 
Swett, the Strand manager, to can- 


.|cel the film. He did agree, how- 


ever, to forward the protests to 
New York. 

Father Kay said that, if “Baby 
Doll” wasn’t pulled, 210 parishes 
in the area had been “alerted” 
and approaches to local exhibs had 
been suggested. 

In Albany, Catholics will be ad- 
monished not only to refrain from 
attending “Baby Doll” but also to 
Stay from the house in the future. 
This is called “interdiction” and 
the procedure has never been offi- 
cially used in the Albany Diocese 
before. 











Conn. Hierarchy 


Continued from page 5 








parture from the film industry’s 
practice of refusing countenance 
to pictures which are degrading 
and corruptive. 





Bishop Scully’s Letter 
Albany, Jan. 1. 


‘ 
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| 
| 


Stanley Warner Strand revealed | 
Friday (28) that it would proceed 


| trouble. 


City,” which The Cancer Soci- 
ety is turning out. 


HOAX BREAKS SRO OF 
‘DOLL’ IN HARTFORD 


Hartford, Jan. 1. 

Some 1.500 persons were forced 
out of the Strand Theatre here 
Sunday night (30) by a phony bomb 
scare during a showing of the con- 
troversial ‘“‘Baby Doll.” Police at-. 
tributed the threat to rancor over 
the picture and as a result of New 
York’s widely publicized wave of 
bomb scares. 


Police were alerted to the bomb 
scare by an anonymous phone call 
to headquarters. The caller told 
a police telephone operator “I want 
to talk about “Baby Deil.” I've 
planted a bomb to blow up “Baby 
Doll.” The caller hung up before 
the call could be traced. 


House manager Jack Sanson try- 
ing to avoid a panic told his pro- 
jectionists to simulate projector 
Then the projectors were 
shut off and the house lights 
turned up. 

Sanson went to on the boards 
and told the audience there was 
sound trouble that couldn't be cor- 
rected. Told them to leave. Re- 
turn passes were given to patrons | 








divest themselves of certain the- 
atres are J. Meyer Schine, Donald 
G. Schine, John A. May, Howard 
M. Antevil and the Schine corpora- — 
tions. Louis W. Schine who died 
Nov. 5 was also found guilty but 
the court directed that no judg- 
ment of conviction should be filed 
against him. Antevil, attorney for 
the Schine interests was held by 
the court to have participated with 
the others.in the violations. 

No date for sertence was set 
but U.S. Attorney John Henderson 
announced filing of a final order 
next week following which the 
date for sentencing the defendants 
will be set. 


The decision is a sweeping vic- 
tory for the Government whose 
claim that through the use of affil- 
jiated and subsidiary corporations 
the Schines circumvented a 1949 
order made by the late Federal 
Judge John Knight here to sell 39 
picture theatres was fully substan- 
tiated. The present contempt case 
was tried in 1954-55 before Judge 
Knight upon whose_death, without 
having made a decision, the case 
was submitted to Judge Burke. 


In his opinion, Judge Burke 
stated that the defendants contin- 
ued their illegal scheme from 1949 
to 1954 with guilty knowledge by 
ail pursuant to which the Schine 
Theatre monopolies were continued 
and by which other exhibitors were 


lywood can’t afford to aim its out- dio has four films announeed for| with the original plan to open | for later showings. Patron march- | prevented from competing with 
put at any one audience group and | 1957, all on location, and will op-| “Baby Doll” Monday (31), while | out was orderly as aud stil) had nO| them. The court held that both 
that the loss of the juve patrons erate here on a skeleton staff for| Bishop William A. Scully of the | Vdication of the trouble. J. Meyer Schine and Louis W. 


would be keenly felt. 

Argument ig made, too, that 
whereas the classification is en- 
forced in several foreign countries 


; 
i 
| 


some months. 





20TH’S ‘OKLA’ STAND 


Albany Diocese, who is chairman 
ot.the Bishop’s National Committce 
on Motion Pictures, in a pastoral 
letter to be read at all Masses 


After an hour and 15 minutes of 





thorough house searching by police 
house was allowed to reopen. By | 
that time long tines in front of the | 





Schine with May and the Schine 


| circuit failed to dispose of the pro- 


hibited interests of the Schine de- 
fendants and of the properties they 


m > saan : she. | Sunday (30), urged “the faithful}theatre had dispersed and only a/| were ordered to sell. 
lig yr eager PP eg —_— | IS UNSATISFACTORY’ to stay away altogether from a the- | handful entered. | The Schine brothers were also 
rangement in the U. Ss. would be atre which shows offensive pictures held in contempt for continuing 


merely voluntary and, almost in- 
evitably, would serve to attract the 
very crowd it means to exclude. 


Lots of ‘Self-Control’ 


Reade said that his circuit was 
practicing “self-control” every 
week. 
picture from the Saturday matinee, 
when we know that many kids will 
attend, and not schedule it until 
the evening hours. We in fact an- 
nounce that the regular attraction 


Allied States Assn. has accused 


20th-Fox of following the “no 


| look” policy -in the selling of the 


|CinemaScope version of 
| homa.” 


“Okla- 
In addition, the film com- 


| pany is charged with falling back 


| 


“Many times, we'll pull aj ‘on the ancient excuse that the 


terms are fixed by an outside pro- 
ducer.” 

Allied’s complaint is based on a 
telegram received from 20th prexy 
Spyros Skouras in answer to a pro- 


won't be shown until late that day. | test made by Allied’s topper Rube 


In the evening, of course, if par-4 Shor. 
in, | 


ents allow children to come 
there’s nothing we can do.” 
The Walter Reade circuit prexy 
opined that, to an important de- 
gree, control lay with the parents. 
Commenting on the revision of 


In his. wire to Shor, 
Skouras said that 20th is distribut- 
ing the picture for an outside pro- 
ducer and that all contracts and ad- 


| justments are subject to approval 


| by the producer. 


the Production Code, Reade called | 


it “a step in the right direction” 
but added that, in light of the fact 
that the Code was “rusty and out- 


moded” the changes “were not tre- 
mendous.” 


Reades said his chain would play 
“Baby Doll” and observed, in con- 
nection with the Legion of De- 
cency’s condemnation of_the film: 
“I think we're being singled out as 
scapegoats. We are being dis- 
criminated against. After all, you 
don’t hear of the Legion going af- 
ter radio, television or comic books 




















The 20th chief- 
tain also noted that the picture is 
one of the great roadshow attrac- 
tions of the year and that 20th be- 
lieves that its sales policy is in 
keeping with the importance of the 
picture. However, Skouras indi- 
cated; that if the gross does not 
justify the terms, 20th “certainly 
will recommend. to the producer 
that the engagement be reviewed, 
but this review must rest with the 
producer.” 

Allied’s board chairman Abram 
F. Myers termed the answer as 
“not very satisfactory.”” However, 
he acknowledged that Skouras’ re- 


as a matter of public policy.” 
The Evangelist, which front- 
paged Bishop Scully's letter under 


———— 


the caption, “Warning Against Sin- | 


ful Film,” also boxed a “Salute to 
Decency,” congratulating the pub- 


and Glen Falls Times for refusing 


to accept copy for “Baby Doll.” | 
had | 


The diocesan weekly, which 
earlier characterized the _ local 
booking as “a contemptuous ges- 
ture of defiance” to Bishop Scully, 
added (28) that “The manager of 


Another Bomb Hoax 
Manchester. N, H., Jan. 1. 
Approximately 500 children left | 
an afternoon show at the Strand | 


Theatre on Dec. 27, when an anon- | 


the local Stanley Warner Theatre, | 


contemptuous of the moral sensi- 


| firemen 


bilities of the Glens Falls area res- | 


idents, has schedued the showing 
of the indecent film despite strong 
protests.” 

Alfred Swett, Strand mana- 
ger was quoted in Albany pa- 
pers and wire service stories 
as asking his N.Y. superiors to 
be relieved of the commitment 
to show the controversial 
Warner release. 


Decision to screen “Baby Doll” 
was reached after a conference be- 
tween. Warner Bros. and Stanley 
Warner Corporation, lessee of the 
Strand. There had been huddles 
by Stanley Warner representatives 


| here and in New Haven, where the 
zone offices for the Northeast sec- | 





tion (including Albany, Troy and 

















| 


| shortage, 


| ymous phone caller “warned” the | 
lishers of the Glens Falls Post Star | ; 


management that a bomb had been | 
planted in the building. 


The youngsters were told that} 
there was mechanical trouble with | 
the projector and were ushered to | 
the sister house, Palace, a few steps | 
up’ the street. 

Nothing was found by police and | 
who searched the evacu- | 
ated theatre. 





Consider Pic Imports 


TOA Urges its Members, 


Atming to combat the product | 
Theatre Owners of | 
America is continuing to urge its| 


members to explore the possibility | 
of booking more foreign films and | 


pictures from dis- 
tributors. 

To aid theatremen in making the | 
selection and to keep them fully | 
informed of developments in for- | 
eign and indie films, the exhibitor | 
organization will»issue regulary a} 
new directory with its monthly 
bulletin to members. The directory | 


independent 


of | 


a 


through Darnell and Elmart cor- 
porations a pooling agreement in 
Fostoria, O.; for booking and buy- 
ing pictures through the same cor- 
porations for theatres in which 
they had no financial interest; us- 
ing Darnell to acquire the Pontiac 
and Capitol theatres at Ogdens- 
burg and Oswego; for receiving 
discriminatory favors not available 
to competitors; for using alterna- 
tive licenses by which they select- 
ed specific theatres for the exhibi- 
tion of pictures in locations where 
they controlled more than one the- 
atre; and for other prohibited in- 
dustry practices. The monopoly was 
specifically: held to have been con- 
tinued in enumerated cities in 
Ohio, New York, Kentucky and 
Maryland. The three Schine defend- 
ants were said by the Judge to 
have participated through subsidi- 
ary corporations in the acquisition 
of theatres which they could not 
have acquired directly and who 
have used said corporate defend- 
ants to conceal their continuing 
interests in theatres ostensibly sold 
under court order. 

Judge Burke held that the 
Schines had refused to negotiate 
for the sale of theatres, obstructed 
the efforts of purchasers and pre- 
vented others from freely dealing 
with distributors. A specific sale 








iply was “courteous” nd_ that Utica) are situated. And in New | will contain complete information by Schine of the weewer, O. Opera 
that Way.” Ls a 2 aturnain Mt ae Te thet i York, with WB toppers. | on all available foreign and inde- | House in 1949 was held to be fic- 
—— | his Fete she Bet to the bs | | pendent product, names and ad-| titious and fraudulent. 

PPI re ne : . sahenee'l % | dresses * jndie distribs, current 

RKO Mi tt F es Selaenea’ etinaned- want , | eat teas tuisades "and other in- | — >. 

wasTamdpcencd”cahier'wis{ Bishop Sealy | ,sctre rele, | 
a y Ox finds — seeped ne is op cul formation relating to the produc: | No Bells to Ring 

_ Bros | ; istributi he. pet 
—— Con'inued from page 35 == | expectancies.” <== Continued from page S sams | 10M. distribution and booking of | 


industry, has approached various, 
if not all, distributors with proposi- 
tions but so far nothing has come 
of it. Closest to come to an agreé- 
ment was Allied Artists but this 
projected tieup fell apart because 
of the terms insisted upon by RKO. 








‘Doll’ a Reject 


Continued from page 5 








pressed strong disapproval of the 


the original Code would have been 
well nigh tragic.” 

The fact “certain questionable 
subjects hitherto banned may be 
introduced as subject matter for 
the first time” is one which “alone 


specialized films. 

The directory will be under the ; 
supervision of TOA’s specialized | 
foreign film committee consisting 
of Walter Reade Jr.. Myron N. 
Blank, E. D. Martin, Marvin Gold- 
man, Walter L. Morris, and Carl E. 








Gann, Cemtinued from’ page 1 aa 


on and off, even though the bells 
were to be continuous throughout 
the day and evening. Moreover, 
the additional stagehand would 
have to be paid double-time from 6 


43 ” i hour. 

. presents additional hazards,” the | Anderson. to 7 p.m., the dinner | 
Latter wanted AA to release its | S®0wing of the film, Ford stated. | Bishop continued. He added: “The| TOA prexy Ernest G. Stellings| Although the wiring and the 
Pictures. with distribution fees Chain consists of Capitol in Con-|eyes of all patrons of the cinema, | urged all exhibitors “to take an-| speaker had already been in- 
deferred until production costs| cord, N. H.; Strand, Berlin, N. H.;| especially parents, will be focused | other look at these types of films” | stalled, the Guild dropped the 


were recouped. No can do, said 
AA, and the deal was off. 

United Artists, indirectly ap- 
proached, has professed pn» interest 
in taking over the RKO lineup for 


the reason UA already is numeri- 
cally 





Colonial, Portsmouth, N. H.; and 
Strand and Empire in Lewiston; 
others in Brunswick, Augusta, 
Rumford, Norway and Livermore 
Falls, Me. Chain lists 20 houses. 


Boston Herald, which has been 


on the manner in which the men 
of the Code authority administer 
their truth.” 


Bishop stated he is “happy” to 
note the new Code contains a pro- 
hibition against blasphemy on the 





| ly 


since “they,-may have great poten- 
tial boxoffice value in many situa- 
tions.” Stellings declared that be- 
cause of the product shortage the- 
atremen “are most eager and keen- 
interested in learning more | 





plan, figuring the estimated $110 
weekly salary for the extra em- 
ployee was more than it was worth, 
As usual in such cases, Guild of- 
ficials refused to discuss the inci- 
dent, presumably in the form of 


| taking an active interest in censor- 
in; ship as it relates to show biz, will 
irun an editorial re “Baby Doll.” 


ally well-stocked with pictures. 
Universal and 20th-Fox are 
Similar positions. 


further restrictive rulings by stage- 
hand representatives The story 
i was confirmed elsewhere, however. 


screen. | about the use and availability of | 
He is also moderator of the Na-| specialized foreign films and other 
tional Legion of Decency. ! indie productions.” 
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| ) THE 10 
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"ONE OF 
THE 10 
BEST" a 


— Alton Cook, 
N,Y. World-Tele. 
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“ONE OF 
THE 10. ‘I 
BEST” ‘f- 


—Archer Winsten, 





















"ONE OF | 
THE 10_— | 
BEST" | 


—Justin Gilbert, 
N, Y. Daily Mirror | 
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“BEST ACTOR} 
‘| OF THE 
; YEAR: 


KIRK DOUGLAS 


in ‘LUST FOR LIFE’”’ 
N. Y. Film Critics 
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—Kate Cameron, 
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“ONE OF 
THE 10 
BEST" 


— William Zinsser, 
Y. Herald Trib, 
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“ONE OF 
THE 10 
BEST" 


—Rose Pelswick, 
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“ONE OF 
THE 10 
BEST" 


— General Federation 
of Women’s Clubs 
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ACTOR: 


KIRK DOUGLAS 
in ‘LUST FOR LIFE’” 


—Jesse Zunser, 
Cue Magazine 





"YEAR'S BEST 
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PERFORM- 
ANCE: 


KIRK DOUGLAS 








— Modern Screen 


in ‘LUST FOR LIFE’”’|: 
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Magazine 
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EVERY | 
N.Y. 
CRITIC 
PICKS | 
M-G-Ms 
“LUST 
FOR 
LIFE! 


It’s unanimous! Watch for it in the 
nationwide “10 BEST” lists. New honors 
daily and constantly mentioned for the 























Academy Award! 
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M-G-M presents in GinemaScope and Metrocolor | . 
KIRK DOUGLAS in “LUST FOR LIFE” co- 
starring Anthony Quinn+James Donald+ Pamela 
Brown «+ with Everett Sloane « Screen Play by 
Norman Corwin + Based on the Novel by Irving 
Stone+ Directed by Vincente Minnelli- Produced | 
by John Houseman. 


(Available in Magnetic Stereophonic, 
Perspecta Steveopbonic or i-Channel Sound) 
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‘Commandments’: $1,750,000 
° 
bd >] > 

With current week the first session that “10 Commandments” 
has played in other than the first nine initial key cities, the Cecil 
B. DeMille opus will have grossed around $1,750,000 in keys where 
Bulk of engagements are for six weeks although 
the pic is just opening in Baltimore and Buffalo, and is winding 
its eighth stanza currently at the N. Y. Criterion. 
ment alone has brought in $440,000. 

Outside of N. Y. City, “Commandments” is biggest in Chicago 
where it grossed $222,000 in six wecks. 
up $208,000 in Los Angeles, while in Detroit in the same length 
of time, the film grossed $156,000. Cleveland, with eight weeks, 
shows $176,000 total, and Boston, with six week run has $132,000. 

Philadelphia is a prize engagement, showing gross of $192,000 
Just the opposite in showings to date is Washing- 
ton D. C., where $90,000 in six sessions is regarded as the hag- 
Toronto grossed $96,000 in same length of time. 
Baltimore is credited with $16,000 for opening week and Buffalo, 


opened thus far. 


in six weeks. 
gard of the lot. 
$21,000 on its initial round. 


Latter engage- 


In same period, it racked 
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Town's Prejudice Vs. Driven 


Zoned for Business But Special Ordinance *. usht 
Exclusion of Highway Cinema—Judge Grants :‘elief 
+ 


Hartford, Jan. 1. 


Permanent injunction restrain- 
ing the nearby town of Berlin and 
its Zoning Commission from en- 
forcing an ordinance banning 
drive-in theatres has been issued 
by Superior Court Judge John P. 
Cotter. 

The injunction was sought by 
the Lakeside Realty Co., owner of 
39 acres of land in Berlin, after the 
town adopted the ordinance at a 





special town meeting last April 11. 
the realty company charged the | 
town’s action was illegal. 

The property on which the drive- 
in was to have been located had 
been zoned for business. Necessary | 


3-Year Italo Pact 





Aerialist at Drive-In 


Houston, Jan. 1. 

Aerialist who performs on a 
trapeze 126 feet in the air, a 
toy three-ring circus, and 
three monkeys was the added 
attraction at the Tidwell 
Drive-In Theatre for five days 
during Christmas week. Unit 
went to the Market Street 
Drive-In for New Year's 
pericd. 

Aerialist is Sport Matthews. 
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Sam-the-Credit-Man 


Continued from page 1 se 


which source issuéd, carry- weight 
in virtually every field. The tray- 
eler is convenienced by the fact 
that he need carry little cash. Also, 
the firm gets a fairly good recora 
of expenditures. As far as income 
tax purposes are concerned, many 
personal expenditures can be put 
onto the firm holding the card, 
when the credit systems are usea. 


For the firm not issuing its own 
credit cards and billing systems, 
the rub is that from 5% to 7% of 
the bill is taken off by the credit 
eoncern. The Diners Club has pro- 
gressed on this basis to one of the 
largest in the field. It operates on 
a national basis, and is now offer- 
ing a wide variety of services on 
its roster. ; 


The hotels or cafes that present 
their own credit cards when given 
one from an established credit 
agency frequently takes a chance. 
Sometimes they have to wait a 
considerable time for payment; 
and sometimes an attorney must 
be used in collections. That diffi- 
culty, however, is eliminated when 
the charge goes through a recog- 
nized office. 


Meanwhile the credit and billing 
systems give a lot of legitimacy to 
the expense accounts. There's less 
chance of upping the swindle sheet, 
and less chance of loss when the 
credit systems are used. It’s get- 
ting to be that, except for tips oth- 
er than for dining, a commercial 
traveler can use credit cards in 
travel, hote!s and most incidental 








tice is getting to be widely ac- 
cepted. 


On the Broadway and Madison | 


| ~ Launching Legend | 


customers to sign tabs sans credit | 


Ave. circuit, most eateries permit 


For Another 


Broadcasting Raids Film Biz 


Talent: Exploiteers 


+ 





Students’ Art Heebe 


Denten, Tex., Jan. 1. 

Plaza Theatre, operated by 
H. J. Robinson, has been re- 
modeled and reopened as the 
Denton Students Art Theatre. 
New policy will include im- 
ports. 

There will be two showings 
a day, a matinee at 2 and an 
evening showing at 7:30. Free 
coffee will be served in the 
lobby at all times. 


£53 000,000 For 














International sales drive of 20th- 
Fox, which wound up Monday (31), 
jis expected to equal the $53,000,- 

000 record in overseas billings set 
‘last year. Actually, 1956 beat 1955 





linasmuch as the current year had | 
only 52 weeks whereas 1955 took | 


jin 53. 


| Additionally, 20th was without | 
'revenue from Spain and Denmark | 
for most of 1956. The American ' 
‘companies aren’t shipping to these | 


| two countries. 


| High foreign revenue partially | 
expenses, and therefore the prac- | 


| balances the lag in domestic ren- 
| tals at 20th. 











20th Overseas 


+ Radio-Video is continuing to tap 


the motion victure industry for 
publicity and exploitation talent. 
The latest to make the shift is 
Chefles S. Steinberg, who has ex- 
ited as Warner Rros. homeoffice 
publicity manager, to join CBS 
| Radio as director of audience ‘pro- 
i motion. 

The increased use of feature mo- 
; tion nictures on television has re- 
'sulicd in the transfer of several 
{‘ilm field exnloitetion men _ to 
| 'ocal tv. stations. For example, Bob 
|Stone. Metro’s Minneapolis ex- 
| p'oiteer, has jo'ned KMGM in that 
| city, and Frank Jenkins, Metro's 
| Yerver man, hes shifted to KTVR 
in the Rocky Mountain city. Both 
| stations accu‘red the M-G pre-1948 
| backlog and it was apparently felt 
that motion ovicture exploitation 
techniques were required to sell 
the pietures to the public. ° 

Desire to use film bally methods 
to promote the N®C-TY specs and 
| other important chows resulted in 
the network lur'ng Al Rylander, 
fermerly Columbia’s exploitation 
topper, to NBC as exploitation 
chief. John Scuppo, a Col publi- 
| cist, also transferred to NBC with 
Rylender. Another Col publicist, 
George Ettinger, also took the pix- 
to-tv route, joining CBS-TV’s press 
denartment. 

Previously, Sid Garfield, for- 
'mer'y Samuel Goldwyn’s pub-ad 
chief and ex-WB publicist, joined 
C°?S Radio as exploitation topper. 
Other former film publicists now 
, toiling in tv include Phil Cowan, 
; Sereen Gems publicity chief, and 
' Steve Strassberg, an ABC-TV 
staffer. 





permits had been obtained from | cards. From this system has grown | 

















Eaves dat h. 


‘time low of only 


the State Traffic Commission, the | 
State Police and the State Water 
Commission prior to passage of the 
ordinance. 











Set by Arnall 


Three-year film pact with Italy, 
extending from Sept. 1, 1956 to 


ithrough their owa bookkeeping 
| systems. The credit systems then 
| became ‘readily acceptable. 


/Aug. 31, 1959, has been reached | Of the credit card systems, niteries 


31 Films Rolling 


ered out the old year with an all- 


Tally for January 1957 is an in- | 
crease of two over the first month | 


| by the Society of Independent 
|Motion Picture Producers, under 
G—— Continued from pace 1 Se | an agreement signed in New York | 
|last week by SIMPP prexy Ellis | 
six films in work. | Arnall, according to Marvin Faris, 


exec secretary of org. 


Pact provides for remittances to 


/are now seeking to save that ex- 











| Severance Pay 


Continued from page 3 





total for 1956 and 16 more than | indie producers at the official rate | out are Morton Fine and David 


Twentieth-Fox leads the town in | 
the production surge, 
films scheduled to begin work dur- | 
ing January. They are “Desk Set,” 
“The Way to Gold,” “A Hatful of 
Rain,” “The Wayward Bus” and 
“Three Faces of Eve.” 


Warners and Universal-Interna- | 


' 


the output for January 1955. 


with five | 


tional are~in second place in the! 


spurt, with four films each on the 


Morgan Story,” “Untamed,” “Band | 


of Angels” and “Sayonara,” while 
Universal guns “Ma and Pa Kettle 
At McDonald’s Farm,” “My Man 
Godfrey,” “Monolith” and 
law’s Code.” 

Allied Artists, Metro and Para- 
mount will start two each, “New 
Day at Sundown” and “Dino” at 
AA, “Les Girls” and “The House 
of Numbers” at Metro, and “Hot | 
Spell” and 
Paramount. 
“Stage Struck,” which will shoot 
in New York. Neither Columbia 
nor Republic have pictures sched- 
uled. 

Among the independents, United 
Artists expects five from its group 
of producers; “The Careless Years,” 
Bryna; “Bop Girl,” Bel Air; “St. 
Joan,” Preminger; “Legend of the 


“Out- 
| Pact 


|cently by Jack Lamont, IFPEC for- 


“Running Wild” at) 
Sole RKO film will be | 


Lost,” Batjac, and Joseph L. Man- | 


kiewicz's “The Quiet Anmierican,” 


Starring Audie Murphy and Mich- | 


ael Redgrave. 

Other starters among the indies 
next month are “From Hell It 
Came,” which the Milner Bros. pro- 
duce for AA; two Warwick pro- 
ductions for Columbia release. 
Duo are “High Flight” which An- 
thony Squire directs and “Uncle 
George” which John Paxton pro- 
duces and Nigel Patrick directs. 
Pic stars Charles Coburn, Wendy 
Hiller and Patrick; and the Golden 
State production, “Dragstrip Girl,” 
which Alex Gordon produces and 
Edward L. Cahn directs; Dino De 
Laurentiis production, “The Sea 
Wall,” for Columbia release; and 
the Glove-Regal production, “China 
Gate,” which 20th-Fox will release. 





Capitol, Raleigh, N. C., is being 
demolished; 40-year-old Keith 
Vauder will become an office 


| the 





of exchange in equal percentages 
as those applying to the MPEA 
companies during each of the three 
years. Part of the deal stipulates 
a ceiling of $300,000 official rate 
remittances per year. 

A provision fer 17 imports for 
the current year, tc be allocated 
by Arnall in his capacity as org’s 
prexy, also is included in agree- 
ment, signed in the name of 


list. Warners will start “The Helen | SIMPP s Independent Film Produc 


ers Export Corp. and ANICA, the 
Italian Trade Assn. 


Negotiations were started several 
minths ago in N.Y. by Arnall with 
Dr. Eitel Monaco, prexy of ANICA. 
was concluded in Rome re- 


eign sales chief. 
turing past last 
agreement. 


Arnall’s  signa- 
week finalized 

















‘Pajama Game’ 


——_—=_=_== continued from page 3 = 


wasn't one to mourn for the orig- 
inal. “I think we are better off,” 
he commented. Television has 
taken over the originals. By bas- 
ing our films on wellknown ma- 
terial—plays, bestsellers, etc.—we 
are going to attract a wider au- 
dience.”’ 

WB 
from 





bought “Pajama Game” 
author Richard Bissell and 
producers—Brisson, Griffith 
and Prince—for $750,000. Group 
gets 50°% of the profits after re- 
coupment of double negative cost. 
Pic should cost $3,400,000. 


Brisson opined that, unlike some 
other musicals, “Pajama Game” 
shouldn’t have any trouble abroad 
since it deals with a “universal” 
theme, i.e. unions. No release date 
has been set for the tinter, but 
Brisson didn’t think that it would 
overlap with any of the touring 
companies still playing the road. 

His next project will be “New 
Girl in Town,” musical version of 
“Anna Christie.” It'll bow in May, 
with Gwen Verdon, Thelma Ritter, 
George Wallace, etc. Abbott will 
direct. 





Robert Stevenson to direct “Old 


building, according to its owner,| Yeller,” Walt Disney feature which 


J. M. Prevost. 


rolls this month. 


| Friedkind, signed to a firm three 
| picture deal by _ Dore 


| Night,” six-day cheapie. 
| On the other hand, 


imer is already latter 
| Starts this week. His first under 
'the existing deal was “High Soci- 
ety.” New arrangement being dis- 
| cussed, it’s understood, would have 
the studio financing and releasing 
‘his product. 

| Others leaving the Metro lot 
iJan. 1 as part of Loew's new 
“weeding out” policy, include Her- 


shooting, 


man Hoffman, Edgar Small, Jud 
|Kimberg, Joel Freeman, Walter 
| Reilly. Further letouts expected 


in next few weeks in line with in- 
| tention of Vogel lop off all extra- 
|}neous manpower as well as those 
}not pulling their weight. 


| Hoffman directed “Great Ameri- | 


(can Pastime” for Metro; Small, a 


| producer, is son of Lillian and late | 


Paul Small; Freeman is associate 
| producer; Reilly was assistant to 
| Schary. Kimberg was 
| producer on “Lust of Life.” 

| Coincidentally, John Houseman, 
producer of same film, recently 
|exited Metro to 
producer. 


| 
| 


Hy 
+ 


} 
| 
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A DADA ADDAADAAAAAL 


Reflecting disappointing domes- 
tic rentals plus rising administra- 
tive costs, 20th-Fox last week re- 
ported a $3,182,099 net for the 39 
weeks ended Sept. 29, 1956. That’s 
a drop of $1,264,752 from the 
$4,446,851 net for the correspond- 
ing period in 1955. 

While the company’s overall in- 
come, including coin from tele- 
vision sales, was up by $300,000 to 
$87,157,860, earnings before taxes 
for the 39 weeks ran to $6,064,401 
against $9,606,254 last year. Net 
was $1.20 per share against $1.68 
in 1955. 

Third quarter of 1956 amounted 
to $1,025,429 or 38c per share 





jagainst $1,656,051 last year (62c). 


| the practice of putting all biils | 


And | 


| since a healthy chunk is taken out | 


Schary. | 
They've completed “Hot Sunimer's | 
studio is | 
talking new deals with indie Sol | 
C. Siegel, whose “Man on Fire” | 
land “Les Girls” are the final ef- | 
| forts on his present contract. For- | 


associate | 


sign as CBS-TV | 


3 N0th-Fox 39-Week Net Down 3 


Gunn, Continued from page 7 =. 


ing some fancy with facts ‘and not 
'a little discretion). 

Dropping the plums of eulogy 
fell to Jameyson because of his as- 


/sociation of 42 years with Lawler . 
| pense, even if a risk is involved. | 


and his influence in- bringing Law- 
iler into the Fox Midwest fold in 
| 1930. In a serious vein, Jameyson 
|said that Lawler now is “released 
ito greater service to the commu- 
inity and mankind,” noting the 
many public charity and national 


'bond campaigns on which Lawler | 


In 1957 Law- 
ler heads the polio drive here. 

In view of Lawler’s long tenure 
'as chief of advertising and public- 


' worked in the past. 


be present with all these friends at 
the launching of a great and au- 
thentic legend.” 


Back from California for the 


National Theatres, 
| who hired Lawler at Fox Midwest, 


| made the principal presentation to | 
a lifetime | 


| Lawler, handing him 
'gold pass good for any National 


Theatre, and his first pension 
check. 

The home office gang gifted 
Lawler with a hi-fi record player, 


and other districts came up with 
other gifts. 

Late in the evening Lawier him- 
‘self finally was given the micro- 
phone. He recounted the signing 
of legal papers by which official 
ities with the corporation were 
severed, but said he hopes to retain 
‘forever the pleasant bonds of 
friendship with the home office 
gang and the industry in general. 
Applause signaled general agree- 
jment on this, 


FOF HF 44446 446466466444646666466466666666646666446464664 . 
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{Fourth quarter will reflect 
; take from “Love Me Tender” and, 


ito a small degree, from “Ana- 
stasia.”’ 
For the first nine months of 


1956, 20th made provision of 
$2,882,302 in U.S. and foreign 
taxes: compared to $5,159,403 last 
year. 

In his report to the stockholders, 
prexy Spyros P. Skowras predicted 


product,” he wrote. “Knowing that, 
we are leading through strength, 
pouring into these productions our 
skills, our vigor, every resource of 
jour ability and our energy.” 





ity, Jameyson said that “old press | 
agents never die, they merely be- | 
come legend. And I am happy to) 


holidays and the Lawler dinner, | 
Elmer Rhoden, now president of | 
and the man! 


the | 


that 1957 would be “a very good | 
year” for 20th. “It is axiomatic that 
our business is as good as our | 


‘Music Hall Roothmen 
On Ream; Detracters 
Perhars Out of Focus 


Editor, VARTYETY: 

In a letter concerning haphazard 
| projection in Broadway houses (is- 
sue of Nov. 7) Edward Connor says 
in part: “Perhaps the very worst 
proiection in first run houses is to 
be found in the Music Hall. I have 
| been present when audiences had 
| to clap amd cheer three times in 
' the course of the feature to get 
the man in the booth to look out 
at the blurry mess on the screen.” 

I worked at the Radio City Musie 
Hall several years ago part of the 
time as an usher. While in this 
capacity, I saw at least six differ- 
ent shows some 70 times, or more, 
| apieee. Prior to this I had been at- 
tending the Hall regularly as a pa- 
tron ever since the day, “Young 
Doctor Kildare,” first asked for 
suture and scalpel back in the days 
of the o'd ratio and black and 
white. Sinee my employment there, 
I've attended every show inciud- 
|ing the current, “Friendly Persua- 
' sion.” 

I have never seen a picture out 
of focus at the Music Hall and I 
con't think Mr. Connor or anyone 
else has either, and it’s no wonder. 
The booth is undoubtedly the finest 
equipped in the world and its com- 
ponents on-stage, likewise. Every- 
one who works there is constantly 
alerted to watch the pfesentation, 
garner audience dissatisfaction, if 
any, and report even the slightest 

| defection, 

Furthermore, the executive 
branch of the Music Hall operation 
spends more than a little part of 
each day checking the fidelity of 

, the screening. Mr. Sydney Gold- 
man, the theatre manager, for one, 
with a busy schedule of manage- 
ment responsibilities, 
great deal of time with his eyes 
“slued” on the screen. He's a man 
who just hates a blurry picture. 
| With all the kibitzing surveil!l'ance, 
there is in addition a projectionist 
stationed by the operating machine 
| checking the outcome .. . not spas- 
modically, but, continually. 

The Variety series of letters on 
theatre faults has, for the most 
/part, been sad, but true. Mr. Con- 
/nor’s views are just said in so much 
as they present a “way-out-of- 
focus” picture of the Music Hall. 
It’s true, occasionally you see a 
| blurry patron, but never a compar- 
able screen image. 

Might be that Mr. Connor should 
check with his optician, although I 
‘think his real beef is he had to 

wait too long in line; that’s the one 

big trouble with the world’s largest 
theatre—it’s not large enough. 
j Robert Dawson, 


spends a 
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‘Anastasia’ Smash 176, 
Denver; ‘Doll’ Sock 256 


Denver, Jan. 1. 

“Baby Doll” at the Denver and 
“Teahouse of August Moon” at 
Orpheum are running neck-’n-neck 
for top laurels here currently, with 
edge slightly in-favor of “Doll. 
Both are holding. “Oklahoma” is 
doing well enough in 11th round 
to win a 12th week. “Anastasia” 
shapes wow in first session at Cen- 


tre. It is staying over. 
Estimates for This Week 
Aladdin (Fox) (1,400; 70-90)— 


“Silent World” (Col) (2d wk), Fair 
$5,000. Last week, $6,000. 

Centre (Fox) (1,247; 70-$1.25)— 
“Anastasia” (20th). Smash $17,- 
000. Holds. Last week, “Teenage 
Rebel” (20th) (2d wk), $7.500. 

Denham (Cockrill) (1,428; 70-90) 
—‘“‘Hollywood or Bust” (Par) (2d 
wk). Good $10,000. Stays. Last 
week, $12,000. 


Denver (Fox) (2,525; 70-90) 
—‘‘Baby Doll” (WB). Big $25,000. 
Holding. Last week, “Girl Can't 


Heip It” (20th) and “Desperadoes 
Are in Town” (20th), $14,000. 
Esquire (Fox) (742; 70-90)—‘“Ali 
Baba” (Indie) (2d wk). Fair $2,500. 
Last week, $3,000. 
Orpheum (RKO) (2,600; 70-$1.25) 
—‘“‘Teahouse of August Moon” 


(M-G). Tall $25,000. Holds over. 
Last week, “Rock, Rock, Rock” 
(DCA) and “Man is Armed” 
(Rep), $7,000. 


Paramount (Wolfberg) (2,200; 70- 
90)—“‘King and 4 Queens” (UA) 
and “Running Target” (UA (2d 
wk). Okay $8,500 in 4 days. Last 


week, $18,500. 

Tabor (Fox) (930; $1.25-$2)— 
“Oklahoma” (Magna) (11th wk). 
Good $8,000. Stays. Last week, 


$5,000. 





CHICAGO 


(Continued from page 9) 


—‘Seven Wonders” (Cinerama) 
(3d wk). Great $57,500. Last 
week, $32,000. 

Roosevelt (B&K) (1,400; 90)— 
“Westward Ho, Wagons” (BV) and 
“Disneyland USA” (BV). Sizzling 
$32,000. Last week, “Curucu” (U) 
and “Mole People” (U), $10,000 for 
6 days. 

State Lake (B&K) (2,400; 98- 
$1.25!\—“Hollywood or Bust” (Par) 
(2d wk). Hotsy $40,000. Last 
week, $43,000. 

Surf (H&E Balaban) (685; $1.25) 
—‘“Silent World” (Col). Smash 
$9,000. Last week, “Rebecca” 
(UA) (reissue) (3d wk), $1,500 in 4 
days. 

United Artists (B&K) (98; $1.50) 
—‘Written on Wind” (U). Mighty 
$40,000 or near. Last week, “Ju- 
lie” (M-G) (4th wk-6 days), $10,000. 


Woods (Essaness) (1,206; 90- 
$1.50) — “Teahouse of August 
Moon” (M-G) (6th wk). Wow at 
$32,000. Last week, $20,000. 

World (Indie) (430; 98)—‘La 
Strada” (T-L). Looks tremendous 


$7,000 or over. Last week, “Seven 
Little Sins” (4th wk-3 day), $600. 

Ziegfeld (Davis) (430; $1.25)— 
“Only French Can” (UMPO), Fiery 
$6.500. Last week, “Intimate Re- 
lations” (Indie) and “Wench” (In- 
die) (4 days), $2,600. 


SEATTLE 


(Continued from page 9) 
week, “Hollywood or Bust” (Par) 
and “Bridey Murphy” (Par), in 11 
days, nice $17,000. 


Music Box (Hamrick) (850; 90- 
$1.25) — “Teahouse of August 
Moon” (M-G). Opened last night 
(Mon.). Last week, “4 Girls in 


Town” (U), okay $5,000. 

Music Hall (Hamrick) (2,200; $1- 
$1.50) 
“Night Runner” (U). Just opened 
Last week, “Giant” (WB) (6th wk- 
10 davs), great $12,000. 


Orpheum (Hamrick) (2,700; 90- 
$1.25)—“Baby Doll” (WB). Opened 
yesterday (Mon.). Last week. | 


“Westward Ho. Wagons” 
“Disnevland”’ 


(BV) and 
(BV), good $14,500 in 





10 days. 

Paramount (SW) (1,282: $1.20- 
$2.45)—"‘This Is Cinerama” (Cin- 
erama) (20th wk). Sock $16,000. 


Last week, $5,000. 


New York Theatre | 


rp BABIE CITY MUSIC HALL— 


Rockefeller Center 


MARLON BRANDO - GLENN FORD 
MACHIKO KYO 


starring in CinemaScope and METROCOLOR in 
“THE TEAHOUSE OF THE AUGUST MOON’ 
AN M-G-M PICTURE 
ond THE MUSIC HALL'S GREAT CHRISTMAS SHOW 





























—‘Written on Wind” (U) and | 











SAN FRANCISCO 


(Continued from page 8) 


“Young Guns” (AA) (2d wk), Fair 
$13 . Last week; $21,000. 
“Warfield (Loew) (2,656; $1.25- 


$1.50) — “Teahouse Of August 
Moon” (M-G). Smash $42,000. Last 
week, “Great American Pastime” 
(M-G) and “Daniel Boone Trail 
Blazer” (Rep), $7,000. 

Paramount (Par) (2,646; 90-$1)— 
“Hollywood or Bust” (Par) and 
“Tne White Squaw” (Col) (2d wk). 
Nice $15,000. Last week, $19.000. 

St. Francis (Par) (1,400; $1-$1.25) 
—‘“Baby Doll” (WB). Terrific $32,- 
000. Last week, “Oklahoma Kid” 
(Indie) and “Bad Men Missouri” 
(Indie), $8,000. 

Orpheum (Cinerama_ Theatre 
Calif.) (1,458; $1.75-$2.65)—‘‘Seven 
Wonders of World” 
(6th wk). Wham $44,000, for house 
record. Last week, $23,000. - 

United Artists (No. Coast) (1,207; 
70-$1)—“‘King and 4 Queens” (UA) 
and “Tomahawk Trail” (UA) (2d 
wk). Holding at great $13,000. 
Last week, $16,500. 


Stagedoor (A-R) (440; $1.25- 
$1.50)—“Brave One” (RKO). Big 
$8,000. Last week, “Secrets of 
Life” (BV) (6th wk), $1,500 in 6 
days. 

Larkin (Rosener) (400; $1)— 


“Rifii” (Cont) (llth wk). Fine $3,- 
300. Last week, $2,900. 

Clay (Rosener) (400; $1)—‘Kid 
For Two Farthings” (Indie). Good 
$3,100. Last week, “Private’s Pro- 
gress” (Indie) (6th wk), $1,700 in 
4 days. 

Vogue (S.F. Theatre) (377; $1)— 
“La Strada” (T-L) (17th wk). Big 
$1.600. Last week, $1,000. 

Bridge (Schwarz) (396; $1-$1.25) 
—‘Phantom Horse” (Indie). Nice 
$2,000. Last week, “War and 
Peace” (Par) (5th wk), $1,700. 

Coronet (United California) (1,- 
250: $1.10-$2.75)—“Around World 
In 80 Days” (UA). Mighty $36,000 
or close. Last week, “Oklahoma” 
} = (44th wk), $14,000 in 10 

ays. 

Rio (Schwarz) (397; $1)—‘“Ballet 
of Romeo and Juliet” (Indie) and 
“Grasshopper” (Indie) (2d wk). Up 
to $3,700. Last week, $1,200. 


BOSTON 


(Continued from page 8) 


In Vault” (Indie) (2d wk). First 
week ended yesterday (Mon.) was 
terrific $28,000 or near. 

Metrolopitan (NET) 
75-$1.10) — “Baby Doll” (WB). 
Opened Monday (31). Last week. 
“Girl Can’t Help It” (20th) and 
“Women of Pitcairn Island” (20th), 
$18.000 in 10 days. 

Paramount (NET) (1,700; 60-90) 
—“Hollywood or Bust” (Par) and 
“Yaqui Drums” (AA) (2d wk). Big 
$13,000. Last week, $16,000. 

Pilgrim (ATC) (1,000; 65-95) — 





(4.357; 60- 


“Zarak” (Col) and “Running Tar- 
get” (UA). Bright $12,000. Last 
week, reissues. 

Saxon (Saxon) (1.100; $1.25- 
$2.20)—“Oklahoma” (Magna) (17th 
pivot Nice $15,000. Last week, 
itto. 


Orpheum (Loew) (2,900: 90-$1.50) 
“Teahouse of August Moon” 
(M-G). Sockeroo $28,000. Last 
week, $30,000. ; 
State (Loew) (3,000: 90-$1.50)— 
“Teahouse of August Moon” (M-G). 
Hotsy $15,000. Last week. $18,000. 


BROADWAY 


(Continued from page 9) 


$2.50) — “Anastasia” (20th) and 
Christmas stageshow (3d wk). Cur- 
rent round finishing up tomorrow 
(Thurs.) is heading for a terrific 
$163,000. Second was $143,000, 
way head of first week and far 
above most optimistic estimates. 
Stays on indef. 

State (Loew) (3,450; 78-$1.75)— 





“Hollywood or Bust” (Par) (2d wk). 
| First holdover session ending up 
| Friday (4) looks to be near open- 


ing week’s take. Initial week was 
great $50,000. Stays on. 
Trans-Lux 52d Street (T-L) (540: 


$1-$1.50)—“‘La Strada” (T-L) (25th 
| wk). The 24th round ended Sun- 
|day (30) was great $13,500. The 
23d week was $8,000. Continues. 

Sutton (R&E: (561: 95-$1.75)— 
“Secrets of Life” (BV) (7th wk). 
Sixth round ended Monday (31) 


was good $6,200. Fifth was $7.000. 

Victoria (City Inv.) (1,060; 50-$2) 
—“Baby Doll” (WB) (3d wk). Sec- 
ond frame completed last. night 
‘Tues.) was terrific $62,000, new 
house record. First was wow $52.,- 
500, over expectancy, Holds in- 
definitely. 

Warner (Cinerama Prod.) (1,600: 
$1.20-$3.50) — “Seven Wonders of 
World” (Cinerama) (39th wk). The 
38th session ended Saturday (29) 
was mighty $58.900. taking in 21 
shows. The 37th wek was $37,800. 


Stays indef at this gait. 


(Cinerama) [{ 
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ST. LOUIS 
(Continued from page 8) 


Lived Before” (U). ed today 
Hollpenod Or 


(Tues.). Last week, “ 
Bust” (Par) and “Great Day In 


Morning” (RKO) (2d wk), swell 
$19,000. 

Leew’s (Loew) (3,221; 50-85)— 
“King and 4 Queens” (AA) and 
“Great American Pastime” (M-G) 
(2d wk). Hep $12,000 after same in 
initial frame. 

Missouri (F&M) (3.500; 51-75)— 
“Hollywood Or Bust” (Par) and 
“Great Day In Morning” (RKO) 
(m.o.). Opened today ‘Tues.). Last 
week, “The Killers” (U) and 
“Sleening City” (U) (reissues), fine 
$8.000. 

Orpheum (Loew) (1,914; 51-85)— 
“Westward Ho Wagons” (BV) (2d 
wk). Big $10,000 following $9,500 
teeoff session. > 

Pageant (St. L. Amus.) (1,000; 
90)—“Scoundrel” (RKO) (reissue) 
(2d wk). Fast $3,000, after $2,500 
first week. 

Richmond (St. L. Amus.) (400; 
$1.25)—“‘Scoundrel” (RKO) (reis- 
sue) (2d wk). Big $3,000 after 
$2.500 initial stand. 

St. Louis (St. L. Amus.) (4,000; 
90-$1.25) — Friendly Persuasion” 
(AA) (3d wk). Solid $14,000 after 
$12.000 first frame. 

Shady Oak (St. L. Amus.) (800: 
90-$1.25)—“‘Secrets Of Life” (BV) 
(2d wk). Fine $2,500 after $3,500 
for teeoff frame. 


LOS ANGELES 


(Continued from page 9) 
Last week, only five days with 
nine performances, $23,400. 

Four Star (UATC) (868: $1.25- 
$1.80)—“‘Rainmaker” (Par) (2d wk). 
Okay $8,500. Last week, $10.000. 

Egyptian (UATC) (1,503: $1.25- 
$1.80)—“Bundle Joy” (RKO) (2d 
wk). Medium $10,000. Last week, 


$12.900. 
Wilshire (FWC) (2,296; 





Fox 
$1.25-$1.75)—“King and 4 Queens” 
(UA) (2d wk). Slow $8,500. Last 
week, $10.800. 

State (UATC) (2.404: 80-$1.25)— 
“Brave One” (RKO) and “Man Is 
Armed” (Indi®) (2d wk). Good 
$10,000. Last week, $13,700. 

Los Angeles, Hollywood, El Rey, 
Loyola (FWC) (2.097; 756; 861; 
1,248: 90-$1.50)—“Girl Can’t Help 
It” (20th) and “Black Whip” (20th) 
(2d wk). Nifty $31,800. Last week, 
$28.900. 

Orpheum, Hawaii. (Metropolitan- 


G&S) (2,213; 1.106; 80-$1.25)— 
“Hollywood or Bust” (Par) and 
“White Squaw” (Col) (2d _ wk). 


Pleasant $5,500. Last week, $20.- 
200, plus $51,600 in two nabes, six 
drive-ins. 

Fine Arts (FWC) (631: $1.25- 
$1.50)—“‘Secrets Life’ (BV) (3d 
wk). Mild $4,500. Last week, $4,800. 

Pantages (RKO) (2,812; $1.10- 
$1.75)—“‘Teahouse August Moon” 


(M-G) (6th-wk). Big $29,000. Last 
week, $20,400. 

Warner Beverly (SW) (1,612; 
$1.50-$3.30) — “Ten Command- 


ments” (Par) (7th wk). Giant $42,- 
000. Last week, way ahead of ex- 
pectations to socko $30,000. 

Warner Hollywood (SW) (1,384; 
$1.20-$2.65)—“CGine Holiday” (Cin- 
erama) 60th wk). Into current 
round Sunday (30) after great $30,- 
600 last week. 

Canon (Rosener (533; $1-$1.75)— 
“La Strada” (T-L) (9th wk). Okay 
$3,000. Last week, $3,400. 


CLEVELAND 


(Continued from page 9) 


for smart $20,500. Last week, 
“Zarak” (Col), excellent $23,000 in 





-110 days. 


Ohio (Loew) (1,244; $1.25-$2.50) 
—‘Ten Commandments” (Par) (7th 
wk). Great $27,500 after $22,000 
last frame. 

Palace (S-W) (1,485; $1.25-$2.40) 
—‘This is Cinerama” (Cinerama) 
(7th wk). Swell $27,000 after 
$32.000 last folio. 

State (Loew) (3,500; 

“King and Four Queens” (UA). 
Lively $23,000 or over. Last week, 
“Hollywood or Bust” (Par) (2d wk), 
$15,000. 

Stillman (Loew) (2,700; 70-$1.25) 
—‘Teahouse of August Moon” 
(M-G) (2d wk). Riding to hefty 
$26,000. Last week, $25,000. 





Ratcliff Chiefs Houstoners 

Houston, Jan. 1. 
Willie Ratcliff, owner of the 
Epsom Drive-In, was elected prez 
of the Houston Independent The- 
atre Assn. He succeeds Lowell Bul- 

pitt, of the Boulevard Drive-In. 
Other officers include Alvin 
Guggenheim, manager of the Wil- 
lowin, Broadway and Yale The- 
atres veepee; Dan Goodwin, man- 
ager of the Winkler Drive-In, sec- 
retary-treasurer and Dick Wygant, 
named chairman of the nominating 

committee. 





Leslie Phillips, British actor, 
makes his Hollywood screen bow 
in Metro’s “Les Girls.” 


70-90)— |- 














Cheekpoint 
while the other scrambles out un- 
scathed. The debris envelops the 
motor manufacturer who has wit- 
nessed the fight from the lakeside, 
and he takes the blame for the plot 
in a dying statement, exonerating 
his driver. 

Anthony Steel makes a manly 
figure as the driver ‘who nearly 
yields to bribery and Odile Versois 
charmingly supplies the romantic 
angle. Stanley Baker is duly sin- 
ister as the ruthless killer while 
James Robertson Justice is effec- 
tively opulent as the tycoon who 
is forced into trickery. The racing 
team and manager are all well cast 
with well picked minor players. 
The scenery makes an impressive 
background for the grilling race, 
which takes up about two-thirds 
of the story. Production and cam- 
era work are exellent. Clem. 


- Tomahawk Trail 


Actionful cavalry - Indians 
melo fitting patly into program 
market, 








Hollywood, Dec, 24. 

United Artists release of a Howard W. 
Koch production. Stars Chuck Connors, 
John Smith, Susan Cummings, Lisa Mon- 
tell; features George Neise, Robert Knapp, 
Eddie Little, Frederick Ford, Dean Stan- 
ton. Directed by Leslie Selander. Screen- 
ep David Chandler; camera, William 
Margulies; editors, John F. Schreyer, 
John A. Bushelman; music, Les Baxter. 
avoneeee Dec. 20, *56. Running time, 


Sergeant Wade McCoy....Chuck Conners 
Private Reynolds............. John Smith 
Ellen Carter Susan Cummings 
Tula Lisa Montell 
Lt. Jonathan Davenport....George Neise 
Private Barrow Robert Knapp 
Johnny Dogwood Eddie Litile 
Private Macy Frederick Ford 
Private Miller Dean Stanton 


ee 


ee 





Obviously was made on short 
budget but carries enough realistic 
U.S. Cavalry-Indians action to 
come off well in the dual market. 
Producers have given it the type of 
treatment which appeals particular- 
ly to popcorn trade, who should 
receive it on edge of their seats. 


The Howard W. Koch produc- 
tion focuses on a small troop be- 
sieged by Apaches on the warpath, 
forcefully scripted by David Chan- 
dler. When cavalrymen’s mounts 
are stolen on the march by red- 
skins, column makes its way on 
foot back to the fort, where it’s 
discovered there are no survivors 
after an Indian attack. Dramatic 
aspects are motivated by Chuck 
Conners, hardboiled vet sergeant, 
taking over command from a West 
Point martinet after latter be- 
comes mentally unbalanced. How 
troopers manage to survive anoth- 
er Apache attack lends excitment, 
with director Leslie Selander mak- 
ing the most of the action. 

Conners acquits himself in socko 
fashion and George Neise is good 
as the officer who refuses to take 
the seasoned-advice of his sergeant, 
threatening him with courtmartial 
for his “insubordination” after 
Conners assumes command. John 
Smith is sympathetic as. sergeant’s 
pal; Susan Cummings is in for ro- 
mantic interest, as a white girl cap- 
tured by Indians and later recap- 


tured by the whites; and Lisa Mon- | 


tell scores as Apache chief’s daugh- 
ter who befriended Susan while 
she was’ with the tribe. Robert 
Knapp also stands out as a trooper. 
Photography hy William Margu- 
lies leads off topgrade technical 
credits and .Les Baxter’s music 
score registers. Whit. 


Up in the Werld 
(One Song) 
(BRITISH) 


~n 





Norman Wisdom as a hard 
luck nonentity caught up in 
kidnapping racket; suited for 
home market. 





London, Dec. 18. 
Rank production and release. Stars 
Norman Wisdom; features Maureen Swan- 


son and Jerry Desmonde. Directed by 
John Paddy Carstairs. Screenplay, Jack 
Davies, Henry E. Blyth and Peter Black- 
more; camera, Jack Cox; editor, John | 
Shirley; music, Philip Green. At Gau- 
mont Theatre, London. Running time, 
90 MINS. 

SUNN’ G Wake hd oe Ve 0s i 4 Norman Wisdom 
NN. tO? os. 5 5% Maureen Swanson 


Major Willoughby ..... 
Lady Banderville... 
Fletcher Hethrington 
Sir Reginald 


Jerry Desmonde 
Ambrosine Phillpotts 
Colin Gordon 


Michael Caridia 


I y- Michael Ward 
SPRUE 5 os Voce 6 bends 6osk 63 .. Jill Dixon 
SS TORE L: Cyril Chamberlain 
Mick Bellman ...........- William Lucas 
4 SPS pre eer Eddie Leslie 
,. . SerPPeeeePP UCIT Ee eee ee Hy Hazell 





There are a number of stereo- 
typed gags in this latest Norman 
Wisdom comedy, where the little 
man, as always, gets pushed around 
and finally comes through trium- 
phant. He gets involved with kid- 
nappers resulting in a jail sen- 
tence, but squirms his way dogged- 
ly through all troubles. Good di- 
rection and a firstrate supporting 
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cast give plausibility to the obvi- 
ous, well-worn situations and _it 
should prove a good holiday attrac- 
tion here for the popular market. 


Losing his window cleaning job 


in London, Wisdom gets posted to 


a huge country mansion, with the 
largest number of panes in Britain. 
A kidnap scare involves the new- 
comer in a number of mishaps. 


Norman Wisdom ambles plain- 
tively throughout all his trials in 
his own pathetic fashion and man- 
ages to acquire a semblance of ro- 
mance wi Maureen Swanson, a 
comely housemaid. Jerry Des- 
monde makes a pompous dicta- 
torial figure and Ambrosine Phill- 
potts swoons distressfully as the 
lady of the manor. Colin Gordon, 
as her brother, bringsthe most ro- 
bust air to the cloistered household 
while Michael Caridia revels in his 
— as the mischievous teenager. 

ouse servants and thugs are all 
convincingly played and the atmos- 
phere of the stately home is nature 
ally preserved. Clem. 


Tel Aviv Taxi 
(ISRAEL) 





English language comedy from 
Israel. Poorly made. Limited 
potential. 





Principal Film Exchange release of 
Geva-Frisch production. Stars Shy Ophir, 
Raphael Klatchkin, Miriam  Bergstein- 
Cohen, Nathan Cogan, Azaria Rapoport, 
Gilda Doorn van Steyn, Samuel Rodensky, 
David Vardi, Mina Cruvi. Directed and 
written by Larry Frisch. Camera, Leon 
Nissem: editor, Nellie Bagor; music, Ed- 
mond Halpern. Previewed in N.Y. Dec. 
12, ’56. Running time, 70 MINS. 

Players: Shy Ophir, Raphael Klatchkin, 
Miriam Bergstein-Cohen, Nathan Cogan, 
Azaria Rapoport, Gilda Doorn van Steyn, 
4 Rodensky; David Vardi, Mina 

uvi., 





Larry Frisch,.a 26-year-old Amer- 
ican who has been filming docu- 
mentaries in Israel, braved a task . 
that more experienced artisans 
have avoided. He has assumed the 
triple threat assignment of pro- 
ducer, director and writer on “Tel 
Aviv Taxi,”* a comedy completely 
filmed in Israel at the cost of $60.- 
000. The picture was filmed in 
both Hebrew and English and the 
English version is presently avail- 
able for release in the United 
States. 


Despite the Israeli background, 
the picture has no political over- 
tones and was made for the sole 
purpose of - providing entertain- 
ment. The result, however, is dis- 
appointing. The picture is inept 
and amateurish. Except for a few 
performers, the acting is ludicrous. 
The technical aspects are below 
par and the story telling technique 
is familiar. 


_From a boxoffice standpoint, the 
picture may draw some who are 
curious to observe scenes of mod- 
ern Israel. 


For his picture, Frisch. borrows 
a method, perhaps as old as the 
Canterbury Tales, of stranding sev- 
eral travelers at an abandoned 
roadside house. This time an an- 
cient taxi breaks down and as the 
travelers wait for it to be repaired 
each tells a story. In all, five flash- 
back stories are presented. each of 
which has an O, Henry twist. 

Although Frisch employs actors 
from the Habima and Cameri, Is- 
raeli national theatres, the per- 


| formers appear lost in the English 
| film version. Only Raphael Klatch- 


kin and Miriam Bergstein-Cohen 
reveal any genuine thespian abil- 
ity. The comedy attempts of Shy 
Ophir are embarrassing. Frisch’s 
direction and the camera work are 
below professional wrest s ;' 
oll. 


‘War & Peace’ Unspooling 
Once-Only Evenings In 
Outlying Situations 


Minneapolis, Jan. 1. 
“War and Peace,” for which the 


| admission was tilted from 90c to 
| $1.50 during its four-week loop 


first-run and which did big busi- 
ness at the raised ante, currently 
is playing the earliest availability 
neighborhood houses at regular 85c 
prices. 

Most of the outlying theatres are 
confining their showings to one 
a night, starting anywhere from 
7:45 to 8:15 p.m., but the Terrace, 
ace suburban houses, and the River- 
view under the same ownership, 
have it scheduled for 6 and 9:50 
p.m, 





Robert Stabler signed to pro- 
duce eight more films, following 
“The Black Whip,” for Regal 
Films. 
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~CBS-TV HITS | $200,000,00 


RADIO-TELEVISION 17: 








TV Guestars & Stripes 


Guest appearances on tv quiz shows, especially in recent weeks, 
accent the coldblooded manner in which some contestants are 
chosen. This is generally figured to be the contestants’ own busi- 
ness, since they are the ones who undergo the possible embarrass- 
ment or “laughing at” stuff in return for the largesse they’re - 
shooting at. 

In the trade, however, there’s been particular irritation caused 
by the fact that many shows try to lure men from the Armed 
Forces, for inducements that take in a pot of gold, on the one 
hand, and, on the other, “human interest” values involved when 
a United States uniform is on display before the homescreens. 
The military services, while perhaps justifiably anxious to squeeze 
some “public relations” out of these appearances, apparently do 
not always “screen” the programs and their formats as carefully 
or as rigidly as they screen themselves for security purposes. 

It is known, for instance, that on one recent quiz program, in 
which a uniformed man appeared, it developed that the installa- 
tion to which the man is attached was incensed, but this displeas- 
ure occurred after the show was presented and not before, since, 
apparently, there was no way of finding out in advance how the 
program would “use” the contestants. 

There is no evidence other than seasoned guesswork that the 
contestants were “fixed.” It is claimed, however, that the uni- 
formed contestant was “the only one” not “fixed,” meaning, ap- 
parently, “rehearsed.” On the other hand, to have a soldier, sailor, 
marine or coast guarder come “unprepared” on a show that was 
otherwise “prepared” contestant-wise, appears also to reflect on 


the military service as a participant, in the view of many observers 
in the trade or otherwise. 


‘Odyssey to Explore Witch Hunts, 
Voodoo Rites, Comic Strips, Etc. 


Live underwater telecast of a¢ 
treasure hunt, a filmed West Indies 


voodoo ceremony, a survey of 40 Lynn Dollar’s Weather 
years of American manners and Strip Set f or WRC A-TV 


morals as seen through motion pic- 
tures, a recreation of the Salem Lynn Dollar, of the $64,000 Ques- 
’ east, gets her own regular 


witchcraft trials, a study of 60).. -* 
years of comic strips and a score tion 
of kindred offbeat “non-fiction” en- | five-minute weather strip at 6:55- 
ee will ee CBS-TV’s|7 p.m. on WRCA-TV, N.Y. Show 
ay ge Pony ter is being sponsored by National 
prime public service offering of Airlines, which moved into the 
the season. time period vacated by Esso. Oil 
Though produced in cooperation | company renewed its “Esso Re- 
eo ag Ml — porter” news segment but cut back 
Asia, the web plans “Odyssey” as to 10 minutes, 6:45 to 6:55. 
anything but a museum piece. As}, Curiously enough, Miss Dollar 
outlined by narrator Charles Col-| “auditioned” for“the show on the 
lingwood at a press luncheon in|Tival CBS-TV flagship in N.Y., 
N.Y. last week, the show intends|WCBS-TV. That was a couple of 
to achieve “what the museums months back when she subbed for 
would like to do but can’t.” Hence,| WCBS-TV’s regular weather girl, 
for example, the live underwater | Carol Reed, who was on vacation. 
pickup from the Florida keys, 

















1968 REVENUE 
AN ALLTIME HGH 


CBS-TV is a cinch to become the 
first network to top the $200,000,- 


000 annual billings mark. The net- 


work has already piled up a 10- 
month volume of $183,280,533, and 
with election billings and heavy 
Christmas advertising still to be 
counted for the final months, is 
certain to pass the $200,000,000 
mark with plenty to spare. Net- 
work last year hit an alltime high 
of $189,018,121. 

The network's mark for the first 
10 months of this year represents 
an 18.2% increase over the $155,- 
098,072 registered for the first 10 
months of 1955. 

Signficantly, quite close to CBS- 
TV in its increase in 10-month 
billings was ABC-TV, not only per- 
centage-wise but dollar-wise. ABC- 
TV pulled down 10-month billings 
of $63,306,036 this year, a 64% 
hike over its $38,595,620 mark of 
last year and a $24,710,416 dollar 
increase. That beat not only the 
CBS-TV and NBC-TV percentage 
increases but exceeded even NBC- 
TV’s dollar increase for the period 
of $20,859,390, an increase which 
hiked NBC’s 10-months billings 
15.1% to $152,744,029. CBS’ dollar 
increase was $28,182,461. 

ABC-TV v.p. Ollie Treyz, in a 
year-end report, predicted ABC-TV 
gross would top the $75,000,000 
mark this year. Last year’s 12- 
month level of $51,393,434 has al- 
ready been topped by the new 10- 


(Continued on page 36) 


Ford Buys ‘Brothers’ 


Ford Motors, which has been dis- 
tributing its television largesse in 
small doses since dropping ‘Ford 
Star Jubilee,” made another such 
deal last week, picking up two al- 
ternate-week segments of CBS- 
TV’s “The Brothers.” Ford sup- 
planted Sheaffer Pen on the pro- 
grams of yesterday (Tues.) and 
Jan. 15. 


Other Ford two-week quickies 
have been distributed in “IF Love 
Lucy,” “December Bride” and oth- 
er Columbia segments. Agency is 
J. Walter Thompson. 











Culligan s Lingy Hotfoot Puts 
$7,000,000 in New Net Biz Into 
NBC Radio Coffers for 57 Preem 





CBS’ Razzle-Daysle 


CBS president Frank Stan- 


- ton describes the network's 


10% acquisition of Mike 
Todd’s “Around the World In 
80 Days” thusly: 


“CBS now owns eight days. 
Todd still has 72.” 


— 











Newsmen Share 
Pension Benefits 


In CBS Precedent 


CBS news correspondents, both 
foreign and domestic, are now in- 
cluded in the network’s pension 
plan system. Whether it’s an Eric 
Severaid in Washington, a Howard 
K. Smith in London, a Dave Scho- 


enbrun in Paris or any of the oth- | 


ers in the far-flung news organiza- 
tion of the network, they’re all now 


considered “part of the family” 
and eligible for CBS pension, only 
major qualification being 30 
months of employment with the 
web. 

Decision comes aS a year-end 
shift in policy at the network, with 


CBS of the opinion that it now be- | 
comes the first news organization | 


in this country, if not the world, 
to establish a pension plan for 
newsmen. Until now the commen- 
tators and news staffers around the 
world were bracketed along with 
talent and thus ineligible for pen- 
sion benefits. However, they now 
enjoy the same status as adminis- 
trators and execs within the CBS 
“family.” 








where _ skindivers-turned-camera- 
men (trained by CBS) with special- 
ly-developed equipment will try to 
dig out treasure from sunken 
Spanish galleons—an approximate 
$68,000,000 worth. 


Similarly, the show on comic 


OUT NEXT WEEK! 





strips, hardly a museum piece, with 
Ai Capp, Walt Kelly and Milton 
Coniff slated as guests; also a show 
on Sherlock Holmes and the Baker 
Street Irregulars, with mystery 
writer Rex Stout and N.Y. Herald 
Tribune sports columnist Red 
Smith among the guests. Shooting 
starts next month in the interiors 
of Jamaica on a voodoo rite, ar- 
ranged for the show by Episcopa- 


(Continued on page 36) 


Perry Como Show 
To Hit the Road 


Perry Como will take to the road 
with his Saturday night NBC-TV 
show. Under active consideration 
at NBC is a four-week Coast orig- 
ination for the Como stanza. Web 
wants to do it; so does Como, and 
the only undetermined factor is 
the time. It may be in a month or 
six weeks, but there’s also the pos- 





spring. 

Idea for the Coast originations 
stemmed from the Como telecast 
out of Miami during the network’s 
30th anniversary convention a 
couple of weeks back. . Not only 
was the network happy with the 
show itself, but the idea of the 
extra excitement engendered by its 
being away from home base gave 
rise to the Coast project. 

Como is plannine two other re- 
motes, one from West Point and 
one from Annapolis. Probability is 
that these will be done before 
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Como goes out to the Coast. 





+ Long a problem child of the 


parent NBC and RCA structures, 
NBC Radio starts a new year and 
what it hopes will prove a new 
era on Jan. 14. On that date, the 
web’s new hot-line news service 
starts, its five-minutes-on-the-hour- 
every-hour newscasts take effect 
and a streamlined daytime sched- 
ule moves in. Equally important, 
there’s some $7,000,000 in net new 
business that becomes effective that 
| date. 


Whether, under the flamboyant 
and energetic leadership of v.p. Joe 
Culligan, the web does manage to 
turn the corner is still a matter of 
conjecture. But in the short space 
of four months, since Culligan took 
command, he’s engineered a major 
feat in terms of results with both 
| affiliates and advertisers. 


On the affiliate front, Culligan 
got the stations to okay an exten- 
sive schedule revamp, got them 
to agree to carry news on the hour 
for 17 hours a day, only eight of 
which are network option hours, 
got them to surrender any veto 
power over the “hot-line” service 
| by which NBC will break into any 
|or all local programming with a 
d'rect wire flash with a major news 
event.- He did some giving too, 
| like 90-second station breaks, local 
sale of the network’s non-commer- 
'cial spots, etc., but the point is he 
| brought his program through in- 
| tact in a period when the roof 
threatened to fall in on network- 
affiliate relationships and at a time 
when rival CBS was piling up busi- 
ness While NBC was at a virtual 
standstill. 

$4,200,000 on Two Sales 


On the sponsorship front, Culli- 
gan and sales v.p. Bill McDaniel 
pulled in the two biggest single 
radio sales of the year (and the 
biggest of the past several years) 
via the sale of that five-days-a- 
week-17-times-a-day news package 
to Brown & Williamson and Bris- 
tol-Mvers for total net billings of 
$4,200,000. The Brown & William- 
son deal, out of the Ted Bates 
agency, was finalized last week, 
and gives the web’s five-minute 
news operation SRO status in the 
short period of four weeks since 
|the package was placed on the 
market. 

Added to this is almost $3,000,- 
000 net in smaller sales piled up 


(Continued on page 31) 


Nestle, Toni Will 
Split Blondie Tab 


NBC-TV last week firmed up its 
sponsorship situation on the new 
“Blondie” series with the signing 
|of Nestle to alternate sponsorship 
with Toni. At the same time, to 
make way for its new splurge, Nes- 
tle is yielding alternate weeks on 
its CBS-TV “Oh Susannah” show, 
on which it had been the sole spon- 
| sor, to Helene Curtis. Nestle starts 
lon “Blondie” Jan. 11; Helene Cur- 
| tis starts alternate weeks on “Su- 
|sannah” the following night. 


When Jackie Gleason returned to 
l\the full-hour live format on Co- 
| lumbia this season under Old Gold- 
| Bulova auspices, Nestle, which had 
been one of Gleason's sponsors be- 
fore his Buick film switch, insist- 
ed on holding down the Saturday 
9 p.m. slot following Gleason, CBS- 
TV gave Nestle the spot and okayed 
“Susannah” as the entry. With 
Gleason’s ratings falling off, Nestle 
apparently decided to spread its 
coin around. 

Both “Susannah” and “Blondie,” 
incidentally, are Hal Roach Jr. 
packages. Latter starts in the Fri- 
day 8 p.m. slot this week (4), as a 
replacement for Walter Winchell, 
with Toni retaining its skip-week. 
There’s a time shift involved, with 
Toni and “Blondie” moving down 
to 8 and “Life of Riley” moving up 
to 8:30 for Gulf Oil. . 
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TV Hit Stride 


In Brazil: Impact Already Felt 


By RAY JOSEPHS 


(Author of “Latin America: Con- 
tinent in Crisis,” “Argenti..e Di- 
ary” and other books; longtime 
correspondent in Latin America 
for Variety.) 


The year 1957 will see television 
in Brazil really come of age. 


Such is the forecast of a cross- 
section of those in the industry, 
business and government circles 
recently surveyed by this corre- 
spondent in a first-hand study of 
what has been called the fastest 
growing communications and mer- 
chandising media in Latin Amer- 
ican history. 

Introduced into Latin America’s 
largest country less than five year: 
ago, television has not only over- 
come a dramatic struggle for its 
very economic existence, but grown 
inte one of the most powerful of 
Latin sales media. 


This despite the fact that in the 
three Brazilian cities where tele- 
vision stations are now in opera- 
tion—Rio de Janeiro, the capital; 
Sao Paulo, the largest city and in- 
dustrial leader, and northern Belo 
Horizonte there are only 1,500,000 
of what are known locally as tele- 
spectadores. 


Brazil’s total population is, ac- 
cording to July 1, 1956 figures, 
60,080,341. Of these authorities 
contacted’ during this correspond- 
ent’s five-weeks Varig Airlines sur- 
vey, consider only 35,000,008 con- 
sumer goods purchasers. They rate 
the rest as either so remote from 
consumer purchasing requirements. 
or just-above-subsistence economic 
category, that they are only statis- 
tical figures. 


But even with the relatively lim- | 


ited number of viewers, the sales- 
making impact of television is such 
that it has created new shopping 
habits, new criteria of selection, 
and a big chunk of the advertising 
cruzeiros. 

As in the U.S. earlier, this cor- 
respondent noted that ownership 
of a television set automatically 
confers social distinction. 

“Whoever possesses a set,” one 
observer pointed out, “belongs to 


a new level of society. Such fam- | 
ilies are placed between-those who | 


own an automobile and those who 
merely possess a refrigerator.” 
Such leading Brazilian pubiica- 
tions as the weekly newsmagazine 
Visao also feel that tv is already 
changing family habits of owners 


and that during 1957 these effects | 


will become even more pronounced. 
As an example another cited the 
fact that a contestant on a recent 
program called ‘*“‘The Sky’s the 
Limit’ gave out with an answer 


that the master of ceremonies told 


him was wrong. Next morning in 
the conversations in Rio’s innu- 
merable cafes there was only one 
topic of conversation—the contest- 
ant was right ard the program 
wrong. 

Newspapers gave the incident 
headlines. They demanded a re-run 
the following Monday evening. 
And got it, too, with plenty of 
press space in the interim. What 
makes the story worth reporting 
was not the incident itself., Such 

(Continued on page 36) 





Annual Berle Award 
Mulled by Acad; Comic 
May M.C. Emmy’ Show 


The Academy of Television Arts 
and Sciences plans to inaugurate 
an annual Milton Berle Award this 
year for the most promising com- 
edy find. This, of course, would be 
over and above the series of Emmy 
presentations. Berle has already 
given his approval to the idea ani 
the ATAS awards committee is 
new in the process of sifting can- 
didates. Idea for the Berle awards 
was projected by Danny Thomas. 

The °56-57 awards will be made 
in’ April via an NBC-TV telecast 
preceded by a rominations show in 
March ‘both te be sponsored by 
Oldsmobile). Berle has been ap- 
proached by the network to emcce 
‘the show, which will have a two- 
way N. Y. and Coast origination. 
Berle will play a Las Vegas date 
at that time and he would com- 
mute to the NRC-TV Coast studios 
for the occasion. 
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Sophie’s Serioso 
Sophie Tucker will undertake 
her first serious dramatic role this 
Sunday (6) in “No Time for Heart- 
aches,” an original on the “CBS 
Radio Workshop.” Show will or- 
iginate from Hollywood. 
Script was written by Sam 
Pierce. 


‘Last Year on TV: 
Can't Afford It 
Bob Hope's Cry 


Hollywood, Jan. 1. 
“TI think it’s my last year on 
television—I can't afford it,” ob- 
serves Bob Hope, disclosing he has 
lost $93,000 on his first three 
Chevy shows of this season on 
NBC-TV. 


Hope, just back from Alaska 
‘where he telefilmed last Friday 
night’s show on NBC-TV and per- 
formed before GI's stationed in the 
north, said he contracted with NBC 
before the season began for a cer- 
tain amount, but that his shows 
have exceeded that figure every 
outing, and added: “NBC has got 
to come through,” referring to the 
overage on his shows. Comedian 
said he lost about $31,000 on his 
first show; $37,000 on his second, 
and $25,000 on his third. 


Ironically, although he has suf- 
fered a financial loss on his tele- 
shows, Hope has posted high rat- 
ings, with a 37.5 and 35.6 his first 
two Chevy hours. The star said “I 
believe these ratings have proved 
,my theory, that to have a good 
show you must line up top gues- 
tars, and move your show around. 
|It’s paid off rating-wise.” Hope’s 
'second show was from N., Y., his 
third from Anchorage, 
“You can argue with my theory; 








ratings are concerned,” he added. 
“The rising costs in tv are pro- 
| hibitive—for labor, talent and even 
| myself,” Hope declared. “I’m a hit 
but going broke, as far as tv is 
| concerned. The sponsor loves the 
show, but I’m still going broke. I 
wish I could afford tv, but judging 


‘from the losses so far this season, | 89g on its own, announcing re- 
;sults of viewer polling. 


I don’t think so,” he said. 


Hope has signed to star in seven | 


Chevy shows this season. 





“LAST TYCOON’ SET 
FOR ‘PLAYHOUSE 90’ 


“Playhouse 90” has scheduled a 
new adaptation of 


gerald’s “The Last Tycoon” by Don 
Vlankiewicz for Feb. 14. Man- 
kiewiez, whose novel “Trial” was 
a bestseller and subsequently a 





Alaska. | 


all I know is its worked as far as| only Tuesday through Friday in- 





} 


} 
| 


| stint with Tex and Jinx on WRCA. 


F. Scott Fitz- | 


t 


film hit, is wrapping up the adap- | 


tation in New York. “Tycoon,” 
Fitzgerald’s last novel, is an un- 
| finished work using as its central 
| character a film producer modeled 
on the late Irving Thalberg. 

Mankiewicz has an _ interesting 
angle on why previous tv and legit 
adaptations of the novel have 
flopped. He claims the adaptors 
tried to write their own endings to 
the book, and says he’ll leave it at 
just the point it reached with Fitz- 
gerald’s death. John Franken- 
theimer will direct the production, 
for which no casting has begun 
vet. Originally, it was hoped that 
Humphrey Bogart would play Thal- 
berg, but his illness has ruled that 
out. 





26 More for ‘Choice’ 


Hollywood, Jan. 1. 
McCadden-Irving Brecher tele- 
| series, “The People’s Choice,” star- 
ing Jackie Cooper, has been re- 
newed for an additional 26 weeks 
by sponsoring Borden Co. and 
Procter & Gamble through Young 
& Rubicam and Compton ad agen- 
cies, respectively. 
| “Choice” aired in the NBC-TV 
' Thursday 9-9:30 p.m. time siot, 
‘will continue there, Brecher dis- 
closed ever the weekend. 
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| tle greater still in favor of WRCA’s 
| Gardner. 
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SAMMY KAYE . 
Columbia Records—currently 
‘TM THROUGH WITH LOVE” 
Albums 
“WHAT MAKES SAMMY SWING” 
“MY FAIR LADY (For DANCING)” 
Show Score Just Released 
“FOR DANCING 
Sammy Kaye Swings and Sways 
BELLS ARE RINGING” 


Mike Wallace Packs 
Lot of Trade Interest 
In Second-Best Ratings 


Mike Wallace’s “Night Beat” 
stanza on WABD, New York, needs 
an additional rating service just 
for the trade. His 11-to-midnight 
video interviews, many of them 
with show biz personalities, are 
among the entertainment-publish- 
ing business’ hottest conversation 
pieces these days. Talk has stirred 
up interest in Wallace's talents at 
both ABC and NBC, but the over- 
all ratings aren't quite as provoca- 
tive because “Night Beat” has 
been televised a relatively short 
time. 

Compared in Hy Gardner who 
does a similarly “‘tough’”’ but short- 
er interview sesh on WRCA-TV 
late nights between 11:15 and 
11:25, Wallace is distinctly second 
best on the ratings. The Decem- 
ber ARB for New York gives 
Gardner, who has been on several 
months, approximately a 5.5 week- 
ly average. Wallace, who is seen 


stead of Gardner’s five nights, gets 
about a 2 average. On Pulse Gard- 
ner gets a 4.3 weekly average and 
Wallace a 1.5 four-night average. 
Nielsen makes the disparity a lit- 


WABD meanwhile has 
been doing some on-the-air brag- 


But ratings aside, the intra-trade 
gab regarding Wallace has helped 
errhance the reputation of his 
“Night Beat” producer, Ted Yates. 
Yates came over to DuMont about 
two years ago, after a production 


It’s understood that any network 
deal for Wallace will also include 
Yates as producer, since he’s re- 
sponsible for sustaining the in- 
cisive “Beat” format. 


Book Dinah & Chevy Show 
For St. Paul Carnival 


Minneapolis, Jan. 1. 
As one of the annual St. Paul 
Winter Carnival features, Dinah 
Shore and her tv cast will present 
their Chevrolet video show from 
the St. Paul Auditorium Jan. 31. 
The appearance will be spon- 
sored jointly by the Saintpaulites, 
group of local business and pro- 
fessional men who stage the mardi 
gras version, NBC and KSTP-TV. 





TV Scripter 


Sherwood Schwartz 


explores the aftermath to American 
Tebecce'’s “Hit Perede"™ billing 
for its letest product la « 
satirical whimsy titled 
First Olive Out of the 


Bottle 


ee &.®@ 


enother bright editorial feature 
in the 


51st Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 

















Ford: Love That Share-of-Andience’ 


cireles for share-of-audience figures as opposed to. 
figures. More and more clients are considering them as perhaps 


the 


meaningful digits on the Trendex-Nielsen polls in evalu- 


ating the impact of Aheir shows on the nation’s audiences. 

Ford Motor Co., for one, is extremely bullish on its share-of- 
audience findings regarding its sponsorship of Tennessee Ernie 
Ford Thursday night show on NBC-TV (opposite-“Playhouse 90”). 
Probing into the week-by-week share-of-audience on the Nielsens, 
Ford is doing some chest-thumping over the fact that, for the 9:30 


to 10 p.m. rivalry, Ernie Ford has 


been more than holding his own 


with the more ambitious dramatic showcase on CBS-TV. As wit- 
ness: On Oct. 4, Ford’s share-of-audience was 42.9, compared with 
32.6; on Oct. 11 it was 39.8, compared to 30.3; on Oct. 18 it was 
43.7, compared to 34.6; on Nov. 8 it was 36.5, compared te 45.9; 
on Nov. 15 it was 41.7, compared to 34.7, and on Nov. 22 it was 


40.2, compared to 45.5 for “Playhouse’s” presentation of “Eloise.” 





—-— 














Italo TV's Censorship Snarl 





Was It Political Sensitivities Or Dancer’s 
Skimpy Costume That Cued Axing? 





. 
“ef 9 9 
‘Wife’s’ New Dress 
Hollywood, Jan. 1. 

From now on, emphasis on fu- 
ture CBS-TV “Do You Trust Your 
Wife” stanzas will be on famed 
showbiz, sports and political cou- 
ples, according to director Jim 
Morgan. 

In past, show, m.c.’d by Edgar 
Bergen, has been confined mainly 
to “average” couple contestants. 
However, recent guest stints of 
Mr. and Mrs. Joe E. Brown and 
Corinne Calvet and hubby Jeff 
Stone cued the change. 


Weiss (& Geller) 
Post-Toni Hypo; | 
$15,000.000 Biz 


} 
Chicago, Jan. 1. 

Edward H. Weiss & Co., Chi- | 
based ad agency which with the | 


new year has changed its name} 


; 








from Weiss & Geller, has made a} 
solid comeback after losing about 
$7,500,000 in Toni billings just a 
year ago last month. With nine 
new accounts added during ’56. 
plus expanded budgets anticipated 
from other clients, the newly- 
tagged agency has recovered $6,- 
500,000 of the lost billings and 
figures the °57 placements will 
total at least $15,000,000. 

That figure will exceed the ’55 
billings of $13,500,000 of which 
more than half was accounted for 
by the Toni products. The Toni 
account shifted to the newly 
formed North Advertising, launch- 
ed by Don Nathanson, former 
Weiss & Geller veepee. 

It’s figured that approximately 
50% of the current year’s billings 
will be earmarked for television. 

New accounts added since the 
departure of the Toni biz include 
Helene Curtis’ Lanolin Discovery 
and Enden, the Corina label from 
General Cigar’s stable and she 
Purex Corp’s Old Dutch Cleanser, 

Under the new setup, 12 of the 
agency’s execs, including prexy Ed 
Weiss, own the firm’s stock. 


ABC-TV Sun. Nite Sked 
Still in State of Flux 


Contrary to the reports of the 
last two weeks, “Polka Time” is 
by no means established as the 
8:30 Sunday replacement for 
“Press Conference,” the Corn 
Products show moving to 5:30 on 
ABC-TV the same day. “Polka 
Time”~was the ABC entry prior 
to the signing of “Conference” last 
fall, but even then the network 
wasn’t keen on the hayseeder as a 
leadin to “Omnibus.” 

Through the night of Jan. 13, 
the network is set with temporary 
fillers. Last Sunday (30), web put 
John Daly’s year-end news round- 
up into the 8:30 time, It was orig- 
inally skedded for 5:30 before 
“Conference” switched. Next two 
Sundays the Pharmaceuticals’ “Ted 
Mack and the Amateur Hour,” nor- 
mally seen from 7:30 to 8:30 is be- 
ing lengthened by a half-hour, un- 
til 9. Both shows will come from 
the Miami Beach area. 

Web is up in the air about a 
permanent sub after Jan. 13. 








Rome, Jan. 1. 

Censorship of television is once 
again an issue here with the drop- 
ping of the Billi and Riva revue 
which had followed the popular 
5,120,000 lire ($8,200) quiz every 
Thursday night. Reason is not 
quite clear, but it is either because 
dancer Alba Arnova wore costumes 
which were too brief or because 
the stars engaged in a political 
impersonation skit the previous 
week. 


Once before the Xavier Cugat- 
Abbe Lane Sunday night show was 
summarily dropped because Miss 
Lane’s dresses and numbers were 
alleged to be too revealing and too 
suggestive, although no official 
statement was ever issued. While 
Signorina Arnova is trying to cash 
in on the attendant publicity, the 
outspoken weekly L’Espresso has 
been trying to prove that the RAI- 
TV management would rather have 
the public believe she was the rea- 
son. The weekly relates the story 
behind the satires. 


A censorship taboo in the Italian 
theatre is the actual impersonation 
of living people. In one skit the 
two comedians spoke of the 14-lire- 
per-liter increase in gas prices. 
One asked, “Who gets it?” and the 
other replied, “It should be clear, 
seven for each, Eden and Nasser.” 
In another skit, Defense Minister 
Paolo Emilio Taviani was the sub- 
ject. In one scene his “mother” 
remarked that he was reviewing 
the fleet and she hoped-«he had 
put on his woolen underwear. A 
floozy then remarked how lucky he 
was to be with so many sailors. 
She was followed by the wife of 
Piero Nenni, Socialist chief who 
aspires to the Premiership, and she 
asked, “And when will something 
pass in review before my hus- 
band?” Finally a man on the street 
asked, “Who is this guy Taviani 
anyway?” 

Looking’ over the program, L’Es- 

(Continued on page 36) 


28-City Closed-TV 
Hookup Jan. 15 For 
United Jewish Appeal 


Potential of closed-circuit tele- 
vision as a medium to raise funds 
for a national charity and to stim- 
ulate its supporters will be tested 
by the United Jewish Appeal in a 
28-city hookup on Jan. 15. Closed- 
tv has already proved successful 
as a method for raising coin for 
political parties, having been em- 
ployed both by the Republicans 
and Democrats during the 1956 
election campaign, but this is the 
first time that a charity is using 
the medium. 

TNT Tele-Sessions, a division of 
Theatre Network Television, is 
providing the facilities and staging 
the national conference for the 
UJA. Campaign's objective is to 
raise $100,000,000 for its emer- 
gency rescue fund to transport and 
resettle refugees from Egypt, 
Hungary, and other countries. 
TNT’s is providing its own large- 
screen units for the telecast. Two- 
way audio from each of the 28 
participating cities will be em- 
ployed. Mare Daniels is produc- 
ing the program. 

The telecast will originate from 
a meeting in New York and will 
include a specially-filmed message 
from Israel’s Prime Minister, Da- 
vid Ben-Gurion, and a report on 
the Egyptian and Hungarian Jew- 
ish refugees problem. 
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TV DEVELOPS SO! 





Today's $30,492,000 in 5 Years 


On Jan. 14, 1952, NBC-TV and Pat Weaver inaugurated a dra- 
matic departure in television programming and sales. The pro- 
gram was “Today,” with its 7 to 9 a.m. slotting an eye-opener in 
more ways than one and its catch-all concept a daring innovaiion. 
On the sales front, it introduced the now-widely used “magazine 
concept” which later was employed up and down the NBC line by 
“Home,” “Tonight,” “Matinee Theatre” and a multitude of NBC 
spectaculars. 

In less than two weeks, “Today” celebrates its fifth anniversary 
—it doesn’t seem that long—and in that time it’s contributed some 
$30,492,000 to the NBC coffers, brought in 264 different advertisers, 
introduced ‘to network television no less than 134 advertisers and 
pioneered the “Home” and “Tonight” entries, later combined with 
it saleswise into “T-H-T Package.” 

Though “Today” reached its sales peak in 1954 when it grossed 
$10,000,000—this because “Home” and “Tonight” were just begun 
and subsequently diverted much of “Today’s” billings into their 
own books via the combined sales plan—it still is the strongman 
of the trio, the only one substantially in the black and accounting 
overall this past year for 41% of the total T-H-T billings. 

The show’s 1956 billings reached a shade over $7,000,000; the 
goal for 1957 is $8,300,000. That this goal isn’t beyond the realm 
of possibility is indicated in the fact that $4,041,000 in billings is 
already booked for 1957—that’s nearly 50% of the goal. More- 
over, scheduled advertising for the first quarter of 1957 was, as of 
this Dec. 14, $500,000 or 50% ahead of first-quarter 1956 scheduled 
advertising as of Dec. 14 of last year. Things, as they say, are 
looking up. ‘That $4,041,000 already on the books for °57, inci- 
dentally, is more than double the original first-year total bill- 
ings of the show. 


Audience Promotion More Important 
Than Publicity These Days: Dundes 


Appointment last week of+ 

Charles S. Weinberg to succeed Frances Horwich NBC 
’ 

Agree to Parting Of 


resigning George Crandall at CBS 
Radio with the brand-new title of 

Ways; ABC Deal Dickered 
NBC-TV decided to take Dr. 


“director of audience promotion” 

instead of Crandall’s old “director 
Frances Horwich at her word last 
week and accepted the “Ding 


of press information” points up a 

new operating philosophy at the 
Dong” schoolteacher’s resignation 
as supervisor of children’s pro- 


web which was summed up in the 
observation that “publicity for pub- 

grams after first having refused to 
recognize a prior letter of resigna- 


licity’s sake doesn’t serve a pur- 
tion as such. Web settled her con- 


pose anymore; what we need is 
audience promotion for audiences’ 

tract, which had two years to run, 
and returned all her rights to 


sake.” 
Observation was made by Jules 
Dundes, who’s in midstream be- 
tween two posts, his new slot as 
v.p. over station administration 
and his old post of +. in fares 
of advertising, promotion and press | ,,_. = 
information (a post for which he’s ys — rae Show went 
still searching for a successor to | ° the air Friday es ; 
himself, incidentally), Dundes, Miss Horwich had submitted what 
she termed a letter of resignation 
some weeks ago, after NBC in- 
formed her it was dropping “Ding 
Dong.” The network, which para- 
phrased, the letter as one of com- 
plaint and warning that if things 
did not improve she’d have to 


pointing to the changing patterns 
leave, took the stand that it was | 


of network radio and the stiffened 
competition in the field, declared 
° 9 . not a request to resign. Stand was 
reversed last week, and NBC and 
a 10 S a e Dr. Horwich parted company. 
Edu¢ator is talking to the other | 
Hike Due in April 














resuming “Ding Dong,” 
the main thing she wants to do. 





| 
| 





GREATIVE GUYS 
LET OFF oTEAM 


With disillusionment spreading 
over video talent like smog, ob- 
servers have been taking note of 
the volume of negative vocal com- 
ments made in the past few months 
by some of television’s most re- 


spected workers. The words sug, ; 


gest video is far too young to have 
developed such a rigid set of stere- 
otypes, prejudices and shopworn 
formats, 

Alleged stultification of the 
homescreen is laid to the fear of 
agency and sponsor executives to 
experiment or be _ controversial, 
when experimentation and contro- 
versy, it’s said, might be the. an- 
swer to jazzing up a medium which 
is generally conceded to be medi- 
ocre this season. Madison Ave., so 
the theory goes, is acutely aware 
of the prodigious client coin that 
tv eats up, and is afraid to shoul- 
der the responsibility of being 
wrong. So it clings to the axiom 
that “nothing succeeds like suc- 
cess,” which devolves in a modus 
operandi of buying only video 
ideas with a proven track record. 

The argument continues that if 
sponsors and the other men who 
put the final stamp of approval or 
disapproval on the wares of tele- 
vision could truly say that they 
were Satisfied with the audience 
they get for their programs, the tal- 
ents would simply have to shrug 
their shoulders and adjust to the 
medium’s limitations. But sponsors 
constantly give false hope by fran- 
tically shuffling personnel and pro- 
grams in the “hollow search for a 
means of raising the ratings.” 

By poking around in the heap 
of words, the chief objections of 
talent to television can be found. 
There seem to be three: an over- 
reliance by networks and sponsors 
on television ratings, that instead 
of being indications they have be- 
come absolutes; hyper-sensitivity 
leading to heavy handed censor- 
ship; and the dependence of “sure 
things,” which results in stereo- 
typing talent. 

Groucho, Powell Beefs 


The current surge of comments 
began approximately at the time 
Groucho Marx and Dick Powell, 
who is producer as well as actor, 
kicked some months ago about the 
fearful dependence on ratings in 
judging tv successes. 

Between then and now there has 
been a strcam of psychoanalyses of 
the industry’s failings by television 
writers. Important ones like Dale 
Wasserman and Rod Serling lent 
{their names to their comments. 


networks, notably ABC-TV, about | From the purely practical point of 
which is | view that constant revision, forced 


(Continued on page 32) 





that newspaper space along isn’t 
necessarily worth the effort that a 
(Continued on page 38) 

A strong indication of network 
radio’s minor revival, is the fact 
that on April 1 ABC Radio is go- 
ing to hike its rate card. It’s the 
first hike in network radio in some 
time. 

Decision covers increases in the 
ABC morning block segmentation 
plan. Don Durgin, ABC Radio 
veep, feels that a buy at today’s 
network radio prices is a “steal,” 
brought about by “fierce competi- 
tion and defeatism.” Durgin says 
there is agreement on Madison 


Ave. that if web audio is not ex- 
actly a steal, it is one of the best 


(Continued on page 31) 


Recent attacks on the television 
rating systems and on ratings in 
general, coupled to the demand 
last week by Chrysler ad manager | 
Richard Forbes that the industry 
must develop a single comprehen- 
sive -industry-wide service, point | 
anew 


the ratings, as well as the ins-and- 


outs of television research and its | 
advantages and inadequacies, 


for an overall look at the compa- 





nies, how they get their 
tion and how it’s prepared and fur- 
nished. Nor, in light of some of 
the confusion about ratings, is it 
inappropriate to define exactly 
what a rating is and what can be 


Veepee in charge of CBS Radio 
Network Sales 


John Karol 


details some merchandising 


wityfores of done with it in terms of projec- 

Th D d T h tion, etc, 
at Deodorant Ll ouc First off, there are some 37,200,- 
Now 000 television homes in the U.S. A 
. program rating is that percentage 
Socially Acceptable || of those 37,200,000 homes which 
“ey tae are tuned to the specific program 
in question. Term sets-in-use is 
ene eof the mony aati features self-explanatory — the percentage 


A of those 37,200,000 which are in 
51st Anniversary Number use, tuned to any program, The 
of “share-of-audience” figure is the 


ratio of those homes tuned to a 
VARIETY 








specific show to the overall sets-in- 
OUT NEXT WEEK 


use figure, or the share of the pro- 
gram’s viewers in relation to all 
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It’s not inappropriate, therefore, | 


ME NEGATIVES 





TvB, Newspaper Pubs at It Again; — 
This Time It's a Rap for Print 





Reunion In Bed 


Cleveland, Jan. 1. 

WGAR’s news director 
Charles Day arrived home af- 
ter doing his series of on-the- 
spot “roadeasts from Vienna 
on the Hungarian refugee 
story only to be silenced by 
laryngitis. 

Day flew to Vienna ahead of 
the Cleveland Press “Mercy 
Plane” to record distribution 
of supplies and to do series of 
interviews. 














viewers (not to all homes, for this 
is the meaning of the rating itself). 

The rating category itself is 
broken down by one of the com- 
panies, A, C. Nielsen, into two fur- 
ther classes, “average audience” 
and “total audience.” Reason for 


the spotlight on the four) this is that the audience for any 
leading companies which furnish! 9ne show m: ay vary in size during 


| the half-hour or hour or 90-minute 





| chase 


duration of the program. The aver- | 


age audience rating reflects the 
ratio of the number of homes 


| tuned in during an average minute 


informa- | 





of the program to the total number 
of television homes (37,200,000). 
The total audience is the ratio of 
the aggregate number of viewers 
who have watched any portion or 
all of the show for more than six 
minutes to the total number of 
television homes. 


All three categories, ratings, 
sets-in-use and share-of-audience, 
have their specific uses and appli- 
cations. Ratings, being a percent- 
age of an absolute figure, can be 
projected to determine the number 
of homes which watched the show, 
and this serves as an indication as 
to the show’s circulation, an im- 
portant facter in media evaluation. 
The projection into number of 
homes, put simply, is achieved by 
multiplying 37,200,000 by the rat- 
ing itself. With additional infor- 





DuPont TV Quest: 
Big ‘Live Dramas, 
Prestige Format 


DuPont, seriously looking to give 
up “DuPont Theatre” Tuesday 
nights on ABC-TV, since it’s had 
trouble finding a way to hypo the 
telefilm format, is interested in 
doing a 60 or 90-minute live drama 
either once or twice a month as 
the new prestige piece. The spon- 
sor is committed to ABC for the 
half-hour slot until the end of 
June, but if the network can sup- 
ply a spot for the live dramatics, 
the “Theatre” skein will be 
dropped as soon as possible, it was 
learned. 

BBDO, agency for DuPont, is 
also surveying NBC-#V and CBS- 
TV for an hour or an hour-and-a- 
half slot on the same frequency 
basis. But there is no indication 
as to how a tieup with either of 
these networks will affect the cur- 
rent ABC pact. A decision will 
probably be forthcoming on the 
network plans within a month, it 
was learned from the agency. 

Talent Associates, which does 
the production on Armstrong 
Cork’s NBC dramatic stanza, is the 
likely candidate to do the DuPont 
show. Armstrong is handled by 
BBDO, too. 

It was explained that there would 
be no conflict over story material 
for Armstrong or DuPont, even 
though they are both handled by 
the same package house, since Du- 
Pont wants a program based en- 
tirely on adaptations of well known 
modern writers, such as John 
Steinbeck and Ernest Hemingway. 
Use of es ablished authors’ works 
is expected to enhance the bank- 
roller’s prestige format. Armstrong 
uses a great deal of original video 
m: ater ial. 


Ratings: Who, How, When & Where 


mation, such as viewers-per-set, or 
viewers-per-home, the actual num- 
ber of viewers who have watched 
the program can be determined. 


Sets-In-Use 


Sets-in-use, similarly, serves an- 
other important media function. 
| Naturally, a sponsor prefers, all 
| other factors being equal, to pur- 


a time period when more 
people are watching. The sets-in- 
use figures furnish him this infor- 
mation on which are the better 
viewing periods. Share-of-audi- 
ence is useful for competitive de- 
terminations—which show in the 
time period is 
audience. 


7% 
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The sniping by the American 
Newspaper Publishers Assn. and 
Television Bureau of Advertising, 
which died down for awhile, has 
started again in the sense that TvB 
has. published a compilation of 
“pertinent data and trends on 
newspapers” that gives the print 
medium something of a rap. 


TvB reports that the number of 
ayem newspapers has declined 
17%, evening papers 3°%, since be- 
fore World War II. Sunday papers 
have increased by 3%. Bureau 
warns that “many of the changes 
in the number of newspapers are 
the result of mergers, which mean 
that where an advertiser had two 
ways to reach people in a given 
market, he now has only one.” 


On circulation of papers, TvB 
has this to say: “During the war, 
daily newspaper circulation § in- 
creased at twice the rate of U. S. 
households. During the postwar 
period newspaper circulation in- 
creased at the same rate as house- 
holds. However, since tv became 

major competition, in 1950, news- 
paper circulation has increased at 
less than one-half the rate of U. S. 
households.” 

In contrast, TvB reports that 
during the war the average daily 
newspaper line rate increased only 
one-third the rate of circulation in- 
creases, During the postwar period, 
papers’ costs increased two-and- 
one-half times faster than circula- 
tion. And during the period after 
the 1950 tv growth picture, the 
dailies’ line rates have gone up 
over five times faster than circula- 
tion. 


About newspaper cost-per-1,000 
circulation by city size: “In gen- 
eral, the smaller the city, the 
higher the cost per-1,000 circula- 
tion for the local newspaper. 
While the average newspaper’s 


1,000 line advertisement costs $4.10 
per-1,000 circulation, it can range 
from a low of $2.52 in the largest 


cities to $13.47 in the smallest 
cities.” 

TvB notes that newspaper cir- 
culation today remains “primarily 
within the city itself,” pointing out 
that newspapers aren’t reaching 
the suburbs in sufficient amounts 


to keep up with suburban popula- 
tion trends. 





Como’s 2-1 Rating 
Edge Vs, Gleason 


For the veekend running 
(29-30). Perry "C. omo’s Trendex rat- 
ing more than doubled that of 
Jackie Gleason in the battle for 
Saturday night dominance, Como 
scored a 34.1 to Gleason’s- 16.8, 
with ABC’s “Famous Film Festi- 
val” averaging to 4.5. On Friday, 
Bob Hope easily topped the com- 


petition with a 28.7 8-9 average, 
compared with 12.3 and 14.7 for 
“Crusader” and “Schlitz Play- 
house” on CBS and 10.4 and 62 
for “Treasure Chest” and “The 
Vice” on ABC. Sunday, Ed Sullivan 
again outpointed Steve Allen, 30.9 
ito 17.5, with ABC’s “Amateur 
Hour” getting a 6.8 in the first 


capturing more | 
The average audience | 


rating figure is useful, because it | 


can determine how a show holds 
up during the course of its time | 
period, 


Definitions out of the way, ques- | 


tion now arises as to how the in- 
formation is secured, how accurate 
it is and jhow it differs from com- 


pany te company. Since each of | 


the four major companies, A. C. 
Nielsen, Trendex, American Re- 
search Bureau and The Pulse, all 
operate differently, it simplest to 
take them each in turn. 


A. C. Nieisen — Nielsen ratings | 


are secured through the use ef an 
electronic taping device called an 


(Continued on page 34) 


| 





(Continued on page 38) 





NBC Executive Veepee 
TV Network Programming and Sales 


Thomas A, MeAvitv 


is of the opinion that the chief 
function of network television 
is to 


Keep Doors Open to 
All Sources of 


Programming 


* - _ 
another editorial feature 
in the 
51st Anniversary Number 
of 


VARIETY 
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Radio 


Revenues Hit $453,400,000 


In'S5; 107 Increase in Profits 


+ 





Washington, Jan. 1. ¢ 


Despite a sizable increase in the 
oumbil of stations, radio broad- 
casting’s gross in 1955 was only 
slightly above the previous year 
but profits (before Federal income 
tax) increased substantially accord- 
ing to the final report of the FCC 
last week on the broadcast Indus- 
try’s financial operations. 


Radio industry revenues totaled 
$453,400,000 for a gain of less than 
1% over 1954 while earnings hit 
the $46,000,000 mark for an in- 
crease of 10% over the previous 
year. The report was based on 
operations of 2,704 AM and AM- 
FM stations in 1955 as compared 
with 2,55 such facilities in 1954. 
However, the number of FM-only 
stations decreased from 1954 from 
43 to 38 in 1955. 


The seven national and regional 
networks, including their owned 
and operated stations, grossed $78,- 
300,000 in 1955, a decline of 11.6%. 
Profits of the nets totaled $5,900,- 
000, a drop of 28% from 1954. 


(Broadcast revenues include sale 
of time, talent and program pro- 
duction to advertisers). 

Network Time Sales Dip 


Network time sales for 1955 fell 
to $64,100,000 or 23.4% below 1954. 
However, station time sales to na- 
tional spot advertisers ($120,400,- 
000) were slightly above 1954 while 
station time sales to local adver- 
tisers ($272,000,000) was approxi- 
mately 10% greater than 1954. 


The report showed that 741 or 
27.5% of the nation’s AM stations 
lost money in 1955 as compared 
with losses by 780 or 30.7% in 
1954. Surprisingly, about 75% of 
the losing stations have been in 
©peration since 1951 or earlier. 
More than 30° of them have been 
in operation at least 10 years. 


Only seven of the 38 FM-only 
stations operating in 1955 were in 
the black. Of the 43 FM-only out- 
jets in 1954 there were 355 which 
lost money. 

Overall broadcast industry rev- 
enues, including tv, for 1955, to- 
taled $1,198,100,000, which was an 
increase of approximately 15% 
ever 1954. 

Overall profits of the industry 
totaled $196,200,000, an increase 
of 48% over the previous year. 

Revenues of the tv industry (re- 
ported previously by the Commis- 
sion) totaled $744,700,000 or 25.6° 
ever 1954. Television profits were 
$150,200,000 or 66% above 1954. 


ABC-TV All-Music 
Sat. Nite Formats 


ABC-TV is muuing an allmusic 
Saturday night 
January. The prospects look good 
to insiders. Network intends drop- 





ping the 7:30 to 9 “Famous Film | ting a weekend deadiine. 


Festival,” a group of British fea- 
tures, by March anyhow, and the 
feeling is that since the pix are 
paid for already, it won’t hurt to 
axe them sooner in hopes of at- 
tracting buyers before spring. 
Lawrence Welk, from 9 to 10, an 
established rating-getter, will act 
as the core for a 7 to 11 p.m. mu- 
sical lineup. Network is contem- 
plating another bandsman, as yet 
unnamed, for 7:30 to 8. 
to 9, a series of different band re- 


From 8! 


For Sale: Hot Script 


Hollywood, Jan. 1. 

Following communique has 
been received by Writers 
Guild of America West: 

“I was a trigger man for the 
Berger-Sheldon mob in Chi- 
cago back in the 1920's. I knew 
them all. 


“T’ve recently been released 
after serving a 27-year stretch 
for murder, kidnap and rob- 
bery. Cops, wardens, newspa- 
permen and movie directors 
have told me I’ve got a good 
story to tell—a lot of stories. 
I've got records to back it all 
up. 

“But every man to his rack- 
et. I couldn't write it up if I 
served another 27 years in 
prison. Writers interested-can 
contact me, A. Newman, Gen- 
eral Delivery, Solana Beach, 
Calif.” 


4 F risco Station 
Struck By AFTRA 


San Francisco, Jan. 1. 

AFTRA struck a second major 
independent radio station here last 
week over layoff of two announcers 
and strike promptly assumed an 
“Alice-in-Wonderland” aura when 
struck station offered the pair 
their jobs back. 

KYA laid off John Bowles and 
Dave Dorris last Wednesday (26) 
morning, and late that afternoon 
AFTRA threw picket line around 














Gold-Plated Picket 


San Francisco, Jan. t. 

AFTRA™pickets marching in 
front of strikebound KSFO 
and KYA studios in Fairmont 
Hotel included what must be 
America’s best-heeled prole- 
tartan. 

He’s Jim Hawthorne, KYA 
deejay, who this year sold his 
radio station, KOLD, Yuma, 
Ariz., and his tv station, 





CBS Redio Netwerk Expleitation 
° Directer 


Sid Garfield 


wexes fecetious on 
Please State Previous 


— 


Inex perience 
z* *® ® 
one eof the bright editorial features 
in the . 
51st Anniversary Number 
ef 
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KSHO, Las Vegas, at whop- 


ping profits. 








entrances to KYA studio in Fair- | 
mont Hotel. 


| 45 minutes of each 16 hour broad- 





L. P. Corbett, lawyer for Bay 
Area Independent Broadcasters | 
Association with which KYA is/| 


laid off because “they weren't 
needed to meet the station’s oper- | 
ating needs.” 

Irv Phillips, KYA’s general man- | 
ager, added Bowles and Dorris 
would be first on station’s rehiring | 


> * i list, insisted their work was Sat-| 
beginning in late | 


isfactory. 
Next day he wired the two men, | 
offered them their jobs back, set- | 
Neither | 
Bowles nor Dorris, however, would 
(Continued on page 36) | 


Benny & ‘Brooks’ As 
Back-to-Back Tapes 








CBS Radio is pairing two old | 


|taped series back-to-back Sunday 
nights. The Jack Benny show, on 
tape, was installed at the beginning 
of the season in its old 7 p.m. slot; 
now, starting this week (6) at 


| 7:30, will be tapes of old episodes 


motes from Chi, New Orleans, etc., 
is the hottest entry. Since “Ozark | 
Jubilee,” from 10 to 11 (last half 
sold co-operatively) is also music, 
and the upcoming (Jan. 12) Galen 
Drake half-hour for Best Foods a 


musical format in part. 


CBS Tax Exnert Quits 
After 25-Year Tenure 


Arthur S. Padgett, general audi- 
tor and administrative head of the 
tax department for CBS Ince., is 
retiring from the network this year 
after more than 25 years with the 
web. He'll continue to serve CBS 
as a consultant on tax matters, 
however. 

Padgett’s responsibilities will be 
divided, with chief auditor Norman 
V. DuFrane moving up to the post 
of general auditor and Kenneth 
W. Hoehn, director of taxes, taking 
over as chief of the tax depart- 
ment. 





“Brooks” has 


of the “Our Miss Brooks” 
been off since the 
end of last season, when Toni 
dropped out, and Eve Arden was 


series. 


|unwilling to return on a sustain- 


| 





ing basis, so the deal for the reuse 
of the tapes was worked out. 
“Brooks” will replace “Juke Box 
Jury,” the Peter Potter show out 
of the Coast, which is being 
dropped. Another weekend show 
about to get the axe is “Romance,” | 
the Saturday noon dramatic series, | 
which will make way for a new | 
Saturday “Amos ’n’ Andy” show. | 
“A&A” have been expanding of | 
late—show went to 45 minutes 
week-nights this week to take over | 
the| Bing Crosby time and now | 
gets the Saturday half-hour as well. | 
Another new Saturday entry is. 


Kathy Godfrey, with “City Hospi- | 
tai” getting the axe. | 


affiliated, said announcers were! 0&0 New York flagship WOR. If 
| the contest is adopted by the net, 





OUT NEXT WEEK 


Mutual to ‘Sneak’ 
$1,000,000 Quiz 
In Upstate N. Y. 


A running 52-week $1,000,000 
quiz contest for the Mutual net 
will be tested in Jamestown, N. Y., 
later this month, and if the con- 
test concept works out there, the 
quizzer will be networked early in 
the spring. 

The contest, featuring identifica- 
tion of sounds, under. net auspices 
would be budgeted from $1,000,000 
to $1,500,000 over a 52-week pe- 
riod, with about $24,000 in prizes 
and cash awarded weekly. Pres- 
ent plans, sparked by program di- 
rector Brad Simpson, call for con- 
testants to identify broadeast 
sounds and events by filling out a 
specially-made IBM card which will 
offer a variety of choices. 


In an apparent attempt to gain 
circulation, eontest segments will 
be broadcast daily except Sunday, 
10 minutes in the morning and af- 
ternoon, Monday through Satur- 
day. These segments will come un- 
der the heading of ‘“$1.000,000 
Quiz.” In the evening, Monday 
through Friday, a 25-minute quiz 
show will be offered under the title 
of “National Quiz Championship,” 
the latter representing the run-off 
of the winners in the daytime 
shows, 


All in all, if present plans jell | 
following the test run over MBS 
affiliate WJOC in Jamestown, 17 
different giveaway contest periods 
will be held during the course of 
the week, taking between 35 to 





casting day. 

Disclosure of net plans came on 
the heels of a recent debunking 
of giveaway contests, made by Rob- 
ert Leder, general manager of MBS 


WOR presumably will fall in line. 


While the $1,000,000 price tag 
for the contest looks like a large 
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A TV Fund to Help Medium's Own 


A television network production topper, whe prefers to remain 
anonymous, has proposed that Variety spark or at least project 
the idea that something be done by and for the radio tv executive 
end of the business so that the wives and/or prolonged illnesses 
to ‘radio-tv people can be financially “taken care of.” Recent 
physical and economic setbacks to people of standing and stature 
and, in a couple of instances, national renown, pointed up the need 
for such a fund to this tv topper. 

“We raise millions with telethons for other charities, why not 
something for ourselves? In two or three years we could estab- 
lish a fund of $1,500,000, set up a board to administer it, have 
Varrety help us pick the ‘right’ 10 people—all network and indus- 
try toppers—to administer it, then we won't be faced with such 
stark news that this or that once famed name is in financial trou- 
ble. It should never happen. Nor should it happen that the 
widows—and he cited three, whose husbands made their mark in 
the industry—have to come begging for jobs.” 


Because he wants no self-glory or risk any intra-trade “compli- 
cations” for reasons of possible personal jealousies or suspicion of 
self-aggrandizement, but with the intent to get this project off the 
ground, he prefers anonymity. 


“Any number of stations in New York could allot time to such 
an annual telethon for the industry itself. We do well for cere- 
bral palsy, asthma, and other worthy causes—well, this one, for 
ourselves, is just as worthy,” he feels. 


_-TV-Radio Production Centres 


IN NEW YORK CITY... 


Rick Sklar, two years a WINS copywriter, is promotion ‘and pub- 
licity) manager for the station hereafter . . . More tradesters doing the 
Mike Wallace “bit” this week, Menasha Skulnik leading the pack with 
an appearance on the WABD interview show tonight (Wed.) . . . Ner- 
man Katz, exec veep of Associated Artists theatrical distribution sub- 
sid, on month-long tour of States . . . Research committee of Televi- 
sion Bureau meets tomorrow (Thurs.) with Westinghouse’s Melvin 
Goldberg, NBC’s Dr, Thomas E. Coffin, KOTV’s C. Wrede Petersmeyer 
and Daniel Denenholz of Katz reppery among those present .. . Dwight 
Martin, former General Teleradie veep and now partner-manager in 
WAFB-TV-AM Baton Rouge, in town for few days to confer with 
NARTB on ASCAP negotiations . . . Charles Sanford has been signed 
to baton the first Jerry Lewis solo stanza on NBC-TV, Jan. 19. Sanford 
is currently maestroing “Washington Square.” 


Arlene Francis and a “Home” crew to Minneapolis Jan. 25 to orig- 
inate part of “Home” from the Winter Carnival there .. . Closedcircuit 
Telecasting System closed a 10-year lease with Time Inc. for studio- 
penthouse on the floor above Life’s photo studio on W. 54th St. Studio 
opens Jan. 8 with a demonstration of CTS’ largescreen color unit... 
Dr. Bruno Furst and students giving a memory demonstration on 
WABD Sunday (6)... Anne Rosse Lardner, Jack Sterling’s gal Friday 
on WCBS, leaving the first of the year; she’s expecting in April... 
Gerald Price into “To Die Alone” on “U. S. Steel Hour” Jan. 23... 
Brooks Atkinson, Gina Lollebrigida and Menasha Skulnik guest on 
“This Is New York” this week with Martin Weldon as host; Bill Leon- 
ard is due to return about the first of February . .. Red Barber, with 
wife and daughter, due back in the U. S. today (Wed.) after two weeks 
in London and Paris for the Christmas and New Year’s holidays ... 
Charlie Oppenheim, CBS-TV press chief, back today (Wed.) after a 
one-week Connecticut vacation . . . Also vacation-bound next week— 
agent Herb Jaffe, to Jamaica, Television Programs of America pub- 
licity chief Jerry Franken, to Florida and Rogers & Cowan flackery 
veep Joe Wolhandler, to Europe on business and pleasure .. . CBS-TV 
affiliate in Joplin, Mo., changes call letters from KSWM-TV to KODE- 
TV effective today. 


John Baracrey to the Coast to play two leads on “Matinee Theatre” 
productions, the first on Friday ‘4) in “Dark Victory,” the second on 
Wednesday (9) in “The Man in Half Moon Street” . . . Bibi Osterwald 
will be featured in “Divorcees Anonymous” for “Armstrong Theatre” 
on Tuesday (8)... Biff McGuire stars on “Alfred Hitchcock Presents” 
Sunday (6)... Lori March plays a lead én U. S. Steel’s “The Human 
Pattern” tonight (2)... WPIX presented a year-end wrapup of news 
and sports highlights on Sunday (30) and New Year’s Day ... The 
Navy has given Ziv a special commendation for the “Men of Annapo- 
lis” skein for the “splendid manner” in which the future Naval officers 
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amount, MBS execs say that over 
a 52-week period the figure is no 
larger than expended by current 
quiz programs on tv and radio, or 
similar contests in newspapers. — 

Contest plans eall. for the na- 
tional distribution of IBM cards 
vie affiliate stations and 


Any 


game. Clues will be broadcast dur- 
ing the alloted hours, with the list- 


° s h id tifi ti h ° 
in CBS Radio Shifts on the speciat 1BM card. Winners 


| will be notified via the mails and 


by the local affiliate station. As 


to the sounds that will be broad- | 


cast, an example would be the 


, sound of the White door slamming, | 


the shout of a crowd at Ebbets 
Field. all of which would have to 
be identified. 





AB-PT President 


Leonard H. Goldenson 
gives his views ow why he thinks 


Television’s Coming 
of Age 


another editorial feature 
in the 


SIst Anniversary Number 
of 


VARIETY 
OUT NEXT WEEK 











are portrayed. Commendation was in the form of a letter to Ziv from 
| Rear Admiral E. B. Taylor, ehief of the U. S. Navy ... The Veterans 
| Hospital Radio Guild is sponsoring a variety show Wednesday (9) night 
}at the East Orange, N. J., VA hospital. Johnny Andrews will emcee 
(the show. The lineup will include Steve Clayton, The Peanuts, Cathy 
' Carr and Lynn Roberts . . . Ed Sullivan will receive the National Audi- 
lence Board’s highest award for 1956 for his effort to integrate public 
| service features with entertainment on his Sunday night show. 


other | 
means, with the provision: that all) gyy 

| cards be distributed freely without | IN HOLLYWOOD ding. 
|any tie-ins or “gimmicks.” 
}listener with a card can play the 


After 15 years with “Truth or Consequences,” Phil Davis moved over 
with Jack Chertok to be his associate producer and head writer on a 
new filmed series . . . Jack Webb has tabled his plan for a tv series on 
air pilots. It will be reactivated if and when he and NBC decide that 
the viewers have had their fill of “Dragnet” . . . ABC’s John Daly 
around for a brace of days to look in on the net’s news and special 
events operations . . . Don Quinn would like to write a bio of Chanel 
just for the title, “Sweet Success of Smell”... Bob Lehman named 
director and Don Isham organist for the daylight “Truth or Conse- 
auences” series on NBC-TV . . . Roland McClure moved up from sales 
staff to manager of spot radio sales in L. A. for CBS... KRCA moved 
out Mafy Ford and Les Paul to make room for weatherman Jack Blake 

_, Bill Burch quit as Coast rep for Tatham & Laird to join Ralph 
| Edwards as TOC scripter .. . John J. Anthony is coming out of retire- 

ment to try his luck again in radio. He'll do a quarter hour strip on 
KABC answering letters from those with personal problems. His ad- 
vent into tv last season was shortlived after the critics got through 
with him .. . Nick Keesely, teletopper at Lennen & Newell, around for 
the takeoff of three of the firm’s shows. 


IN CHICAGQ ... ' 


il Murphy winds up this week as business manager of the Chi 
NBC oho oar Se to take the same spot at the webs WKNB and WKNB- 
|TV. Hartford, Conn... . CBS news and special events veep Sig Mickel- 
son to guestspeak before the Broadcast Advertising Club later this 
/month ... Deejay Buddy Black ankling WGN to go into business and 
to do a bit of freelancing . . . State-Lake Bldg. to be retagged the ABC 
Bidg., when the web’s WBKB moves in from its present quarters in 
the Civie Opera in March . . . Joseph Lutzke shifted to the WMAQ 
sales staff after a stint as WNBQ-WMAQ sales service supervisor . . . 
Derothy Hamilton, head lady of the WGN publicity department, visit- 
ing relatives in Pittsburgh ... Mal Bellairs stitched to a three-year 
announcer pact at Chi CBS .. . Jack Chaneeller subbing for news- 
easter Morgan Beatty on WNBQ while the latter vacations in Florida 


(Continued on page 29) 
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Omnibus 

“Omnibus” has been singularly 
fortunate in the selection of its 
one-man shows. The Leonard 
Bernstein series on various phases 
of music, the Joseph Welch disser- 
tation on the Constitution, for ex- 
ample, have been tops. Its one- 
man expedition into choreography 
with Agnes de Mille as the guide, 
also promises to be a returning 
highlight in the Sunday night 
series. 


Miss De Mille has probably done 
as much as any single choreogra- 
pher to broaden the limits of the 
classic terps to popular dimension. 
For example, her choreography of 
“Oklahoma” gave a mass base io 
dance terms which had been con- 
fined to recital halls. She has a 
profound appreciation of the clas- 
sics, perhaps one that is too great 
to let it be confined to the Car- 
negie Hall set. To Miss de Mille, 
the dance is a form of communica- 
tion. All human emotions and as- 
pirations, as well as abstractions, 
can be expressed through this me- 
dium, in terms that can be under- 
stood by a layman, It’s an arrange- 
ment of human motion utilizing 
space, time and gestures into a pat- 
tern. 

Miss de Mille showed the early 
forms of the dance. The Congo 
war dance may express the same 
emotion ,as_ the ottish sword 
dance, but the feelings of the two 
are similar inasmuch as hey dance 
for their. own expression, but the 
feet of the Watusi warrior couldn't 
express itself in the same way as 
the Scotchman. The other ex- 
amples given, that of the Spanish 
dancer, can can, and the others are 
peculiar to their own locale. 


The illustrations were excellent. 
Miss de Mille chose her own ‘“Ro- 
deo” to show how motions can be 
expressed in dance patterns. 
There was the 50-year old “Les 
Sylphides” by Fokine to illustrate 
the abstractions. These sections 
were both superbly danced by a 
cast which included Frederick 
Franklin, Diana Adams and Sonia 
Arrova, and Miss de Mille went on 
to show how choroeography is de- 
vised, The sweat and strain going 


‘ into conception is indeed consider- 


able. Miss de Mille was concededly 
nervous at the start, but as she 
warmed to her subject, she, at 
times, appeared almost selfless in 
speaking of a field she obviously 
loves and a medium that expresses 
motion and emotion in terms of 
art. 

The other sequence on “Omni- 
bus” was a dissertation on shootin’ 
arms with Bob & Ray stooging for 
a set of experts in this a, 

ose. 





See It Now 

Ed Murrow’s interview with 
Chou En-Lai, prime minister of 
Communist China, succeeded in 
titting the veil on one mystery: 

ow do you pronounce the man’s 
name? That settled, Murrow wasn’t 
able to illuminate anything else 
about this “mystery man of the 
East.” It was nobody’s fault but 
Chou’s who set such stultifying 
limits to the Murrow questioning 
that in the end, the so-called inter- 
view became nothing else but a 
simple platform used by Chou to 
get his viewpoint across. Murrow, 
of course, introduced the filmed 
interview by pointing out how 
hamstrung he was by Chou’s insist- 
ence on written questions sub- 
mitted in advance and by the Com- 
munist leader’s agreement to an- 
swer only 10 of some 40 suggested 
questions. 

The setting of the interview was 
the Chinese Embassy in Rangoon, 
Burma, where Murrow filmed the 
interview less than two weeks ago 
while Chou was visiting that coun- 
try. Chou spoke in Chinese with 
his remarks, obviously foreshort- 
ened by the film editor, translated 
by a Chinese interpreter who, it 
must be said, spoke an excellent 
English and showed more anima- 
tion than either Chou or Murrow. 

Chou’s remarks shed no light on 
the real situation in China. To each 
of Murrow’s questions, whether 
about Hungary or about the “neu- 
tral bloc,” Chou responded with 
the canned termigology of the 
Communist movement. At least 
that’s the way it came out in the 
translation as Chou defended Rus- 
sia’s intervention in Hungary and 
denounced the “imperialist” poli- 
cies of the U. S. and its allies. 

Murrow obviously could not let 
the half-hour Chou interview stand 
by itself. He followed up the filmed 
portion with a 15-minute analysis 
of Chou’s remarks by Carlos P. 
Romulo, chairman of ‘the Philip- 
pine delegation to the U.N., and 
Tingfu Tsiang, Nationalist China’s 
U.N. rep. They pointed out some 
of Chou’s distortions. They also 
came up with the more interest- 
ing psychological speculation that 


Tele Follow-Up Comment 








Chou, who appeared slightly, and 
perhaps understandably, uncom- 
fortable as the cameras trained 
closely on his face, was “not his 
own master” during the interview 
and was mouthing his answers in 
accordance with instructions from 
above. 


But despite all the drawbacks of 
the Murrow interview, it did suc- 
ceed in giving some kind of pic- 
ture of one of the modern world's 
most important figures. As such, 
the show undoubtedly rated a 
wider public exposure than it got 
at 11:15 p.m. Sunday — 

eri. 





Amahl and the Night Visitors 

Since its world preem on Christ- 
nias Day, 1951,” Gian-Carlo Me- 
notti’s “Amahl and the Night Visi- 
tors” has become a Yuletide classic. 
For the 50-minute opera has been 
reprised annually by NBC-TV with 
virtually the same cast save for 
the youngster who portrays Amahl, 
a crippled shepherd lad. Highlight 
of the seventh presentation Mon- 
day (24) via the “Robert Montgo- 
mery Presents” show was the debut 
of Kirk Jordan, a 10-year-old Texas 
moppet, in the title role. 

Young Jordan, who is the third 
boy soprano to essay the Amahl 

art, is a wistful, appealing lad. 

is bell-like tones coupled with. his 
fine thesping did full Justice to the 
Menotti work. Again repeating 
her stint as the Mother was Rose- 
mary Kuhlmann, her performance 
was warm and touching. On the 
same high plane were Andrew 
McKinley, David Aiken and Leon 
Lishner as the three kings who 
spend the night with Amahl while 
en route in search of the Christ 
child ‘ 

Francis Monachino again regis- 
tered as the page while Gamze de 
Lappe, Glen Tetley and Loren 
Hightower competently handled a 
brief choreographic bit as dancing 
shepherds. Aithough the opera is 
no longer a novelty, with each holi- 
day performance it seems to take 
on a new depth and stature. Pro- 
duced by Samuel Chotzinoff and 
directed by Kirk Browning, the 
piece was presented by the NBC 
Television Opera Theatre. Thomas 
Schippers conducted. 

On previous editions of the opera 
Hallmark cards and the Aluminum 
Co..of America picked up the tab. 
Th time the bankroller was 
Johnson’s wax. Company employes 
provided some additional Christ- 
mas atmosphere following conclu- 
sion of the opera with caroling and 
a candlelight procession from the 
Racine, Wisc., waxworks. Mont- 
gomery emceed the colorcast with 
his usual dignity. Gilb. 


Bob Hope Chevy Show 

There ain’t much diff between 
Hope-for-Chevy Sundays—a pair 
so far—and Hope-for-Chevy _ Fri- 
days, latter firsting Xmas Week 
(28) in the 9 o’clock hour slot 
“made famous” for the Dinah 
Shore excursions this season. Fast 
quips, lotsa situations, lotsa com- 
edy, guestars, etcetera. Friday’s 
was different in that it was the 
globetrotter’s Alaska edition on the 
usual celluloid. 

The comedian romped it up for 
the GIs at “dates” at half a dozen 
bases in the cold country, this one 
out of Anchorage. He’s grown ac- 
customed to those GI faces war 
and postwar and is a deepfreeze 
regular, what with forays on 
Greenland and Iceland at Yuletide 
of immediate past; next year, 
mebbe the mccoy northpole the 
way the earth shrinks these days, 
and he’s probably pencilled in 
awreddy for an assault on Little 
America and the Brydland wastes. 

A good deal of the teledition was 
reviewed as the Anchorage stager 
by VARIETY’s Al Scharper (out of 
Coast office) in the last issue. 
Snappy lineup consisted of Ginger 
Rogers, Mickey the Mantle of the 
N.Y. Yanks, the old Hope reliable 
Jerry Colonna, the hauteurish hat- 
girl & columnist Hedda the Hop- 
per, singer Peggy King, Carol Mor- 
ris (Miss Universe), the comedy 
chanting Del Rubio Triplets, the 
Purdue U. Glee Ciub, Les Brown’s 
orch (who else?) and’ vaude vets 
Milton Frome and Peter Leeds. 

This was a stanza natur’lly gait- 
ed for wolfcalls, especially in the 
sleek and slinky saloon chick 
makeup of Ginger Rogers, older 
than Miss Universe but still catch- 
ing plenty of mother’s whistlers. 
Miss King was hit in the larynx 
upon plane arrival, but must’ve re- 
covered as she gave “I’ve Grown 
Accustomed to Your Face” a very 
neat, if whispery, sendout. 

For a rundown of Hope’s crisp, 
rapid-fire quips, see last issue; all 
of them were out of the top of the 
bureau and calculated to boff the 
soldiers. To make the Pentagon 
pitch complete, Hope marched in 


(Continued on page 34) 








AIR TIME ’57 
With Vaughn Monroe, guests 
Producer: Allan Stanley 
Directer: Hal Davis 
Writer: Harvey Orkin 
30 Mins.; Thurs., 10-10:50 p.m. 
AIR FORCE RESERVE 
ABC-TV, from N. Y. 

(Bozell & Jacobs) 


The Air Force Reserve is using | 


this lightweight show for a heavy 
recruiting campaign. Except for 
the reservist plugs, the opening 
show was strictly in the musical 
groove. Doubling as host and vo- 
calist is Vaughn Monroe, while an 
orch, under the direction of Elliott 
Lawrence, handles the instrumen- 


] 





THE NEW FRONTIER 

With Will Rogers Jr., host; Robert 
Trout, Ned Calmer, Douglas Ead- 
wards; Dr. Hugh Latimer Dry- 
den, Dr. Margaret Mead, Dr. 
Jonathan Cole, Dr. Laurence 
Schneider, others, guests 

Producer: Michael Sklar with Al 
Wasserman 

Director: “lel Ferber 

Writers: Robert Allison, Nel King 

69 Mins., Sun, (30), 3 p.m. 





CBS-TV, from New York I. 


News & public affairs depart- | 
ment. at CBS-TV added another | 


feautre to their year-end wrapup | 
in “The New Frontier,” an hour- | 


CHRISTMAS DAY PROGRAM 
FOR HUNGARIAN RELIEF 
With John Daly, Arlene Francis, 
Garry Moore, hosts; Richard M. 
Nixon, E. Roland Harriman, 
guests; Edith Adams, Stubby 
Kaye, Charles Laughton, Danny 
Thomas, Sammy Davis Jr., Jule 
Styne, Betty Comden & Adolph 
Green, Julie Andrews, Robert 
.Weede, Jo Sullivan, Susan John- 
son, Mary Martin, Heller Halli- 
day, Susan & Mike Hontvary, 
Vienna Boys Choir; conductor, 
Harry Sosnik; guest conductor, 
Lehman Engels, Franz Allers, 

Herbert Greene 
Exee Producer: Tom Loeb 


talizing. A small combo, made up| long review of the year’s advances | Producer: Fred Coe 


also get in some licks as a regular 
feature. 


Guesting on the initial stanza 
was Dorothy Collins, Her contribu- 
tion took in two songs and a duet 
with Monroe. Her rendition of her 
latest recording, “Baby Can Rock,” 
wasn't particularly appealing, but 
her workover of “Mutual Admira- 
tion Society” with Monroe was 
good. s 

Monroe did okay on two other 
numbers, “Singing the Blues” and 
“Jealous Lover,” plus a medley of 
oldies. Besides the flock of vocals, 
there were also two straight in- 
strumental offerings, both ag 

ess. 


HUNGARY 1956 c 

(I Saw It Happen) 

With Taylor Grant 
Producer-director: Dennis Kane 
45 Mins., Sat. 6 p.m. 

WRCV-TYV, Phila. 


As a wrapup to his two-week 
nightly session, “Hungary 1956,” 
Taylor Grant presented an on-the- 
spot film with his special 45-minute 
stanza “I Saw It Happen.” To give 
local audiences a first-hand report 
cn why their contributions are 
needed, newscaster Grant, director 
Dennis Kane, cameraman Ralph 
Lopatin and engineer Bill Hoffman 
planed to Vienna to: lens scenes 
of the Hungarian refugees’ flight 
into America. 

Films were top-drawer, but 
phrases such as “Foul or fair, the 
Red Cross was always there” or 
“They were always wherever need- 
ed, even when our plane landed 
in Labrador,” made the report 
seem as much a paean to the Red 
Cross as to the fleeing Hungarian. 


Opener was a sock mood shot of 
an unidentified group moving slow- 
ly in dense fog across a bleak 
stretch of borderland. Later scenes 
highlighted the trudging refugees, 
the Austrian redemption centers 
for food and shelter and the danc- 
ing on a crowded floor. Refugees 
looked well fed and dressed and 
didn’t show up too unhappy, ex- 
cept for a shot or two of tearful 
faces at a depot. Interviews were 
in English or through an inter- 
preter. General level of education 
seemed high, with good bit by 
young man telling how Communist 
doctrine never took hold even 
though he was exposed to it from 
birth. 

Director Dennis Kane in good 
“on scene” bit, told of getting into 
Communist territory and seeing a 
lone well dressed woman of 60 be- 
ing turned back by guards. He was 

(Continued on page 34) 





| 


| front is weak. It would give more 


its total year-end programming on | 
Sunday (30) to three solid hours. 
The new feature is an extremely 
worthwhile one; too little attention 
is paid to science news on televi- 
sion, and the program served as a 
primer as well as a refresher on 
what’s new in the physical, social | 
and medical-biological sciences. | 

Not that “The New Frontier” 
was an entirely successful effort. 
however. The hour’s time wasn't 
really enough for an in-depth sur- 
vey of the fields. Moreover, too 
much time was given to rather in- 
significant and questionable detail 
in the sccial sciences. That section 
included a film report on Kanss 
City’s centinuing community sur- 
vey. a film and interview on the 
rapid shift from barbarism to civi- 
lization of the natives of the Ad- 
miralty Island of Manos and a 
statistical report on American 
women. The Kaycee report dealt 
with. activities, .not accomplish- 
ments; the Manos report, with an 
interview of anthropologist Dr. 
Margaret Mead, was rewarding but 
not particularly significant for 
1956 as against any other year: and 
the womanhood survey was simply 
a statistical recital that evaded the 
opportunities—for example, the 
fact that two of every five mothers 
of schoolage children works might 
have led to some interesting ques- 
tions on juvenile delinquency. 

The physical science discussion 
suffered from the opposite extreme 
—too much info and too many ad- 
vances for too little time. As a re- 
sult, Bob Trout had to stick pri- 
marily to advances in aviation and | 
snace travel; he made the most of 
this in newsfilm and an interview 
with Dr. Hugh Latimer Dryden. 

Most satisfving and complete 
segment was Douglas Edwards’ re- 
port on the medical sciences, cov- 
ering the new heart-lung bypass 
surgical process, the polio vaccines 
isotope research on photosynthesis 
and the tranquilizers and psycho- 
chemistry. Dr. Jonathan Cole was 
the most voluble and lucid of the 
scientists in evaluating the pro- 
gress of the new theories of the 
effect of chemical action on nerv- 
ous and mental disorders. 

Rogers and Trout, Edwards and 
Ned Calmer were their customary 
authoritative selves, and the entire 
effort, helmed by Michael Sklar 
and Al Wasserman, was a com- 
mendable one. For future refer- 
ence, it might help them to get 
more mileage by omitting a specific 
category (like this year’s social sci- 
ences) when the news from that 





time for specifics in other fields. 
Chan. 








Aristocracy of TV Journalism 


CBS again brought together its crack global news team for a 
ar world today as the climactic 
Crisis: 56” segment of Sunday’s (30th) three-hour roundup of the 
The CBS News and Publie Affairs 
Department once more proved that in the field of analysis and 
commentary, it stands without peer; the Ed Murrows, the Eric 
Severeids, the Howard K. Smiths, the David Schoenbruns. the 
Winston Burdetts, the Dick Hottelets, the Daniel Schorrs and the 
Bob Pierpoints in toto representing the aristocracy in electronic 


year-end recap of the 


major events of the past year. 


journalism-editorializing. 


Flown to New York from their far-flung posts around the world 
for the 5 to 6 Sabbath afternoon round-table kickaround of the 
most vitally significant news year of the past decade (with Murrow 
in the moderator seat), Columbia’s gem of the news crop offered 
up an hour of brilliant, rewarding give-&-take, the participants 
betraying, each in his own light, an awareness and understanding 
of the tensions and the backgrounds. 
concise, knowledgable and equipped with facile tongues and ana- 
lytical powers, as one by one they were called on by Murrow to 
weigh the balance sheet of gains and losses in the troubled areas 


of the world. 


The viewer in turn was conscious that these were correspond- 
ents who didn’t just sit behind a mike or in front of a camera: their 
sureness and authority was the result of knowledge and their per- 
background, 
evaluating the source and never hesitating to question. 
it was a Daniel Schorr with his calm, unbiased appraisal of the 
Soviet situation; a David Schoenbrun with his more sophisticated, 
overall knowledge, the byproduct of his Paris assignment: a How- 
ard K. Smith’s more scholarly rationalizing of the British Empire; 
an Eric Severeid with his direct, unequivocal blame-placing with- 
in the D. C. precincts; or yet again a Dick Hottelet who, alone 
among the eight authorities, appeared emotional and biased in 
carrying the torch for a policy of nothing-short-of-war finish to 
(Occassioning at one point in the cross-current of 
discussion the comment from Schorr: “At last we’ve found the mad 
Yet none of them hid behind the jargon of the diplo- 
mat or editorial double-talk. Whatever was said was direct, posi- 


ception based on research, 


Communism. 


bomber.”’} 


“Years in 


In turn they were erudite, 


inquisitiveness, and 
Whether 





tive, clear—and always provecative. Rose. 


of sidemen from the regular orch,|in the sciences, thereby bringine | Supervisor: George Wolf 


Director: Arthur Penn 


| Writer: David Karp 


60 Mins., Tues. (25), 6 p.m. 
ABC-TV, CBS-TV. NBC-TV, ABC 

Radio, CBS Radio, Mutual, NBC 

Radio, from -N.Y.; also WEVD, 

WNYC, N.Y. 

Just a week before Christmas, 
Ruthrauff & Ryan radio-tv veep 
George Wolf got the idea for an 
all-network (and all-show business, 
for that matter) hourlong Christ- 
mas Day Benefit show {n behalf of 
Hungarian refugee relief, in par- 
ticular WEFRO, the Hungarian 
Emergency Relief Organization. 
All the webs agreed to share the 


costs; Fred Coe accepted the pro- 
duction job, NBC furnished the 
Ziegfeld Theatre, AFTRA’s nation- 
al board unanimously voted a 
waiver of fees for performers, and 
scores of Broadway performers 
offered their services and a group 
of producers waived the dramatic 
rights on scenes from their shows. 


It was a fine gesture, in the best 
show biz tradition, and considering 
the time element involved, a pretty 
good show as well. Yet, one can't 
help wondering just what it achiev- 
ea. The “sell” for contributions 
was soft, though Vice-President 
Nixon made frontpage headlines 
with his Washineton-originated talk 
on what he’d seen in Austria, and 
Red Cross chief E. Roland Harri- 
man spelled out the needs plainly 
enough. Perhaps a harder sell was 
needed, pé@érhavs a bigger exploita- 
tion buildup for the show—what- 
ever the reason and however good 
the performances, the purpose 
didn’t come acrecs with the neces- 
sary impact. The premise was 
“shell out, everybody,” but the ex- 
ecution of that premise remains 
doubtful. 


Too bad, too, because the scrip- 
ting job for co-hosts John Daly, 
Arlene Francis and Garry Moore 
by David Karp, along with the 
overall fenor of Coe’s production, 
was in the hiehest dignity and good 
taste. And the performers put on 
a whale of a show that was ticked 
off with neat pacing by director 
Arthur Penn. 

Among the Broadway 
represented were “Li'l 
with Edith Adams and Stubby 
Kave doing a standout job on 
their “Past My Prime”; Julie 
Andrews turning in a winning and 
winsome ioh with “Could Have 
Denced All Night” from “My Fair 
Lady”; Robert Weede, Jo Sullivan 
and Susan Johnson turning in the 
best number of the show in ‘“‘Happy 
to Make Your Acquaintance” from 
“The Most Havpy Fella”; Sammy 
Davis Jr. turning in a quartet of 
songs tonoped hv “Behave My 
Heart” from “Mr. Wonderful,” 
with composer-producer Jule Styne 
accompins him; Betty Comden & 
Adolph Green, who with Styne 
wrote “The Bells Are Ringing,” 
going back to performing with a 
typical Comden-Green revue- 
stvled turn, “Tnspiration’’; Charles 
Laughton out of ‘Major Barbara” 
to deliver TWincoln’s Gettysburg 
Address in stirrin’ fashion. Others 
included Danny Thomas from the 
Coast in “The Christmas Story,” 
Mary Martin and family from 
Cheshire. Conn., in a couple of 
Songs, the Vienna Boys Choir in 
i carol and refusees Susan & Mike 
(their new American billing) 
Hontvary singing the Hungarian 
National Hymn. 

It was a lot of show with lots of 
credits to disburse. Apart from 
those mentioned—and fine jobs 
incidentally. from the trio of Daly, 
Francis & Moore—there was exec 
producer Tom Loeb out of NBC, 
conductor Harry Sosnik and his 
three guest-corductor colleagues 
over from Broadway, Wolf himself 
and the networks who put up the 
coin for the show. The spirit was 
there, and perhaps that’s what 
counts most. Chan. 


shows 
Abner,” 





Dick Sanville to Desilu 
Hollywood, Jan. 1. 

Desilu topper Desi Arnaz has 
pacted Richard Sanville as story 
consultant -scripter and has as- 
signed him to the new “Whirly- 
birds” series for exec producer 
Mort Briskin. 

Sanville will also develop prop- 
erties, under his pact with Desilu. 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers-40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 


VARIETY - ARB City-By-City Syndicated Film Chart 








time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. 
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TOP 10 PROGRAMS DAY AND NOVEMBER SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. ~ RATING 
PHILADELPHIA Approx. Set Count—2,000,000 Stations WRCV (3), WFIL (6); WCAU (10), WPFH (12) 
1. Superman (Adv)....... Sgibd ss WOAU. wee -..+ Flamingo...........Mon. 7:00-7:30 ......... 28.8......... 71.0......... 40.6| Newsreel ....... Sovcdovede WEE. cccboce BA 
: News—J. Daly....ssecees WFIL ..00e-. 6.4 
8. Ames "mn Andy: (Co). ...2.0.2. WRCV. cccccces CBS... cccccccees > Mon.-Fri. 6:25-7:00...... 18.2 ..ccvecccse 40.6. .ccscccee 96.7 | Star Theatre... .cocccccccee WEIL cocece 123 
3. Highway Patrol (Adv)........ WORD. 60 sc Feeb TP Reecccstitcves at, FI ctisceusess TTL. ccceceee 50.4. .cceeeee 33.9 | Studio 57......ccccecceeces WEIL oeeeee-11.2 
4. Dr. Christian (Dr)..... TO ee! eee AP eTerrr ren 8) Ee wwer > eewrrr es § ken | COU”lllleee ccesecccvoe WHEL ogecee 31.0 
News—J. Daly....seeeeee WFIL ooeeee- 11.8 
G. Bates. VER Gs ..o kckdaicns WOAD. oo cant 6 Pees obicd es ve cce es OE, FORA ca tes 4B) vcd cies Bis ia CRI Ba. 2 sok ccoccescus WROV b0600<120 
6. San Francisco Beat (Dr)...... WP Els..c énddneds Gs 400000060000 Mon. 10:30-11:00 .......14.0...cc000+. 28.4..cc0002- 49.3 | Studio One....... aveccicae Wume- eveee-1%l 
7. Man Called X (Myst)......... WCAU....ceeeee ZiV....ceeeeeeeeee Thurs. 7:00-7:30 ....066-18.9..cccece. 43.1...2..06- 32.3| Rosemary Clooney.....00¢eWRCV ...-..11.9 
8. Great Gildersleeve (Co)....... WORD . 00006408 we haekheeex ovee» BUCS. T:BO-B:00 60sec ccc IBS. cccccccs BUH. cocccses A083 | Comflict .......2. sabes peck Sho bseee 
9. Celebrity Playhouse (Dr)..... WRCV....-..-. Screen Gems...... Tues. 7:00-7:30 ©....0000-IZD.cccccsee Slekecccccces 34.8} Wild Bill Hickok....ccccoes WOAU ceoces-11.4 
10. Science Fiction Theatre (Adv). WFIL.......... AN eee Sun. 10:30-11:00 ........ 12.4......... 22.3......... 55.5! What’s My Line...... cocees WOAUD csves.81.0 








DETROIT Approx. Set Count—1,610,000 


Stations —WJBK (2), WWJ (4), WXYZ (7), CKLW (9) 








1. Highway Patrol (Adv)........ _/) Spee as eee eS Tee Tues. 10:30-11:00 ....... Se sadacces > iiss aede ss 37.3 | Federal Men......... aoe & tad Wa saseacss “Ge 
2. Death Valley Days (W)....... WW... 106.00. SilieDann-<Rrdekeon . . Maes. TOFD... ..0.0 v0 00 BN cvedccven Sticeseseee MR FIMO 6c... i ccwes ceveed 00ed EE -eoneee- 148 
3. Badge 714 (Myst)............ SEE cc cuba. o Pp ON. o Coca beacves Sun. 7:00-7:30 ..... ccce Bab ecccccaens SEB. ciccces GUD) VOR Rae Bee WE. cess coves Wate stseo~e LTS 
ee OS Me Ve nteda bane 6. WUE. 105.00 bon MBs tame cebees és Wed. 10:30-11:00 ....... BEE cc ceccacs Me ccavecce Ga Sane COT OE.K ie bioe oo WOES cccces 168 
5. Superman (Adv)............ Wik Cs 0c be de ED iS c cacced Tues. 6:00-6:30 ......... pS ee 3 Pree ee 31.7 |6 O’Clock News & Sports...WWJ ........ 68 
News; Weatherman....... Week besocr. C2 

6. Amos ’n Andy (Co)......... We WEB s~ oe 0eend Dn, va 004004050) Wed, T:06-BiBe on ccccccs ra 7° ere 40.6 | Crunch & Des.......... ¢6. WIBK cooee 10.2 
fo: le Es ee | eo Arne Pe, ko ccc cues Thurs. 6:00-O:30" ..00<000. 8 SP De. cepae ean 32.1 | 6 O’Clock News & Sports...WWJ ........ 6.5 
| News; Weatherman....... a: ceenche te 

8. Abbott & Costello (Co)...... CKLW......... co cheauaed «es ey SE + dies >| DT cies eG 453 | Man. Colled ZX: ... sc... cee WJBK .......11.9 
8. Brave Eagle (W)............ Ls oy Saree See ee Mon. 6:30-7:00 ......... 3} SS ee ee ae 37.3 | Break the $250,000 Bank...WWJ ........11.9 
8. San Francisco Beat (Dr) MEU, 636 oabats. ile + Gtenne eRe Sat. 72GOMetee © 6506 2 a vive’ NE hia smc dics Tl dud a 3adwe 37.6 | Sheriff of Cochise.......... cf ee ae 14.8 





SAN FRANCISCO 


Stations—KRON (4), KPIX (5), KGO (7), KOVR (13) 























1. Search for Adventure (Adv) iy: Sapa EEE 6.06% 6 Cees THOS: TBO - fo cae ee BE i iasene s MR, 68 seo bk BS. tame Teme ot oo ee bk De | 5 3hs aes 14.8 
2. Highway Patrol (Adv)... BOG: anv bn ees ES Ae Twes. GBT occ eS ccc es Dh adse seeds Pe 47.7 | Western Marshal........... «ee 
3. Crunch & Des (Adv).. epee DELS 6'90460060%s 0% Thurs. 7:00-8:00 ....... > ree ei ceases Sart LECCE BtORFc 5 oc cccerss ees De. sceocces Git 
4. Science Fiction Theatre (Adv) KRON...... esqndateabeethicsees OL. Fert Te? so iwicies ee «> Pei ceive ces rar, ey 43.2 | Waterfront Ki, incogt Vee oevecueuee 
4. Waterfrent (Adv) ty Serre |) ls re raeaneen ge CMR EST 1Oe acd cede is BOD 04000860 Wn 6ces6ecen 43.2 | Science Fiction Theatre..... KRON ...-.-19.8 
6. Badge 714 (Myst)... i. * ee enn BEE cos caeh eee. Wed. 9:00-9:30 ......... ' eaeey ro tl Saree GEG 1 Rave TOG i oc des oo ci KBD “enes 27.1 
7. Rosemary Clooney (Mus) KPIX.. ee OT Tree er Bum, D:D TO oc kg ccs ss AGE ikaw ee eee en saseeede 45.8 | Television Playhouse....... KRON ~secce.a00 
8. Superman (Adv)......-... _ Ses aE re ee as Flamingo......... Thurs: 6:00-GG0. .. ceiess SE a Aa 6d bie 5 tare s 37.0 | Shell INOWHERRE. occ crv cawere MG -séac0s vaoe 
| CBS News—D, Edwards..KPIX .......13.9 

9. Mr. District Attorney (Myst) KRON......... Ee ree ie pT 2 ee be Bieeriree pe 8 rr ar es Se SOG oa reas e ote hee RPIX .ccccce ae 
9. Sheriff of Cochise (W) 40 ar i. Bap ee BRC. G2 Bt Oe seine seen i ee _- a, ee rer re ere Brew ‘esckys. 11.5 
BALTIMORE Approx. Set Count—664,500 Stations—WMAR (2), WBAL (11), WAAM (13) 
1. Wild Bill Hickok (W).... pee Flamingo PYS. FiGU-Ctee wee ccess: WD Pikcgeh bade 53 eet petes 34.5 |7 O’Clock Final; Paul-Ford..WMAR ...... 6.1 
CBS News——D. Edwards..WMAR ...... 6.7 

2. Superman (Adv) [239.0 Se |) ee WOGG. E5GOTte Gessern es yh A eee _ & See oe 34.2 7 O’Clock Final; Paul-Ford..WMAR .,..... ve 
CBS News—D. Edwards..WMAR ...... 7.6 

3. Man Cates % Give. .......- WBAL. tcceseo. Ziv ‘ee eee Na. ee Bas diweecve's SR ae OE7t LR. PIN ek ik Seas cx WAR <scste 14.8 
4. Studio 57 (Dr)............. ft eee ML. cunihie eka ae Tues. 10:30-11:00 ....... FO is 8336 Ke8 PN; Cocaine 43.8 | Duckpins & Dollars........ Lj ree | | 
5. Cisco Kid (W)............ ere Es Saeed he Sie ie akg .) &> +) Sp ee DT sedeenecs eee 32.9 '7 O’Clock Final; Paul-Ford..WMAR ...... 5.8 
CBS News—D. Edwards..WMAR ...... 8.8 

6. I Led 3 Lives (Adv)...... Wks. cscaness Pes Kehoe aeeodest Mon. 7:00-7:30 ........ eer ) 31.2 | 7 O’Clock Final; Paul-Ford..WMAR ...... 7.3 
| CBS News—D. Edwards..WMAR ...... 8.5 

7. Science Fiction Theatre (Adv) WBAL........~. ZiV......ceeeeee: Sun. 10:30-11:00 See 34.8 > GBB | Waals Bip EA. woo. i cee WMAR ......33.0 
8. Annie Oakley (W) Was. \steniowe a . Sat. 5:20-6:00 a ee ARS «0 aeears 20.5 | , ee WHEEL eccces Be 
8. Highway Patrol (Adv) iS See a yc Gp ath aes Sun. 13:00-17-30 ..002% iy ee SS re ee 27.3 |News; Weather; Sports..... WRAL. aece.: 10.6 
| Million Dollar Movie.....WBAL ...... 5.5 

8. Soldiers of Fortune (Adv) WRAL. .<a<a PE rss‘ aw peek Thwre. 7:00-7:30 ona6ss 6 Fee ia Wee eee 32.5 |7 O’Clock Final; Paul-Ford..WMAR ...... 9.7 
| CBS News—D..Edwards..WMAR ..... 10.0 

CINCINNATI Approx. Set Count—€62,000 Stations—WLW-T (5), WCPO (9), WKRC (12) 
1. Sheriff ef Cochise (W)........ WLW-T......... 2 UE ees Mon. 10:30-11:00 ....... De abede toe PD. oc vbeces OS 1 eee SO... 6cs v0 as sax ees 3) Sales 15.5 
2. Superman (Aédv).......... , JOSE ch eres Flamingo..........Mon. 6:00-6:30. ......... RUM ikseeras GRE. . diction 32.6 | Cowboy G-Men..... reas Ty WCPO 6.0 
3. Annie Oatley (W)........... WEMENETS 5 +4666 bes SO ere oe. TCS; CeO: 6 is cio, Beh. ves. eek DO. cect odes 31.5 | Flash Gordon..... (vibe eto as Ware? sssece OS 
ee ee. Se. Gre. os ia wk w ose Oe ED ss on weer cel. hbaiccBvaeatcs. Sun. 6:00-6:30 .......... EUS cacewaees DAs. oben cues 42.0 | Meet the Press............ WLW-T .....12.5 
5. Great Gi'tersleeve (Co) . Sree ss dbeeey MEsGa boceasecada Be ie gy ge | ea 3 Per ere 8 Se ey 39.1 |Sohio Reporter; Weather...WLW-T .....10.8 
Pantomime Hit Parade...WCPO ...... 9.5 

6, Science Fiction Theatre (Adv) WLW-T......... 4 ee re Tues. 10:30-11:00 ...... _ 3 Pererrrer | OP ey 35.8 | Secret Journal............. Wee. «cocashoe 
7. Western Marshal (W)......... ET. <= 6-6 as Os ee Tues. CB0-TO8 v3 o's oes SG.8 ape ¥ Gens PE ae 35.8 | Prize Playhouse............ WLW-T .....11.3 
7. Wild Bill H’ckok (W)....... 2 re Re ae Wed. 6:00-6:30 ....%... Fea yee IN une hee ed 30.0 | Soldiers of Fortune........ WOU -cccr 8.6 
9. Ellery Queen (Myst) ........ WKRC...<.. 624 9 RE 0h ee Rok St. Cee: in tp tessa BGS . keeseeen SD i visa 34.4'Schio Reporter; Weather...WLW-T . as 
| Holiday With Music...... WLW-T ..... 82 

10. Man Called X (Myst)........ WKRC ; ys SSR Wed. 9:00-9:30 “i. eee se. Se eee Ee eae 61.7| Kraft TV Theatre.......... WLW-T oc Sto 
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$1,413,821 SAG Residual Coin 


New York branch of Screen Actors Guild collected a total of 
19,166 residual payment checks from Nov., 1955, through Nov., 


1956, amounting to $1,413,821.20. 


Information, which was dis- 


cussed at last month’s membership meeting, was just made public. 
SAG Welfare Committee had $107,832.72 in the kitty as of 


Nov, 1, last year. 


Theatre Authority. Committee, 


New sum includes the receipt of $48,750 from 


among other things, disbursed 


slightly over $5,000 last year to '22 SAG members, and a grant of 
$2,000 was made from the fund to the Will Rogers Memorial Hos- 


ait 




















$1,000,000 Do-It-Yourself Sales 





Leonard Key’s 53-Market Payoff in Approach on 
‘Crusader Rabbitt’ Cartoon Series 


A new “Crusader Rabbit” se- 
ries, done by the same producers 
who lensed the old four-minute 
cartoon episodes five years ago, has 
been put on the market and in a 
period of about four months has 
racked up nearly $1,000,000 in sales 
in 53 markets. 

Handling the sales effort has 


been Leonard Key, a combination’ 


legit producer and sales promotion 
exec. He says he and the producers, 


Alex Anderson and Jay Ward, de- 
cided on a “do-it-yourself” pro- 
gram, after being given the coo: 
reception by regular distributors. 
When approached for financing, 
distributors pointed to the deluge 
of old motion picture cartoons hit- 
ting ‘he market, Key says, forcing 
him and the producers to turn to 
other avenues of financing to get 
into production. The current fi- 
nancing of the series of 260 epi- 
sodes, in thé same four-minute 
cliff-hanging” cartoon format as 
the old ones, is expensive, and for 
that reason Key and the produers 
are negotiating for a regular dis- 
tributor. The only change in the 
new series is that it is being lensed 
in color. 


American Bakers bought the new 
skein for 28 markets, while three- 
year library deals were concluded 
by Key for another 25 markets. 
Included in the markets sold are 
WCCO, Minneapolis; WRCV, Phil- 
adelphia; WNBQ, Chicago; WMAL, 
Washington; KPX, San Francisco, 
as well as stations in Boston, Min- 
neapolis, Lacross, Wisc.; and Roch- 
ester, N.Y. 


Key, who did all the selling via 
phone with the exception of one 
swinging trip to the West Coast, 
questions the estimated distribu- 
tion fee of 25% made by regular 
distributors. Key contends that he 
racked up nearly a $1,000,000 in 
sales at a cost of about $15,000. 

As an added “gimmick” in Key’s 
sales approach, he has given con- 
tracting stations one-quarter of the 
5% distributors share 
censing of merchandising, 
on the new series. 

Producers Anderson and Ward 
in 1951, under the banners of Tele- 
vision Arts Production, made 1Y5 
“Crusader Rabbit” series, current- 
ly being distributed by George 
Bagnall They are using the same 
banner for the new series, with 
production being done in San 
Francisco. The first 20 in the pro- 


jected 260 episodes will be com- | 


pleted in February. 


$7,000,000 Gross 
On UA Pix Sales 


United Artists, currently prepar- 
ing to launch a new feature pack- 
age, has sold its present package 
of 39 theatricals in from 75 to 80 
markets, for a gross of over 
$2,000,000. 

The package of 39, all post—’48 
features, 12 of which are in color, 
has been sold on the basis of black- 
and-white telecasting, with the ex- 
ception of five markets, including 
New York, Philadelphia and San 
Francisco. The five stations, as 
well as other stations choosing to 
telecast in color, pay a color pre- 
mium, based on a percentage of the 
original license fee. 
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MGMN-TV Veepee 


Charles C. (Bud) Barry 


has his own views on 
The Long and Short 
of It 


* *&* * 


one of the many editorial features 
in the 


51st Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 











Hal Roach Studio 
Prod. Budget Off 
$5,000,000 in °56 


Hollywood, Jan. 1. 

Year-end report of Hal Roach 
Studios, issued over the weekend 
by v.p.-biz manager Sidney S. Van 
Keuren, shows a hefty drop of 
nearly $5,000,000 in total produc- 
tion expénditures in 1956, from 
$9,450,000 in 1955 to $4,867,000 last 
year. However, Van Keuren 
points out that while in 1955 Roach 
did much filming for indie produc- 
tion outfits, nets and syndication 
firms, last year’s efforts were large- 
ly confined to packages in which 
exec. producer Hal Roach Jr. has 
whole or part ownership. 

Trend to Roach “house packages” 
will continue in 1957, Van Keuren 
indicated in report, and predicted 
that some nine will be rolling by 
mid-year. Last year, Roach turned 





in the li-| 
based 





out 110 half-hour telepix, in which 
he has a proprietory interest. 
Not included in the production 


| figure was an additional $1,100,000 


spent on 18 “Life of Riley” and 20 
“Great Gildersleeve” episodes for 
NBC-TV film syndication, Van 
Keuren declared. 

Among Roach 1956 properties 
are 15 of 35 “Screen Directors 
Playhouse,” (now leased to RKO 
Teleradio for distrib); 12 
“Charlie Farrell Show” segments: 
39 “Code 3” episodes (ABC-TV 
film syndication); 26 CBS-TV ‘“Tel- 
ephone Time” stanzas; 16 CBS-TV 
“Oh, Susanna” episodes; and three | 
telepix of new NBC-TV “Blondie” 
series, already in the can. 


CBS-TV | 





1 


Continuing production into 1957 | 


are “Susanna,” “Telephone Time,” 
“Blondie,” and ‘Code 3,” and five 
added properties are in the prep- 
aration stage, according to Van 
Keuren. 

Additionally, Roach has a 17-man 
teleblurb department and sales of- 
fices in N. Y. and Chi. 


Jim Fonda to ‘Ethan’ 


Hollywood, Jan. 1. 
Jim Fonda has been assigned to 
produce the pilot on the new Good- 
son-Todman, CBS-TV__ telepix 
series, “The Legend of Ethan 
Allen.” 
David Victor and Herbert Lit- 





tle scripted pilot. for which leads | 


are currently being tested. 





| 





TV-FILMS 





(SOSPONSORED 
OEAIED FOR “8/ 


By DAVE KAUFMAN 


Hollywoon, Jan, 1. 

A record $90,000,000 in telefilm 
production has been allocated by 
Hollywood producers for 1957, a 
hike of $10,000,000 over last year’s 
total. A survey of the telefilmer- 
ies here reveals there are 68 spon- 
sored series on the new year’s 
slate, as compared to 60 each in 
1955 and 1956. On the other hand. 
there is a drop in syndication, with 
21 on the boards, as against 25 the 
previous year. And series to be 
shot without a sponsor nor a syn- 
dication outlet total 16, compared 
to 20 in 1956. 

The tv-film trend is towards sta- 
bility in an industry still harried 
by complex factors which have, in 
many casts, made it more of a gam- 
ble than a business. That’s why 
the emphasis in 1957 wi'l be, more 
than everbefore, on vre-svonsored 
shows for network showings, with 





j syndication hecomine a lesser part 


of the overall picture. 
Desilu’s Top Status 


Production-wise, the tv film giant 
in Hollywood this year is )Desilu 
Productions. which has $15,645.00 
on its sked, far and awev the Jeader 
in the field. Figure does not in- 
clude outside series shot hy Desilu 
(Danny Thomas, “Wvatt arn.” 
etc.), but just those in which Desilu 
is the actual producer. Aside from 
the fact this is the hiehest produc- 
tion figure ever lined up for a year 
by one comnany, it also revs a re- 
markable Horatio Alseer story for 
the Desi Arnaz-Luci'le Rel! firm, 
which began six years avo with the 
now-phenomenal series. “I Love 
Lucy.” Arnaz states the vroduc- 
tion figure is the minimum, by no 
means the maximum for his com- 
pany this year. 

A pair of film studios—Walt Dis- 
ney and Warner Bros.—follow Desi- 
lu in the new scheme of thirgs, 
each planning heavv vroduction 
skeds for this year. Others promi- 
nent in the picture from a nroduc- 
tion standpoint are Revue Produc- 
tions, Don Fedderson Productions, 
Hal Roach Studios and MeCadden 
Productions, the Burns & Alien 
vidfilmery. Thus it can be seen 
there is a diversity in the Holly- 
wood tv film vattern. with indies 
and major studios both very active, 
neither dominating, although from 
the standpoint of a single companv 
Desilu paces the field by a wide 
margin. 

Another record being set this 
year is in number of series to be 
shot, with 115 definitely blueprint- 
ed. Previous high was 111, in 1955. 
Pilots, always speculative, are not 
included in the survey for the ob- 
vious reason no one can foretell 
which of the multitude being shot 
will be sold. 


No Outstanding Hit 


Unfortunately, the impressive 
progress tv film has made produc- 
tion-wise has not been equaled in 
quality. Certainly there were no 
new vidfilm series originating here 
last fall which ignited any genuine 
excitement or was acclaimed as | 
bringing something 
to tv. 
an assembly-line 


Most of the new starters had 
stamp, lacking 


| originality in conception and pres- 


included in the survey for the ob- 
for the new shows were, generally, 
lower and in some instances have 
already resulted in cancellations. 


Still the No. 1 tv film show, after 
six years. is Desilu’s “I Love Lucy,” 
on CBS-TV. NBC-TV has tossed 
in innumerable programs in a vain 
effort to dislodge “Lucy.” but the 
comedy series starring DesiArnaz 
and Lucille Ball withstood all as- 
saults. 


Despite the fact a number of tv | 
film series inevitably face the guil- 
lotine come _ spring, exverience 


$90,000,000 TE LEFILM BUDGET 








Vet Scripter-Producer 


Alan M. Fishburn 


lists a 


Television Primer for 


Industrial 


Showmanship 
- * oe 
one of the editorial features 
in the 
51st Anniversary Number 
of 
ARIETY 


OUT NEXT WEEK 


Looks Like WGN 
To Slot ‘Luther 


Despite Yowls 


Chicago, Jan. 1. 
There is a strong possibility that 
WGN-TV will run the “Martin 
Luther” biopic after all. Chicago 


Tribune station last week can- 
celled a scheduled showing of the 
film based on the life of the Refor- 
mation leader and was immedi- 
ately on the receiving end of a 
vigorous protest from major Chi- 
cago Protestant and Lutheran 
groups which charged the station 
with acquiescing to censorship. 
Although no official confirma- 
tion is forthcoming, it’s understood 
WGN-TV execs are seriously con- 
sidering beaming the film as a 
public service to set the record 
straight on several of the points 
that have been aired in the whirl- 
wind of controversy stirred up by 
the cancellation. If WGN-TV does 
project the Louis de Rochemont- 
produced full-lengther later this 
month, it’ll be accompanied by a 
statement outlining the station’s 
position and emphasizing its tra- 
ditional policy of balanced han- 
dling of religious programmipg. 
It’s believed that one of®the 
accusations the station is especially 
anxious to refute is that made by 
an “Action Committee” organized 
by the Protestant and Lutheran 
groups to protest the ban that the 
“cancellation of the film under 
these circumstances constitutes an 














admission on the part of the tele- 
vision station involved that it is 


| vulnerable to pressures which we 
}are convinced, 
| discussions with WGN, 


basis of our 
have been 
mobilized by the Roman Catholic 
Church.” 

Both the station and the local 
Catholic hierarchy have denied 
there was any official Catholic pro- 
tests against the showing. The an- 
nouncement of the ‘Luther’ 


on the 





| of phone 


new and fresh | 


|aboutface on 
ithe other three Chi tv stations off 
ithe hook. 


scheduling did touch off a “flurry” 
calls, as did the later 
announcement of its cancellation. 

If WGN-TV does do another 
“Luther” it will get 
The Action Committee, 
it was learned, planned to seek an 
outlet for the picture elsewhere if 
i the WGN-TV ban stuck. 





‘Sword’ Telefilm Series 


For Sheldon Reynolds 





Sheldon Reynolds is prepping 
another new series for his Paris- 
based vidfilm operation, a costumer 
ititled “The Sword” and set in the 


France of the “Three Musketeers” 


eva. He'll film his first episode in 


shows the sponsor now selects an- |Cognac, the famous brandy district. 


other filmed series as replacement. 
(Continued on page 25) 





More TV Film News 
On Page 25 











iter 


Reynolds has gotten permission to 
film interiors cf the Loire Valley 
chateaux for the first time, and has 
also hired members of France’s 
‘Olympic fencing team for the 
|swordplay. 

Draper Lewis has been signed to 
‘script with Reynolds, with the lat- 
also producing and directing. 








‘In The End We'll Win’ Sez Chi’s 
Herbuveaux on Late Nite ‘Live’ TY 


+ 


Chicago, Jan. 1. 
Jules Herbuveaux, who as veep 
and general manager of NBC-TV’s 
WNBQ isn’t directly embroiled in 
the current feature film skirmish 
for the latenight Windy City fan- 
dom, isn’t worrying about losing 


out to the other three stations with 
their bombardment of firstrun the- 
atricals. 


Yerbuveaux is confident that 
WNBQ's strip of live shows from 
10 to 11 and the parent web’s “To- 
night” will be able to hold their 
own against the onslaught of cel- 
luloid, ‘And he points out that “be- 
cause all mv eggs aren’t in one 
basket,” he has the leeway to ex- 
periment with new ideas and for- 
mats and new personalities, He’s 
convinced there’ll always be an 
saleahle audience for live shows 
and foresees that audience increas- 
ing out of sheer saturation of film 
fare over the long haul. 


It’s believed too early to tell 
what effect WBKR’s 10 o’clock un- 
svooline of its RKO back'og or 
WRBM-TV’s 11 o’cleck weeknight 
screening of the Metro pics, both 
competing against WGN-TV’s long 
established 10 p.m. features, will 
have on the local rating picture. 
However, the NBC chief takes no 
little satisfaction from the initial 
rating earnered hy WNBOQ’s new 
“Chamvionshin Horseshoes” which 
dehuted during the onering week 
of WRKB’s “Movietime USA.” The 
live horseshoe telecast brought in 
an &.1 ARR for its Wednesdeav nicht 
10-20 half hour, almost double the 
4% earned the month before by the 
“Tudes Rov Bean” telepix in the 
same berth. 


It’s Herbuveaux’s hunch that 
there are just so many film fans 
in the Chicago audience and he 
foresees most of the channel jock- 
eving one a given night to be at 
the expense of one or the other of 
film entries. In other words, when 
a big star picture knocks off a hefty 
rating it’ll be the celluloid com- 
petition on the other two stations 
that will suffer proportionately. 


As headman of the country’s first 
“all color” station with all its lo- 
cal, live programming done in tint, 
Herbuveaux is more than satisfied 
that he’s astride the trend of the 
future and not looking back to the 
Hollywood film factories of pre-’49 
for product for show biz’s youngest 
medium. 





Vitavix-Roach 


Deal Still Alive 


Hollywood, Jan. 1. 
Despite faet that Hal Roach Jr.’s 


“Blondie” series, slated to tee off 
the Vitapix-Reach deal, was sold 
to NBC-TV recently, the V-R deal 


isn’t dead, Roach stated last week. 


He disclosed that Vitapix board 
and exec committee will meet in 


February, possibly with the mem- 
ber-stations of the lineup, to dis- 
cuss further plans. He'll be on 
| hand with “two or three” new 


| series projects, in addition to other 





presentations prepped in the 
such as Ralph Bellamy-starring 
“Guns of Destiny.” If plans mature, 
the new Roach offering will hit the 
Vitapix station setup in Septem- 
ber or October. 

Under the Vitapix-Roach align- 
ment, Roach engages to supply and 
sell series to the stations, who, in 
turn, agree to make prime times 
available. A basic lineup of 60 sta- 
tions would cost a sponsor approxi- 
mately $3,000,000 in film and time 
charges. However, past deals which 
have fallen have been for multiple 
sponsorships, and the pattern is 
likely to remain. 

With “Blondie,” Roach states, 
problem wasn’t either time clear- 
ance or agency acceptance. Rather, 
stumbling block proved the diffi- 
culty in adjusting varying demands 
of multiple sponsors within the 
short time available. 


past, 
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ARB FEATURE FILM CHART 


Variety's weekly chart, based on ratings furnished by American Resedrch Bux ' feature pertod and: share ef audiexse, since there factors reflect the effectiveness 
reau’s latest reports, on feature films and their competitien covers 120 cities. Each 
‘week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, 
determining the effectiveness ef a feature show in a specific market have been 
included in this Varrety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor, included wherever possible dlong with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


of the feature, and audience composition, i.e. a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi- 
stripped basis utilizing the same theatrical througheut the week, a total rating for the 
total number of shewings for the week is given, the total rating not taking into account 
facter. Barring unscheduled switches in titles, the listed features 
ly rated theatrical filmed show are as accurate as could be ascer- 
tained from a multiplicity of station and other data. 











DETROIT 


TOP 10 TITLES AND OTHER DATA 


1 HOME OF THE BRAVE— 
Frank Lovejoy, Lloyd Bridges; 
1949; Stanley Kramer, United 
Artists; Atlantic Television 

2. DARING ROGUE— 
(Title Changed for TV) 
Duncan Renaldo, Leo Carillo; 
Monogram; M & A Alexander 

3. FIGHTING MAN OF THE PLAINS— 
Randolph Scott, Jane Nigh; 1949; 
20th Century Fox; NTA 

4. CARSON CITY KID— 
Roy Rogers, George “Gabby” 
Hayes; 1940; Republic; MCA-TV 

5. YOU’LL NEVER GET RICH— 
Fred Astaire, Rita Hayworth; 
1941; Columbia; Screen Gems 
BOY SLAVES— 
Anne Shirley; 1938; RKO; C & C 

6. FULLER BRUSH MAN— 
Red Skelton, Janet Blair; 1948; 
Columbia; Screen Gems 

6. SONG OF TEXAS— 
Roy Rogers, Sheila Ryan; 
1943; Republic; MCA-TV 

8. OUR WIFE— 
Ruth Hussey, Melvin Douglas; 
1942; Columbia; Screen Gems ° 
THE FALCON’S ADVENTURE— 
Tom Conway, Madge Meredith; 
1946; RKO; C & C 

9. CRASH OF SILENCE— 
Phyllis Calvert; 1953; 
Universal; ABC Film 

10. GO CHASE YOURSELF— 
Lucille Ball, Joe Penner; 
1937; RKO; C & C 

10. MOVIE CRAZY— 
Harold Lloyd, Constance Cummings; 
1932; Paramount 


WASHINGTON 
} } 
1, 'LL BE SEEING YOU— 
Ginger Rogers, Joseph Cotton; 
1945; Selznick Studio; NTA 
2. PAID TO KILL— 
Dane Clark; 1945; Lippert; 
Tele. Pictures 


3. ALL THIS & HEAVEN— 
Bette Davis, Charles Boyer; 194Q 
Warner Brothers; Associated 
Artists Production 

4. MAN-EATER OF KUMAON— 
Sabu, Wendell Corey; 1948; 
Universal; M & A Alexander 

5. THE MAGIC BOX— 
Laurence Olivier, Robert Donat; 
1952: Bolting Brothers; NTA 

6. SEVEN KEYS TO BALDPATE— 
Phillip Terry, Jacqueline White; 
RKO; 1947; C&C 

6. ENCORE— 
Kay Walsh, Glyns Johns; 1952; 
Paramount; NTA 

6. MRS. MIKE— 
Dick Powell, Evelyn Keyes; 1949; 
United Artists; M & A Alexander 

9. SUBMARINE D-1— 
Pat O’Brien, George Brent; 1937; 
Warner Brothers; Associated 
Artists Production 

10. A GIRL, A GUY & A GOB— 
Lucille Ball, George Murphy; 
1941: RKO: C&C 

10. ACROSS THE PACIFIC— 
Humphrey Bogart; 1942; Warner 
Brothers; Associated Artists 
Productions 


TITLE AND OTHER DATA 


Mon. & Tues. 
SPIRAL STAIRCASE— 
Dorothy McGuire, George Brent; 
1946; Selznick Studio; NTA 
Wed. 
WING & A PRAYER— 
Don Ameche, Dana Andrews; 
1944; 20th Century Fox; NTA 
Thurs. & Fri. 
BELLE STARR— 
Gene Tierney, Randolph Scott; 
1941; 20th Century Fox; NTA 


TIME SLOT 


Motion Picture Acad. 
Sun, Nov. 11 
8:00-9:45 p.m. 

CKLW 

Milky’s Movie Party 
Sat. Nov. 10 
3:30-5:30 p.m. 

WXYZ 
Motion Picture Acad. 
Thurs. Nov. 8 
9:00-11:00 p.m., CKLW 
Family Theatre 
Fri., Nov. 9 
6:00-7:00 p.m., CKLW 

Nightwatch Theatre 
Sat., Nov. 10 

11:30-2:00 a.m., WJBK 


Nightwatch Theatre 
Mon., Nov. i2 


”41:30-1:00 a.m., WJBK 


Family Theatre 
Thurs., Nov. 8 
6:00-7:00 p.m., CKLW 
Nightwatch Theatre 
Fri., Nov. 9 
11:30-1:45 a.m. 
WJBK 


Filmland’s Finest 
Sat., Nov. 10 
11:15-12:55 a.m., WWJ 
Early Show 
Thurs., Nov. 8 
5:00-6:15 p.m., WJBK 
Bill Kennedy Showtime 
Sun., Nov. 11 
1:00-2:30 p.m., CKLW 


Safeway Theatre 
Sat., Nov. 10 
10:30-12:15 a.m., WRC 
Sunday Theatre 
Sun., Nov. 11 
2:00-4:45 p.m. 
WTOP 


Best of the Week 
Sun., Nov. 11 
9:00-10:30 p.m. 

WTTG 
Late Show 
Mon., Nov. 12 
11:15-12:45 a.m., WTOP 
Late Show 
Fri., Nov. 9 
11:15-12:45 a.m., WTOP 

First Run Theatre 

Fri., Nov. 9 
8:00-9:25 p.m., WTTG 

Film Spectacular 

Fri., Nov. 9 
11:20-12:45 a.m., WMAL 
Late Show 
Sat., Nov. 10 
11:15-1:00 a.m., WTOP 
Warner Bros. Premlere 
Wed., Nov. 14 
8:00-9:25 p.m., WTTG 


Movietime, .U.S.A. 
Mon., Nov. 12 
8:00-9:25 p.m., WTTG 
Premiere Playnouse 
Sat., Nov. 10 
10:30-12:30 a.m. 
WTTG 


MULTI-STRIPPED SALES 


STATION 
CKLW 


ARB SHARE OF 
RATING HIGH LOW AUDIENCE 
79 8.3 14 13.7 
7.0 1.4 6.2 33.1 
6.8 14 6.2 11.5 
6.1 6.5 5.6 21.3 
5.5 7.4 3.3 50.8 
48 5.6 3.9 47.2 
4.8 5.0 4.5 13.5 
4.6 5.6 21 52.3 
45 1.4 3.3 27.2 
44 5.0 3.6 12.9 
44 5.3 3.9 15.9 
175 20.9 13.4 50.8 
5.5 67 4.5 28.1 
51 5.6 41 9.0 
46 5.2 41 50.6 
4.5 5.6 3.4 32.3 
4.4 4.9 3.7 93 
44 5.2 3.7 31.6 
4.4 5.2 3.4 20.4 
37 45 3.0 6.4 
3.6 4.1 3.0 5.2 
3.6 45 0.7 114 


DETROIT 
TOTAL 
RATINGS OF 
SHOW ALL SHOWINGS 


Million-Dollar Movie 


(Although CKLW utilizes different 
features in a given week ‘Million 
Dollar Movie” is sold on a multi- 


Stripped basis) 


42.6 


NOVEMBER, 1956 $ ARB 

TOP COMPETING SHOWS RATING 
Eé.--Sullivan. <. oi ose scatiece  ) a 372 
GB, TORE ..00cccccdecis a sere 1) 


Alfred Hitchcock Presents.... 


.WJBK ........27.8 


NCAA Football....... vaded code: orcecaseyult2 
Football Scoreboard.......+..WWS, ...eeeee- 47 
Sagebrush Shorty.....e.sceee+»WJBK ...0¢..2 47 
2 re 5 cenksSebebeo ne. sxc scaanee. 
Playhouse 90..... sin SW bub ooo 60 Ne: Gveeamwn 25.1 
Soldiers of Fortune. .. i. 0 s000+ WANS ~recesee. 139 
Public Defender...... (pS ee 14.8 
Hollywood Premiere...... Fté CUE ariccbes 4.7 
Filmland’s Finest...........-. Wwe 4354034 3.8 


Note: No competing programs 


telecast from 1:00-2:00 a.m. 
Tonight 


Wild Bill Hickok.......++0e0+- 


SEVERED TOURS.» cbevecedd odes 
Grissom TROAISG . owiceensesése 
WOME a dcacecces KG obese one 


Note: No competing programs 


telecast from 12:45-1:45 a.m. 


Nightwatch Theatre........... 


Mickey Mouse Club.......... 
Wild Bill Hickak. .. 0. ccrvceosasl 
World Adventure.......cecess 
Frontier - Justice; .ccewe sesocee 
FO OOCUEIL 26: vdccesesvedees 


Town & Country Jamboree. . 


The Other 2 Bion. <..cecesci 


COlCOTECY « PUTEGE. cscs cervccs 
American FOrum. .cccccecsese 
Outlook 


Zoo Parade 


G.E. Theatre 
Alfred Hitchcock Presents.... 


“see eee ee eee 


SG4.000 Challenge... .... is. 
Stringer; Simpson; Paul-Ford.. 
Tonight . 

Stringer; Simpson; Paul-Ford.. 
WONG. 54s « 3c bem betes CEE 2S 
Ree eS wos tis Wee Oo ee 
Warer. WIRGKEM } so vreceasecse 


On Trial 


Stringer; Simpson; Paul-Ford.. 


Tonight 


Safeway Theatre 


Town & Country Jamboree... 


Disneyland 
Father Knows Best......ceee 
Bratt- TV TRORITO. cccccccces 


Producer’s Showcase....ceee. 


Safeway Theatre pict aid Ga 
Town & Country Jamboree.. 


; AVERAGE 
TOTAL RATING PER 
SHOWINGS SHOWING 


6 7.1 


Wee Wie WOPIG, -cccrerccdes 


WW .cscccee: 23.0 
WXYZ ..ccecie 4.7 
See ae 3.9 


, o> Seer ee & 
Wa ee- réwowerr 16.0 
, 2 > & Sra 10.6 
pe 8.3 
Welle * o00103% 32.2 
|, 1, | Ae ee 7.0 
MES.” occ hte oat 2.6 
WEEUELS cacante 2.6 
MT oss edu ass 4.1 
, AeA 45 
a? oes e earak 93 
WUE: . «sake es 16.5 
, 44. re Be 28.0 
Wee txeuses 30.0 
WeUe. cteaeds 26.0 
wae is» ZA bie oh 6.3 
DEE: Liaw dé onbae 2.0 
Wee . Svnad maroc 9.0 
DEE. Setnind mas 5.1 
Wes~ «svsoade 19.6 
WMS. «86 é64~0% 18.3 
ee -wewee vet 0.9 
.) ae 9.0 
WRC .] 
, | arr es: 16.2 
WMAL er 4.4 
PE dime es + 33.6 
EE ke oc whine 21.6 
PUES “on 46 berks 19.4 
a ee 45.5 
—  —_—a 17.5 
. WMAL a 56 
HIGHEST 
RATING PER 
SHOWING 
9.6 
Wed., Nov. 14 
7:30-9:00 p.m. 
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$90,000,000 Telefilm Budget 





Thus, the sponsors’ program needs 
assure prosperity to the telepix biz 
despite the annual axings. 

Not -all. Hollywood vidfilmeries 
are inclu@ed in the company-by- 
company breakdown, since some 
have finished: their seasonal prod- 
uct and don’t know at this writing 
what their production plans will be 
for 1957. Following is the break- 
down of companies with actual pro- 
duction plans for 1957: 

ABC-TV: 36 Frank Sinatra The- 
atre. Sponsored. 

JIM BOWIE ENTERPRISES: 9 
“Jim Bowie.” Sponsored. 


BRIDGET PRODUCTIONS: 25 
“Mr. Adams and Eve.” Sponsored. 


CALIFORNIA NATIONAL: 13 
“Adventures of Hiram Holliday, 13 
“Matinee Theatre,” 8 “Life of 
Riley,” all sponsored. 


CBS-TV: 39 “The Lineup,” 10 
Red Skelton, both sponsored. 


JACK CHERTOK PRODUC- 
TIONS: 39 ‘Frontier Judge.” Syn- 
dicated. 

TOM CURTIS PRODUCTIONS: 
22 “Sgt. Preston of the Yukon.” 
Sponsored. 

DALLAD PRODUCTIONS: 15 
“The Brothers.” Sponsored. 

JACK DENOVE: 52 Christo- 
phers (tab paid by Christophers). 


DESILU: 26 “I Love Lucy;” 31 
“December Bride;” 39 “Those 
Whiting Girls;” all sponsored. 39 
“Sheriff of Cochise” and 39 “Whir- 
lybirds,” both syndicated, plus min- 
imum of six more series to be 
syndicated. 


WALT DISNEY: Disneyland, 
Mickey Mouse Club, both spon- 
sored. 

D.P.I. & MARTERTO: 
ny Thomas. Sponsored. 


WYATT EARP ENTERPRISES: 
39 “Wyatt Earp.” Sponsored. 


FAMILY FILMS: 13 “This Is the 
Life,” 26 “This Is the Answer,” 13 
“The Way,” tabs paid by religioso 
groups. 

DON FEDDERSON: 39 ‘The Mil- 
lionaire;” 39 “Do You Trust Your 
Wife?;” 39 “Date With the Angels,” 
all sponsored. 

FEDERAL =TELEFILMS: 12 
“Crossroads.” Sponsored. 


FILMASTER: 5 “Gunsmoke.” 
Sponsored. 


FILMCRAFT: 23 “You Bet Your 
Life.” Sponsored. 

FLYING A: 26 “Annie Oakley;” 
13 “Buffalo Bill Jr.;” for national 
sponsor and syndication; 13 ‘“Ad- 
ventures of Champion,” syndica- 
tion; 39 “Winning of the West.” 
No sponsor. 

FORDYCE ENTERPRISES: 14 
“On Trial.” Sponsored. 

FOUR STAR: 9 Zane Grey Thea- 
tre. Sponsored. 

SAM GALLU: 
Sponsored. 

JOHN GUEDEL: 9 “People Are 
Funny.” Sponsored. 

GUILD FILMS: 32 
Davia Grief,” 3y “nxingdom of the 
Sea,” both syndicated. 

GROSS-KRASNE: 22 O. Henry 
Playhouse. Syndicated. 

INTERSTATE TELEVISION: 40 
Sabu, two other series. None spon- 
sored 

LEWISLOR: 
Sponsored. 

LEWMAN: 14 Jane Wyman-Fire- 
side Theatre. Sponsored. 

MARK VII: 13 “Noah’s 
Sponsored. 

ROBERT MAXWELL: 4 “Las- 
sie.’ Sponsored. 

McCADDEN PRODUCTIONS: 
20 Burns & Allen, 30 Bob Cum- 


11 Dan- 


13 “Navy Log.” 
“Captain 
9 Loretta Young. 


Ark.” 


mings, 4 ‘The People’s Choice,” all | 
“Im- | 


sponsored; 22 “Crisis,” 25 
pact,” neither sponsored. 

McGOWAN PRODUCTIONS: 40 
‘Death Valley Days.” Sponsored. 

MEDIC TV: 26 “Medics.” Not 
sponsored. 

PAISANO PRODUCTIONS: 39 
“Perry Mason.” Not sponsored. 

REVUE: 11 GE Theatre, 8 Stu- 
dio 57, 3 Jack Benny, 2 Marge and 
Gower Champion, 39 “Wells Far- 
go,” all sponsored; 28 “‘State Troop- 
er,” syndicated. 

HAL ROACH STUDIOS: 39 Gale 
Storm; 39 Telephone Time; 39 
“Blondie,” all sponsored; 39 “‘Code 
3” syndicated. 

ROY ROGERS: 
Sponsored. , 

SCREEN GEMS: 9 “Father 
Knows Best,” 13 “Ford Theatre,” 
21 “Bengal Lancers;” 13 “Rin Tin 
Tin;” 9 “Circus Boy;” 4 “Playhouse 
90,” all sponsored; 15 George 
Sanders Mystery Theatre, and 24 
“Johnny Wildlife,” neither spon- 
sored. 


Roy Rogers. 


Continued from page 23 








SHAMLEY: 20 Alfred Hitch- 
cock. Sponsored. 

DON SHARPE-WARREN LEWIS: 
18 “Wire Service,” 6 DuPont The- 
atre, 26 “Meet McGraw,” all spon- 
sored. 


SPLENDEX: 13 “Five Star 
Show.” Not sponsored. 
STAGE FIVE: 39 “Adventures 


of Ozzie and Harriet.” Sponsored. 


STUDIO CITY TV: 32 “Fron- 
tier Doctor,” syndicated, two other 
untitled series upcoming, one with 
sponsor, one without. 


SUPERMAN: “Superman.” Spon- 
sored. . 


TCF-TV: 4 20th-Fox Hour, 13 
“Broken Arrow,” both sponsored. 


TELEVISION PROGRAMS OF 
AMERICA: 25 “Fury,” sponsored; 
39 “New Adventures of Charlie 
Chan,” 39 “Tugboat Annie,” both 
syndicated. 


WARNER BROS. TV: 39 “Chey- 
enne” and “Conflict,” sponsored; 
39 “Billy the Kid,” anthology se- 
ries, mystery series, western, on 
sked also, no sponsors set. 


WESMOR: 11 “Dr. Hudson’s Se- 
cret Journal.” Syndicated. 

ZIV TV: 21 “Men of Annapolis,” 
18 “Highway Patrol,” 14 “Dr. Chris- 
tian,” all syndicated; 7 “West 
Point,” sponsored. 


Pix Push WCBS 
Revenue Up 197, 


Increase of 19% in its net reven- 
ues during 1956 was reported this 
week by WCBS-TV, N. Y., general 
manager Sam Cook Digges in his 
annual year-end report. This 
year’s 19% increase tops the 15% 
rise registered in 1955. Digges 
said that participation shows reg- 
istered a 30% increase in net rev- 
enues, attributing this to the avail- 
ability of quality vidpix and fea- 
tures. Another highlight, he said; 
was the SRO status of the 12:30- 
2 a.m. “Late Late Show.” 

During the year, the station de- 
voted $4,216,459 worth of time and 
facilities to public service pro- 
grams and announcements. This 
represents an increase of $1,012,- 
870 over the 1955 amount. Total of 
150 organizations were serviced 
with 5,667 free announcements. 


ABC-TV Sends Lupton 
On Trendex City Swing 
To Hypo ‘Broken Arrow’ 


With its sights again on jacking 
the rating, ABC-TV is setting John 
Lupton, star of its Tuesday night 
“Broken Arrow” telefilmer, on a 
10-city Trendex tour beginning to- 
morrow (Thurs.). In the swing of 








‘Philly, New York, Baltimore, Wash- | 
ington, Columbus, Cincinnati, prob- | 


ably Indianapolis, and certainly 
Cleveland and Detroit, the cowpic 
performer will be away from his 
Coast base for 15 days. 

Network affils in each of the 
cities will handle the local promo- 
tion, with Lupton expected to do 
a video appearance in each town. 
ABC has done the “‘Trendex swing” 
several times before, including 
junkets by Clint Walker of “Chey- 
enne,” “Jimmie Dodd” of “Mickey 
Mouse Club” and Lawrence Welk. 


‘FIVE STAR SHOW’ TO 





ROLL FOR SPLENDEX | 


| payment of $1,185,000 for the resi-| ducted negotiations by itself. 
| dual rights of 82 RKO features and 


Hollywood, Jan. 1. 

Splendex Enterprises will film 
its new musical telepix series, 
“Five 
ture Center here, 
stages and facilities, according to 
pact inked last week. First seg- 
ment, starring Frances Langford, 
rolls Jan. 10, with Bob Hope guest- 
ing. < 

Some segments of the series will 
be filmed abroad, according to 
Splendex prexy Charles Wick. 





More ‘Bowling’ Time 

Sterling Television racked up 11 
more markets for “Bowling Time” 
last week, bringing the total num- 
ber of markets sold on the one- 
hour skein to about 160. 

New markets include XETV, San 
Diego, Calif.; KPRC, Houston, 
Tex.; WPTV, Palm Beach, Fla., and 
WNOW, York, Pa, 








. a ; “S| all made 
Star Show,” at Motion Pic- | 


using Desilu | 





VARIETY 


TV-FILMS 23 





Maychoff’s Pontiac Blurbs 


Hollywood, Jan. 1. 

Three kinescoped teleburbs were 
recorded here last week for Pon- 
tiac, starring Eddie Mayehoff, for 
$27,000, reported among the most 
expensive ever made. 

Mayehoff got $4,500 for the stint, 
and is seen both as a spectator 
and as the “coach” in the blurbs. 
Also, 110 extras were used. 


Hefty Ziv Payoff 
With Pattern Of 
Double Selling’ 


The extent to which major syn- 
dicators engage in “double selling,” 
clinching a deal on a series with a 
Station and then lining up a na- 
tional spot sponsor for the series, 
is reflected in the Ziv operation, 
Ziv being considered a leader in 
the field. 

During the course of the year, 
Ziv wrapped up $3,263,000 in tele- 
film time-and-program sales, an 
extra-curricular activity for which 
Ziv gains no immediate revenues. 





But there are residual benefits. |: 


With one series sponsored, the sta- 
tion is ready to listen to a pitch 
for another skein, ‘making other 
sales feasible. 


The “double selling” operation 
hub is centered in New York, Chi- 
cago and Los Angeles, where Ziv 
sales execs visit agencies sounding 
out the latter’s wants and needs, 


pitching Ziv shows throughout the 
country. 


For instance, a few weeks ago 
Ziv sold the current “Men of An- 
napolis” skein to WMBR-TV, Jack- 
sonville. A couple of days later, 
during a visit at Ruthrauff & Ryan, 
a deal for Sun Oil sponsorship for 
Jacksonville was wrapped up. 
“Highway Patrol” was sold” to 
WAGA-TV, Atlanta, and to sta- 
tions in Albany, Columbus and Au- 
gusta, all in Ga. Then, Ziv turned 
around and sold the series on be- 
half of the stations, with no com- 
missions, to Cunningham & Walsh, 
for Sunshine Biscuit. Last spring, 
Ziv sold “Dr. Christian” to KTTV, 
L.A. Soon afterwards, it made a 
pitch to Honig-Cooper agency and 
S&W Foods, resulting in a 16-mar- 
ket regional deal of which KTTV 
became a part. Other stations 
which had reserved the show 
came in under the same large re- 
gional deal. 

The double selling” operation, 
geared to get stations national and 
regional ‘accounts, is one factor 
which accounts for the advance 
lineup of 20 to 40 stations which 
usualiy reserve Ziv shows before 


they are released to the organiza- | 


tion’s syndicated sales force. 








100 Pilots on Tap From Major 
Telefilmeries for Annual Spring 
Pitch; Screen Gems Leads With 18 
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Sam Marx Exits 20th-TV 


Hollywood, Jan. 1, 

Producer Sam Marx, who has 
been with» TCF-TV, 20th-Fox tv 
subsid, for more than a year, has 
asked for and received his release 
from the company and exits the 
vidfilmery this week. 

Marx left last weekend for. N.Y. 
for confabs on a pair of series he 
is readying, one in collaboration 
with Elliott Arnold, author of 
“Broken Arrow.” Marx produced 
seven 20th-Fox-Hour vidfilms, and 
was exec producer of 26 “Broken 
Arrow” telepix, 


Animated Quickies 
On Al Capp's Sked 


Cartoonist Al Capp, now repre- 
sented on Broadway with “Li’l Ab- 
ner,” is taking the television 
plunge, doing the script and art- 
work for a new five-minute ani- 
mated series to be distributed by 
RKO Teleradio Pictures. 

The series, the characters of 
which are being kept under cover, 
will be produced in England by a 
British firm called Anigraph Pro- 
ductions, headed by Collie Small. 
Slated for production are 195 
“eliff- hanging” episodes, or 39 
weeks of “stripped” shows, to be 
done in the tradition of Capp’s 
comic strips in a comedy-mystery 
format. 

The three-way deal involving 
Capp Enterprises, Collie Small, a 
British film producer, and RKO 
grew out of recent trip to England 
by Capp. The _ cartoonist saw 
Small’s new tv animation tech- 
nique there, the occasion sparking 
trans-Atlantic negotiations. Han- 
dling the talks for RKO was v.p. 
Robert Manby. RKO, which is dis- 
tributing, also is doing the financ- 
ing. 

The first couple of weeks of pro- 
duction already are on the drawing 
board, and the series is expected 
to be completed by spring or sum- 
mer. 

Small, of “Anigraph Productions 
of London, recently incorporated 
in the U. S. the firm of Graphic 
Animation for Television, Inc. 








Matty Fox's Post: 48 Residuals Deal 


Seen as Precedent, But Not Formula 


While Matty Fox’s projected deal | 


with the guilds for release of post- 
’°48 pix is not looked upon as a for- 
mula by either the majors and 
guilds, it’s acknowledged by major 
film companies that it does offer a 
precedent, a precedent which will 
be in the back of negotiators’ 
minds when the guilds and produc- 
ers associations go for another 
round of conferences in ’57. 


The Fox deal calls for a cash 


approximately 50. short 
after 
Aug. 1, 1948. The flat sum aspect 
of the deal, as opposed to a per- 
centage of the gross take on the 
tv resale, probably stems from the 
barter method of Fox’s selling, 
trading spots for International La- 
tex for RKO programming. One 
concommitant aspect of the proj- 
ected deal is that Fox will receive 
a certain percentage of the monies 
he pays for residuals from RKO 
Teleradio. RKO Teleradio, in five 
markets where it owns and oper- 
ates tv stations, retained the li- 
brary in those markets. Fox’s 
clearance of the residual rights 
also would pertain to the five RKO 
Teleradio o&o stations, including 
those in New York and Los An- 
geles, and according to the original 
Fox-RKO deal, 





| WGAW 


the cut-off date of | 





RKO would com- 


pensate Fox for the portion allo- 
cated to those markets. 

On the coast; Writers Guild of 
America West and Screen Direc- 
tors Guild are slated to meet in an 
attempt to iron out differences on 
the Fox offer. It’s known that 
SDG has accepted a flat $235,000 
Fox offer, but that WGAW hopes 
to better an equal offer. Confabs 
are... necessary. since- SDG and 

are bargaining 
Screen Actors Guild 


while con- 


Previously, SAG accepted a cash 


subjects, | settlement involving $715,000, with 
Fox agreeing to pay $615,000 in 36 | 
| monthly 


installments, and 
through with an additional $100.- 
000 if the entire RKO package of 
740 pix exceeds an average $50,000 
a feature in receipts.: 

The first payment of about $17,- 
083 will be paid to SAG as soon as 
the agreement is inked. The next 
payment for a similar amount will 
be due next July, and monthly 
thereafter. The SAG deal is firm 
and isn’t contingent on Fox set- 
tling with other guilds also. 

_ Fox reps C & C Television Corp., 
which acquired the RKO backlog, 
in the deal, and all payments are 
guaranteed by the C & C Super 
Corp. SAG is currently discussing 
the method of dividing the post-’48 


pix coin among actors in the pix | ries, 


involved. 





| Eye,” 








jointly, | 


kick | 





Roughly, 100 telefilm pilots from 
major production-distribution com- 
panies will be on hand for the fall 
season, many of which will be 
pitched to agencies and networks 
in coming weeks. 

The 100 pilot estimate does not 
take into account the many proj- 
ects of the indies, although the in- 
dies as a group reportedly are pro- 
ducing less in the current year as 
compared to previous years. Nev- 
ertheless, the product of the indies 
will swell the number of pilots for 
the 1957-58 season, a season slated 
to see many of the current net- 
work tv fare dropped for the new 
entries. 

Sixty-two pilots will be coming 
out of the following shops, accord- 
ing to announced plans, and in the 
numbers indicated: Screen Gems, 
18; Ziv, 10; National Telefilm Asso- 
ciates, 10; ABC Film Syndication, 
seven; CBS Television Film Sales, 
five; Television Programs of Amer- 
ica, six; NBC’s California National 
Productions. three; Official Film 
Syndication, two; and Interstate 
Television, one. 

Of these the number that will go 
national, via the nets, or regional- 
syndication, depends on a multi- 
plicity of factors, not determinable 
at this stage. In addition to the 
above listed 62, at least another 48 
pilots should come out under the 
banner of such major outfits as: 
MCA-TV’s Revue Productions; 
Four Star Productions; Hal Roach 
Studios; 20th-Fox’s TCF-TV; and 
McCadden Productions, Desilu Pro- 
ductions, as well as other sources. 

For instance, Associated Artists 
Productions, which also bought the 
story rights to the Warners backlog 
when it got the features, is nego- 
tiating with several telefilm pro- 
ducers for series based on WB 
properties. RKO Teleradio, despite 
the cutback at the studio on fea- 
ture film making, also has telefilm 
plans, both in the production end 
and in co-financing. Warner Bros., 
too, plans to step-up its telefilm 
division. 

Screen Gems Projects 

Of the 18 Screen Gems projects, 
seven already are in the can. They 
include: “Johnny Wildlife,” “The 
Shape, the Face, and the Brain” 
and “Shore Leave,” “Dr. Mike,” 
“Casey Jones,’ “Here Comes the 
Showboat,” and “Western Ranch 
Party.” 

Among the Ziv pilots are: “Har- 
bor Master,” “Martin Kane-Private 
“Stockade,” and “I Love A 
Mystery,” as well as an untitled 
one based on the U. S. Air Force 


; Academy. 


NTA’s 10 
NTA’s planned 10 pilots include 


isix to be produced in association 


with Desilu and four with 20th- 
Fox. -Reportedly being prepared 


under the 20th-Fox banner are se- 
ries based on the following prop- 
erties of the film company: “How 
To Marry A Millionaire,” “Cheaper 
by the Dozen,” “Prince Valiant,” 
(Continued on page 36) 





a Vidpix Series 


To Roll in Italy 


27 . LaisnaAr 
Indie telefilm produce 


Marry 


Saltzman. who since taking over 
the Pisorno Studios outside Pisa 
}in Italy has been filming his “Cap- 
itain Gallant of the Foreign Le-” 
gion” and his Bob Hope-Katherine 


Hepburn feature, “The Iron Pet- 
ticoat,” there, is readying a third 
project for the setup. It’s an ad- 
venture series comprising 39 half- 
hours and titled “GI.” Series, 
which dramatizes episodes in the 
lives of U.S. Army infantrymen, 
has the cooperaton of the Depart- 
ment of Defense. 

Saltzman is planning te start 
shooting a pilot aimed at a fall 
sale in March. Meanwhile, he's 
lining up a Hollywood name to 
star and host the series, and has 
already begun technical huddles 
with Army officers from Camp 
Darby, part of the SETAF Com- 
mand, which adjoins the studio. 
Saltzman has had talks with U.S. 
distribs and sponsors on the se- 
but hasn’t pinned down a 
deal yet. 
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W H / R L YB / R D S Fasten your seat belts! The new adventure series, Af 
“Whirlybirds,’’ is off to the fastest take-off in all & 


television: 85 markets sold after only 6 weeks on the market! Advertisers like Continental Olt 
(47 markets), Laura Scudder Foods (16 markets), Nabisco (8 markets) are set for immediate } 7 
start. ““Whirlybirds”’ is the dramatic story of aviation’s most amazing aircraft -’copters—and ee 
of the men who fly them. Now available: 39 adventure-packed half-hours, produced for CBS 
sevieten é ilm patos by a ce Eeoouetn?: creators of some of television's biggest pits. High 





Los Ankoles. Detroit, San Franciaem St. Louis, Dallas, Atlanta, In Canada: Me w. Caldwell Ltd. : 
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this flying machine can do anything 





nail new, iret is run series—39 films 
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) produced by Desilu 
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top independent .TV station in the nation 
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New Dimout on Benny’s ‘Gaslight’ 
San Francisco, Jan. 1. 
Jack Benny’s appeal from a verdict restricting his right to poke 


fun at the Metro film, “Gaslight,” was denied here last week by 
U. S. Court of Appeals. 


Four years ago Benny filmed a tv parody of film. - Loew's and 
“Gaslight” playwright Patrick Hamilton sought and won injunc- 
tion from District Judge James Carter, in Los Angeles, prevent- 
ing showing of telecast. Judge Carter ruled parody, entitled 
“Autolight,” was an infringement of copyright. 


Appellate court’s decision, written by Judge Thomas McAllister, 
said Benny. had borrowed too heavily and added: 

“If the material taken from ‘Gaslight’ is eliminated, there are 
left only a few gags and some incoherent dialog. . 

“The fact that a serious dramatic work is copied practically 
verbatim and then presented with actors walking on their hands 
or with other grotesqueries does not avoid infringement of the 
copyright.” 

Benny had contended “Autolight” came under “fair use” rule of 
copyright law, which permits using material for parody. He had 
originally done a radio parody of the Charles Boyer-Ingrid Berg- 
man film in 1945, with permission of Loew's, the copyright holder. 

It was understood recent appeal from Los Angeles decision was 
undertaken at suggestion of CBS to protect the net’s comedian 
against similar legal action in other satires. An appeal to the U. S. 
Supreme Court reportedly is in the works. 
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From the Production Centres 


Continued from page 20 








Beemer reeen 


. .. Burr Tillstrom one of the guest lecturers next quarter at U. Col- 
lege, U. of Chicago’s downtown centre . . . NBC Radio sales topper 
George Diefenderfer playing the Florida sun circuit over the holidays 
- . . General Foods bought two weekly participations in WGN-TV’s 
Thursday night feature film . . . Gabber Ed Joyce departing WBBM 
to freelance in New York... WBKB veep Sterling (Red) Quinlan and 
wife on the Coast for the Rese Bowl game and a quickie vacash. 


IN PHILADELPHIA .. . 


Harry Harris, Philadelphia Inquirer tv columnist, gets bit part in 
CBS “West Point” episode (11) with a five word speaking role... 
Kenneth Chernin, former advertising administrator of the U. S. Cham- 
ber of Commerce, appointed promotion supervisor of the radio and tv 
division of Triangle Publications, Inc. ... Lleyd E. Yoder, NBC veepee 
and general manager of WRCYV, stations vacationing in San Francisco 
... John Michaels, WRCV radio transmitter supervisor, celebrates 25th 
anni with station ... Ice hockey to be viewed on local tv for first time. 
The 10 games of the National Hockey League will be televised on Sat- 
urdays over WCAU-TV beginning Jan. 6 


IN BOSTON ... 


WBZ disk jocks Alan Dary, Carl de Suze, Norman Prescott and 
Verne Williams cited by Boston Globe for their broadcast appeals and 
p.a.’s for Boston Globe Santa Claus Fund .. . Louise Mergan, WNAC- 
TV “Dear Homemaker Show” guested Harold Rome, Italo Tajo and 
June Rassele of “Fanny,” current at the Shubert, on three telecasts . . . 
Disk jock Milt Kray ankling WBOS for WORC, Worcester, -where he 
will deejay an all nighter . . . Jack McDermott, former WCOP disk 
jock trekked to WLOB, Portland, Me. ... Bob Clayton, WHDH disk 
jock, writing column on Hungarian refuge camps in Boston Traveler 
. . - Gay Tapley, WNAC radio copy dept., turned chirp and piped old 
English carols, accompanying herself on the mandolin, this frame on 
WNAC-TV’s Louise Morgan show . . . W&AC-TV received big deluge 
of fan mail for its “Noel New England,” filmed by the station’s film 
crew in Keene, N. H., Rockport and Needham, Mass. and Boston 


IN MINNEAPOLIS .. . 


KSTP personalities Don Reilly and Roger Kent vacationing at points 
east ... WCCO Radio gave away 50 turkeys to lucky number holders 
at a Christmas broadcasting party and thousands of the birds to desti- 
tute families in area... WCCO-TV launched its Sunday matinee series of 
“Command Performance,” 20th-Fox pre-1948 oldies, with “How Green 
Was My Valley” and has local Gold Bond Stamps and Twin Cities area 
Rambler dealers for participating sponsors ... Don Doty, WTCN per- 
sonality, honored by American Heart Association for his 1956 Heart 
Fund Drive airlane endeavors .. . Stan Hubbard, KSTP-TV and radio 
head, spending the balance of the winter in Florida . . . KSTP-TV’s 
“Barn Dance” touring the territory’s small towns . . . Frank Buetel, 
WTCN-TV sports director, chosen by U. of Minnesota to narrate the 
1956 footbail team’s filmed game highlights. 


IN PITTSBURGH ... 


Jane Fisher, who did “Romper Room” on Ch. 7 in New York for a 











year, back home to stay and will marry Rey Wilson, of the Ketchum- | 
. WJAS deejay Barry Kaye’s | 


MacLeod-Grove agency, in the spring , 
New Year’s Night teenage dance at the Weirton, W. Va., Recreation 
Center was his 1,000th since coming te Pittsburgh over three years 
ago... Toby Numeroskey back at her desk in the KDKA-TV publicity 
department after honeymooning in Jamaica ... Les Rawlins, g.m. of 
KDKA radio, getting around again after being felled by a blood vessel 
rupture more than two months ago. Doctor has ordered him to rest 
for a few more weeks at home, however . . . Jim Westover, KQV dee- 
jay, had his parents from Indianapolis with him over the holidays. 


IN DETROIT ... 


William E, Sheehan is the new WJR chief news editor, succeeding | 


Jack White who has become public relations director of the Oldsmobile | clients and 


idown clients whom they felt they 


Division of General Motors . . . Detroit’s Common Council presented 
S. S. Kresge Co., sponsors of “Romper Room” on WW4J-TV, a testi- 


are “extinguishable” in the event 


_ Agency Spread 





} 





monial expression of appreciation for the contribution made to civic | 


education of Detroit’s pre-school set ...A series of especially written 
jingles and themes will give WXYZ new musical identification in the 
new year. Written 'by Johnson-Siday and recorded in N. Y. with singer 
Bob Carroll, an eight-voice chorus and a 16-piece orch, the new sounds 
include theme songs for stations six top jocks, Fred Wolf, Paul Winter, 
John Slagle, Ed McKenzie, Mickey Shorr and Jack Surrell, plus jingles 
for time signals, weather reports and traffic safety 


IN SAN FRANCISCO .. . 


For Shell News’ Bill Roddy KPIX’s eighth birthday was the quick 
bounce. First Roddy knew of it was when the Westinghouse-CBS out- 
let started auditioning for what it called ‘news editors’—by reading 
Shell Oil commercials, The news-strip was high-rated among local 
shows, Shell was happy. But KPIX didn’t like the idea of Roddy being 
an independent contractor, apparently, and is setting up its own news 
department, with Tom Franklin, ex-KOVR baseball voice, to read on 
camera and Jere Witter, a Chronicle man who's lately been specializing 
in features, as the tv news editor. Jim Young continues as Frisco cam- 
eraman and stripger cameramén are supposed to be planted in other 
Bay counties. Roddy, a pro, took it in stride, will head for the Orient 
shortly to shoot film for “I Search for Adventure,” “Golden Voyage,” 
etc., hopes to make short spots for U. S. consumption 





Caesar in All-Show Biz IN 


Deal on Pre-Publication 


Novel by Sloan Wilson 


| 
Shellrick Corp., | 


Sid Caesar's 
which produces his and other tele- 
vision shows, has made its first ma- 
jor step into other show biz media 
with the purchase of options for 
stage, screen and-tv on an a§ yet 
incomplete Sloan Wilson novel. 
Wilson, author of “Man in the 
Gray Flannel Suit,” is writing the 
book for Simon & Schuster and 
has about 200 pages finished. 
There’s no publication date as yet. 

Novel, tentatively titled “The 
Mirror,” deals with the moral de- 
terioration of a man who's brought 
up to worship materialism but who 
is unable to earn enough to gratify 
his desires. The deal with Shell- 
rick provides for a substantial 
“first reading fee,” under which 
Shellrick and Caesar must exer- 
cise their options within 15 days 
after publication. At that time, 
they pay additional ccin for the 
specific rights. Legit and tv rights 


of a firm motion picture offer 
from an outside party. 


Deal was handled for Wilson by 
Perry Leff of Frank Cooper Asso- 
ciates. 


Sanford & Jaffe's 
Client Jackpot In 





Indication of how rapidly things 
move in television is the expansion 
of the Sanford-Jaffe agency, oper- 
ated by Bobby Sanford and Herb 
Jaffe, during the past 11 months. 
Last February, the agency had a 
substantial but compact client list 
comprising Paddy Chayefsky, Del- 
bert Mann, Fredric March and 
Florence Eldridge, Burgess Mere- | 
dith and = arranger - conductor | 
George Bassman. 

As of this week. that client list 
had been expanded to include such 
top television playwrights as David | 
Shaw, David Swift. J. P. Miller, 
Margaret Bourke White, Bill & Au- 
drey Roos (represented on Broad- 
way with “Speeking of Murder”), 
Shelby Gordon and S. S. (Paddy) 
Schweitzer. On the producer-direc- 
tor end, the new clients include 
Marshal Jamison (exec producer 
of U. S. Steel Hour), David Rich 
(ex-“Talent Scouts” director, now 





filmmaking for Columbia), Andrew 
McCullough (working with Anatole | 
Litvak on the ‘‘Mayerling”’ spec | 
and freelancing with emphasis on | 
“Producers’ Showcase” and “Om- | 
nibus”) and Milton Pearlman, pic | 
producer. 

Moreover, agency has moved | 
into the musical field and into the | 
literary field, with Moose Charlap | 
& Norman Gimbei as the compos: | 
ing team and a stable of novelists 
including William Eastland, Rosa- 
mund Marshall, Robin Moore 
(“Pitchman”), Laura Beheler, Ed- 
ward Abbey and Pierre Boulle | 
(whose “Over the River Kwai” is} 
being filmed by Sam Spiegel with 
William Holden). 

Jaffe, who switched from Offi- 
cial Films (where he’s still on the 
board of directors and operates in 
a consultative capacity) in Febru- 
ary to join Sanford in the opeva- 
tion, says the agency’s growth has 
resulted from word of mouth and 
a highly personalized service. On| 
the former, he declares that he| 
and Sanford have never solicited 
they’ve also turned 





couldn’t do a proper job for. 

On the _ personalized service | 
kick, Jaffe points out that they've 
actually scouted out material for 
their clients—for example, Jaffe 
went out and negotiated rights to 
the Albert Moravia novel, “Fancy 
Dress Party” for David Swift to 
adapt-produce as a legiter in 
Swift’s name. Also, Sanford and 
Jaffe—along with assistant Sam 
Gelman—handle deals in all media, 
whereas larger agencies tend to 
departmentalize. There’s also 
business and tax advice which are 
normally the realm of business 
managers. 





Dallas—Bob E. Tripp, assistant 
manager of KIXL and KIXL-FM, 
has been upped to manager by 


| heavier 





board chairman Lee Segall of 
Variety Broadcasting Co. Tripp | 
succeeds Charles F. Payne. 


ew TV Allocation Plan to Permit — 


25 New V's Up for FCC Actio 





Kate’s 25th Andi Spec 


Kate Smith has been inked 
by Youngstown Kitchens to do 
a 60-minute network tv special 
next spring when the _ bank- 
roller introduces a new prod- 
uct line.. “America Salutes 
Kate Smith” will be seen over 
ABC-TV between 9 and 10 
p.m. on Sunday, April 28. 

Show will mark Miss Smith's 
25th year as an entertainer. 
Grey Advertising, Youngstown 
agency,is planning to back the 
songstress with a string of tal- 
ent, which she has introduced 
to radio and tv over the last 
quarter century. 


AFTRA Hits Snag 
On WABD Terms 


American Federation of Televi- 
sion & Radio Artists has hit a snag 
in closing all of its contracts in 
New York. Having settled with all 
the networks, most recently WOR- 
Mutual, the union is still trying to 
iron out a contract with WABD, 
formerly the key for the defunct 
DuMont network. 

DuMont telestation and _ the 
union are trying to reach a read- 
justment from network to local sta- 
tion rates. Parties have been ne- 
gotiating for several weeks. Four 
staffers in the announcing depart- 
ment at WABD are involved in the 
negotiations. 

Signing of all new AFTRA pacts, 
with the radio-tv webs, with tran- 
scription companies and with sta- 
tions in L. A., New York, Frisco 
and Chicago will probably be done 
simultaneously. ai. 

Apart from the WABD problem, 
the only other area where AFTRA 








and the industry have failed to rec- | 
oncile wage differences has been | 


in Frisco, where two indie stations 
were stil! holding out at the end 
of last week. 
have thrown picket lines around 
KYA and KSFO. 


$300,000 Residual 
Radio-TV Coin To 
AFTRAns on Coast 


Hollywood, Jan. 1. 
During the 1955-1956 fiscal year, 
Hollywood office of American 
Federation of TV and Radio Artists 
has collected and paid out to over 
3.000 members, nearly $300,000 in 
tv, radio and transcription resi- 





duals. At least another $150,000 | 


will be collected and disbursed dur- 
ing the last six months of 1956, 
according to AFTRA exec Austin 
Sherman. 

Most of the collections are for 
kine reshowings, and these are 
on the rise, with Sherman estimat- 
ing that they have increased at 
least 50° during the last six- 
month period. During the 1955-56 
period, kine residuals represented 
over 55% of total collections of 
$293,704, or about $130,000. 

Radio showed surprising strength 


in this video age, with approxi- | 


mately $75,000 racked up for pro- 
gram replays and program com- 
mercials Under AFTRA rules, 
such shows, which are replays of 
live show recordings, draw down 
residuals than ordinary 
transcriptions, including payment 


for initia] rehearsals and renego- 

| tiation of over-scale player deals. 
Four top shows currently on the | 

radio nets are replays of earlier | 


programs; NBC “Bob Hope” and 
“Dragnet,” and CBS “Jack Benny” 
and “Our Miss Brooks.” Sherman 
estimated that the nets must pay 
an average of $1,000 weekly for 
each such replay. 

Repayments for spot on pro- 
grams also reckoned high. The 
Gillette Razor people paid out 
some $11,000 for a recorded spot 
commercial during last season's 
World Series broadcast. 

Of the ’55-'56 year period, tran- 
scriptions and phonograph records 
accounted for over $55,000 of the 
total collections. (Sherman points 
out that under AFTRA rules, the 
term “Transcription” applies to 
usage, not to method of recording). 


Staff announcers | 


+ Washington, Jan. 1. 
f 
1 


The FCC will begin serious con- 
| sideration within two weeks of a 
| new approach to its allocation prob- 
‘lem which is designed to provide 
| for at least 25 more markets with 
,three VHF stations and to en- 
_ courage UHF on a broad scale. 

If the plan is adopted, the pres- 
ent allocation system under which 
specified channels are assigned to 
particular localities would be 
| thrown out and the current de- 


intermixture proceedings would be 
Alropped. 

The plan, proposed by Comr. T. 
A. M. Craven, provides for greater 
flexibility in the use of the tv 
channels and is based on voluntary 
cooperation by broadcasters in the 
interest of arresting monopolistic 
trends in the industry. 

The additional VHF stations 
would be made possible through 
various combinations in the use of 
channels which would result in 
more efficient utilization of the 
available facilities. This would 
mean that some existing VHF sta- 
tions would move voluntarily to 
different VHF locations. However, 
new VHF stations would not be 
permitted in areas which are domi- 
nantly UHF. 

A major aim of the plan is to 
encourage receiver manufacturers 
with VHF stations to engage in 
dual VHF-UHF operations in large 
markets to stimulate sale of all- 
channel sets. Comr. Craven ex- 
pects that such dual operations 
would be established in New York, 
Boston and other cities. 


Also to encourage UHF, the plan 
| provides for continued Commission 
|; cooperation with the crash re- 
{search program recently launch- 
ed by the Television Allocation 
|Study Organization in which vari- 
ous elements of the industry are 
participating. 

Furthermore, the Commission 
would encourage research in the 
|development of less costly all- 
| channel receivers. 

Elimination of the _ allocation 
table would mean that station ap- 
plications would be accepted, as 
in standard radio, purely on the 
baSis of conformity with engineer- 
ing standards governing spacing 
between stations to avoid interfer- 
ence. This would also permit UHF 
stations to apply for better UHF 
assignments. 

Abolition of the allocation table 
would cancel the reservation of 
| unoccupied channels for education 
| but the plan provides for special 
| consideration for applications for 
non-commerical educational _ sta- 
tions. 





While at first glance the plan 
| would appear to further delay the 
}Commission’s long-pending alloca- 
| tion proceedings, final comments 
jon which were received yesterday, 
Comr. Craven feels that its adop- 
| tion would more likely expedite 
| Solution of the allocation problem. 
To carry out procedures for dein- 
termixture, he believes, involves a 
time-consuming process requiring 
| evidentiary hearings which would 
be demanded by VHF permit hold- 
ers, followed by litigation in the 
courts. 

Through a voluntary plan, such 
as he proposes, he believes UHF 
could make more headway in a 
|comparatively short time. 





| 
| 


2856 Charter Clients 
For New ‘Tonight’; 
1 for 3 Cuffo Spots 


NBC-TV has racked up some 
| $285,000 in advance business for 
|its new “Tonight” format which 
preems Jan, 28. Total is part of an 
| overall “wrapup of $1,500,000 in 
| “Today"-“Home”- “Tonight” busi- 
ness ¢ulled during the past couple 
of weeks. New “Tonight” segment 
will feature six columnists intro- 
ducing talent out of N.Y., Chicago 
and Hollywood. 

Biggest of the new clients—all 
of whom become charter clients 
of the show with a free spot for 
every three purchased—is Yardley, 
for its men’s toiletries, which has 
purchased 20 participations via N. 
W. Ayer. Others are Donahue 
Sales, Evinrude, Vitamin Corp. of 
America and Simplicity Patte ns. 
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This story is directed particularly to those 

who ask, “How much product did it move?” 
WCAU-TV’s *‘Mister & Missus” team, Joan and 
Gene Crane, in a few weeks increased the 
upholstering department’s work at Gimbels about 
200 per cent! Proof that this outstanding couple 
converts audience appeal to sales appeal. 


So when you think-of response, think of WCAU. 


WCAU, WCAU-TY Tre Philadelphia Bulletin Radio and 


TV stations. By far Philadelphia’s most popular stations. Ask Pulse. 
Ask ARB. Ask Philadelphians. Represented nationally by CBS Spot Sales, 
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McConnaughey In 
Sum Up for ’56 


Washington, Jan. 1. 

FCC Chairman George C. Mc- 
Connaughey, in a year-end state- 
ment, that 472 commer- 
cial and 23 educational tv stations 
are now on the air. He also report- 
ed that 3,005° standard radio and 
529 FM stations are in operation, 
plus 125 noncommercial FM out- 
lets. 

McConnaughey further reported 
that 38 tv stations, all with UHF 
channels, have suspended opera- 
tions but retain their authoriza- 
tions. 

Besides the 382 VHF stations on 
the air, there are 44 construction 
permits outstanding for new VHF 
stations. 

Five of the new translator sta- 
tions. which are licensed to re- 
broadcast programs of existing sta- 
tions to bring service to remote 
areas, are already functioning, 
McConnaughey reported. In addi- 


tion, 16 others have been author- . 


ized. 

On the outlook fdr 1957, McCon- 
naughey said that “there is every 
indication that the electrical com- 
munications industry will, in prac- 
tically every line, continue its pres- 
ent high rate of expansion and 
development.” 

The Commission’s comprehen- 
sive study of network operations, 
he said, should be completed by 
June 30. 


Philo Morris Coin Into 
Mutual Regional Spread 


Mutual has inked a regional deal 
with Phillip Morris, via N. W. 
Ayer, calling for Friday night 
pickup of the touring “Phillip 
Morris County Music Show,” by 
200 MBS stations in 15 Southern 
states. 

First show in the 14th-week ser- 
ies will come from the Mosque 
Theatre, Richmond, Va., this Fri- 
day 4), slotted from 9:30 to 10 
p.m. Airing time for remaining 
weeks will be from 9:05 to 9:30 
p.m. 











—=——=e Continued from page 19 =e 


cost-efficiency and effective media 
available nationally or regionally. 

Details of the new ayem card 
for ABC Radio have not been di- 
vulged but Durgin said that they 
would be “modest.” The. ABC ayem 
block, largely comprising dramatic 
strips, is the strongest chunk of 
programming on the network. 

Durgin said that network radio 
“has passed through a difficult pe- 
riod over the last decade because 
it has taken advertisers time to 
discover that $1,000 spent in 1956 
to reach 1,500,000 homes per min- 
ute is an even .better buy than 
$5,000 spent in 1946 to reach 5,000,- 
000 per minute.” 

Hike during the ayem is seen as 
a way to placate troubled network 
radio affiliates, many of whom feel 
that the low network rates hurt 
— as much as the network it- 
self. 
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over the last month, involving par- 
ticipations and segments in “Moni- 
tor,” “Bandstand,” and afternoon 
soaps and other addenda to Moto- 
rola, L&M Filters, Nash Motors, 
Norwick Pharmacal, Kiplinger 
Mag, RCA, Coldene, Ex-Lax, Lis- 
terin mes Olin-Mathieson Chemical, 
et al. 

New daytime lineup as plotted 
by program v.p. Jerry Danzig in- 
volves a shift of network option 
time from 3 to 6 p.m. down to 
1 to 4, with two current shows 
dropped and three added. Out in 
the reshuffle are Fred Waring and 
Mary Margaret McBride; in are an 
hourlong Bill Goodwin show, a 25- 
minute “True Confessions” soap 
produced by former Biow v.p. Roy 
Winsor in cooperation with the 
Fawcett Publications mag, and a 
quarter-hour soap starring Made- 
leine Carroll, “The Affairs of Dr. 
Gentry,” which will be produted 
by Himan Brown of “Inner Sanc- 
tum” fame (Brown’s been out of 
radio for some time; he’s been ac- 











tive in telefilm studio operation 
and production). 


New lineup has Goodwin, with a 
cast comprising Natalie Nevins, 
Dave Ketchum and Ernie Felice 
and His Hi-Fi's, as a musical-va- 
riety entry at 1:05 to 2; “True Con- 
fessions” at 2:05 to 2:30; the ecur- 
rent “Woman in My House” mov- 
ing up to 2:30-2:45 from its late- 
afternoon post; “Dr. Gentry” at 
2:45 to 3; the current “Five Star 
Matinee” remaining at 3:05 to 3:30 
and the two current 3:30-4 soaper 
occupants, “Hill Top House” -and 
“Pepper Young’s Family,” remain- 
ing where they are. Waring, inci- 
dentally, won't be a complete cas- 
ualty; the web will try to use him 
in “specials” such as the Christ- 
mas show he did for Allison-Chal- 
mers. 


The new nighttime lineup won't 
be introduced for at least a couple 
of months vet, but two shows have 
been set. These are a sports show 
to be done by “Monitor” in col- 
laberation with Sports Illustrated 
mag every fourth Friday in the en- 
tire “Monitor” two-hour Friday 
night time period—8:05 to 9:55 
p.m., and a new Monday night 9:30- 
10 classical music: entry starring 
RCA Victor albums v.p. George 
Marek. Latter show is titled 
“Classical Music for People Who 
Hate Classical Music” and will in- 
volve light commentary by Marek. 


NBC-TV Holds Off On 
Don McNeill Daytimer 


Chicago, Jan. 1. 

Don McNeill’s projected daytime 
ty entry has apparently gone by 
the boards, at least as far as NBC- 
TV is concerned. Web has the 
package under option until the end 
of the month, but the assignment 
of “Truth or Consequences” into 
the 11:30 to noon (EST) strip fills 
the gap opening up with the demise 
of “Ding Dong School.” 

Audition kinnie of the McNeill- 
helmed aud-participationer cut last 
month under NBC-TV auspices is 
understood to have stirred up some 
strong top level ad agency in- 
terest so the project is far from 
dead even if NBC-TV relinquishes 
its option. McNeill is repped in 
tv by Music Corp. of America. 











TV Develops Some Negatives 





as a result of censorship, is time | 
and dollar consuming to writers, 
the tv writer’s union, Write rs | 
Guild of America, has joined in | 
the assault. Anonymous comments | 
mostiy fror, writers who do not 
have the prestige to endure possi- 


spoken, too. 


Serling’s remarks to a gathering 
of the eastern branch of the Acad- 
emy of Television Arts & Sciences, | 
a relatively new talent organiza- 
tion devoted to cultivating the ar 
of tv, synthesize the opinions of his 
confreres: 


“Sponsors and networks vary as 
to the intensity of their dogma | 
their legitimacy or their fears and 
the degree of interference they 
utilize in any given dramatic show 
But the net result is a ‘confined | 
area of creating’ that is often stul- 
tifying, always detrimental and 
sometimes destructive .. . Obvi~ 
ously in television, there are just 
too many people to please, too 
many themes to shy away from. 
and too many sacred cows to dic- 
tate a choice of subject. It’s a moot 
question as to how legitimate is 
the sponsors and network's con- 
cern about these sacred cows. 

“Radio had the same kind ot 
problem. It assumed the average | 
mentality of the audience on the | 
basis of the lowest, common de- | 
nominator, and its alm was almost | 
always downward. As a result, 
radio left no lasting impression in | 
terms of its drama, and with very | 
few exceptions created no taient | 
who could be uniquely associated | 
with radio.” 


Pay Better, But Still Off 
Serling discussed economics, too 
“The financial lot of the tv writer | 
has improved over the past few 
years, but his payment is miserably 
disproportionate to the increased 
costs of tv productions.” Other | 
areas of the tv talent field don’t | 
stress this point as heavily. 
Producers consider themselves | 
as much a part of the talent fiela | 
as anyone else. Feeling is that 
Fred Coe, while an NBC staff pro- | 
ducer, established a tv precedent | 
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that few otaers have been able to 
| follow, it is maintained. Fact that 
producers wrestle with creative 
problems as well as the sponsor's 
budget is seen in Worthington 
‘Tony’ Miner’s walkout as head 


{of Unit Four Productions and the 
ble vindictiveness from above, have | “ 


Kaiser Aluminum Hour” on NBC- 
TV, after a series of Unit Four 
hassles with the euphemiotie spon- 
sor over what constituted drama. 

In the procession of talent, a 
few directors ars latest to register 
g-ipes. A network director object- 
ed because he ‘new of several di- 
rectors, including himself, whe 
were “typecast” for one kind of tv 
show and couldn't, except by “tre- 
mendous overcoming of barriers,” 
find work on enother. It was sug- 
gested later, by a second party, 
that because the detractor was in 
the quiz prog 7m field, he might 
be overcome bv the desire to do 
drama, which seems to offer the 
most satisf:ction. Comment was 
added th * dramatic directors don't 
appear anxious to do quiz shows. 
Rejoinder by still another indus- 
tryite was, “Yes, but few dramatic 
directors get an oppo-tunity to do 
news or public atrairs programs, 
and I know some who have tried.” 

The director, who was the first 
commentatoi on tv typecasting, 
noted that “television is the poorer 
| tor putting a director, or any tal- 
ent, for that matter, in a niche. 
Categorizing is a sign of lack of 
| progress.” 





Floor Covering Outfit 
Buys Some ‘Home’ Biz 


“Home” has picked up its first 


| new piece of business to be tied 


into its “House That Home Built” 
promotion since this year’s HTHB 
plans were announced three weeks 
ago. Sloane Delaware, floor cover- 
ing outfit, has come in for 26 par- 
ticipations, 13 in the spring and 


'the other 13 early next fall. 


Other NBC participating bust- 
ness is an Evinrude (outboard mo- 
tors) order for 10 “Today” partici- 
pations. and seven “Tonight” spots, 
running from April 4 through May 


for liberal and creative policies 24. 











Sonja Henie Ice Spectacular NBC-TV 


OVER THREE TV NETWORKS 


ARRY SOSNIK 





musical director and arranger. 





Musical Director 


SPECIAL HUNGARIAN WAR RELIEF PROGRAM 


FOUR RADIO NETWORKS 


AND RADIO FREE EUROPE ON XMAS DAY 
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| BUT ADVERTISERS - 


BS NOW,LEVER | 
BROTHERS | 


Se One of the country’s most deliberate users of 
mea eee : advertising, the Lever Brothers Company, 
yht Show has just bought into the CBS Radio Network 
with conviction: 20 daytime program-units 
a week, 52 weeks a year. 
































Thus the list of companies launching major 
CBS Radio campaigns since we last collected 
sales headlines keeps growing. It now includes 
Lever, Scott Paper, Mentholatum, Lipton, 
American Home Products, Grant Chemical, 
Pharma-Craft, Campana, Salada Tea... 


The reason is people. Every month CBS Radio 
programs win 38 or 39 or 40 of the top 

40 audiences in Nielsen daytime rankings. 

In fact’ in every time-period from 10:00 AM 

to 3:30 PM, CNYT weekdays, CBS Radio 

is the most listened-to NetWOKK, «sane ricsn spor (sou. 
Advertisers need people. The people—in radio’s 
greatest numbers — are here. Which means 
that network radio’s sales power and 


advertising economy are here, too, at their 
formidable best! 


Now is the time to buy the... 


CBS RADIO NETWORK 
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Tele Followups 
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Lt. Gen. Frank A. Armstrong Jr., 
Alaskan Defense Commander and 
the inspiration for the film 
“Twelve O'Clock High” (20th-F ox). 
There’s never any doubt that the 
GIs want the hoopla, the guestars 
and the whole supporting troupe, 
but these soldier-circuitings are 
Bob Hope shows. He's at his for- 
tissimost with the Forces. Trau. 





Jackie Gieason — 

Sans ¥ts portly siar who's vgca- 
tioning until the Jan. 19 edition, 
“The Jackie Gleason Show™” came 
up with a package of guesters Sat- 
urday (29) that made the hourlong 
CBS-TV airer a delight tor view- 
ers. Sparking the musical-comedy- 
variety layout was Sammy Davis 
Jr. Although the younger mem- 
ber of the Will Mastin Trio has 
frequently appeared on most of 
tv's vaudeo stanzas, his stint as a 
Gleason guest was a crackling con- 
tribution that once again attested 
to his all-around ability as a per- 
former. 

Davis, who proved himself a 
song-and-dance man par excel- 
lence, also tossed in an impression 
of Elvis Presley that was well nigh 
priceless, With a solid assist from 
Gleason regular Art Carney, the 
Presley bit Was part of a takeoif 
on “Person to Person.” Carney had 
Ed Murrow’s studied intonations 
down pat as_ he paraphrased 
“everything’s on film — nothing's 
live... we take no chances.” Davis, 
the interviewee, realistically made 
with the guitar and the quivering 
thighs. Almost as hilarious was the 
pair’s lampoon of Jimmy Durante 
and Eddie Jackson. 

Rounding out the guest panel 
were Charlton Heston, Fred Watr- 
ing’s Pennsylvanians and the Mas- 
tin Trio. Heston, who portrays 
Moses in Cecil B. DeMille’s “Ten 
Commandments,” helped give the 
Paramount release a push via a 
reading from the Book of Exodus. 
The passage served as an introduc- 
tion to Waring’s choral presenta- 
tion of the “Commandments.” Re- 
plete with smoke, peals of thunder 
and other special effects, it reg- 
istered both visually and aurally. 

The Waring organization, which 
has a cast of 50, displayed a num- 
ber of talented voices in various 
solo Stints. Especially of note were 
Gordon Goodman's “Can't You 
Heat Me Calling, Caroline?” and 
Norman Douglas’ “There'll Be 
Some Changes Made.” Waring’s 
choristers also dished up an old- 
time minstrel show in minature 
that made for fine listening. How- 
ever, it lacked an air of authenti- 
city since blackface makeup was 
eschewed. But no doubt this was 
in deference to some Negro groups 
who in recent months have pro- 
tested “realistic” minstrel shows. 

Elsewhere in the session Uncle 
Will Mastin and Sammy Davis Sr. 
captured some nostalgia from the 
old Palace two-a-day via their soft- 
shoe strawhat and cane bit. Film 
plugs for sponsors Bulova and Old 
Gold were fairly innocuous. And 
those Gleason gals, are as pretty 
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as ever in handling short an- 
nouncements, station pair hag 
ilb. 


Playhouse 90 

Every fourth week, CBS-TV’s 
“Playhouse 90” qualitatively drops 
its sights a little in going from 
live programming of a reasonably 
high standard to slick, formula 
drama done by Screen Gems on 
telefilm. Lacking in most aesthet'c 
properties, the Screen Gems’ ad- 
venture stanzas nonetheless help 
hypo ratings for the 90-minute 
program, but the producer can't 
afford to fall as low as he did on 
the last such stanza, Thursday (27), 
and expect to keep mp Ss populari- 
ty pace. But may Hollywood 
knows better. Latest offering was 
obviously culled from a motion 
picture file 13 on Class B hoss 
opera. Only concession writer 
seemed to be making to the rela- 
tively higher standards of tv was 
to kill off the hero. 

John Derek, Everett Sloane and 
Gene Evans toplined “‘Massacre at 
Sand Creek,” a cowboy-Indian epic 
penned by producer-writer William 
Sackeim. He combined some of the 
elements of the tenuous style epito- 
mizing adu!t tv westerns, which 
frequentiy equates itself with 
underpriviledged and badly abused 
redmen, and these corny and old 
stock situations and characters. 
Sloane, as an ambitious Army 
colonel circa 1864, who wanted to 
kill Indians and make himself a 
name, set about wantonly slaugh- 
tering a tribe of peaceful Cheyenne. 
Young West Pointer-ex-cowboy- 
tight-lipped John Derek gave up 
his life to stop him. Amid the 
weeping of the late lieutenant’s 
Indian blood-brother (H. M. Wy- 
nant) and tough Army sergeant 
(Gene Evans), the awful colonel 
gets his comeuppance. Art. 








Armstrong Cirele Theatre 

A grim story about survival in 
Antarctica gave the “Armstrong 
Circle Theatre” on NBC-TV a 
strong, semi-documentary show last 
week (25). It was called “Opera- 
tion Deepfreeze: Crash of the Otter” 
and it recreated the dramatic res- 
cue last year of seven Navy men, 
marooned on the ice after their 
plane had crashed. 

Incident took place as part of 
Operation Deepfreeze which called 
for the Navy to deliver 1,800 men 
and 8,000 tons of equipment to stag- 
ing areas along the rim of Antarc- 
tica. A 7 

Show, directed by Paul Bogart, 
made clever and effective use of 
actual films and it sueceeded in 
making studio scenes believable. 
Story, highlighting the men’s cour- 
age in the face of almost certain 
death, and the intensive rescue 
operation, came across with a good 
deal of tension and was expertly 
acted. 

Philip Abbott played Lt. Com- 
mander Glenn H. Lathrop, the 
leader of the hardy group which, 
wh: the blizzard set in, decided 
to strike out on foot in an attempt 
to reach home base. The heroics 





were kept to a minimum and the 
filmed cut-ins helped create the 
mood. Abbott and the rest of the 
cast behaved in realistic fashion in 
conveying their stubborn deter- 
mination to lick the desperation of 
being cut off from all aid, and 
without more than a chocolate bar 
to nibble on. 


At the other end, the methodical 
search operation, which finally 
spotted the men on the sub-zero 
plateau, stuck hard by the suspense 
angle and tension rose steadily. 
Rescue operation had a true ring 
to it. David Susskind produced for 
Talent Associates. Hift. 
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still not able to figure out the in-. 
cident. 

With an unsmiling delivery and 
a voice effectively pitched for dis- 
aster the Grant narration and the 
films made for a timely and inter- 
esting 45 minutes. “ Gagh. 











OLD FASHIONED CHRISTMAS 
With Bob Kay, Tony Nichols, 
Carele Tuley, U of Louisville 
Chorale, Suey Family, Louisville 
Children’s Theatre, Bill Glad- 
den, Livingston Gilbert. ~ 
Producer-Direetor: Bob Brewer: 
Associate director, Larry Tuley 
Musical director: Harry Lockhart 
30 Mins., Tues. (25), 10:30 p.m. 
AETNA OIL CO. 
WAVE-TV, Louisville, 


Half-hour Christmas show 
brought out the WAVE-TV pro- 
duction talents plus U of Louis- 
vilie Chorale, mixed singing group 
directed by Richard Dales, and the 
Louisvillé Children’s Theater, tal- 
ented juve thesps, in a simple 
Christmas tale, performed in ex- 
cellent taste and reverse. Bob 
Kay, WAVE staffer, as the Toy- 
maker, captured the attention of 
the moppets with his narration of 
the Biblical story. Bill Gladden 
was the offstage narrator, and 
Livingston Gilbert made a good 
impression with his intoning of the 
Biblical narration. 


Musical portion by an excellent 
local singing group of mixed 
voices, the U of Louisville Chorale, 
under Richard Rales’ direction, 
sang many Christmas songs, a cap- 
pella, among them “Little Town_of 
Bethlehem,” “Silent Night,” and 
many others. Singers made up a 
earol group in the village square, 
working around a giant Christmas 
tree. Village toymaker, (Bob Kay), 
who during the rest of the year is 
the village cabinet maker, told the 
story of the Nativity te his grand- 
son and village children. Various 
Biblical sets were interspersed, and 
all blended tastefully into the old 
fashioned Christmas atmosphere. 

Choral group had its best oppor- 
tunity with the vocaliing of “Hal- 
lelujah” and “Joy To The World,” 
backgrounded musically by harp 
accomp. Chorus also showed ex- 
cellent training and musicianship 
in “We Three Kings of Orient 
Are,” “Little Town of Bethlehem” 
and “Silent Night.” Art director, 
George Tuell, rates favorable men- 
tion for his manager set, and other 





pieces, all in keeping with the 
Christmas story. Wied. 





Ratings: Who, How, When & Where 





audimeter,- which fs installed in 
the television set itself of the 
sample homes involved. It simply 
records the channels to which the 
set is tuned when it is in use, and 
this information is recapitulated 
and projected into the overall in- 
formation contained in the biweek- 
ly Nielsen reports. Since it’s a 
machine method and therefore the 
least subjective, it would appear to 
be the most foolproof, but there 
are some basic objections, 


One such objection isthe size of 
the sample. are only about 
800 audimeters for television in 
use at the present time, and Niel- 
sen’s critics charge that this is an 
inadequate sample with which to 
measure 37,200,000 homes through- 
out the nation. Nielsen argues that 
it is sufficient, and furthermore 
points out that since the company 
is already money on its rat- 
ings operation (profit lies in its 
market research activities), the 
cost of additional installations 
would be prohibitive. Also, there’s 
a question of subjectiveness in the 
choice of homes for the installa- 
tions, the critics charging that they 
may tend to be atypical. 


Further inadequacies of the 
Nielsen method are the fact that 
ifdoes not collect- information on 
viewers-per-set, on audience com- 
position (age and sex), and that its 
reports come out too slowly after 
the period covered.. It takes about 
25 days for Nielsen to bring out 
its reports. 

Trendex — Trendex, headed by 
Ed Hines, does not pretend to be 
a true national rating service, but 
makes its bid for clients on the 
basis that it is a “program popu- 
larity” index. It covers only 15 
cities and only those situations 
where the three networks compete 
against each other at the same 
time. Purpose of confining the 
service to the 15 cities is that these 
are the only markets where all 
three networks have facilities in 
which they compete at the same 
time, and therefore their competi- 
tive standings can be determined. 

Trendex uses possibly the most 
controversial of the rating tech- 
niques, the socalled “telephone co- 
incidental method.” This involves 
calling the sample homes while the 
program is in progress and. asking 
the respondent which program he’s 
tuned to, along with other ques- 
tions, Trendex uses a total sam- 
ple of 800 homes in the 15 cities, 
this soon to be increased to 1,000 
homes. Calls are divided in pro- 
portion to the size of the cities. 
Trendex offers a monthly service 
which appears about 12 days after 
the period covered; it also offers 
an overnight service which is wide- 
ly used because of its speed. Also 
offered is audience composition 
data three times yearly (this to be 
expanded, too) and is adding a 
special flow-of-audience feature 
and color ‘service as well. There’s 
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also a sponsor identification index. 

American Research Bureau— 
ARB, as it’s known, is headed by 
James Seiler and offers local as 
well as national service. The na- 
tional is a purely separate opera- 
tion from the local, and uses a sam- 
ple of approximately 2,000 homes. 
The technique used is the “diary 
method,” under which the sample 
homes write into a specially pre- 
pared “diary” the shows they have 
been watching, the number of peo- 
ple whe watched, the sex, age, etc. 
This information is usually re 
leased from two to three weeks 
after the rating period covered. 
ARB also does local city ratings 
from a sample of 300 to 400 per- 
sons, also via the diary method. 

Objections to the diary method 
are that the respondents who use 
it tend to leave the diary unfilled 
for a day or more at a time, later 
going back and filling in what they 
thought they saw, and net neces- 
sarily what they did see. Objec- 
tions to Trendex’s coincidental 
method, by the way, are the “nui- 
sance” problem involved when an 
irate viewer may be disturbed by 
the telephone, the fact that the re- 
spondent may give any answer just 
to get rid of the caller, and the 
overall extreme lack of control in- 
volved. 


Pulse—Telepulse, as the televi- 
sion arm of the rating organization 
headed by Dr. Sidney Roslow is 
known, offers like ARB both a na- 
tional and local city service. Un- 
like ARB, however, the national 
service stems in part from the lo- 
cal service, with added surveying 
to complete the national report. 
Pulse uses the “aided recall, meth- 
od,” which consists of home inter- 
views the day after the shows in 
which’ interviewees are shown a 
list of programs on the air at the 
time and asked to mark off which 
ones they watched, if any. The 
sample size of Pulse for its na- 
tional ratings is the largest of any 
company, 6,000 for nighttime pro- 
grams and 5,000 a day (25,000 a 
week) for daytime. Its local city 
sample varies with city size but in 
N. Y. it involves 400 interviews for 
nighttime and 200 for daytime pro- 
gramming. ' 

Objections to the aided recall 
method are that it tends to favor 
the more popular or better-known 
program. A person who may have 
watched the night before, it’s said, 
may fail te remember what he did 
watch but when referring to the 
list will pick a name he remem- 
bers. Some may even have thought 
they watched a particular show the 
night before and didn’t, but seeing 
the name in front of them, check 
it off anyway. 





San Antonio—Last Wednesday 
(26) KMAC here, owned and oper- 
ited by Howard Davis, observed its 
30th anniversary. Station is local 
affiliate of the Mutual network. 
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her narrative follows the 
production. . 


rage. 


petunia-tossing party.” 





“Miss Orr has followed a neat pattern in es- 
tablishing the background of her characters as 


. never fails to be interesting.” 
—NEW YORK HERALD TRIBUNE BOOK REVIEW 
“A typewriter that cuts like a bull whip .. . 

‘Diamond in the Sky,’ the story of how a play 

gets produced, will leave a good many Broad- 

way veterans gasping. Others will seethe with 

Probably we shouldn’t be surprised that 

Miss Orr has been so devastating. One of her 

short stories was made into an Oscar winning 

film, ‘ALL ABOUT EVE’ and that certainly was no 


—NORTON MOCKRIDGE, 
World Telegram and Sun 
“Miss Orr’s familiarity with the Broadway 
jungle and her deftness at story telling make 
for a fascinating handbook.” 
—SATURDAY REVIEW OF LITERATURE 
“Fast moving and spectacular.” 
—PITTSBURGH PRESS. 


course of theatrical 





of its own.” 


“Possibly four times a year this reporter urges 
a book upon those who like to read and derive 
stimulation and joy from it. This is such a book 
.. + wonderful novel.” 


—WHITNEY BOLTON, 


N.Y. Morning Telegraph. 


“The novel has great warmth and a brilliance 
—BOSTON SUNDAY GLOBE. 


“ ‘Diamond in the Sky’ has more Broadway 
flavor than most novels about the theatre.” 
—WALTER WINCHELL, N.Y. Daily Mirror 


“A cleverly conceived and well-excuted 
book. The author's style is brisk, her characters 
believable and interesting.” 
—BALTIMORE SUN 


“If your bookstore sells out before you can lay 
hands on a copy of this one—don’t worry. You'll 
see it in a movie. 


It can’t miss.” 
—PASADENA, CAL., 


STAR-NEWS BOOK REVIEW. 


A Powertul Story by the Author of “All About Eve” 
Flood of Acclaim for Mary Orr's New Novel 


DIAMOND IN THE SKY 


“itt is sharp and realistic and tinged with a 
humorous and indulgent cynicism, as was her 
‘All About Eve’.” —WILLIAM F: McDERMOTT, 

Cleveland Plain Dealer. 


“Today's bravos: the novel, ‘Diamond in the 


Sky,’ by Mary Orr.” 


Published by CROWN — Now in Second Printing 


—EARL WILSON, New York Post. 
“An intriguing novel.” 
—PHILADELPHIA DAILY NEWS. 
“Mary Orr has done to Broadway what Budd 


“. . «+ A novel about show business that is 


hilariously entertaining . . . recommended.” 
—HOUSTON, TEXAS, PRESS. 


“ ‘Diamond in the Sky’ will be a best-seller 


and will be made into a motion picture. It is 
that kind of a book.” 


—CANTON REPOSITORY, Canton, Ohio. 
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“FOR TV IN 1957 
- A VIEWER’S RESOLUTIONS 


»+« Tic Tac Dough,’ a game that requires both 
knowledge and judgment, shall receive the palm 
as the best of the season’s new quiz shows and be 


transferred to evening time.” 


JACK GOULD, New York Times, Dec. 30, 1956 


NBC, Noontime: Mon. thru Fri. Represented by MCA 
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__ Brazil TV To Hit Stride In ’57 . 





—————nas Continued from page 18 





flareups are not unfamiliar in the 
States. But in the U.S. with view- 
ing audiences in the millions pop- 
ular reaction is understandable. In 
Brazil with the percentage of sets 
to population so small, the media’s 
ability to arouse interest is some- 
thing that has startled no one more 
than those in the industry them- 
selves. 

By even the most optimistic esti- 
mates, Standard Propaganda, lead- 
ing Brazilian advertising agency, 
claims no more than 130,000 sets 
in Rio. The town’s population 1s 
2,767,000, 


Standard estimates the number 
of sets in Sao Paulo at 180,000 with 
a population of 2,842,000. 


Belo Horizonte today boasts of 
6,000 sets for a population of 
457,600. 

But the size of the audience and 
its impact—and the current and 
anticipated rate of growth—is re- 
markable especially when it’s con- 
sidered that unlike our early tv 
when sets were frequently in- 
stalled in ars that Brazil's receiv- 
ers are practically all in homes. 
Places concentrating only on stana- 
up coffee service, the local custom 
in a coffee-producing country— 
have tco quick a turnover to be 
practical for set watching. This 
even assuming managements want- 
ed to pay the costs which average 
two or three times stateside, due 
to high landed price of imported 
tubes and other components. 

Considering how recently tv has 
become important in Brazil, the 
growth is even more amazing. TV- 
Itacolomi in Belo Horizonte with 
only nine months of existence ana 
three hours of programming daily 
has already run up ad revenues for 
certain periods greater than the 
traditional leading local newspaper, 
Estado de Minas which previously 
dominated its province or state of 
Minas Gerais. 

In Rio, TV-TUPI (Channel 3), ac- 
cording to its director, Joao Calmon, 
as-reported in the leading news 
magazine, Visao (Vision), is already 
outgrossing the powerful Radio 
Nacional in ad volume. Unlike 
some of the early prophets in the 
Radio City era, Calmon doesn't see 
any death of radio with the advent 
of tv. Rather, he feels that in 
line with U.S. pattern, it will grow 
and help attract more interest to 
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films, newspapers, and magazines, 
each helping arouse interest in the 
other, developing additional stars. 


Calmon’s observations reflect the 
publishing philosophy of his sta- 
tion’s owner, Assie Chateaubriand, 
frequently called the “Hearst of 
Brazil.” A colorful personality 
with a Midas touch, Chateaubriand 
ewns over 20 dailies throughout 
the country, 25 radio stations, two 
top circulation magazines, and the 
Angencia Meridonal, a_ leading 
news service. His tv properties in- 
clude TUPI in Sao Paulo as well as 
the TUPI station in Rio, and the 
Belo Horizonte outlet, Itacalomi. 


Chief competitors are TV-Rio 
(Channel 13) and TV-Record (Chan- 
nel 7) in Sao Paulo, both owned by 
Joao Baptista Amaral, The third 
Sao Paulo station, TV-Paulista. 

‘Sky’s The Limit’ 

“The Sky’s The Limit” quiz show 
mentioned previously and frankly 
patterned on the “$64,000 Ques- 
tion,” is sponsored in Brazil by 
Helena Rubinstein. Top prize— 
never won to date—is 1,500,000 
cruzeiros, equivalent to $20,000 and 
worth far more in local eyes than 
the equivalent in greenbacks would 
be here. Show's Monday night 
draw reflects stay-home habits fol- 
lowing the weekend, and timing 
from 10 to 11 is considered the 
most popular period, inasmuch as 
late dining is' the Latin custom. 


Among other shows which draw 
unusually well are “Teatro de Van- 
guarda” in Sao Paulo, somewhat 
similar to the “Lux Theatre,” and 
“Camera Um” in Rio, patterned 
closely after “Studio One.” Royal 
Gelatin has another highly popu- 
lar program which calls for box- 
tops as an admission tab for studio 
audience, and a bowling contest 


L\with pins named after gelatin fla- 


vors providing a passing score 
which offers a chance at big give- 
away prizes. There’s hardly a U.S. 
show which doesn’t have some kind 
of local counterpart from ‘“‘What’s 
My Line?”to the weather reports. 
But the shows that bring the great- 
est response are the Sunday after- 
noon broadcasts of important 
futebol—pronounced foot-jee-boll- 
ee—games, similar to our soccer. 
First simultaneous broadcast in 
Rio and Sao Paulo, achieved only 
in July of this year, was a tie-line 
telecast of the international con- 
test between Brazil and _ Italy. 
Since the home team had been 
licked in Rome, interest was at an 
alltime high and when the Brazi- 
lians won on their home territory, 
there was no holding them back. 

Another popular Sunday after- 
noon showing are the races at the 
Jockey Club in both Rio and Sao 
Paulo. There's no off-track betting 
with bookies as in the States but 
interest is high, nonetheless. 

The absence.of any networks for 
even the regular télecasts between 
the two major cities is something 
that’s likely to be remedied before 
long. In fact, stations here don’t 
even run through the day but gen- 
erally carry a_e split schedule. 
Morning telecasts run usually from 
8 to 9, including news, weather, 
setting-up exercises and children’s 
items. Most stations don’t come 
back on the air until 5:30 in the 
afternoon when the youngsters’ 
programs go on with local varia- 
tions of westerns set in Rio Grande 
do Sul, something like our own 
western territory. Stations -gen- 





erally continue until 11:30 or mid- 
night. 

There's a great use of one- 
minute spots which cost about 
4,000 cruzeiros or $60 on a single 
station in Rio or Sao Paulo. 


The influence of tv in the poli- 
tical field is only beginning to show 
in Brazil, according to Cassiano 
Gabue Mendes, artistic director of 
TV-TUPI in Sao Paulo. His belief 
and that of others checked by this 
correspondent is that it may begin 
to show in the next presidential 
elections a couple of years hence, 
particularly if networks are estab- 
lished and an audience truly na- 
tional can be achieved. Some 
optimists think it may get as many 
as 10,000,000 spectators by the time 
of next presidential elections, 
which would result in a more 
democratic choice, inasmuch as 
most of the Brazilian papers are 
generally highly partisan and link- 
ed with one or another of the poli- 
tical parties. 


CBS’ $200,000,000 
’ 
Continued from page 1) =e 


month figures. NBC-TV's year-end 
statement won’t be out for a cou- 
ple of weeks, but the web’s 10- 
month mark of $152,744,029 hasn’t 
yet equalled the total 1955 billings 
of $163,384,796. The NBC 10-month 
level in 1955 was $131,884,639. 


CBS-TV reported that a total of 
122 different advertisers used the 
network during the year, of whom 
26 were new to CBS-TV and 15 
new to. network television. Web 
also increased its lineup by 10 sta- 
tions to 227. ABC-TV pointed up 
its competitive gains with the re- 
port that it had passed the weekly 
mark of 100,000,000 home hours 
of viewing for its nightime com- 
mercial shows this month. On the 
station front, it reported it will get 
primary affiliates within 60 days 
in San Antonio and Norfolk-Ports- 
mouth and that later in the year it 
would secure its own outlets in 
Boston and Omaha. Web also be- 
gan installation of transistorized 
equipment in its studios, the first 
network to do so. 


Italo TV 


Continued from page 18 





























presso believes that the real rea- 
son for shutting down the revue 
is the determination of the net- 
work’s chiefs, Marcello Rodina and 
Rodolfo Arata, to institute -pro- 
grams which show no _ political 
leanings or opinions whatsoever, 
and to turn te more serious pro- 
grams. Says the weekly, “This af- 
fair demonstrates that the best of 
intentions can be badly 
preted because of double mean- 
ings. The lack of brilliant humor 
is a primary problem for the di- 
rectors of our young television.” 

Another angle which is bother- 
ing the directors of the tv monop- 
oly is the existing organizations in 
Milan, Rome and Naples which are 
clamoring for one or more new in- 
dependent networks. While only 
the Neapolitan group, headed by 
Mayor Achille Lauro, has raised 
a public clamor, it is believed that 
the others are waiting for chinks 
in the RAI-TV armor before mak- 
ing their move. 





Greensboro, N. C.—Robert L. 
(Bob) Montgomery, veteran Greens- 
boro radio announcer, is resigning 
his position as a member of the 
staff of Station WBIG. 














zIv HAS THE HOT SHOWS! 






SYNDICATED 
SHOW IN 
e. 


ZIV TELEVISION PROGRAMS, 


#8 among all network shows , week 


tied with Playhouse of Stars and 
What's My Line and_beating Arthur 
Godfrey and many others. 


PULSE, July, °56. 





INC. €incinnati, Chicago; Hollywood, New York 


inter-4 








100 Pilots 
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“Mother Was A Freshman.” Those 
with Desilu include: “Official De- 
tective,” “Rickey of the Islands,” 


“Hell on Wheels,” “Rookie Cop,” 
“The Last Marshall” and possibly 
“The Wildcatters.” 


Official Film Syndication with 
its Sapphire Productions tie will 
have “The Highwayman” and 
“Sword for Hire.” 

TPA will have “New Adventures 
oi Charlie Chan,” “New York Con- 
fidential,” “Waldo,” “‘Tugboat An- 
nie,” “Mr. Digby,” and “The. Last 
of the Mohicans,” the latter though 
already put out in syndication with 
large regionals inked. 

ABC Film Syndication, via fi-- 
nancing and distribution deals, wii! 
have “Exclusive!” “26 Men,” “For- 
est Ranger,” “Bulldog Drummond, - 
and three other properties. 


CBS Television Film's roster 
will include “Tales of the Barbary 
Coast,” “Pony Bill,” “Winning of 
the West,” “Attorney,” and “John- 
ny Mayflower. ” 

NBC is considering co-produc- 
tion deals with David Diamond- 
Samuel Bischoff’s “The Fox,” and 
Douglas Fairbank’s “The Gaucho.” 
In addition, its subsid California 
National Productions has on its 
drawing boards “Tarzan” and 
“Pony Express,” and is producing 
“The Silent Service” for syndica- 
tion. 

Allied Artists subsid Interstate 
Television has an outdoor adven- 
_ starring the Indian thesp 

abu. 
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lian minister Dr. Joseph Moore 
and to be shot with a minimum of 
equipment and personnel’ and by 
the light of Coleman lanterns be- 
cause of the isolated spot and deli- 
cate nature of the operation. 


Already complete is “Music of 
the South,” filmed in location and 
tracing the history of jazz through 
folk dances, work songs and march- 
ing bands. Also near completion 
is “Samurai,” the story of the 
Japanese knights and swordsmen, 
with much of the footage taken 
from contemporary Japanese fea- 
ture films, rights to which the web 
has had to buy intact. 


Incidentally, the five all-film epi- 
sodes of the initial batch of 26 will 
get the residuals treatment, with 
the pix handed over to the CBS 
Television Film Sales subsidiary 
for television syndication. There’s 
also the possibility of theatrical 
distribution of the films, and ac- 
cording to public affairs director 
Irving Gitlin, 16m distribution is 
a certainty. First show of the 
series, which will fill the 4 to 5 
p.m, Sabbath spot, will be a live 
origination irom Virginia City, Ne- 
vada, tracing the history of the 
old west. 








Frisco Strike 


Continued from page 20 








go through AFTRA picket line and 
their status is undetermined at the 
moment, a 


Picket line is very convenient, 
as the other struck radio station, 
Gene Autry’s KSFO, also has its 
studio in the Fairmont. 


Union executive secretary Bruce 
Poyer claimed the layoffs were 
“deliberate and provocative,” de- 
signed to give KYA grounds to fire 
Bowles and Dorris. 


Union-also claims radio stations 
have brought strikebreakers into 
Frisco on the basis of hearing un- 
familiar voices over KYA and 
KSFO. 

Basic cause of strike is union’s 
insistence on a talent fee schedule 
for 26 announcers employed by 
two Frisco stations and the two 
other major independents, Oak- 
land’s KLX and KROW, AFTRA 
says it wants fees set at a quarter 
of what’s paid to network’s an- 
nouncers; in addition, union seeks 
a $15 raise, lifting scale to $165 
weekly, a pension scheme, paid-for 
parking and increased sick leave. 





Denver — Ralph Radetsky, for- 
merly executive assistant to the 
president of Metropolitan Televi- 
sion Co., owners of KOA radio and 
tv, lately with the Ford Founda- 
tion, N.Y., has returned and wiil 
be assistant general manager and 
television station manager, 


NCAA ’57 Grid Up 
For Consideration 


The National Collegiate Athletic 
Assn. holds its annual convention 
in St. Louis beginning Saturday 
(5). Since the NCAA-TV situa- 
tion again comes up for considera- 
tion, it might occasion a renewal 
of the gripes several colleges had 
about the network coverage plan. 
Earlier this year, colleges, particu- 
larly in the midwest, sounded off 
about breaking away from the 
NCAA in order to make independ- 
ent local and national tv deals, but 
at last minute the NCAA-TV com- 
mittee won out and maintained 
unity for another year. 


Howard Grubbs, chairman of the 
committee, is to make a report 
which “includes certain conclu- 
sions and recommendations rela- 
tive to the telecasting of intercol- 
legiate football games in 1957.” 
That’s all the comment available 
from NCAA. 


‘CPC's’ Radio Version 
“College Press Conference,” in 
its fifth year on ABC-TV, will also 
be heard on radio beginning Sun- 
day (Jan. 6). The Ruth Geri Hagy 





production is seen on tv at 4 p.m, 
on the Sabbath. 

Video version will be recorded 
for replay at 5:30 on ABC Radio. 





STACKS OF 
BUSINESS! 


Smokestacks have always been 
a symbol of activity in our Ohio 
River Valley. They came to us 
first aboard the picturesque 
sternwheelers that opened this 
region to phenomenal growth. 
They stayed to multiply and mul- 
tiply above busy mills and fac- 
tories whose industrial worth to- 
day — in the Huntington- 
Charleston heart alone — ex- 
ceeds one billion dollars! 


Nowhere in America is there 
such a panorama of business un- 
der full steam as in the 100-plus 
counties served by the four-state 
span of WSAZ-TV. Here live 
nearly a million families with an- 
nual buying power close to four 
billion dollars —a symbol of 
booming productivity making 
this America’s 23rd TV market. 
Your advertising cuts a smart 
bow wave when you consign it 
to WSAZ-TV, only TV station 
covering the whole area. Any 
Katz office can write the ticket. 





tingt 
LAWRENCE H. ROGERS, PRESIDENT 
Represented by The Katz Agency 
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We've 
changed 
Our spots... 


but not 
yours! 
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The TV Production Department 
of UNITED WORLD FILMS, Inc. 
is now called 


UNIVERSAL PICTURES 
TELEVISION 
DEPARTMENT 








nec. 
3 
; 


Universal-International Pictures has taken over the 
TV production department of United World Films, 
its wholly owned subsidiary ... so our “spots” have 
changed— but not yours. The same high quality... 
the same professional touch at low cost per produc- 
tion dollar are inherent in every TV commerical 
made by Universal with its unparalleled production 
facilities and technical know-how. 


New York Office—445 Park Avenue 
3 | Telephone: PLaza 9-8000 


Hollywood Office— Universal Studio, Universal City 
| Telephone: STanley 7-1211 





Some of 
our 
clients: 





BUDWEISER BEER 
CAMPBELL'S SOUPS 
COLGATE-PALMOLIVE 
DE SOTO 

DUPONT 


EASTMAN KODAK 


FALSTAFF BREWING CO. 


FORD 
GENERAL ELECTRIC 
B. F. GOODRICH 


KELLOGG COMPANY 
LEVER BROTHERS 
MARLBORO 

OLIN INDUSTRIES 
PABST BEER 


PEPSI COLA 

PHILIP MORRIS 
PROCTER & GAMBLE 
RCA 

SCOTT PAPER CO. 
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- Radio Reviews 








CHRISTMAS SING WITH BING 

With Bing Crosby, Rosemary 
Clooney, Maurice Chev? fine. 
Sarah Churchill, Norman Luboft 
Choir, Paul Weston Orch, Ken 

Carpenter, others 
Producer: Bill Morrow 
Director: Murdo MacKenzie 
60 Mins., Mon. (24), 9 p.m. 
INSURANCE CO. OF NORTH 

AMERICA 
CBS Radio, from Hollywood 

(transcription) 

(N. W. Ayer) 

On Christmas Eve, a songfest 
with Bing Crosby, interlaced with 
other show biz personalities, as 
well as pickups from many corners 
of the globe, proved to be good 
listening, showcasing radio as a 
still dazzling entertainment nfedi- 
um, the mobility of which is hard 
to beat. 

The holiday show was better in 
the first half than in the second, 
bogged down somewhat by a repe- 
titious format, and what seemed to 
be obtruding commercials. But, as 
a whole, it was an appealing, popu- 
lar show in the spirit of the holi- 
day. Monday’s was the second 
annual “Christmas Sing with Bing. 


Der Bingle was in fine voice, 
singing such holiday favorites as 
“White Christmas,” “Happy Holi- 
day,” “Jingle Bells” and “Silent 
Night.” In warm style, he handled 
his emcee chores, all neatly woven 
into the transcription. Picked up 
from Paris was Maurice Chevalier 
who offered a neat version of a 
Parisian Christmas. Sarah Chur- 
chill came in from London for a 
few words of cheer. 


The magic of radio then swept 
the earth picking up Christmas 
celebrants, the voice of a G.I. mn 
Seoul, a Navy commander on his 
ship off the Pacific Coast, choir 
groups at the Vatican, the Taber- 
nacle, 1a Salt Lake City, and many 
others. Lending strong assists was 
the Norman Luboff Choir and Paul 
Weston and his orchestra. Ken 
Carpenter ably handled some of 
the narration and Rosemary 
Clooney, near the end, in good 


a 








Interested in 


‘Live Wicy 


best deal on a new 


THUNDERBIRD 
FORD 


Call or write SAM ANGER— 
(brother of Harry Anger, G.A.C.) 
LYnbrook 9-0600 
TED ROWLAND, Inc, 
Lynbrook, Long Island, N. Y. 
Delivery Anywhere in the U.S, 





style rendered “Away in a Man- 
er.” 

8 A Christmas show without chil- 
dren would have been a bad over- 
sight and on this score, too, the 
show was not remiss. The voice 
of a Hopei Indian boy, who won a 
letter writing contest, was inter- 
woven in the program. In sing-song 
fashion, he read his short letter 
on the meaning of Christmas to 
him, lending an added sentimental 
touch. Horo. 


NEW YORK ’56 

With Gabe Pressman 
Producer: Pressman 
Writer-director: Len Weinles 
30 Mins., Thurs. (26), 9:30 p.m. 
WRCA, N.Y. 

That roving reporter Gabe Press- 
man has‘a good idea in reviewing 
the year’s happenings in New York 
via the voices that made the news, 
there is no doubt. But the essay in 
“sound journalism,” the second 
year-end review for Pressman and 
WRCA, could be much improved 
by brightening up the commentary 
bridging the voices, getting away 
from journalistic cliches for one 
thing, and cutting down on the ex- 
planatory recapitulation, for an- 
other. 

The drama in a program such as 
this is the spontaneous expression 
of a child caught in a disaster, the 
voice of a mother pleading for her 
kidnapped child, the shout of a 
crowd at a crucial ball game. Con- 
necting bridges of such events if 
they are cliched and overlong, 
offering no fresh insights to what 
has happened, tends to deaden the 
impact. 

This is not to say that the pro- 
gram did not have its exciting 
moments, nor did it fail to hit the 
highlights of the year’s newsbreaks. 
In a personal style, Pressman be- 
gan by telling of the Andrea Dorea 
disaster, utilizing his on-the-spot 
recording of the ship’s sinking. In 
much the same manner, the review 
took in the Venezualian air disas- 
ter, the big aed fire, the sand 
embankment disaster, the Riesel 
ease and the Weinberger kidnap- 
ping (at this point the listener 
probably wondered whether any- 
thing good happened in ’56). it 
then dwelt upon the local elections, 
Hungarian anti-Soviet demonstra- 
tions in New York, sports, mar- 
rieges and winding up with feature 
items. Horo. 


JUNIOR ACHIEVERS SPEAK 
30 Mins.; Sat., 9:30 a.m. 
Participation 
WGY, Schenectady 

New program, by Schenectady 
area Junior Achievers, is a credita- 
ble effort to present a show by 
and for young people which com- 
bines entertainment with broad 
education and its articulation. De- 
spite the fact that when heard the 
half-hour had too much rigidity of 
script and/or too little skill by par- 
ticipants in reading it, the level 




















ber of the family! 


THE ACADEMY-AWARD-WINNING 
SPORTS REELS with the “DEAN OF 
AMERICAN SPORTSCASTERS” 


206 SPORTS-ACTION FEATURETTES —each 10 
minutes long. Largest assemblage of filmed sport- 
ing pastimes ever offered to television! 


Featuring the champions of all sports in hair- 
raising, thrilling action shots! 


A sports show for every interest — for every mem-" 


This is an NTA Cue Package. 


















WRITE, WIRE, PHONE, TODAY! All details 
-are available to you from: 


Harold Goldman, Vice President, Charge of Sales 
National Telefilm Associates, Inc. — 
60 West SSth Street~ New York, N.Y.* Plaza 7-2100 
































was quite high and the tempo was 
brisk. Feature, ant the 
better if less-publicized side of 
teenagers, would be~ worthwhile, 
even though the rating did not 
equal those of more commercially 
produéed originations. 

Most interesting facet was an in- 
terview with Joan Meikeljohn, a 
Burnt Hills girl who had lived with 
two Norwegian families last sum- 
mer, in the Student Exchange 
project. Youngster detailed the 
closer-family ties which she ob- 
served in Norwegian life—this in- 
cludes such things as attending 
motion pictures. Another. high 
school gix., in a “Town .all” seg- 
ment, discussed “Teenagers and 
Driving.” A boy “School Report- 
er” miked: a gal emceed capably. 
Transcribed music ranged from El- 
vis Presley to a Christmas as ng 

aco. 








Perry Como 


== Continued from page 19 


half-hour and 1.8 for the one-time 
‘“‘Newsyear, 1956.” 


NBC-TV reversed its Trendex 
spec form over. the Christmas 
weekend, scoring strongly with its 
Sonia Henie Icespec and the “Stin- 
giest Man in Town” entry to out- 
point the opposition in the Satur- 
day and Sunday (22-23) 9 to 10:30 
time periods. Same weekend, Per- 
ry Como streaked away from Jackie 
Gleason for another NBC victory, 
more than doubling the Gleason 
rating. 


The Como-Gleason fight was no 
contest with Como scoring a 35.0 
on the hour to Gleason’s 16.9 with 
ABC’s “Famous Film Festival” a 
poor 4.7 third. In the spec cate- 
gory that night, Miss Henie and 
her ice revue averaged out to a 
sock 32.3, against a CBS lineup 
of “Oh Susannah,” 10.5; “Hey, 
Jeannie,” 8.2 and “Gunsmoke,” 
13.6. ABC in the same period had 
a 15.3 for Lawrence Welk at 9-10 
and 6.1 for “Masquerade Party,” 
which followed, Same night, the 
CBS-TV 10:30-11 premiering entry, 
“You’re On Your Own,” was 
drubbed by NBC’s “Hit Parade,” 
30.3 to 10.5. 

Sunday night (23), CBS got off 
to a great start with Ed Sullivan 
doing it again to Steve Allen, 33.5 
to 17.2 (6.6 for “Amateur Hour” 
and 2.7 for “Press Conference” on 
ABC), but lost its lead when “Stin- 
giest Man” went on for Alcoa at 9. 
“Stingiest” averaged out to 21.2, as 
against a 5.1 for “Omnibus” in the 
same 90-minute spread and 15.4 
for “General Electric Theatre,” 
18.1 for “Alfred Hitchcock Pre- 
sents” and 18.3 for “$64,000 Chal- 
lenge” as the CBS lineup. 

On Thursday (27), “Playhouse 
90” again took the honors in the 
seesaw battle with “Tennessee 
Ernie,” pulling out a 22.1 average 
on its 90 minutes, compared with 
an 18.0 for Ernie at 9:30 and a 14.6 
average for “Lux Video Theatre” 
at 10-11. The ABC competition was 
“Wire Service” at 9:30 with a 5.4 
and the new “Air Time” with a 4.6. 


Glass-Enclosed Studio In 











Suburban Shopping Centre: 


Radio’s New Showmanship 


America’s expansion into subur- 


bia has produced a new showman- | 


ship wrinkle in the operation of ra- 
dio stations. WKIT, a 250-watt 
daytime station in suburban Mine- 
ola, L. I., has signed a longterm 
lease with N.Y. realtor William 
Zeckendorf to locate glass-enclosed 
studios, smack in the middle of 
Zeckendorf’s new multi-million- 
dollar Roosevelt Field shopping de- 
velopment in Nassau Country, 
which boasts» among its many 
stores a new Macy’s branch, 

New studios, which .opened last 
week, are glass-facaded with all 
programs emanating from the site 
and the entire operation wide-open 
for the anticipated 300,000 month- 
ly shoppers to view. Since the sta- 
tion’s program policy lays strong 
stress on local news and civic af- 
fairs, the location will serve to play 
up its community identity with the 
Nassau’s 1,000,000-plus residents. 
Moreover, the station will use ex- 
tensive product displays in its win- 
dows—those of its sponsors, natur- 
ally—but their presence is of im- 
mediate value by virtue of the fact 
that the stores where they may be 
purchased are right on the spot. 

Station is owned by Sy Wein- 
traub, N.Y., telefilm distributor 
(Flamingo Films) who also is presi- 
dent of KMGM-TV in Minneapolis. 
He purchased it last June for 
slightly over $100,000 and is now 
applying to the FCC for a power 
hike to 1,000 watts. 


seventh, and eighth spots. 
A Ukrainian Solemn High Mass 


comments in English. 


calendar. 
—_—_—_—_—_—_—_—_—_—_—_—_——S—S— 
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network publicity department puts 
into it. . 

“There’s too much of a feeling 
that radio has the sole purpose of 
entertaining people. We do that, 
of course, but we also inform them, 
educate them ‘and serve them with 
all kinds of news and public serv- 
ice programs. The publicity effort 
in the past has always been direct- 
ed toward the entertainment pro- 
grams without enough emphasis on 
the other. 

“What Weinberg and his press 
information department are going 
to do is to place more emphasis on 
promotion—tie-ins with nationwide 
organizations like veterans groups, 
parent-teachers groups and the 
like. This is an entirely untapped 
field that we can awaken. We've 
got the programs in which they are 
interested, and there’s no reason 
we can’t bring them to their atten- 
tion, and for that matter, get their 
views and advice on what they’d 
like to hear.” 

Basically, Dundes defines the 
new setup as embracing “any kind 
of activity whose function is to 
build an audience.” Specifically, 
Weinberg’s audience promotion 
setup will include the press infor- 
mation department and Murray 
Salberg’s station promotioi de- 
partment. Exploitation department 
under Sid Garfield remains a sep- 
arate unit but works with Wein- 
berg. 

Though Dundes didn’t like the 
identification, he admits the new 
operation is geared to the old defi- 
nition of public relations as op- 
posed to straight publicity. 








Mickey Rooney Signed 
For Geo. M. Cohan Spec 


Mickey Rooney has been signed 
for the lead in the NBC-TV George 
M. Cohan biospee on May 11. Part 
was originally’ slated for Hal 


it a couple of weeks ago because 
he felt his dancing ability isn’t up 
| to the requirements of the role. 
Cohan biospec, which will be 
| produced by Showcase Productions, 





|is the first of three specials to be | 


sponsored during 1957 by Swift & 
Co. First goes into the Saturday 
9 to 10:30 period normally occu- 
pied by the Oldsmobile-RCA “Sat- 
urday Color Carnival.” 


March, who decided to back out of | 


In the Varrery-ARB feature film chart of Dec. 26, covering the 

| Philadelphia market, an inadvertent misunderstanding of WCAU’s 
“Million Dollar Movie” format caused that station’s theatricals to be 
left out of the top 10 titles in that market. 

Including WCAU’s “MDM” features, the top 10 lineup should take 
in WCAU’s “Commandos Strike at Dawn,” in number six spot, with a 
10.1 rating, and “Coast Guard” in the number seven spot, with a 9.4 
rating. WCAU, unlike “MDM” formats in other cities, telecasts a 
different feature each evening, beginning at about 11:20 p.m. The in- 
clusion of WCAU’s “Commandos Strike at Dawn” and “Coast Guard,” 
both distributed by Screen Gems, would replace Metro’s “Without 
Love,” WFIL, and Metro’s “Romance of Rosy Ridge,” listed in the sixth 
and seventh position, putting the latter two WFIL presentations in the 





will be televised by WPIX, N. Y., 


Sunday (6) in celebration of the Ukrainian Christmas Eve. WPIX 
cameras will bring the ceremony direct from the St. George’s Ukrain- 
ian Catholic Church from 12 midnight to 2 a.m., with explanatory 


The occasion marks the celebration of the Ukrainian Christmas, 
which they observe with other nationalities who follow the Julian 


+ 





Brit. TV Gains 
~ ‘Freedom of Air 


London, Jan, 1. 
Both commercial tv and the state 
web will be freed from the statu- 
tory ruling which controls program 
limitations. This new freedom of 
the air will operate from Feb. 16. 
But the networks will still have.to 


adhere to the maximum 50 hours of 
studio transmissions a week, or 
eight hours in any one day. Out- 
side broadcasts, religious programs 
and Welsh language telecasts will 
not be subject to this ruling. 


Under present restrictions, 
they’re limited to a maximum of 
two hours during weekday morn- 
ings, and are subjected to a com- 
pulsory break between 6 p.m. and 
7 p.m. during the week. All these 
rules will be waived, but the Sun- 
day evening break in transmission 
will be. retained. , 

The four commercial tv program- 
mers, Associated-Rediffusion, Asso- 
ciated TeleVision, ABC-TV. and 
Granada-TV Network, will utilize 
the 6-7 p.m. nightly period to pro- 


vide balanced family programs 
with special appeal for young 
people. 
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For 1957-58 
Television: 
“Turnpike!” 
“Whispering Smith” 


“Thunder Over Paradise” 
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Casey Jones Enterprises Inc, 
Chicago, IIlinois 




















TV WRITER 


And idea man. Experienced, 
young, creative, ambitious. 


Write Box VV 24, VARIETY, 
154 W 46 St., New York 36, N. Y. 
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THE GOLDEN ERA OF 
TELEVISION IS HERE! 


THE GREATEST STARS! 
THE GREATEST FEATURES! 





1 (Contact: CHARLES C. BARRY, Vice-president 
MGM-TV, a service of Loew's Incorporated = 
4840 Broadway, New York, N.Y. © JUdson 2-2000 
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THIS IS YOUR CUE... 











for superb performances in 1957. Whatever your role in the complex drama of television and film pro- 
duction, your script calls for Q-Tv — the newest, most advanced, and now proven the most reliable, 


cuing system yet devised. 


T ALENT Cuing, the Q-Tv way, is death to butterflies— 

the stomach variety. Paced to the high speed 
demands of live television and film, Q-Tv comes to your res- 
cue by insuring smooth delivery, makes your every perform- 
ance a gem, and with a minimum of stress and strain. It 
follows you, it’s practically your alter ego, and it can’t jam! 
The viewer is mounted right at the camera lens, so no one will 
ever know. And, incidentally, Q-Tv will provide script prac- 
tice or rehearsal anywhere, anytime, at your home, hotel, 
office or studio. 


~ 


PRODUCERS There’s room even in the smallest 

budget for Q-Tv and its price sched- 
ule is always competitive. You'll save hours of pre-show time 
because cuing the right way makes a run-through a dress re- 
hearsal. One camera or six, there’ll be no frazzled nerves, no 


smelling salts . .. Q-Tv is your cue to happier (lower budget) 
shows. 


ACCOUNT EXECUTIVES ;°",° stot 


to 
staged dramatic segment, Q-Tv assures highest word-for- 
word fidelity to your clients’ commercial messages. Freed 
from slavery to memory, talent can be lots busier and make 
valuable time far more productive. Like many other admen, 
you'll find Q-Tv an effective ulcer preventive—as goes the 
okayed copy, so goes the telecast. ’ 


BROADCASTERS Noah had the right idea and 


you, of all people, know that 
two of everything is sound economy. The new cuing system, 
Q-Tv, provides a welcome alternative in judging reliability in 
operation at prices easy to manage above or below the line. 
So easy, in, fact, that many local stations are successfully mix- 
ing the valued ingredients of copy fidelity and curtailed re- 
hearsals into their sales pitch to hard-to-please regional ad- 
vertisers. 


FILM MAKERS Cuing by’ Q-Tv has saved pro- 


ducers’ on-the-set time by more than 
20 percent. (We'll be glad to show you the figures.) We'll 
guarantee you at least 10 percent reduction in shooting days 
and cutting-room footage. And, especially for film Q-Tv’s 
exclusive “Lens Line’ permits the tightest of close-ups while 
the performer takes his cuing from right in front of the lens! 
We do it with mirrors. 


Cae SARS SS Se oe yee. SF vee 


depend on you because you've been spe- 
cially selected and trained, and your experience imparts a tact- 
ful understanding of the subtleties of talent personality and 
performance. You've made this reliable, modern cuing de- 
vice virtually infallible. 


= ' Vv Our National Sales Rep.: 


HALE & BAKER 


55 West 42nd Street 
New York 36, New York 
LOngacre 5-2795 


In Hollywood: 
1516 Crossroads of the World 
Hollywood 28, California 
HOllywood 7-9262 





Film Center Building 
630 Ninth Avenue 
New York 36, New York 
JUdson 6-6466 


- 


WRITER A writer's best friend is Q-Tv, the enemy 

of !ifeless prose. From 20-second spot to 
elaborate spectacular, your material will be far less inhibited 
—by limitations of delivery, that is. Now you can let yourself 
go! Q-Tv will do the rest. 


AGENTS AND MANAGERS 22° 2 you 


have already 
learned that cuing by Q-Tv is insurance against the casualties 
of talent looking less than their best. Besides, for obvious rea- 
sons (forgive us if we seem crass), you enjoy.a doubling of tal- 
ents’ capacity for engagements, thanks to time and tension- 
saving Q-Tv. 


SPEECH M AKERS Network program, special event, 


local guest appearance, or closed 
circuit hookup—speaking on camera has too often put marbles 
in the mouths of innocents. Q-Tv can’t make you a Demos- 
thenes, but it will make you look like you were to the blue 
shirt born. 


CAMERAMEN, TECHNICAL STAFF 


You'll want to know more about Q-Tv cuing because this 
patented system (we have the exclusive franchise) is really 
engineered. What's good for battleships is just about right 
for you; the secret of Q-Tv’s absolute synchronization of a 
limitless number of viewers by a master control lies in their 
motivation by the same kind of Selsyn motors that rotate and 
fire the Navy’s gun turrets. Lightweight, counterbalanced, the 
gear is unobtrusive and remarkably easy to handle. Besides, 
it won't electrocute you out of your job, because this advanced 
mechanism is electrically sound and the system is completely 
isolated. 


TAKE IT FROM HERE! 


Cue us with a phone call or use the coupon below for a 
full demonstration of Q-Tv at work—without any obli- 
gation, of course. 


Q-Tv 

c/o Hale & Baker 
55 West 42nd Street 
New York 36, N. Y. 


Okay—you say you're the cuing choice for viewing perfection. 
But | want to see for myself. Arrange a demonstration at my 
convenience—but with no obligation. 


Ee SEERA AS FT ad nbs bb nnb eens bee hewn eA saiadess + ei 
Company (if amy).............eeeeeees diGA0506s emeeneece + Gah 
Address ........ nesensdesee bawewpesbesweuce + adecseeeebueds semen 
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Bill Hayes: “Wringle, Wrangle’ 
“Westward Ho, The Wagons” (ABC- 
i«. 2mount):- “Wringle; 
looks like another “Davy Crockett” 
for Bill Hayes—and that means big 
spinhing returns z‘l over. Tune, 
like “Crockett,” is out of a Walt 
Disney production, and Hayes is 

itted against Fess Parker, who has 
his soundtrack version on the Dis- 
neyland label. It’s a gay little song 
with a western motif and Hayes 
bounces it across with an ingratiat- 
ing style. Parker is no slouch on 
the song either, so he'll get his 
spins, but Hayes seems to have the 
edge. On the flip ABC side, Hayes 

as a rousing workover of the pic’s 
title song. 


Richard Hayes: “You Can Run, 
But You Can’t Hide’-“If A Dream 
Can. Make You Mine” (Decca). 
The Joe Louis crack about Billy 
Conn, “You can run, but you can’t 
hide,” has been turned into a re- 


Jocks, Jukes and Disks 


By MIKE GROSS 
’-| happy melodic ingredients for a 


Wrangie”’- 








good spinning ride. Baxter turns 


an’s Devotion” and with the aid of 
a vocal chorus builds it into a 
pieasing side. 


The Four Esquires: “The Song Of 
April’-“Everyone’s Sweet On My 
Sugar” (Paris), The Paris label’s 
entry into the wax market will at- 
tract attention because of “The 
Song of April.” It’s an attractive 
ballad offering that gets an added 
plus from the Four Esquires’ slick 
harmony handling. They also dis- 
play a likable wax manner in 
“Everyone’s Sweet On My Sugar,” 
a sprigbtly item that wins friends 
easily. 

Eileen Barton: “Que Pasa, My 
Love”-“The Bean ng” (Epic). 
Eileen Barton’s first = for Epic 
since scramming the Coral label 
continues to display her sock vo- 
calizing savvy and the need for 
better material. “Que Pasa, My 
Love” is an okay d concoction 








BILL HAYES 
(ABC-Paramount) ... 


RICHARD HAYES...... YOU CAN RUN, BUT YOU CAN’T HIDE 


COOGEE onc Fic cede oud is 4 If 


BOB CORT SKIFFLE GROUP.. 
OES a. 5 Wok a a va ov 





ligioso item by the ex-heavyweight 
champ with an assist from Mari 
Horton, and it works into a solid 
platter entry for Richard Hayes’ 
first try on the Decea label. The 
wordage and the beat give Hayes 
a chance to really belt and he does 
it with the kind of force that grabs 
the spins these days. Solomon 
Burke’s version on the Apollo label 
should do well in the r&b field, but 
tune shapes as a mopup for Hayes 
in the pop areas. Hayes shows an 
pi r&b styling on the bottom 
eck, 


The Bob Cort Skiffle Group: “It 
Takes A Worried Man To Sing A 
Worried Blues’-“Don’t You Rock 
Me Daddy-O” (London). The tradi- 
tional “It Takes A Worried Man,” 
eic., has the same kind of takeoff 
potential as last year’s click, “Rock 
Island Line.” The Bob Cort skif- 
fiers, British for jazzsters, build a 
triving and exeiting beat to Burl 
Ives’ arrangement and the jocks 
should go for it in a big way. It’s 
also a natural to grab the jukebox 
coin. The skifflers hit the Trinidado 
tempo on-“Don’t You Rock Me 
Daddy-O,” and it, too, has a takeoff 
chance, 


Les Baxter Orch: “Eiffel Tower’- 
“A Woman’s Devotion” (Capitol). 
Les Baxter has made much of the 
gay Gallic tempo on previous wax 
entries and he sticks to the formula 
in “Eiffel Tower.” It has all the’ 


ee meee ee eres sess 


Py WRINGLE, WRANGLE 
..Westward Ho, The Wagons 


A Dream Can Make You Mine 


..IT TAKES A WORRIED MAN 
.Don’t You Rock Me, Daddy-O 


but there’s nothing there to pull 
it ahead of the rest of the Brill 
Bldg. heap. Ditto for “The Bean 
Song,” in the rhythm category. 


Billy Vaughn: “Pennsylvania 
Waltz”-“Sugar Blues” (Dot). The 
rich and lilting melodic line of 
“Pennsylvania Waltz” could pull 
this side into the payoff brackets. 
The easy waltz tempo makes it a 
natural for deejay on 
and if the dialers decide to go 
waltzin’ instead of rockin’ the side 
is in. Vaughan gets a good assist 
from a vocal chorus, as does Fred 
Waring who etched the tune for 


to the pop baliad form in. “A Wom- | ]# 








Decca. Vaughn does nothing new | 
with the oldie “Sugar Blues’ to} 
warrant a revival. 

Bobby Brooks: “One Lonely 
| Ring”-“Take Me” (Rainbow). Bob- 
| by Brooks makes the most of the | 
slow rockin’ ballad beat of “One 
Lonely Ring.” Tempo and delivery 
are neatly tailored for current juke | 
tastes. He also belts across “Take | 
Me” with a beat that'll attract the | 
teenage aud. 


Louis Armstrong: “In Pursuit of | 
Happiness” -“This Younger Gener- | 
ation” (Decca)...There’s a fine lyric | 
sentiment in “In Pursuit of Happi- | 
ness” and Satchmo touches it up! 
with an ingratiating, slow jazz vo- 
cal. It will attract deejay attention | 
and may even get the young disk | 
buyer interested, He sings and' 





| with 





LAWREN CE : WELK 


CHAMPAGNE. MUSIC 
(Exclusively on Coral) 
THESAURUS TRANSCRIPTIONS 
280th Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat, 9-10 P. M. E.S.T. 

red by 
Dodge Dealers of America 
ABC-TV Mon. 9:30-10:30 p.m. EST 


Sponsored by 
Dodge and Plymouth Dealers of 
America 
toots in a similar vein on “This 


Younger Generation.” 


Buddy Greco: “Wow’’-“The Pink 
Flamingo and The Dancing Crane” 
(Kapp). “Wow” is a brisk rhythm 
item that gets most of its plusses 
from Buddy Greco’s energetic de- 
livery. It as a good juke poten- 
tial. Reverse side, with vocal bill- 
ing going to Cindy, Joanne and 
Daddy-O, is a cute novelty with a 
catchy beat. The moppet vocalists 
help bounce it across. 


Irving Fields Trio: “That’s Why 
Boys Like Girls”-“Keep On Breath- 
ing” (Tico). Coupling of a pair of 
cha-cha-cha numbers gets a flavor- 
some going-over by Irving Fields 
Trio. The chile -sprinkling makes 
‘em attractive to the ear and.the 
tempo should keep the latino terp- 
sters happy. “That’s Why Boys 
Like Girls” shapes as the better 
bet for deejay spinning time. 











Lorry Raine: “Don’t Throw Me 
The Briar Patch”’-“You Can Find | 
Contentment” (Advance). Lorry | 
Raine is off on a frolicsome spree | 
“Don’t Throw Me In The | 
Briar Patch.” It’s a gayly etched | 
side that rates the jock and juke 
time. She switches to a swinging 
gospel mood with “You Can Find 
| Contentment,” for good results. 





Costello’s Disk Bow 


Danny Costello is set to make 
|his disk debut on the indie Cara- | 
van label. Crooner alternates with | | 
Pat Boone on the Arthur Godfrey | 
Show. 

His first two sides will be re-. 
leased early in January. 











RIET 
on... we Sellers on Coin Machines Coeeeeeeeereeee | 
t. SINGING THE BLUES (9).. seateiaes Guy Mitchell ......... Columbia $ 
2. LOVE ME TENDER (11).... .....ce.ceeee sponskebeates Elvis Presley ..cesees+:: Victor 
es SE 8 a! a ns eee eS ee Jerry Lewis ..ccc.esee:: Decca 
4. THE GREEN DOOR (13) se din Rina web ee och dass ale ~ aah Bases vos .. Dot #| 
5. HEY, JEALOUS LOVER (4)....... ee ae ae ae UF ee Capitol | 
6. CINDY, OH CINDY (8) ......... bk pedal nists: Vinge 4d cbAded Bio sed | 
7. BLUEBERRY HILL (19) FFeie' docdbeveewesseudieees | ee GEE ico. »e.- Imperial 9 
? Z | 
8. TRUE LOVE (10) ............... sive eiecgen si Gud bids pee neem Ont hts Name a 
9. GARDEN OF EDEN (3) ech Httheinediaacnsess Joe Valino ...es.. . . Vik | 
10. JUST WALKING IN THE RAIN (15).........ccccccccecs Johnnie Ray ........ Columbia | 
« 
Second Group : 
Fontane Sisters ...... Dot 
TUE WAMAMA WOAT GONG «ooo cc cccccccccsccsccescececcesic Harry Belafonte ...... Victor ¢ 
Tarriers TT Glory 4 
CPOE AMD A BART BUT oi occ cscccvcncccccdecscchs ectisi George Hamilton 4th. . .ABC-Par $ 
IE SU, lig a ee ccccccccsccess Nat (King) Cole.... ..Capitol | 
TG oe ee, = See { Sonny James .......... Capitol 
Me ee eee Fake to eee ee ie Mercury 
ERE Fea or cecccceccccccoccceccesss Bill Halew’s Comets ......Deces 
TWO DIFFERENT WORTDS ........ sahil } Son saaee SE ym 
POTS Ce ee & Williams ..@.. Kapp 
SINCE I MET YOU, BABY............ cembiaiaeenbes {Ivory Joe Hunter ..... Atlantic 
7oeeeesess* | Mindy Carson ........Columbia 
MAMA FROM THE TRAIN..... Coe er cece PPoscesccceccececs Prattt PaGe.. 6 scakeesis. Mercury 
FRIENDLY PERSUASION ,...........ccsssccccccscscsenereec, (pat BOONE ..+eseeee0.... Det 
ke 2 Spee eee 2 Decca 
MOONLIGHT GAMBLER... ......°....004. ebbeeeeenesenea b ah Frankie Laine ....... Columbia 
{Figures in parentheses indicate number of weeks song has been in the Top 10) 
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Album Reviews ‘; 
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Norma Douglas: “The Dynamic 
Miss Douglas” (Unique). Wax new- 
comer Norma Douglas makes 
strong my resh in her debut pack-. 
age. Her big piping style, jazz fla- 
voring and shellac savvy are show- 
cased to advantage in her work- 
over of the dozen standards in the 
set. The best of the really solid 
bunch are “Darktown Sirutters’ 
Ball,” “A Good Man Is Hard To 
Find” and “Hard Hearted Hannah.” 
She also looks like a good bet for 
pop single competition. 

Greta Keller: “This My Vienna” 
(Dolphin). Latest addition to Dol- 
phin’s personality series is Greta 
Keller with a compote of Viennese 
melodies surnig in German. It’s a 
flavorsome set that excellently cap- 
tures the Alt Wein mood. Package 
packs lots of charm and there’s 
appeal in it even for. those who 
don’t dig the lingo. Some of the 
lilting melodies are by Robert 
Stolz, Heinrich Strecker, Johann 
Strauss and Fred ‘Spielman. Add- 
ing to the Viennese spirit is the 
musical backing by Walter Gritam 
and The Wiener Konzert Schram 
meln. According to Gerard Willem 
van Loon’s liner notes, a “Schram- 
mel” orchestra usually consists of 
one or two violins, an accordion 
and a “Schrammelguitarre,” a 
cross between a mandolin and a. 


guitar. 

Reg Owen Orch.: “Swing Me 
High” (Bally). British orch leader 
has a potent U. S. wax showcase in 
this Bally package. Maestro heads 
up a swinging crew of topflight 
English tootlers and they have 
plenty of room to show off their 
stuff in the repertoire of a dozen 
originals. Owen’s conceptions are 
fresh and bright and he’s sure to 
win friends on this side of the 
Atlantic. 





Jerry Colonna: “Along The Dixie- 
land Hi-fi-way” (Liberty). Come- 


dian Jerry Colonna returns to his 
first love, the trombone, in this 
rousing dixieland grouping. And 
for added measure, he’s working 
over a tunebag of 16 of his own 
compositions. Working with an all- 
star tootler crew from the Coast 
and with swinging arrangements 
by Matty Matlock, Colonna turns 
the package into a hot dixieland 
romp. 

Bob Dorough: “Devil May Care” 
(Bethlehem). Bob Dorough is an- 
other in the flock of neophytes on 
the jazz scene who bears watching. 
His modern approach to ever- 
greens via vocals and piano is in- 
teresting and imaginative, giving 
"ern new conceptions without de- 
stroying any of the standard val- 
ues. Assisting him on the musical 
end is Warren Fitzgerald (trum- 


pet), Jack Hitchcock (vibes), Bill 
Takus (bass) and Jerry Segal 
(drums). 


Andy Williams: “Andy Williams 
Sings Steve Allen” (Cadence), Hav- 
ing scored in the pop singles field, 
Andy Williams is new taking a 
erack at the packaged goods mar- 
ket with a medley of tunes out of 
Steve Allen’s hopper. (Allen is 
Williams’ boss on the NBC-TV “To- 
night” show.) Williams has an okay 
song-selling savvy and the Allen 
tunes are easy enough on the ear 
to make it an overall pleasing 
package. 

Albums of note from the jazz 
shelf: Clarinetist Buddy De Franco 
and pianist Oscar Pe n team 
up for a topnotch Gershwin round- 
up in “The George Gershwin Song 
Book” (Verve)... The Australian 
Jazz Quintet hit some progressive 
Quintet at the ¥ iy Drag” Beth 

ntet a e Vars ag” - 
lehem) . oh Genentved 
baritone sax by i bright Abeen 
of “Jazz—San Francisco Style” 
(Liberty) 





copyrighted Audience Coverage 


Director. Alphabetically listed. 


I Think Of You— 
It Might Have Been—7? 
Just Walking In The Rain 








Songs With Largest Radio Audience 


The top 30 songs of week (more itn case of ties), 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of Dec. 21-27, 1956 


An Old Fashioned Christmas—ti“Stingiest Man’. .Harms 
Rnatee-— Fr RMGGRGER no's Fuk ce cee ees we Need ses Feist 
pT oc voveccescece cong: 6a seene 
Baby Doll—t“Baby Doll” .....cccccccccececscoces REMmiCK 
Banana Boat Song ......ccccccccccceccacttocsess MArKkS-D 
Christmas Alphabet PTTTITITITITITT TIT Tet... 
Christmas Is A-Comin’.....«... 10000006300 ureeeeTaee 
ie: [ME 2. 15 avs umes wlans #anew eee ed e+s+- Sands 
cea eT, SECS) coc ittiw > 050 dnd om ok ob eoees Warman 
Friendly Persuasion—?‘Friendly Persuasion” .....Feist 
Give Me Your Heart for Christmas. eer 
ME rt OE EL TREE PET ike fy Barton 
I Could Have Danced All Night—**‘ ‘My Fair Lady”. . Chappell 
I Heard The Bells On Christmas Day ............. St. Nicholas 
Long Before I Knew You—**‘Bells Are pe ig . Stratford 
Love in a Home—*“Li’l Abner”..........sccceces Commander 
Love Me Tender—*t“Love Me Tender”...... eceee. Presley 
hey Ge an ners ee eoseee- REMICK 
Ee OR SEI OE AE ee Pee ie roccce PRONE 
New Fangled Tango—*“Happy Hunting” .......... Chappell 
Night Lights by Sona ed Eves) Seve: peer BVC 
One Little Boy—j7“‘Stingiest Man in Town’’....... Harms 
Rudolph The Red-Nosed Reindeer ........-+eseee¢. St. Nicholas 
er SE AS rt a rae sk wie” ee 6 ae Oe arwae be ohh ... Paramount 
I MR ead ans xe b, S areclvie cates HO de Oe ve 1s ak Mills 
are Eevee t be BSeciety” . os civ cciceressenméess Buxton Hill 
Two Different Worlds .. See We sb 6 rOe 0 bawe POUES Princess 
Cf OS Se ee ee ee en ee BVC 
Young Love ER ree rr. Fy Apr err eee rt ree Lowery 
You're All I W ant for ‘Christmas Ft Oe ae RE Porgie 
Top 30 Songs on TV 
(More In Case of Ties) 

An Old Fashioned Christmas’”—t7Stingiest Man’. . Harms 
Birthday Party of the King’—j7“Stingiest Man”. .Harms 
Christmas Spirits—77“Stingiest Man‘in Town”.... Harms 
Cindy, Oh Cindy . «ee. Marks-B 
ee Ee ras Pe ee ere eee ge eT Valando 

xreen Door Rite: es See Trinity 
Golden Dreams—?t?t‘ ‘Stingiest Ma eG “WE se Sas Harms 
He'll Be were Down the Chimney .- Planetary 
Holly Ho— “Stingiest Man in Town”......se6e<. Harms 
Humbue—’ “ueet Teen in “TOW = 5). .'s o's 6 ou Harms 

I Heard The Bells On Christmas Day............. St. Nicholas 


rStingiest Man in 
“Stingiest Man in Town’ iF 


Long Before I Knew You—*‘Bells Are Ringing”. . Stratford 
Love Me Tender—j“‘Love Me Tender”............ Presley 
Mankind Should Be My ee Oe: .. Harms 
Tg are en eee . Frank 

On The Street Where You Live’—*' ‘Fair Lady” ..Chappell 
One Little Boy—77“Stingiest Man In Town”....... Harms 
Rudolph The Red-Nosed Reindeer .............++. St. Nicholas 
RS I Ca eoeeess Acufi-R 
Ne cnet so The ce AE bah xk be ¢ kab aude ..» Mills 
Stingiest Man In Town—?7i“Stingiest Man” ....... Harms 
Thanks For Christmas. ; «.+e++. Chatham 
Too Close For Comfort—*“Mr. Wonderful”. + aad .. Laurel 
True Love—i“High Society” ...............cceee: Buxton Hill 
wemeer WreemGe ae, Si ei eiss bb re. ec eae BVC 

Yes, There Is A Santa Claus—??“Stingiest Man”...Harms 


You'll Wear A Chain—‘?“Stingiest Man In Town”. Harms 


based on 
Index & Audience Trend Indez. 


*Legit musical. tFilm. tiTV. 


. Harms 
Harms 
.Golden West 
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Disk Biz's $400-Mil. '57 Goal 


Disk execs are setting ever-increasing sales goals for industry. 
Larry Kanaga, RCA Victor disk v.p. general manager, predicted 
that the disk biz will gross between $375,000,000 and_$400,000,000 
during the next: year with the half-billion dollar level only a 


matter of a couple of years away. 


passed Christmas business lifted 


Kanaga stated that the just- 
the 1956 total to the $300,000,000 


marker; a 20% rise over the previous year. 

Widening horizon for the disk industry is based primarily on 
the growth of the teenage population which is the major buyer 
of pop platters. It’s estimated that some 3,000,000 kids are enter- 
ing the market each year.. At the adult end of the age spectrum, 


the expansion of the market for 


classical music is indicative of a 


still wider potential to be tapped via the increase of the number 
of phonographs in circulation. It’s estimated that there are now 


over 30,000,000 machines in U.S. 


homes. 





ASCAP Yields to Beefs From Ranks 


As a result of strong criticism 
from several publishers ‘and writ- 
ers, the American Society of Com- 
posers, Authors ,& Publishers has 
again revised its payoff formula for 
background, cue and bridge .music. 
The previous revision in this cate- 
‘gory, which went into effect in 
October, caused the ruckus and 
has been superseded as of yester- 
day (Tues.). 

While the previous formula set 
up the number of performances as 
the sole criterion of whether back- 
ground music, etc., should receive 
full value for each plug, the new 
formula provid. ; several alternate 
criteria. These are: (1) registration 
as a published copyright; (2) per- 
formance on six wholly different 
national network commercial tv 
programs; (3) performance on at 
least 12 wholly different network 
commercial radio shows; (4) per- 
formance on at least 18 wholly dif- 
ferent local programs; and (5) ac- 
cumulation of at least 5,000 per- 
formance credits from wholly dif- 
ferent programs. Any tune which 
satisfies the first condition and any 
two of the next four is entitled to 
full performance credit when used 
as background, cue, bridge, etc. 

Many in the ASCAP ranks who 


beefed against the prior ruling ac- | 


(Continued on page 46) 





Licensee Buttonholes, 


Sues 5 Firms on Use Of 


Presley Name for Mdse: 


of New| 
to cash in an the} 


Attempts by 
York retailers 
Elvis Presley vogue by merchan- 
dising products with the singer’s 
name and/or picture have 
nipped by H. G. 
sociates, which licenses the 
ley name. A temporary 
tion in N. Y. Supreme Court was 
granted to the Saperstein firm 
against C&R Grand Stores, Dolly’s 
Souvenir Shop, Vikar Enterprises, 
Paramount Calendar 
Co., and Jeman Sales, all of whom 


a group 


Pres- 


have ben sued for alleged sale of | 


T-shirts, scarves and other articles 
of clothing decorated with 
Presley imprint. 


A new wave of Presley buttons, | 
meantime, seems to be on the as-| 
While the first flock | 


cendancy. 
were of the “I Love Elvis” type, a 
new crop of oversized buttons con- 
tain inscriptions like “I Hate El- 
vis” 
ing sported by the juve crowd. 


ASCAP’s ‘Same Old’ Qtrly. 





Melon (Wham $4,500,000) 


ASCAP’s final dividend of the 
year, received last week by mem- 
ber writers and publishers, was an 
exact duplicate of the payoff made 
last October. Due to fact that the 
logging statistics could. not com- 
piled in time for the fourth-quarter 
divvy, the coin was allocated on 
the basis. of ASCAP’s previous dis- 
tribution. Adjustments to the 
members will be made in the next 
dividend early in April. 

ASCAP’s quarterly dividends 
this years have been running 
around the $4,500,000 figure. In 
addition, over $2,000,000 in foreign 
earnings have been distributed to 
ASCAPites for an annual melon in 
excess of $20,000,000, 


been | 
Saperstein & As- | 


injunc- | 


& Novelty | 


the | 


and other harsher phrases be- | 
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Meet ’Em/ in St. Louis— 


All Tooters Over 50 











St. Louis, Jan. 1. 

The most important qualifica- 
tion for a string orch being formed 
here is that applicants must be not 
less than 50 years of age, The 
Senior Citizens Club of St. Louis 
has begun a campaign to enlist 
musicians who will entertain, 
gratis, the patients at the St. Louis 
Chronic Hospital. 

Mrs. Oswald W. Zesch is direc- 
tor hg the club and organizer of the 
orch, 


Chappell Scores 
On Teletuners, 


Too; 3 in Works 
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‘VICTOR PRIGES 
GUT UP 10 40%, 








RCA Victor’s policy of broaden- | 
ing the disk market via lowering | 


the cost of records has been put | 
into motion again this week in a. 
parallel to the sweeping price re- 
ductions made by the company in 
the LP field two years ago. This 
time, however, Victor has made a 
dramatic cut in the prices of 45 
rpm extended play packages in a 
move designed to attract new cus- 
tomers to that speed. 


Reductions up to 40% on the 
EP’s will go into effect next Mon- 
day (7), with the maximum cut ap- 
plying to the three and four-pocket 
EPs which formerly sold for $3.98 
and $4.98, but which now will sell 
over the counter for $2.98. This 
makes EPs a considerable bargain 
as against LPs containing the same 
musical content. The LPs continue 
to go for $3.98 except for show- 
tune albums which are $1 more. 


Victor also reduced the two-disk |. 


EPs from 32.98 to $2.49 and the 
single EPs from $1.49 to $1.29. The 
price of the single 45 rpm disks 
remains at 89c. 

Columbia fell in line with the 
new EP price pattern dropping its 
single pocket EPs to $1.29 and its 
double pocket EPs to $2.49. The 
price on the three-pocketers and 
four pocketers will remain at $3.98 
and $4.98, respectively. Col also is 
dishing out an inventory adjust- 
ment plan which will give the deal- 
ers a special 15% discount on all 
EP purchases made during. the 


Can’t Tell Inaugural 
Without Meyer Davis 








Washington, Jan. 1. 

Meyer Davis is (still) making a 
career out of playing Inaugural 
Balls. The bandleader-orchestra 
contractor has been set (again) as 
batoneer for one of the four fetes 
(Jan, 21) to be held in connection 
with President Eisenhower's Jan. 
20 swearing-in. 


It'll be Davis’ 
booking. 


RCA Hi Fi 100%, 
Upbeat in 1956; 
Tapes Tall Take 


RCA Victor increased its busi- 
ness in the high fidelity field hy 
more than 100% in 1956 and the 
company is anticipating a similar 
percentage boost in 1957, accord- 
ing to RCA president Frank M. 
Folsom in his year-end staiement. 
The RCA exec said that the tape 


sixth inaugural 








month of January. The regular dis- 
count on EPs has been 38% and 
6%. On the new price schedule the 
6° discount will be dropped. 
Victor is pushing the new 45 
rpm program in conjunction with 
the company’s phonograph instru- 
ment division which is offering $15 


worth of disks by Harry Belafonte | 


for every RCA 45 rpm phono sold. 


recorder field “also represents a 
new and growing business” while 
“the expanding use of transistors 
in radio sets provides a base for 
|continued interest on the part of 
| the consumer for the purchase of 
| new radios,” 

Pointing to the growth of the 
RCA Victor disk division sales, 
Folsom said the following four fac- 
tors are responsible for 

















; Prices for the complete machines | biz surge: (1), more families are | 

Chappel, which has long domi-| range from $36.95 to $79.95. Larry | | seeking home entertainment; (2), 
nated» the Broadway showtune | Kanaga, v.p. and general manager | the teenage population is rising 
field, is NOW Moving in on tv’s mu-|of the Victor disk division, said | sharply; (3), more phonographs are 
Sical spec activities. Publishing|that the company will spend over | being sold as the 45 rpm players 
firm, headed up by Max Dreyfus, | $1,000,000 in 1957 to “stimulate the | the three-speed machine and hi- fi 
already has latched on to the} 45 rpm‘system in general and the | continue to boom; and (4), retail 
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| attorney 
| seeks to set another precedent, 


Columbia’ s Hot Pkge-Pop '56 Pulls Biz 
50% Over 1955; Phonograjsh Sales Up 


Columbia Records topped itself 
in last year’s forecast of a 50% 
volume increase within the next 
five-year period. According to Col 
prexy Goddard Lieberson, the disk- 
ery went over the 50% increase 
mark in 1956. 


Contributing to Col’s upbeat 
were its LPs, singles and phono- 
graps. Packaged product, headed 
up by the smash original Broadway 
cast set of “My Fair Lady,” jumped 
107% over the 1955 totals. In the 
singles field, sales began booming 
in the closing months of the year 
with three platters passing into the 
1,000,000 sales bracket within two 
weeks of each other. They were 
Doris Day’s “Whatever Will Be, 
Will Be,” Johnnie Ray’s “Walking 
In The Rain” and Guy Mitchell's 
“Singing The Blues.” Latter has 
now passed the 2,000,000 mark. 


Col’s phono division exceeded 
its 1955 sales volume by 32° and 
Lieberson believes that phono sales 
will continue to expand through 
1957, “thus broadening further the 
base for future years.” 


In a year’s end sum-up, Lieber- 
son stated that there is now an un- 
precedented acceptance of the 
phonograph and the LP record as 
fixtures considered as necessary to 
the American home as the tv set, 
the radio and the washing machine. 
“Record entertainment for. the 
home audience of every age is no 
longer a passing fad or a marginal 
fancy,” he declared. “It is a solidly 
entrenched habit. A world-wide 
habit.” 

Lieberson also pointed out that 
records are also developing axa 
merchandising and _ exploitation 
media for other. products. As an 


;}example, he cited Col’s Transcrip- 
|} tion Service production for 


Gil- 
lette Safety Razor Co. of 1,000,000 
seven-inch records containing ex- 
“Greatest Mo- 
ments in Sports” album as a sales 
| premium, 


Cleffer Mark McIntyre 
Latches on Lanham Act 
In ‘Arrangement’ Suit 


Hollywood, Jan. 1. 
Lanham Act, which gives 
the Federal Government jurisdic- 
|}tion in unfair competition cases, 
| was invoked last week by arranger- 





The 


|composer Mark McIntyre in the 
alleged misappropriation of a mu- 
sical arrangement. This marks 
first time that this law has been 
invoked in a musical copyright 


case, 

In a $125,000. suit filed through 
Arthur S. Katz, McIntyre 
in 
attempting tod establish ownership* 
of an arrangement, as put out on 
a disk. 

Action revolves around MclIn- 
| tyre’s arrangement of the old Billy 
Rose-Lee David tune, “Tonight You 
Belong To Me,” which his two mop- 
pet daughters, Patience and Pru- 


| dence, scored a hit on a Liberty 

| disk. Defendants are Double-A Mu- 
| sic Corp. and Bregman, Vocco & 
| Conn Ine., holders of the song 


| copyright, 


E. H. Morris’ 





whom McIntyre charges 
with misappropriation of his “in- 
tellectual” property. Besides the 
$125,000 punitive damages, the ar- 
ranger seeks an accounting of 
(Continued on page 48) 
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To ‘Cinco,’ ‘Gnight’ Clicks 

E. H. Morris Music has picked 
up the foreign rights to two cur- 
rent U.S. noisemakers. They are 
“Cinco Robles,’ which is clicking 
in the disk market via Russell 
Arms (Era) and Les Paul-Mary 
Ford (Capitol), and “Goodnight My 
Love, Pleasant Dreams,” which is 
scoring via the McGuire Sisters’ 
Coral etching, 

“Cinco” was picked up from War- 
man Musie while “Goodnight” 
was acquired from House of For- 
tune-Quintet Music. All are 
Coast firms, 
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Calypso Rubs Off on Hub Radio, Plus 
Gamut of Gospel, R&R, Jazz, Top Hits 





Boston, Jan. 1. + 


Big switch in Hub radio is due 
for 1957 with emphasis on 40 and 
50 top tunes growing on some sta- 
tions. A new and unique format 
preems on WBMS, daytime music 
station, with the New Year. ., 

Norman Furman, general man- 
ager, who came here from New 
York four years ago and introed 
several new music ideas, says new 
theme is best expressed by para- 
phrase of old New Englandism, “if 
you don’t like the weather, wait a 
minute!”—i.e., “if you don’t like 
the music you're hearing, wait a 
minute!” 

WBMS will have “varied” music 
all day long beginning today 
(Tues.). The station will start the 
day with one hour of gospel sing- 
ing and close with same at sun- 
down. In between, disk jocks 
Symphony Sid, Ken Malden, Sabby 
Lewis, Steve James, and Gretchen 
Jackson, town’s only femme plat- 
ter spinner, will be on a calypso 
kick interspersed with jazz, rock 
’n’ roll and rhythm and blues. 

“We will feature calypso big,” 
Furman said, “as we feel calypso is 
coming up fast, although in keeping 
with our new slogan, we will pre- 
sent all types of music.” 

Furman was first in Hub to fea- 
ture large portions of jazz on 
radio and brought in Symphony 
Sid from New York. Sid and Ken 
Malden were first with rock ’n’ 
roll. Station was also first with 


cha cha, mambo and gospel sing- || 


ing. WCOP and WBZ are stress- 
ing top 40-50 tunes. WCOP disk 
jocks are practically anonymous, 
getting no introes, while WBZ spin- 
ners are getting top billing via a 
“Live Five” gimmick featuring 
Norm Prescott, Alan Dary, Carl 
de Suze, Verne Williams and John 
Bassett. At WBZ, etensive program 
_ Changes go into effect with 1957. 
Most of the changes occur on week- 
ends and after 6 p.m. throughout 
the week. 

WNAC clings to “smooth music” 
format, no rock 'n’ roll, no rhythm 
& blues, and indicates there’s no 

thought of changing in °57. 


Mass. Inmates Throw 
The Book at R ’n’ R, 
But Elvis Gets Nod 


Norfolk, Mass., Jan. 1. 

Inmates of Norfolk’s Massachu- 
setts Correctional Institution are 
giving up on rock ’n’ roll. In a 
poll, results of which were pub- 
lished in The Colony, institution’s 
monthly magazine, rock ’n’ roll 
pipers came a long way down on 
the list. 

Tastes were extremely varied 
except for danceband division 
where it runs to square side. How- 
ever, Elvis Presley was elected a 
“personality of the year” and the 
“best new male singer.” 

Guy Lombardo took first honors 
in dancebands «with Lawrence | 
Welk, second and Ray Anthony, 
third. 

George Shearing hit the top in 
instrumental small groups, Bill 
Haley’s Comets and the Vagabonds 





trailing. For male vocalists, it 
was Perry Como, Frank Sinatra, Al 
Hibbler, Nat King Cole and 


Frankie Laine. 
On the distaff side, Patti Page 
took the No. 1 spot; Ella Fitzger- 


S.F. Negro Local’s P.S. On 
Vetoed ‘Jim Crow’ Merger 


San Francisco, Jan. 1 
AFM Local 669 went through the 
formality of voting to amalgamate 
with white Local 6 last week, 
though the 5,400-member white 
group had earlier rejected an amal- 
gamation proposal. 


The 350-member Jim Crow lo- 
cal—which actually is interracial, 
including a few white members and 


fa number of oriental musicians— 


wanted to be on the record and 
more than a third of its member- 
ship turned out for the vote, which 
was carsied by better than 2 to 1. 


Membership also voted to cen- 
sure secretary-treasurer Samuel J. 
Simpson for suggesting the local 
move out of the Local 6 ‘building 
in downtown Frisco. 

It was pointed out at meeting 
that amalgamation is inevitable be- 
cause one of the tenets of the AFL- 
CIO merger was non-discrimina- 
tion, 


‘Mpls, Muny Aud. Hassling 
With Council on Tootlers 


Minneapolis, Jan. 1. 
After being opposed by co-man- 
agers Atwood Olson and Melvin 
Dahl, the city council committee 
administering the municipal Audi- 
torium has referred to the two 


men a Minneapolis musicians un- 
ion proposal to have incorporated 


iin all contracts for the building’s 


rental a clause requiring attrac- 
tions using music to employ a 
minimum of 15 local tootlers eith- 
er on a regular or standby basis. 
PThe co-managers were instructed 
by the committee to “try to work 
out something” with the union 
here and report back. 

It has been the current practice 
to require attractions using music 
in the Auditorium’s main arena 
to use the 15 musicians as a mini- 
mum and to employ regularly lo- 
cally or pay for that number of 
standbys to the union. However, 
Bill Haley’s Comets brought in its 
own 35 musicians recently, and 
when the union asked for the 
standby fees it was turned down 
by Lee Guber, the outfit’s booker. 
Guber told George Murk, the lo- 
cal’s prexy, that inasmuch as all 
of the Comets were AFL members, 
he saw no reason why additional 
Minneapolis musicians should be 
hired. 





Manhattan Towertt—Bill aoe eee 





Album Best Sellers of 1956 


Listed below in alphabetical order are the Top 25 Album Best Sellers 
of 1956, including sets from Broadway legit, films and tv which are 
listed separately below. Compilation is based on information contained 
in Variety’s weekly Retail Disk and Album Best Sellers Charts. 

Album Title-Artist : Label 
Harry Belafonte . *“** fe abi aantinks tbwes 6b4bs SE Cee cco CO 
Calypso—Harry Belafonte. Victor 
Elvis—Elvis Presley Cee eeepodcccgsesceceenesce coeces VOE 
5 Trombones—Four Freshmen PPOTTTTTT TTT TTT. 
In the Wee Small Hours—Frank Sinatra........sseeeeeeeeee+-Capitol 
Julie Is Her Name—Julie London ceccreccceccccocecLaenty 
Jerry Lewis—Just Sings eee-+ee §G00eeds 094000600020 ae 
Music .o Change Her Mind—Jackie Gleason.........+seeeee08+-Capitol 
Night Winds—Jackie Gleason 0 oceccccccecs cocete wanton 
Elvis Presley . coeccccccccccccccce: VICLOF 
Songs for Swinging Lovers—Frank Sinatra.........eseeeeeeee+-Capitol 
So Smooth—Perry Como................eee. cocesoccceceecens VICCOF 


LEGIT - FILM -TV ALBUMS 


eeeeeeeeeeee ee eeeeeseeeeceeeeaneeeeeee 
4 
**#eebeoeee 


“ee eeeeeene 


ee ee ae | 


Title-Artist Label 


Benny Goodman Story*—Benny Goodman Orch.....sessecesess- Decca 
Carousel*—-Gordon MacRae—Shirley Jones. .......sseeeeees+-Capitol 
Eddy Duchin Story*—Carmen Cavallaro ...... Decca 
Guys and Dolls*——Marion Brando-Jean Simmons........ seeeces- Decca 
High Society*+—Grace Kelly—Bing Crosby—Frank Sinatra.... ae 
eeepeeeeaeeeee pito 

Man With Golden Arm*—Elmer Be ein Orch.....easeeee+-- Decca 
Most Happy Fellat—Robert Weede—Jo Sullivan............Columbia 
Mr. Wonderfult—Sammy Davis Jr ........ oe cccccccecesoness «:- WOCCR 
My Fair Ladyt—Rex Harrison—Julie Andrews......+++++++.-Columbia 
Oklahoma*—Gordon MacRae—Shirley Jones.....esceessees+--Capitol 
Picnic*—Morris Stoloff Orch Réeege + ¢e.0 8 seeveceseedeechoece oc OOD 
The King and I*—Yul Brynner—Deborah Kerr................Capitol 

*Film gee ee 

tOriginal Broddway Cast 
tiTV Show 
















































































































































































ald, second; Joni James, third. On 
chirp groups, it was the McGuire | 
Sisters, first; DeCastros, second; | 
Fontane Sisters, third. Male! 
groups, Four Aces, Four Lads and | 
Mills Bros. 

Jazzband poll had Stan Kenton, | 
Louis Armstrong and Benny Good- | 
man in that order. In the rhythm | 
& blues listing, it was Fats Domino, 
Presley and Joe Turner; LaVern 
Baker, Ruth Brown and Sarah 
Vaughan, latter not clearly belong- 
ing in the list. Chris Connors 
aaron best new femme singers 
ist. 

About 23% of the prison popula- 
tion voted in the poll. 


Okeh Bags Bagby 


Doc Bagby has joined Okeh rec- 
ords, Epic’s ryhithm & blues subsid. 
Bagby had previously recorded for 





the King and Gotham labels. 
He'll be waxed early this month 
by Arnold Maxim, Epic-Okeh art- 
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Survey of retail disk best pi<i siz BIEL ElEle slol8ia “ 6) E @| T 
sellers based on reports ob- eigis ela |&| sa S red E 2| ¢ a|e @ivica BE 5} 0 
tained from leading stores in Sisisiaia|] sie 8 :s & eipialZis T 
20 cities and showing com x & 5 5 silzlalalct </ 38 b a y = é : 7 
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This Last Big sisi3 E & 3 SISiSI/3/8/5 | 5 ¢i|3);T 
wk. wk. Artist, Label, Title 2|3 a = eign lSl(Slal&@lOlsalSixz la 8 ala! s 
GUY MITCHELL (Columbia) 
1 1 “Singing the Blues”.................. ee sa ier oe” 2’ 45% 2 44/2 2. 8 Se ae 
. CROSBY & KELLY (Capitol) 
te. 4” rere. 5. 63 ae 3 4 5 2 10_ 7 2 91 
JIM LOWE (Dot) 
3 3 “The Green Door”’...... Rivwbbdveses é 9 4 5S 3.10.3 a a Oe ae BL pee Go Ee 90 
JOHNNIE RAY (Columbia) 
4 6 “Just Walking in the Rain”:.......... 3 #9 4 5 5 Fa ee ge 7 2.25% - Sie 
FATS DOMINO (Imperial) 
i ha. ~  ,-oaigieetipaiatasiron 4 a2 se ee ae ee S$ - e:¢:; S2S MAA 
ELVIS PRESLEY (Victor) 
6 2 “Leve Me Tender’..........ccccccccs 2 i oh “ se 3. B,.9.6 2 3 7 69 
FRANKIE LAINE (Columbia) 
7  #% “Moonlight Gambler”................ «. 8 5 8 9 5 1 o> _ +: +» 5 36 
ELVIS PRESLEY (Victor) 
ee oe. OD CF ee eee ta F8 -— ©. a 5 oss 35 
SONNY JAMES (Capitol 
9 22 “Young Love” Deere ifckbebssiteae’ sk 8 ee se 3 33 
JERRY LEWIS (Decca) 
10 7 _“Rock-a-Bye Your Baby”.............. «. i. te 7 4 10 4 2 30 
GEORGE HAMILTON 4TH (ABC-Par) 
11A 10 “A Rose and a Baby Ruth”............ 5 4 . 8 8 8 26 
HARRY BELAFONTE (Victor) 
11B “The Banana Boat Re ae 1 2 4 26 
PATIENCE & PRUDENCE (Liberty) 
13, 21 “Gonna Get Along Without You Now”.. .. ° 6 7 AR 25 
BETTY JOHNSON (Bally) 
ee eee 2 RES) FO ae, 5 oe 2 . ‘ ‘ : : 4 16 
HARRY BELAFONTE (Victor) " 
15A 22 “Jamaica Farewell”.............. 3 8 8 1015 
BILL DOGGETT (King) 
15B 13 “Honky Tonk”....................... 10 7 6 S % 
IVORY JOE HUNTER (Atlantic) 
15C “Since I Met You, Baby”.............. «- 9 7 8 5 15 
PATTI PAGE (Mercury) 
18A “Mama from the Train”.............. .. 9 5 9 8 13 
TARRIORS (Glory) 
18B “The Banana Boat Song”.............. «. 6 S ‘ss 8 13 
VINCE MARTIN (Glory) 
10C 19  “Ciniy, Oh Olly”. ...... 00005-00000 os 6 3 18 
ELVIS PRESLEY (Victor) 
21 13 “Don't Be Crucl”..............0.0005 + 5 10 PRY 
PAT BOONE (Dot) 
224A 16 “Friendly Persuasion”............. eye 10 «68 — or 10 9 . 9) 10 11 
EDDIE FISHER (Victor) 
22B 12 . “Cindy, Oh Clady”... ......55....0008 50 : a 8 7 9 11 
FRANK SINATRA (Capitol) 
24A- 9 “Hey, Jealous Lover”................. 6 ‘ . oe. 7 8 ‘ . 10 
FOUR PREPS (Capitol) 
24B “Dreamy Eyes” “ee eerneeereeveeseeeeeeneeee 88 es *e *e ee ee ee ee ee ee ee ef ee ee ee ee ee *e *e z 10 
1 2 3 4 3 ce ] K 9 10 
“ CALYPSO | MY FAIR LADY ELVIS KING AND! | EDDY DUCHIN | OKLAHOMA! | JERRY LEWIS | HIGH SOCIETY | CAROUSEL BELAFONTE 
Harry Belafonte) 5 sdway Cast | Elvis Presley |FiimSoundtrack | STORY —_| Film Soundtrack| JUST SINGS tm Soundtrack | Fil™ Soundtrack | Harry Bélafonte 
Film Soundtrack Film Soundtre . 
‘ Victor Capitol Capitol Jerry Lewis CSET. Capitol Victor 
LPM 1248 | Columbia Victor W 740 Decca SAO 595 Decca matics W 694 LPM 1150 
EPA 1248 OL 5090 LPM 1382 | EAP 740 DL 8289 SDM 595 DL 8410 W 750 EDM 694 | EPA 1150 
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Col’s ‘Buy of Your Dreams’—‘76 Mood Music’ Sets 





At $1.98 With Regular $3.98 Album of 3 Artists 





Columbia Records is putting 76 
12-inch mood music albums on the 
market for $1.98 in a sales promo- 
tion tieup to hypo retailer biz in 


year. The albums are by Andre 
Kostelanetz, Percy Faith and Paul 
Weston. 

The campaign, tagged “Buy of 
Your Dreams,” offers any Kostela- 
netz, Faith or Weston albums at 
$1.98 with the purchase of another 
one of their albums at the regular 
$3.98 tab. The lowprice drive will 
run from Jan. 13 through the end 
of February. 

_ The pricing of “Boyd” merchan- 
dise will! conform to the diskery’s 
‘Buy of the Month” principal. (Lat- 
ter campaign offers a special pop 
and classical release every month 
for a $2.98 retail price.) The sug- 
gested dealer cost of all the Kosty, 
Faith and Weston albums will be 
$1.85. Based on this tab, the deal- 
er investment for two albums is 
$3.70 and his gross is $5.96. The 
breakdown gives the dealer a $2.26 
profit—considered a full markup. 


and there is no limit on the num- 
ber of albums that can be pur- 
chased. 


Diskery is giving distributors a 
90-day dating program on _ pur- 
chases made in January and is al- 
lowing the distribs to include pres- 
ent inventory on the albums in the 
program to be included in the spe- 
cial mood music drive. Current 
inventory albums will be able to be 
replaced at the same level at wind- 
up 6f the campaign. 

Col is also continuing its “Buy 
of Month” program during the 
mood music drive. On tap for 
February are LPs by Tony Bennett 
(pop) and the St. Louis Symphony 
Orchestra (classical). 

In Col’s regular-priced album 
push for 1957 are sets by such new 
artists as guitarist George Van Eps 





and Stanley Holloway, latter cur- 
rently featured in the Broadway 
legituner. “My Fair Lady.” Also 
in the lineup are packages by 
Johnnie Ray, Sammy Kaye, Michel 
Legrand, Erroll Garner, the New 





York Philharmonic and Noel Cow- | 


ard. } 


Jockey Council Wants 1006: 
From Music Biz to Float’ 
Hungarian Relief Drive 


The 1,500 members in the Na-| 
tional Council of Disk Jockeys for | 
Public Service are going to hit up | 
the major music publishers and | 
disk companies for between $50,- 
000 and $100,000 to support a/| 
radio-tv campaign to collect $5,-| 
000,000 from U.S. teenagers for 
Hungarian relief. A 10-man group 
of jocks, representing the Council, | 
have lately returned from an eight- | 
day trip to Austria and the Hun- | 
garian border where they made | 
between 40 and 50 hours of radio | 
tapes and two hours of telefilm for | 
national distribution. 


CARE, which supported the dee- 
jay junket, hired Telenews to lens 
the film, mu: bh of which is footage 
of Hungarians crossing the border 
into Austria. But the Council has 
not got funds to process sufficient 
telefilm prints and to administer 
distribution to an estimated 300 tv 
stations, according to Murray Kauf- 
man, prexy of the organization, 
who headed the trip. Handling of 
radio transcriptions will be sim-| 
pler, with regional heads of the 
Council pressing enough additional | 
e.t.’s to cover their own areas. 

Kaufman, a jock at WMCA, New 
York, said that the Council aims to | 
reach the $5,000,000 relief goal in 
the next three to four months. 
Campaign will be directed strictly 
at teenagers, whom Kaufman feels 
are worthy of lots more than a 
reputation for “liking jazz.” 


Kaufman and the board of gov- 
ernors of the council are to visi 
President Eisenhower during the 
first week in January to explain 
what they saw and the nature of 
the radio-tv campaign. Directly 
afterwards, a concerted pitch wil 
be made to the record and pub- 
lishing companies for coin. 

It costs $150 simply to process 
each Hungarian crossing into Aus- 

(Continued on page 48) 
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BBC Tune Makes Good 


London, Dec. 25. 

BBC sound radio series, “Our 
Kind of Music,” with a regular 
spqt for three amateur songs, has 
paid its first dividend. A new tune 
titled “A Letter To A _ Soldier,” 
featured on the show a month ago, 
has been acquired by music pub- 
lisher David Toff. 


Now the number has been re- 
corded by three labels. Gracie 
Fields has cut it for Decca, and 
Barbara Lyon, singing daughter of 
Bebe Daniels and Ben Lyon, has 
recorded it for Columbia. 





U.S. Put on Notice; Brit.’s 


Valentine Due in Spring 
. London, Jan. 1. 

Top British singing personality 
and entertainer Dickie Valentine, 
at present starring in pantomime, 
is expected to visit the States next 
sprig. 

He has received several offers 
for solo appearances and will most 
probably play New York. His last 
visit to the States was for tv ap- 
pearances in 1954. 





George Liberace 
addresses an appeal te 
sophisticates 
Please, May We Be 


Fond of Our Mom? 


* * @ 
another editorial feature 
in the 
51st Anniversary Number 
of 


VARIETY 
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Eddie Condon’s Concerts 
& British Tour in Swap 
London, Jan, 1, 
When Eddie Condon’s orch trav- 
els to Britain on a reciprocal ex- 
change with Britain’s Ronnie Scott 
group Jan. 17, it will undertake 
three London concerts in addition 
to a provincial tour. 
A midnight concert will be 


staged at the Royal Festival Hall 
Feb. 4, from 11:30 to 2 am. On 
Sunday, Jan. 27, the Condon group 
will appear at Edmonton and 
Lewisham, North and South Lon- 
don, respectively. . 





Victor Goes Out of Groove; Subsids 
Inherit Label in Exec Reshuffle 


‘% 





Simonson to Col LP/RC 


Albert C. Simonson has taken 
over as director of sales promotion 
for the Columbia LP Record Club. 
He’ll be responsible for the club’s 
advertising, sales and other promo- 
tional activities. 


Before joining Col, Simonson 
was in charge of customer rela- 
tions and market research for 
Popular Merchandising Co., a mail 
order organization. At Col, he’ll 
report to Norman Adler, who heads 
up the club’s activities. 


Mike Conner to Salem; 


Diskery’s Package Pace 


Chicago, Jan. 1. 

Mort Hillman, Salem Records 
prexy, signed Mike Conner, for- 
merly of Decca, to handle Coast 
publicity and promotinn, Com- 
pany’s first album, “In the Mood 
for a Song?”, will be followed by 
“Johnnie Pate at the Blue Note.” 

Third album has been contracted 
for with pianist Ellie Frankel. 
Twenty-eight distributors are re- 
ported signed up by company since 
iis inception last summer. Arrange- 
ments are shaping for overseas 
distribution. 
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Coin Machines 











Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 








- POSITIONS 





GUY MITCHELL Poeenbia) .. cavasees teas 


2 2 ELVIS PRESLEY (Victor) aged 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, .which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines: retail disks and retail sheet music). 


TALENT 


This Last , 
Week Week ARTIST AND LABEL 
1 1 


> . 3° WEGOWE (e)......;...... I Std ig ted fe goal ote 
4 4 CROSBY & KELLY (Capitol).............. True Love 
5 8 FATS DOMINO (Imperial) ................ eyes Pe 
6 6 JOHNNIE RAY (Columbia) ............... Just Walking In The Rain 
7 7 JERRY LEWIS (Decca) seeeeseesees ROCK-A-Bye Your Baby 
8 .. HARRY BELAFONTE (Victor) .......,.../The Banana Boat Song 
/Jamaica Farewell 
9 a SONNY JAMES (Capitol) ................ .» Young Love 
10 10 GEORGE HAMILTON 4th (ABC-Par) ..... A Rose And A Baby Ruth 
TUNES 
> nde very (*ASCAP. +¢BMI) 
Week Week TUNE PUBLISHER 
1 1 +SINGING THE BLUES so vagewaderce es eee oe eH Lskkexs Acuff-R 
2 3. + *TRUE LOVE ........ bap 0 0005 09 BREESE? 0FE O00 0 604-066 bon 06 OuMROOED Peer 
3 2 eee We SIE so ss sb 'ahc meee hGhad a fees sos cccdhabenccs Presley 
4 4 tTHE GREEN DOOR ........ ey ep ES pres coy eee Trinity 
5 6 {JUST WALKING IN THE RAIN ......... TEE y AUER YS Golden West 
| es Cer NEES Ch oy vn css CORD AP WER. Ce cwekbedeect » de Chappell 
7 7 FCINDY, OF CENDY 2... nc cccccces inn es ge ane Meese aemdtos an Marks-B 
8 9 ORT MOEN MN os ns che cads conecgescecebebauee Mills-W 
9 on umes Gree TU MONG ire oo cent lovee ccdcecenes Marks-B 
10 10 Dee ee es twa a mes cease Feist 


Singing The Blues 


Love Me Tender 
Love Me 
Don’t Be Cruel 


TUNE 


* In an organizational reshuffle 


timed for the New Year, RCA Vic- 
tor has dropped one of its subsid 
labels, Groove Records, with art- 
ists and personnel of that opera- 
tion being absorbed by the com- 
pany’s other labels. Groove, which 
was set up two years ago as Vic- 
tor’s pitch in the rhythm & blues 
field when that market was rela- 
tively specialized, has been discon- 
tinued because of r&b’s absorp- 
tion into the general pop field. 


H, Ray Clarke, Groove sales 
chief, has been named planning 
and merchandising manager for 
Victor’s single recerd department. 
Bob Rolantz, Groove’s artists & 
repertoire toppér, joins the Vik 
label, another Victor subsid, as 
musical director. Jack Lewis, who 
was handling album projects for 
Vik, exited the company last week. 


Ben Rosner, Vik sales head, was 
upped to manager of that label. 
Herman Diaz continues as Vik’s 
a&r chief. Vik will continue to 
operate under W. W. (Bill) Bullock, 
chief of the Victor single records 
department. The Groove artists 
roster, incidentally, is being split 
between the Victor and Vik labels. 


At the same time, Dave Finn, 
formerly manager of Camden Rec- 
ords, another Victor subsid, was 
named head of planning and spe- 
cialty sales of the Victor album 
department. Finn, who will con- 
tinue to supervise the Camden la- 
bel’s operation, will now focus on 
Victor’s push behind the 45 rpm 
extended play albums. 


George Parkhill, formerly field 
man in the Chicago area for the 
album department, was named to 
manager of field sales. Charles 
Fach becomes coordinator of album 
releases, a job he has been doing 
for some time. 

In ___i.tle switch, Irwin Tarr’s job 
as syndicate sales manager was re- 
titled to manager of sales in special 
markets to encompass the expand- 
ed activity in the field of new re- 
tail outlets. 





Scorecard on Frozen Coin, 
Travel Situations 0’seas 
As Crises Get Cool-Off 


Vienna, Dec. 25. 

While repercussions on the 
amusement sector have been rising 
instead of declining since the Hun- 
garian (and Suez) crisis cooled 
down, the East German Society of 
Authors, Composers & Publishers 
(AWA), Berlin East, proved that, 
after all, artists should get their 
money. The East German Ministry 
of Finance permitted the transfer 
of frozen-in royalties to the Aus- 
trian Society of Authors, Compos- 











te? ee & @ © 


ee 


On the other hand, Czechoslo- 
| vakia began the cold war anew by 
refusing to grant Ludmilla Dvora- 
| kova, opera singer, an exit permit 
ito guest in the Vienna State Opera. 
| There had been hope before the 
Hungarian -and Suez crises that the 
time will come when the Soviet 
Union would join the international 
copyright convention. In Austria, 
for instance, royalties collected for 
Russian music and Soviet films 
were deposited in a special ac- 
count. It is certain that the Soviet 
Ministry of Culture will not show 
its willingness to join. 

Meanwhile an Office for Hun- 
garian Musicians was opened in 
the Forum building here. Idea is 
|to form orchestras (gypsy, light 
|and modern music) and to tour 
| various European countries. 

On the ever increasing lists of 
|refugees appear prominent names 
of the Hungarian capital: 

George Litassy, State Opera 
| Budapest; Eva Harmat, soprano of 
|State Opera, Budapest; Dezsoe 
| Bordatsch, operetta tenor; Zoltan 
Rozsnay, director of Budapest Phil- 
harmonic; Janina Szarvas, dancer; 
Gyula Fueleki; Imre Ronai, basso, 
Budapest Opera. 


Torok’s Brit. Stretch 


London, Dec. 25. 

Mitchell. Torok, due in Britain 
for his first tour on Feb. 15, has 
already had his variety dates ex- 
tended. He will play 14 weeks in 
variety with a “Sunday Night at 
the London Palladium” show sched- 
_uled for Feb. 17. 

™orok is known here through his 
jhe Sealline record, “When. Mexico 
'Gave Up the Rhumba.” 


re & Publishers (AKM). 
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q . Here's this year’s itinerary: 
Janwary 13, Leaves New York 
January 14, Boston, Massachusetts 
| danuary 15, Buffalo, New York 
January 16, Cincinnati, Ohio 


January 17, St. Louis, Missouri 

January 18, Chicago, Ulinois 

January 19, Minneapolis and St. Paul, Minnesota 
Janualy 20, Milwaukee, Wisconsin 

January 21, Pittsburgh, Pennsylvania 





THE SECOND ANNUAL MARCH OF DIMES-RCA VICTOR STARLINER 
GETS THE SHOW ON THE ROAD! 


Remember last year's triumphant tour by the March of 
Dimes-RCA Victor Starliner? In city after city, this carload 
of top recording talent wowed the fans and collected a 
Inighty mint of money for the continuing fight against polio. 
This year, thé Starliner will be bigger and better than ever 
-with even more stars, more excitement. 

Watch for the March of Dimes-RCA Victor Starliner in your 








fown. Climb aboard and help doa big job for a big cause. 
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Best Be 


ROCK-A-BYE YOUR BABY 

WITH A DIXIE MELODY 

Come Rain or Come Shine 
(DECCA 30124; 9-30124) 














DON’T KNOCK THE ROCK 
From the Columbia Picture 
“DON’T KNOCK THE ROCK” 


CHOO CHOO CH’ BOOGIE 


(DECCA 30148; 9-30148) 
a a 






BILL HALEY and HIS COMETS 

Gialey’s comets have been explod- 

so fast and so furiously, it's like 

it chain reaction! “Don’t Knock” 

from his new smash pic, while 

e flip side is a standard given 
ndsome Haley treatment. 


a 





WRITTEN ON THE WIND 


From the Universal-Interna- 
tional Picture “WRITTEN ON 
THE WIND” 


SOME ONE TO LOVE 
(Seul Un Homme Peut Faire Ca) 
(DECCA 30123 9-30123) 


















FOUR ACES 
The Four Aces are as essential to 

ovie song hits as pix themselves. 
ere they project a haunting and 
tender theme that is so good it sim- 
ply has to hit the top. Take a 
tro film, a strong theme song 
and the Four Aces and you've got 
a clear road to a smash hit. 


Sn 








PENNSYLVANIA WALTZ 
MA CHERIE 


(DECCA 30171 -9-30171) 
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WAYNE KING and HIS ORCHESTRA 


ust as the man sez, Wayne is still 
of the Waltzes and he puts on 


glittering exhibition here to prove 
it. “Pennsylvania” is a beautiful 
waltz, beautifully played. “Cherie” 

just as great in its own way. 

th si shew tremendous pop 
potential. 
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a New World or Sound... 





Indie, Oh Indie—They re Giving 
Majors a Run for the Marbles 


Indie labels have been retaining- 
their staying. power with original 
versions of hit songs even against 
stiff competition thrown against 
them by the major companies. 

Latest instance is “The Banana 
Boat Song,” done by The Tarriers 
on the small Glory label. Some of 
the bigger companies not only put 
top artists on this song but also 
have been cuffoing their versions 
in order to get them off the ground. 
Jukeboxes have been given free 
records and the retail stores have 
been getting some of the rival plat- 
ters on consignment. 

The Glory label also hit first on 
“Cindy, Oh Cindy” with Vince 
Martin, a Detroit singer. Although 
the number was covered by Eddie 
Fisher, Martin’s version couldn’t 
be knocked off on the lists. Fisher’s 
slice for RCA Victor was also an 
excellent seller,. reportedly going 
well over 500,000 platters. 

“Two Different Worlds” is an- 
other tune which has been hitting 
on the original Jubilee version by 
Don Rondo, despite coverage by 
four or five other labels. Similar- 
ly “A Rose and a Baby Ruth,” 
which was done by George Hamil- 
ton IV for the indie Colonial label, 
which sold the master to ABC- 
Paramount, is still the top slice 
despite competing Victor and Dot 
versions. A rock ’n’ roll number, 
“Since I Met You, Baby,” is also 
riding with the original Ivory Joe 
Hunter version on the Atlantic la- 
bel, in face of covers by Columbia 
and Dot. 

In some cases, particularly in the 
rock ’n’ roll field, where the origi- 
nal interpretation is a bit too spe- 
cialized, a pop version can some- 
times take over the play for the 
general market. Current case is 
Clyde McPhatter’s “Without Love,” 
on the Atlantic label. Toni Arden’s 
slice for Decca, more in the 
straight pop groove, appears to be 
taking off as the top seller on this 
tune. 


‘Marianne’ Pre-Release 
‘By Mistake’ on Station 
In Hub Kues a Klondike 


Boston, Jan. 1. 

How an unreleased disk got to be 
a Hub hit through an accident was 
recounted here by Bob Crites, pro- 
motion manager for Columbia Rec- 
ords, 

Jack Vaughn, music librarian for 
WBZ, visiting at Crites’ home, 
picked up Terry Gilkyson’s “Ma- 
rianne,” skedded for release-Satur- 
day (5) with some other records, 
and brought it to the station by 
mistake. Disk jockey Norm Pres- 
cott put the calypso number on the 
air, and response was instantane- 
ous, with phonecalls from through- 
out the town. WBZ has been play- 
ing ‘“‘Marianne” as identification 
piece every half-hour since. 

Crites, unable to cover the other 
station, had to have dubs made. 
Tieing up with the big boom for 
“Marianne,” he’s offering a hi-fi set 
to the first New Year’s baby to be 
named “Marianne.” Prescott, af- 
ter hearing the disk, called Gilky- 
son on the Coast to apprise him 











If You Can’t Beat 


Pirates, Join ’Em 











Glasgow, Dec. 25. 

Bobby MacLeod, Scottish dance- 
band leader, has offered to play 
with his band on Scotland’s pirate 
transmitting station “Radio Free 
Scotland.” Station has been cut- 
ting in on BBC. tv wavelengths. 

MacLeod told Variety he did not 
think his offer would interfere with 
any. tv or radio engagements. His 
band has made about 60 broad- 
casts to date. He is not certain, 
however, of reaction from the Brit- 
ish Musicians Union. 

“I feel this is a good cause,” he 
said, “and the boys in the band 
will be quite willing to play— 
they’ze all good Scotsmen” 

Local nationalist groups are 
backing Radio Free Scotland on 
publicizing ban imposed by Eng- 
lish Conservative and Labor par- 
ties on political broadcasts in Scot- 
land and Wales. 

Hillhead (Glasgow) branch de- 
plores “the spineless attitude of 
the Scottish Broadcasting Council,” 
and is demanding a broadcasting 
corporation for Scutland. 


New Brit. Label Conquest | 
Has a Mastér Plan For 
Wax in Schmaltz Groove 


London, Dec. 25. 

A new British label, Conquest, is 
scheduled to make its appearance 
on the market here. It is spon- 
sored by the World Record Club, 
an organization which issues low- 
price platters to its members on 
its own label, Conquest plan to 
level waxings at the “pop” and 
“sentimental” music public. 

One of the first recordings to 
be released will be a 78 rpm ren- 
dering of “Blow Out the Candle,” 
and “Persuade Me,” by tv discov- 
ery Sabrina. Conquest’s first big 
releases will, however, make their 
bow in January. The company 
will market what they claim to be 
the first LP specially recorded by 
Gracie Fields. 

Cyril Ornadel, Geoff Love and 
Tony Osborne have been named as 
musical directors who will conduct 
accompanying groups for recording 
artists, in addition to making or- 
chestral LP’s in the mood music 
*tyle for release here and in the 
U.S. 

Artists lined up for waxings so 
far include ballad singer Bryan 
Johnson, songstress Norma Evans, 
the Four Grads (a Canadian vocal 
group), Dickie Henderson Jr. and 
the Tanner Sisters. 


Dualing With Cromwell 


London, Jan. 1. 

Benny Lee, British Decca singer, 
is now doubling as a songplugger. 
Lee has been named manager of 
Cromwell Music, one of the subsid 
firms operated here by U. S. pub- 
lisher Howie Richmond, 

Lee works together with David 
Platz who is in charge of Rich- 











of the Hub reception. 


mond’s Essex Music firm here. 





Inside Stuff—Music 


American jazz was one of the top 
tral Exhibit at the Constitutional F 
drew as many as 10,000 persons an 
U.S. Information Agency. 


features of the United States Cen- 
air in Bangkok, Siam. The exhibit 
hour in peak periods, reports the 


The~ biggest single entertainment feature 


was Benny Goodman an‘ a 15-man orch, which attracted overflow 
crowds of jazz buffs. Goodman played nightly. Also entertaining was 


the Westminster Choir of 50 vocali 


sts and instrumentalists, 


Another high spot of the fair was television. The U.S. exhibit in- 
cluded a closed circuit with 15 monitors scattered through the fair- 
grounds. Other monitors carried the story of the American exhibit to 
those who were unable to attend the fair in person. 





MGM Records is putting together a combination soundtrack-and-live |° 


album of Jane Powell’s vocals for release early next year. She’s backed 
by David Rose and his orch on each of the 12 selections. Material con- 
sists entirely of songs she did in Metro.films. Some of the items will 
be taken directly from the soundtrack, others will be re-releases of 
sides she did for the label some time ago. 





Dance instructor Liljan Espenak is attempting to launch a vogue for 
Frevo, a Brazilian folk dance, via cuffo instruction at latino dance 


matinees. 


First of these was held at New York’s La Martinique. 


Tune used for the dance is “Pernambuco-Recife,” written by Miss 


Espenak (lyrics) and Sylvio Flory ( 
Dora label by Barry Valentino. 


music), It was waxed on the indie 





MGM Records is switching the title of its previeusly released Robert 
Maxwell platter, ‘“Solfeggio,” to “The Song of The Nairobi Trio.” 
Title change stems from Ernie Kovacs’ continual use of the disk on his 
shows as background music for his Nairobi routine. 


Bill Hayes to ABC-Par 


Bill Hayes has switched from 
Cadence Records to the ABC-Para- 
mount label. His first platter, a 
coupling of tunes from the Walt 
Disney pic, “Westward Ho, The 
Wagons,” was rushed into market 
late last week. 

While with Cadence, Hays hit 
the 1,000,000-plus disk bracket 
with “Ballad of Davy Crockett.” 


= Continued from page 41 =e 


cept the present formula as an im- 
provement. They point out, how- 
ever, that the administration of the 
new formula may overwhelm 
ASCAP with paper work. Who, the 
critics ask, is going to keep records 
on what shows the various tunes 
are performed? And what about 
tld tunes on which no such rec- 
ords have been kept? 

Another point of criticism in the 
new payoff formula is the enlarged 
scope given to the Classiifications 
Committee where there is a ques- 
tion of how a tune should be cate- 
gorized. On adaptations of public 
domain material, for instance, the 
committee will determine whether 
enough new material has been add- 
ed to justify its being treated as 
an entrely new work. Some critics 
in the ranks fear a new outcrop- 
ping of “favoritism” in the com- 
mittee’s rulings, much as in the 
old days when the classification 
committee was tupreme in deter- 
mining what class a writer be- 
longed in. 

ASCAP execs made the payoff 
revisions on the eve of a special 
membership meeting scheduled for 
tomorrow (Thurs.) in New York. 
A delegation from the Coast is ex- 
pected to attend the meeting, at 
which there will be a general 
soundoff on ASGAP’s policies and 
administration. 




















Chappell 
a—__. Continued from page 41 =; 
scores for three tv’ers due early 
next year. 

In Chappell’s spec lineup are 
“Cinderella,” with a score by 
Richard Rodgers & Oscar Hammer- 
stein 2d; “The Soft Touch,” with 
the tunes by Sammy Fain and Jack 
Brooks, and “Ruggles of Red Gap,” 
by Jule Styne and Leo Robin. 

_Only original cast disk deal set 
by Chappell thus far is for R&H’s 
“Cinderella.” The package has 
been picked up by Columbia Rec- 
ords, The publishing firm is cur- 
rently dickering with several rec- 
ord companies for original cast 
disk deals on the other two prop- 
erities. 

Chappell is also continuing its 
showtune publication spree in the 
spring with the score for Bob Mer- 
rill’s “New Girl In Town,” an 
adaptation of Eugene O’Neill’s 
“Anna Christie.” So far this sea- 
son Chappell has had the Matt 
Dubey-Harold Karr score for 
“Happy Hunting” and the Adolph 
Green-Betty Comden-Jule Styne 
score for “Bells Are Ringing.” 


Brit.’s Back-Pat for Boone 


London, Jan. 1. 
U. S. singer Pat Boone, who ar- 
rived in this country for a brief 
tour on Christmas Day, scored with 
the audience at his first concert at 
Tooting, London, the following day. 
Boone made his first-ever tv ap- 
pearance in ATV’s “Sunday Night 
at the London Palladium” Dec. 30, 
and will headline in a special edi- 
tion of ATV’s “Startime.” 
He leaves for America Jan. 6. 














Cymbals Too Are Aged 
Before Use; One Family 
Has 350-Yr. Monopoly 














Quincy, Mass., Dec, 25. 

Things are pretty steady in the 
cymbal-making biz, but it’s no mass 
production assembly line setup, be- 
cause cymbals have to be aged at 
least a year to improve tonal quali- 
ty, according to Avedis Zildjian, 
whose family has been making 
cymbals for nearly 350 years, 


The Zildjians have produced 
cymbals and gongs since #1623, 
starting in Constantinople. The 
family’s Turkish name was “cymbal 
smith.” “The metal formula for 
our cymbals is a family secret 
known only by the oldest male of 
each generation,” Alvedis, who 
now holds the secret, said. He had 
to work 20 years as a candymaker 
before he became master of the 
family and cymbal producer. 

With his two sons, Robert and 
Armand, cymbals are produced in 
a small plant here with electrically 
heated melting pots. The original 
Alvedis, a Constantinople alchem- 
ist, discovered the alloy, which in- 
cludes copper, silver and tin, now 
used. The cymbals are used by 
the Boston Symphony, the Metro<- 
politan Opera Co. and most of the 
big name bands and orchs in the 
country. 

Some cymbals have been stored 
in the Z‘'djian vault more than 15 
years. The cymbals and gongs 
were first made for use in religious 
ceremonies and processions in the 
Byzantine countries, Zildjian said. 
Strungk, German composer, in- 
troed the instruments into an opera 
in 1680. After Gluck wrote a cym- 
bal part into one of his scores in 
1779, the instrument was on its 
way, he pointed out. 

When the outfit gets an order, 
the cymbals clang and the gongs 
boom out as they test the instru- 
ments for tonal quality before 
shipping. There is no American 
competish, because they are the 
only manufacturer of cymbals and 
gongs of symphonic quality in the 
country. The Zildjian cymbals are 
sold in every music market in the 
world, 





Haley Comets to Aussie, 
Then 5 Weeks in Britain 


Philadelphia, Jan. 1. 

Bill Haley & Comets ‘leave to- 
morrow (Wed.) for ‘Australia. The 
seven-piece rock ’n’ roller will play 
Honolulu and then five days at 
the Manila Stadium in the Philip- 
pines. 

Group will spend 12 days in Aus- 
tralia, playing five cities. They 
return to Philadelphia, Jan, 26, to 
leave five days later for a five- 
week tour of the British Isles. 


NOW ... 


AND ALL THROUGH 
THE WINTER SEASON 
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The DECCA Recording Orchestra 
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The recent recognition by Variety and The Billboard of — 


DOT RECORDS as a “MAJOR” recording company made 
it truly a joyous holiday season. We earnestly hope that in 1957 we will 


be able to live up to the superlatives heaped upon the organization 
in 1956. 


DOT RECORDS, however, could never have grown—in 
this short time—from a minor to a major recording company 
without the aid, acceptance and confidence of the thousands of 


wonderful people who comprise our great industry. 


To these friends, and especially to co-workers and artists 
in the DOT organization who have been with me_ since the 


beginning in Gallatin, Tennessee, | am forever grateful. 
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Wednesday, January 2, 1957_ 











| 
| GREAT STARS 
SING FOR 


JACK 
ROBBINS 


* CAB 
CALLOWAY 


Features in the 
NEW COTTON CLUB REVUE 


EVALINA 


Words and Music by 
BENNY DAVIS 


Published by 
J. J. ROBBINS, INC, 


* SAMMY 





DAVIS, Jr. 


in his great DECCA Record 


| GYPSY 
IN MY 
‘SOUL 


By MOE JAFFE and 
CLAY BOLAND 


Published by 
WORDS & MUSIC, INC, 
4. J, ROBBINS, Pres, 


* JOHN 
LESLIE 


in his ABC PARAMOUNT 
exciting release 


ALL THAT 











IS LEFT OF 
OUR LOVE 


By EDDIE V. DEANE and 
HARRY STRiIDE- 


- Published by 
HOUSE OF BALLADS, INC, 


4. J, ROBBINS, Pres. 




















Common Law 
~ Protects Disks 


Hollywood, Jan. 1. 

There is no such thing as a 
“magic” number of bars in music 
copyright law which can be copied 
without legal redress. This is the 
opinion of show biz attorney 
Arthur S. Katz, delivered to a 
meeting of the California Copy- 
right Conference last week. 

Katz, who teaches a course on 
protection of “intellectual” prop- 
erty at USC law school, com- 
mented, “The test is whether the 
amount (of music) taken is substan- 
tial as a matter of quality, rather 
than quantity. In other words, 
copying a small but important part 
of a song, such as the melodic line, 
would be an infringement.” 

The lawyer also attacked another 
“myth of infringement,” that once 
an author copyrights a compositign, 
other writers cannot treat the same 
subject. This is a patent law con- 
cept, not applicable to copyright 
law, Katz declared. 

Commeiting on the cu t mu- 
sic copyright piciure, Katz charged 
the Coast group to stop running 
scared and giving up rights it pres- 
ently, has. “Specifically, phono- 
graph records are not within the 
scope of our present statutory 
copyright laws,” he noted. “There- 
fore, records are not subject to 
either the benefits or burden of 
these laws. Rather phonograph 
records are protected under com- 
mon law principles. Thus, a rec- 
ord of uncopyrighted music is cer- 
tainly a publication, but there is 
no loss of copyright as a result. 

“Disastrous results will occur in 
the music industry if it permits 
lawyers for the user industries, 
such as motion pictures and tv, to 
set up doctrines which overlook 
the commercial realities. These 
doctrines seek to. destroy rights in 
copyrighted music, when it is re- 
leased in the form of a recording.” 


PAT ROONE IN BRIT. 
FOR QUICKIE SAFARI 


London, Jan. 1. 

Pat Boone, one of America’s big- 
gest sellers on records here, ar- 
rived in London last Tuesday 
(25) for a lightning tour which will 
take him up to January 6. He 
debuted with a concert at the 
Granada Theatre, Tooting, London, 
and followed with dates in Birm- 
ingham, Sheffield, and the London 
Palladium. He’s due also in 
Leicester, Manchester, Newcastle 
and Kilburn. 

Singer flies back to New York 
right after his last concert. 


Bobby Weiss, Morris’ 
0’seas Rep, Marries 


Robert B. Weiss, new roving Eu- 
ropean rep for Edwin H. Morris 
Music Corp., after a number of 
years in a ditto post with Capitol 
Records on the Continent, got mar- 
ried Friday (28) in New York to 
Marthou Ascarateil and headed for 
Hollywood on business and a Palm 
Springs honeymoon. Mile. As- 
carateil, whose illness appeared 
quite serious for a time, had been 
confined to her Hotel Roosevelt 
(N.Y.) room for over two weeks, or 
ever since their atrival in the U.S. 
She is nonpro although, as a na- 
tive Monaguesque, she appeared in 
“The Man With The Gold Key,” 
French-made film shot entirely in 
Monte Carlo. 

Weiss’ first European acquisition 
is a polyglot German ballad, “‘Die 
Schoenen Maedchen von Milano,” 
from Schneider Musik Verlag, 
Vienna, the original publisher, for 
which Bob Hilliard is fashioning 
the American lyric. “The Beauti- 
ful Girls of Milan” will probably 
be retained as the English title. 
Hans Bradtke (lyrics) and Erwin 
Halletz are the original authors. 

Weiss supervises all of Murris’ 
Continental activities, including 
acquisitions of songs, recordings, 
picture spottings, talent contacts, 
and the like 

He'll be gone about two weeks 
in California before flying back to 
his. Paris base. 


White GPM for-Reis 


Elmore (Baron) White joined 
Herb Reis Music this week as gen- 
eral professional manager. For the 
past year the vet music man had 
been associated with Hal. Fine’s 
Rooselvelt Musie operation. 
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eration, has been named to direct 
the 45 rpm campaign. 

In a move to avoid any negative 
dealer reaction to a price cut that 
might affect existing stocks, RCA 
Victor is coming up with a special 
offer this month which will permit 
the stores to compensate for the 
inventory price adjustment. The 
special deal will be made to the 
dealers by the distribs in each 
area. 

Victor kicked off the program 
with a special meeting of the en- 
tire field staff at the Essex House, 
N. Y., Friday (28), when Kanaga 
informed the assemblage that the 
campaign will hit “with terrific im- 
pact” in January, February and 
March. Kanaga said the company 
intends to “saturate every Ameri- 
can communications medium with 
the price-reduction story.” 

The sales potential of the EP is 
being currently demonstrated by 
the Elvis Presley package which, 
at $1.49, has sold over 1,000,000 
copies. The 20% price reduction 
on the single EPs is expected vast- 
ly to increase the sales draw. of 
these packages, especially among 
the teenagers who are just enter- 
ing the market. 

Kanaga and operations manager 
Howard Letts both pointed out that 
the youngsters who are beginning 
to buy records are now virtually 
completely sold on the 45 rpm sys- 
tem for singles. The 78 rpm singles 
now account only for about 12% 
of all disks sold. With 45’s edge in 
the single field, the Victor execs 
are aiming at carrying over that 
speed preference into the package 
field. Letts also stressed that spe- 
cial repertoire will be made avail- 
able for the EP catalog to spotlight 
the bargains. No changes are be- 
ing contemplated in the four-num- 
ber per disk format of the EPs. 


The EPs were introduced by Vic- 
tor in 1952 and have been a highly 
successful item since then. Kana- 
ga said that as dealers increasingly 
are going to self-service, the EP 
product “takes on added signifi- 
cance because of its low price, its 
greater selectivity and its space- 
saving convenience. At the new 
low price,” he said, “it is the great- 
est consumer value that the indus- 
try offers.” 





Jock” Council : 
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tria, Kaufman was told by the 
Austrian Minister of the Interior 
and the United Nations High Com- 
missioner for Refugees. Addition- 











for food and shelter. Kaufman said 
official estimate is that it will cost 
$150,000,000 by next October to 
care for Hungzrian refugees, if the 


ally, it costs $1 a day per person 
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high Austrian and UN officials. 
Films include extensive shots of 
border crossings. Kaufman said 
that the material contains a num- 
ber of poignant stories. 
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profits from the sale of sheet mu- 
sic, establishment of a constructive 
trust to impound all such receipts, 
and a permanent injunction to pro- 
the defendants from putting out 
the McIntyre arrangement as their 


own. 
McIntyre contends that Double- 


A and BV&C first put out old 
sheet music of “You Belong” with 
the pix of his kids on the cover and 
the inscription, “Recorded by Pa- 


Records,” although the music was 
not his arrangement. Later, he con- 
tinues, the defendants copied his 
arrangement off a disk and listed 
themselves as copyright propriet- 
tors, which he says they weren’t. 

Lastly, McIntyre charges that 
the defendants refused him either 
credit or payment for his arrange- 
ment, and further “authorized and 
encouraged other performers to 
copy the McIntyre arrangement 
and put it out under the de- 
fendants’ license.” 





Mack Martin Pubbery 


Mack Martin has set up his own 
publishing operation, Mack Martin 
Music. It will be affiliated with 
BMI. 

Martin already has set four tunes 
for disking assignments. In the 
past few years, he had been associ- 
ated with Fred Raphael, Phil Kahl 


and Herb Reis in their publishing 
ventures. 


tience and Prudence on Liberty | 














: Boston, Jan. 1. 

Sic transit gloria mundi, or pop 
is not the Guy. 

“Well, after four years on WORL 
in Boston, the Sunday noon Guy 
Lombardo Show finally had to go,” 
says Polly E. Haddad, promotion 
director of WORL. “Instead, Hank 
Elliott, _WORL’s news director 
“personality’ disk jockey will be on 
the air Sunday mornings from 10 
to 1 p.m. starting Sunday (6). 
Hank’s musical programming will 
run the gamut from lush to pop 
music, with records designed to 
satisfy everyone’s taste. 

“Old acquaintances should not 
be forgot (for some of his records 
will be included), but according to 
today’s listening trends, he’s not 
considered ‘pop,’"’ Miss Haddad de- 
clared. 

Lombardo just a few weeks back 
played to smash biz at Blinstrub’s 
1,700-seater here. 





Salem’s O’seas Deal 


Chicago, Jan. 1. 
Upon completion of. negotiations, 
Artone Gramophone, Holland, will 
handle western European distribu- 
tion for Salem Records. 
Arrangements are being made 
between Salem prexy Mort Hill- 
man and Bill Slinger of Artone. 
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New York 


Elizabeth Johnson now handling 
the reviewers’ service for Colum- 
bia’s poniterty dept. . . . Cafe 
Bohemia, G wich Village jazz 
spot, shuttering Jan. 2-17 for re- 
modelling ... Crooner Bob Whalen 
kicks off his Jubilee pact with a 
ccupling of tunes penned by Remus 
Harris . . . Jim Tyson and Jerry 
Rappaport, Major Artists toppers, 
went on a personal management 
pacting spree last week. In the 
signings were Dick Todd ‘Decca), 
Anamorena (Vik) Jackie Burns 
(Vik), Johnny Hartman (Bethle- 


hem) and Annette Warren (ABC-'! 


Paramount). 


London 


Singer Benny Lee appointed | ; 


general manager of new firm, 
Crmwell Music, to be launched 
this month by U.S. publisher How- 
ard S. Richman .. . Guitarist Bert 
Weedon to be featured in new 
commercfal tv series commencing 
Jan. 13 . . . Multi-instrumentalist 
Victor Feldman due to leave for 
N. Y. Jan. 10 to rejoin Woody Her- 
man band. He’s been on a two- 
months’ vacation here . . . Songster 
Lee Lawrence to star in new Brit- 
ish picture to be lensed in Morocco 
this year. Lawrence is due to visit 
U.S. on a tv and record exploita- 
tion trip next month. 


Chicago 

Chico Hamilton (5) into the Lon- 
don House here April 3d for a 
fourweek stay ... Audrey Morris 
(3) signed for Kentucky Hotel, 
Louisville, for two weeks, Jan. 14 
. . . Danny Ferguson orch booked 
for five weeks into Brown Swhbur- 
ban Hotel, Louisville, starting next 
week ... Duke Ellington into the 
Casino, Toronto, Feb. 11 for one 
week. 


Hollywood 


George Shearing Quintet, cur-! 


rent at San Francisco’s Macumba, 
opens stand at Peacock Lane here 
Jan. 18... Murray Arnold opens 
Jan. 8 at Howard Manor, Palm 
Springs ... Les Baxter will com- 
pose special music and score for 
“Untamed Youth,” Aubrey 
Schenck-Howard W. Koch film for 
Warners... MGM Records signed 
John Gary, deejay at WDSU, New 
Orleans, to make his debut as a 
disk vocalist . . . The Continentals 
signed by Key Records . . . May- 
nard Ferguson orch pacted for a 
short at UI...Leo Diamond 
readying four original tunes for 
his next RCA Victor album, backed 
by a small group. 


Hal Winn has written all of Judy 
Marsh’s special material for her 
current engagement at Jan Ru- 
bini’s Keyboard Supper Club... 
Songwriting team of Harry War- 
ren & Harold Adamson signed by 
Jerry Wald to pen score for 20th- 
Fox’s “Love Affair.” ... Mary 
Lyon switching from her produc- 
tion manager chores for Zephyr 
Records to manager of Geordie 
Hormel’s Westwind and Gale Mu- 
sic pwhlishing firms, 

Tony Martin’s RCA Victor album 
“A Night At The Copa” reported 
racking up advance dealer orders 
totaling 75,000 , . . Milton Mann. 








From W 2m Wyle ; 
“FRIENDLY PERSUASION 
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FROM THE WARNER BROS. PICTURE 


G Bic RECORDS - 


REMICK MUSIC CORP. 


prexy ‘of Ditto Records, has hired 
Larry “Duke” Voegel as diskery’s 
promotional man... Johnny Man- 
del arranging and will conduct a 
pair of Frances os sessions for 
Mercury ... H Mancini as- 
signed to score UI’s “Man Afraid.” 
. .« Elmer Bernstein will conduct 
and Rex Allen wiil sing the “Dran- 
go” title tune for a Decca side, re- 
peating their respective sound- 
track chores on the Jeff Chandler 
pic. 


San Francisco 


Storyville, dixieland spot on 
fringes of © Frisco’s Chinatown, 
folded, with Bob Scobey, trumpet- 
playing bandleader who'd fronted 
the place, moving off to Las Vegas 
. . Ink Spots booked into The Vil- 
lage Jan, 5... Fairmont Hotel’s 
Venetian Room, dark for winter, 
gets Eartha Kitt, then Edith Piaf 
in April .. . Turk Murphy’s dixie- 
land band departed Frisco’s “Tin 
Angel for 17-day tour of Alaska 
Army camps—he opened at Fair- 
banks New Year’s Eve .. . George 
Lewis into Tin Angel beginning of 
January ... Virgil Gonsalves’ 
group doing a twice-a-week stint 
at Cable Car Village. 

George Shearing and his group 
current at Macumba.. . Lawrence 
Welk orch booked into Frisco dur- 
ing convention of National Auto 
Dealers Assn., Jan. 26-30 ... Hi- 
Lo’s at Fack’s Il .. . Virgil Gon- | 
zales Sextet into Blackhawk week- 
ends, on Jan. 11 to Cable €ar Vil- 
lage and Jan. 26 starting series of 
Saturday afternoon concerts at 
New Fillmore Theatre with guest 
performers. 


Pittsburgh 

Birdland revue with Billy Eck- 
stine, Sarah Vaughan and Count 
Basie band booked for Mosque 
March 12... Sam Zollinger filled 
in for ailing Red French, drummer 
with Casino pit orch ... Benny 
Benack outfit engaged to supply 
music for annual auto show at 
Hunt Armory beginning Jan. 19... 
Russ Smith, longtime Pitt, N.Y. and 
Miami Beach musician, now man- 
aging a massage parlor in Coral 
Gables, Fla. ... Billy Kay band 
playing for weekly “Over 21” 
dances Friday nights at*Sherwyn 
Hotel ... Frankie Barr’s orch 
renewed for all of ’57 at Twin 
Coaches. Barr has been there 
since 1952... WJAS deejay Barry 
Kaye’s next rhythm & blues show 
at Mosque Feb. 9 will headline 
Frankie Lymon & The Teenagers. 
.. « Louis Armstrong & All-Stars 
set for Mosque March 6... Royal 
Ballroom starting series of weekly 


Wednesday teenage dances featur- 

ing Jay Michael, WCAE disk 

jockey, and guests. 
Philadelphia 


Nu-Tones, now playing the 19th 
Hole, open an eight-week run (Jan, 
9) at the-Riviera, Las Vegas... 
Ann Hathaway current at Chubby’s 
. . » Jodimars played New Year’s 
Eve at Grossinger’s, then plane to 
Las Vegas for Hotel Hacienda... 
Eddie Fisher to reopen the Latin 
Casino in March after its two- 
month seasonal shuttering ... Ted 
Forrest’s combo left Big Bill’s to 
play the season at the Johnina 
Hotel, Miami Beach, 


Montreal 

Jimmy Moore, vet nitery singer, 
has joined Roy Cooper’s Para- 
mount Entertainment Bureau . . . 
Harry Holmok, as per usual, had 
his complete Bellevue Casino show 
play Queen Mary Veterans’ Hospi- 
tal for the holidays .. . Joe Kfas- 
sler, former manager of Bellevue 
Casino, now runs a toy-factory. 


U.S. SONG CREWS TAKE 
OVER SCOT’S EMPIRES 


Glasgow, Jan. 1. 
Another crop of U.S. singing 
acts is lined up for the Empire 
Theatre. Scott vaudery. 
Slim Whitman, Coventry and 
western belter, skedded to play 





with the Glasgow date on April 
29. He tees off on vaude tour at 
Newcastie Empire March 18, 

Mitchell Torok is set to open 
tour Feb. 18, with a one-night Sun- 
day stand at Caird Hall, Dundee, 
March 3, and a week at Glasgow 
Empire from March 4. 

The Platters group are also 
likely visitors to Scot vaude thea- 


the Empire, Edinburgh, April 15, |. 


MGM Adds Three 
For 1957 Buildup 


pop activity for the new year with 
three new artists. They are John 
Gary, disk jockey at WSDU, New 
Orleans; Dave Burton and Helen 
De Lys. . 

The diskery has earmarked their 


initial platters for release during 
the first week in January. 


RCA-Chi Symph Pact 


Chicago, Jan. 1. 
RCA Victor signed a new three- 
year contract with the Chicago 
Symphony Orchestra last week. 
Pact was in ‘conjunction with 
demonstration of triple-track tape 
recording technique now being 
used by RCA in most of its long- 





MGM Records will kick off its | 





hair sessions. 








outlets for records are expanding. 
Folsom reported that RCA Victor 


_platter sales for 1956 “increased 


sharply over 1955 with the in- 
creases scored in every classifica- 
tion of music.” 

Noting a trend in the sales and 
distribution patterns in American 
marketing towards greater “con- 
centration of brandname merchan- 
dise,” Folsom stated that this trend 
had “a marked effect on merchan- 
dising in 1956—a business year in 


which sales volume for the elec- 
tronics industry as a whole estab- 
lished an alltime record of more 
than $11,300,000,000.” 

Folsom also stated that “stead- 
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TO YOU 
| GIVE 
MY HEART 


DANNY BOY 
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DICK SAM (The Man) 
HYMAN @ TAYLOR 
At the Organ On Tenor Sax 








DAVID ROSE 
AND HIS ORCH. 


Continued fom Rae) ——————T 


ily and progressively, color tv is 
taking hold. We continuously note 
increased interest in color on the 
part of the public, dealers, com- 
petitive manufacturers, broadcast- 


ers and sponsors. Color television’ 


sales are on the increase in many 
of our markets. More and more 
dealers are enthusiastically and ag- 
gressively behind color as one of 
the newest, most promising items 
to be sold.” 


As for the future, Folsom de- 
clared that “based upon an analy- 
sis of basic economic indicators, 
the RCA Economic Planning De- 
partment forecasts the economic 
outlook for 1957 as favorable, as- 
suming, of course, that the United 
States will not become involved in 
war.” 
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LEROY HOLMES 
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. signing of acts as yet, but the sea- 


‘that the talent office could now 
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June in Jan: Summer Spots No Wanna 
Be Left Out in Cold—Buying Acts Now 


‘> , ot 





Operators of niteries doing their ¢ 


top business. during the -summer 
months are taking no chances and 
have started to book early. Indica- 
tive of current activity are the 
pacts by the Will Mastin Trio 
(Sammy Davis Jr.) to open at the 
500 Club, Atlantic City. The Steel 
Pier, Atlantic City, has also started 
lining up talent. 

Early buying is also in the mak- 
ing for Wildwood, N. J., where 
cafe competition is expected to be 
sharper than usual, Pattern of 
bookings is expected to repeat in 
this resort town, Rivalry will cen- 
ter around disk names and hot in- 
strumenta! units. 

In the Catskill mountain belt, 
which is still the most important 
area for the employment of acts in 
the summer, there has been no 


son is now approaching for the ma- 
neuvers by agents to tie up the va- 
rious hotels. The success of the 
winter season of negotiations will 
determine just how big the season 
will be for the individual agents. 
Last season, the lion’s share of the 
trade was obtained by Charlie 
Rapp. There wasn’t even a close 
second. The remainder of the 
agents in the field can only hope to 
close the gap somewhat. 


ACA AGCY. WINS ROUND 
IN COURT VS. CERNEYS 


Case of the Cerneys vs. Artists 
Corp. of America reached a new 
phase of its. complicated history 
when Justice Jacob Markowitz 
ruled in Supreme Court last week 





move to get an injunction against 
the dancers. Attorney for ACA, had 
asked the court for a delatory judg- 
ment to determine the length of 
the contract which the court deter- 
mined to have started Jan. 1, 1956, 
for one year and a one-year eption 
which had been picked up. 


Under this judgment, it was then 
ruled that since the contract was in 
effect between ACA and the Cer- 
neys, the talent office was then in 
a position to move:for an injunc- 
tion, since the services provided by 
the defendant were of a “unique” 
character. 

The Cerneys had sought to break 
from ACA ona contract which was 
signed about a year ago for one 
year and a one-year option. They 
recently gave their notice of can- 
cellation, setting off the court pro- 
ceedings. 


Buff.’s AK. Nitery Goes 


Dine-Dance in Tryout’, 
Buffalo, Jan, 1. 





Atlantic City, Jan. 1f. 

Annual shuffie of the Miss Amer- 
ica Pageant organization finds How- 
ard H. Melvin, v.p. and a director 
of the Atlantic City Electric Co., as 
board president. Melvin, who's 
been a member of the board since 
1952, for the past three years has 
served as chairman of press rela- 
tions, and last year in addition was 
elected v.p.-chairman. of the board’s 
contracts committee. He replaces 
Hugh Wathen, gas company exec., 
who has served three one-year 
terms as the Pageant head. 

Miss Lenora S. Slaughter was 
reelected executive director, while 
Joseph LeChard and Joseph Wag- 
enheim, also local businessmen, 
were named veeps. Philip E. M. 
Thompson, manager of the city’s 
Convention Hall, was reelected 
treasurer. 


Practically Everything Is 
New Under the 3 Suns, 
Even the Booker—Morris 


Pittsburgh, Jan. 1. 
Reorganization of the Three Suns. 
was completed at end of trio’s 
Twin Coaches engagement here 
when Morty Nevins, the agcordion- 
ist, withdrew from the combo to 
open and operate two record-music 
stores in Roanoke, Va. Nevins has 
been replaced by Tony Lovello. 
Johnny Romano will be the new 
guitarist but he isn’t joining the 
Suns until Jan. 7, so for the next 
two weeks, at the Chase Hotel in 
Sit. Louis, Joe Negri, Pittsburgh 
musician, will fill in. 

Under new setup, Artie Dunn, 
the organist, becomes sole owner 
of the Three Suns, the act and the 
title, for niteries, tv, vaude and 
films. Morty Nevins and his broth- 
er, Al Nevins, the original guitarist 
who had-to quit almost four years 
ago on doctor’s orders and has 
since been doing arrangements for 
the turn and repping it in New 
York, will get the Suns’ recording 
commitments with RCA Victor in 
return for passing over the active 
act to Dunn. 

Morty Nevins has been anxious 
for some time to quit the road to 
spend more time with his family, 
and opportunity came with the 
purchase of the business properties 
in Roanoke, his wife's hometown. 
Same reason prompted the resigna- 
tion of Johnny Buck, who had re- 
placed Al Nevins when latter took 
sick. That leaves only Dunn re- 
maining of the original Suns, who 
Started together 15 years ago. 
Levello, the new accordionist who 
has been with Arthur Godfrey for 
the past couple of months, will also 
write the arrangements for the 
traveling unit. 








Chez Ami, Buffalo's oldest night | 
club, has been reopened this week | 
as a straight dine & dance spot. | 

itery, owned and operated by 
Phil Amigone since early 1930 and | 
with Jack Grood serving as man- 
ager, relighted after having been 
Shuttered for nearly a year. Place | 
has been newly decorated and still | 
features its revolving bar. 

Current. restaurant. operation | 
sans floorshow is reported as a 
tryout policy. 





No Rioting in Israel 
Over Rock ’n’ Roll Pic. 
Haifa, Dec. 25. | | 

“Rock Around the Clock” (Col) 
opened to a normal Israeli Satur- 
day night audience at the Armon, | 
Haifa's largest house. Israel has 
an extremely youthful audience, | 
with many immigrants from unre- 
strained Oriental communities but 
patrons only clapped hands and | 
stamped feet to the music. 

The original Bill Haley records 
from the pic have been released 
in Israel by Symphonia, official 
agents for Decca-Brunswick, while | 
popular singer Israel Yizhaki has 
waxed his own version of “Rock 
Around Clock” for Hed Arzi, 

Other films popular at the mo- 
ment are “Eddy Duchin Siery” 
(Col) which had a record run in 
Tel-Aviv and is now in Jerusalem, 
and “Moby Dick” (WB) in Jeru- 
Salem for a third week. “Bus Stop” 
(20th) has gone to Jerusalem after. 


| ha’s far westside: 


To make the clean break com- 


plete, Dunn has pulled the Suns | 
out of Music Corp. of America with | 
| windup of present representation 


contract and signed with William 
Morris agency. 


Angelo’s Omaha Newie, 
In Solo Name Policy 


Omaha, Jan. 1. 





Angelo DiGiacomo, owner of An- | 
gelo’s downtown Omaha nitery for | 


four years, last week inaugurated 
a live entertainment policy at his 
new Angelo’s Studio Inn on Oma- 


» And NJ. on Raising — 
‘ 
Age of Drinkers to 21 
: Albany, Jan. 1. 
A special committee appointed 
by Gov. Averell Harriman to con- 


sider a recommendation that New 


York increase the legal minimum 
drinking age from 18 to 21 voted 
against raising the minimum. Re- 
quests had come from the legisia- 
tures of neighboring New Jersey 
and Connecticut, which claimed 
that the youths tanked up in New 
York and then got into some mis- 
chief, such as driving while drunk, 
when they got across to their home 
grounds, 


Members of the committee which 
made the recommendation are 
Frederick Osborn, former U.S. rep 
on the United Nations Atomic 
Energy Commission, chairman; Dr. 
Millicent McIntosh, president of 
Barnard College, and Charles F. 
Murphy, former administrator of 
the Comic Magazine Assn. code. 
Committee stated that most law 
enforcement agencies declared that 
no special problems are created 
by selling alcohol to the 18-21 year 
age group; the presént law is well 
enforced and raising the legal min- 
imum would create new problems 
because it would lack the public 
Support that the current statute 
enjoys; there was no evidence to 
warrant a changé in the law, and 
there were few accurate statistics 
on which a reeommendation of this 
kind could be based. 


Because of the ‘action of the 
Osborn committee, it’s believed 
there’s little chance that the legis- 
lation will be enacted this year. 


Philly Cafe Ops 
Seek Return Fling 
On the G-String 


Philadelphia, Jan. 1. 

Philadelphia~ nightlife, put in 
Quaker togs by the overzealous 
State Liquor Control Board, is wag- 
ing an under-the-table war to bring 
back the striptease to its former 
popularity and bolster sagging re- 
ceipts. 

Biz has been generally off in the 
midtown area since the sextrava- 
ganza were knocked out of the box 
by combined action of the Liquor 
Board gents and the local police. 
A cannon could have been shot 
Saturday night along Locust St., 
the nitery midway, without casu- 
alties. 


Curiously, the fight is not being 
made by the mid-city niteries. 
Most of the opposition to the re- 
Strictions stems from the outlying 
clubs, which have banded together 
as the Greater Philadelphia Night 
Club Owners Assn. About 25 of 
the late spots are members of this 
group. 

Edward P. Rome, counsel for the 
Association, said the organization 
would seek .an injunction if the 
stringent no-strip policy of the 
Liquor Board were continued. 

“It may come to that,” Rome 
declared. “Right now we are hold- 
ing a series of meetings with the 
Attorney General’s office and the 
PLCB. We feel the matter can be 
straightened out without going to 
court. But we'll wait and see.” 

Lhe Liquor Board, and in partic- 
ular its local enforcer, chief agent 
Walter Wilson, has been cracking 








Al Morgan, pi- 
anist, opened the new, plush spot 


| with a one-week stint. 
who said he hopes | 


DiGiacomo, 
to have a one-act, name policy, said 
he had signed Carmen Cavallaro, 
the Three Suns, Wes Masters, Ron- 
nie Eastman and Johnny (Crazy 
Otto) Maddox for early 1957 dates. 


Judy Back on B. 0. 


For the first time in several 
weeks, the Palace Theatre, N. Y., 
gross will hit $50,000. With the 
New Year’s Eve holidasefalling on 
Monday, Miss Garland worked her 
regular day off, normally Monday, 
and took off New Year’s Day in- 
stead. She will have done eight 
shows during the past week, with 
two shows each on Saturday and 
Sunday. 

Miss Garland took off one week, 








a few weeks here, 


and resumed last Wednesday (26). 


down on every type of flesh show 
in saloons and cafes for the last 
year. 


Harry Delmar Aiding 
Miller at Vegas Dunes 


Harry Delmar, longtime legit 
and nitery producer (“Delmar’s 
Revels”), has been named aide to 
operator Bill Miller in the produc- 
tion of shows at the Dunes Hotel, 
Las Vegas. Delmar is now in New 
York working on the new layout 
going into that inn Jan. 10, “Min- 
sky Goes to Paris.” He leaves for 
Nevada Friday (4). 

Signed for the cast are Kathy 
Barr, Gautiers, Nita & Peppi, Mur- 
ray Briscoe, Joe De Rita, Irving 
Benson, among others. Exotic 
dancers on this layout are Pat 
“Amber” Halladay and Libby 
Jones, «= 








The American Guild of Variety Artists has & gimmick > @ t' of the 
hook when screening acts for the first annual showcase ns to be 
held Jan. 21 at the Lambs Club, N. Y. They've organized a committee 
compr Dan Friendly, RKO Theatres talent booker; Nat Abramson, 
head of the WOR Artists Bureau and president of the Entertainment 
Managers Assn.; and Eddie Elkort, of General Artists Corp, prexy of 
Artists Representatives Assn., who will perform that function for the 
union. Committee will screen all applicants and pass on eligibility. 
eee showcase 16 acts that evening, with bacKing from a seven- 
P . ° ; ay . . 
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Final negotiations for Anna Marie Alberghetti to make a fourweek 
stand at the Flamingo, Las Vegas, later this month will not be han- 
dled by her current manager, Pierre Cossette. Latter has bowed out 
of deal because, in addition to managing the singer, Cossette is enter- 
tainment director of the hostelry. Under the circumstances, Cossette 
has asked Flaminge bess Al Parvin to negotiate directly with Music 
pata ay America for Miss Alberghetti’s date. She’s pencilled in for 

an, 24. 





Stanley Warner denies that it intends to convert the Warner Thea- 
tre in Oklahoma City from a Cinerama installation back te a regular 
theatre. According to a SW spokesman, the closing notice has been 
posted as a “precautionary measure.” Theatre opened on May 21 with 
“This Is Cinerama,” first picture in the medium. ; 


There Is No Joy in Burleyville, N.Y.; 
Crowd Boos As ‘Mighty’ Strikes Out 


By JOE COHEN doesn’t appreciate anvthing clean 
The issue of returning burlesque is just out of its mind. Virtually 


~ | any audience, even this one, would 
tne marques of New York the | ver welcomed” anvihng ta 
a Jefferson, a Darrow or a Savona- | 5,OWee Some talent. riey Mc- 
rola, Censorship has always been ee ee rg rey 
a vital issue, and the civil liberties in. which. Chenin oath be 
involved in the fight put up by|, drunk, that Bogen mo ep aie 
/Thomas J. Phillips, executive sec-| Orperwise it was pepare male emery 
retary .of the Burlesque Artists 4 
Assn., became a fulcrum for atten-| |, = Rec in of the second 
tion of public officials as well as | "2"!: ps himself went onstage, 
liberals and entertainment-seekers | S@Ying he didn’t want to bore the 
whe remember burley with a nos- customers, that the entertainment 
talgic glow. |is provided by human beings and 


‘please “lay off.” 

After the first effort opened ; 
Wednesday (26) at.the lower east-', The show at the Columbia mere- 
side Columbia Theatre (ne Public), | !¥ established the right of bur- 
theatregoers’ had a right to say. lesque te be on the marquee. This 
“For this we fought?” The only | “45 far from being a burlesque 
elements lacking in “Welcome | Sow in any sense of the word, 
Exile,” the initial presentation di-. 
rected by Sam Carlton and super- 
vised by Phillips. were taste, talent 
and entertainment. With this one 
effort, Phillips and his associates 
libeled a complete industry that 
produced some of the greats in the 
theatre today. 


Phillips apparently sought more | 
to placate License Commissioner 
Bernard J. O’Connell than provide 
any entertainment sufficient to sat- 
isfy the menfolk who plunked 
down up to $2. There were no 
bumps, grinds, cleavage, navels— 
nothin’, When the comics were on, 
the audience was bored and sought 
the girls; when the girls were on, 
maybe they should have stayed 
with the comics. During one pro- 
duction number, with all the 14 
coryphees assembled, one of the 
hecklers yelled, “‘where’re’ the 
girls!” Another prize _ heckle 
came during the solo of the male 
production singer. Someone cried 
out “lower.” And that, -cruel as 
it was, was funnier than anything 


that came out of the show. ; ; 
The Stage Is a P.S Theatre burlesque is still to get a 
: : 7 fair hearing for this generation. 
The audience was frankly bored | There’s the Union City school of 
at the proceedings. They laughed | burley in what’s left of 52d St., 
and booed and catcalied. They|whether Commissioner O’Connell 
eagerly sought to do something | takes cognizance of it or not. The 
that would justify their trip to this | strip, the grind, the bump and the 
house. \ | other prime maneuvers of bur- 
Anyone that says the audience | jesque in the last days of its ex- 


sa as A title yah ed bi - we 
Bone Dry Frolics As | jumbia Gow wukia kai bean 
Strawhat Operation 
In New Mass. Appeal 














Unlucky 7 


New York's first show with 
a burlesque label since 1937 
faded after seven perform- 
ances at the Columbia Theatre. 
House shuttered after the Sat- 
urday (29) performance. 


The closing climaxed a mul- . 
titude of grief that came be- 
fore and during the run. One 
of the major items was the de- 
mand by the American Guild 
of Variety Artists for a bond 
for three of its performers, 
Jimmy Adano, Shirley Mce- 
Guire and Lee Marmer. House 
refused and the union pulled 
out that trio. The Stagehands 
Union, in addition, also sought 
surety for their members. 

Besides, there wasn‘*t enough 
money-in the till te warrant 
continuation. 


a 

















| staged on that strip. 
Follow the Leader 


The line was handicapped by the 
| fact that most of the girls were 
| following one of their number, who 
| didn’t seem to be sure of herself 
either. The comics were Charley 
Robinson, Bert Carr and Eddie 
Lloyd, with straights by Jack 
Coyle and Paul West. There were 
such sundry items as harvest moon 
dancers Vicki & Nicki, George M. 
Cohan impersonator Dave Mal'on, 
singer Jimmy Adano, whistler Lee 
Marmer, and a hula by Donna Vea 
that helped pass the time. This 
was probably one of the most piti- 
ful theatrical ventures within re- 
cent memory. 











Salisbury Beach, Ma§s., Jan. 1. 


With this once lush nitery strip 
as dry as the Sahara (the desert, 
not the Las Vegas nitery) with the 
New Year because of the surprise 
dry vote in the recent election, 
Dennis Mulcahy, owner of the 
1,200-seat Frolics, biggest club on 
the beach and where top names 
have played for the last seven 
years, has indicated he will turn 
the place into a summer theatre. 


Mulcahy plans to pact top stars As a footnote, burlesque on the 
to head only the “biggest” musi- | marquee was banned in New York 
cals, and to book pre-Broadway|in 1937, but the Minskys, Izzy 
musical tryouts. If the plan goes|Herk, and the Hirst circuit con- 
through, the present cocktail | tinued that form of entertainment 
lounge will become a dining rocm | but caltef-it “Follies” shews until 
with one side of the nitery set up | 1941, when the city nixed. burley 
as a refreshment area similar to|in theatres completely. Maybe 
ozoners. there’s nobody left in New York 

There will be no liquor sold in| now who can stage burlesque 
Salisbury for the next two years. | shows. In that event, they should 
The dry vote which also includes | have imported some directorial tal- 
package stores, has ended the/|ent from Newark or Union City 
reign of the nitery strip of some | where the memory of burlesque is 








40 spots. much fresher. 
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The Eve Has Lost Its Sock’ 


Frank Ready, vicepresident of the Waldorf-Astoria, and mem- 
ber of the executive committee of the New York hostelry, is au- 
thority for “New Year’s Eve business no longer means a thing; in 
fact, it’s a bother which doesn’t pay off as well as some normal 


The vet hotelier backs this up by showing that the Eve hoopla, 
between the Empire Room and the Sert Room where, for in- 
stance, Lena Horne doubled that night, at $25 a head, probably 


grossed $60,000 or $70,000. 


“On the other hand,” says he, “some 


good nights in October and November we gross $100,000 to $110,- 
000 because all our public rooms are operating; on the Eve they 
just bear down on the top rooms and the rest of ’em suffer. What’s 


more, we gotta get extra help, extra security offi 
licenses, and in general, there are extras beyon 


rs, pay extra 
the normal.” 


(For New Year’s Eve cafe roundup, see Nitery Dept.) - 
Names as ‘Nervous Magnet at Fairs; 


Filmites Better Than TV Stars: Hamid 


Next season will be critical for+ 


many fairs, according to George A. 
Hamid, prexy of GAC-Hamid. The 
veteran kingpin booker figures that 
the introduction of names in some 


instances may have caused some 
dislocations. Hamid reasons that 
in some. situations where names 
were bought for the outdoor ex- 
travaganzas, there was no addi- 
tional draw. Therefore, some of 
the fair managements will not buy 
names. However, once names have 
been introduced, the public ex- 
pects a continuation of the top tal- 
ent, and may stay away altogether 
when the toppers aren’t booked, 
Hamid says. 


According to the booker, there 
are several fairs in a situation of 
this kind, and a study is being 
made so that they’ll be helped over 
the hump. One of the reasons for 
the lack of draw in some of the 
names, says Hamid, lies in the fact 
that several video stars that were 
figured on to provide boxoffice, 
didn’t. Television names, accord- 
ing to Hamid, are indefinite lures 
and film names are generally more 
powerful. Perhaps, he says, that’s 
because the public always had to 
put money on the line in order 
to see them. When the publie is 
accustomed to seeing a personai- 
ity for free, there may be some 
resistance to paying out for sight 
of same. 


Hamid points out there are, of 
course, some personalities for tv 
that will draw at many fairs. Some 
of them, he declares, have had a 
jukebox record or two to their 
credit, which is also an aid on 
the pumpkin circuit, and others 
have an appeal to the older folk. 


As with every other entertain- 
ment medium, there won’t be suf- 
ficient names to go around. There- 
fore, bookings at fairs will provide 
more than the usual number of 
problems, Hamid reports. In most 
of the talent offices, packages are 
being lined up for presentation to 
the various fairs. The recent an- 
nual outdoor meeting in Chicago 
started some buying. However, the 
bulk of the talent purchases is still 
to be made, starting with the cir- 
cuit of conventions of associations 
of agricultural fairs in the various 
states, held for the most part in 
January and February. 





Yule Delays Chorus Org’s 
Court Date With AGVA 


The American Guild of Variety 
Artists and the Radio City Music 
Hall Chorus Employees Assn. will 
have to settle their differences in 
the New Year. Shortage of judges 
in N. Y. Supreme Court duping 
— holiday season forced the de- 
ay. . 

The Music Hall choristers are 
seeking an injunction to prohibit 
the union from trying individual 
members of the indie chorus union 
on charges of dual unionism and 
conduct declared detrimental to 
AGVA. The three top officers of 
the chorus union already have 
been given a trial before the 
AGVA exec board and found 
guilty. They were ordered expelled 
if they did not resign from the 
chorus erg within one ‘week from 
being officially apprised of the 
union’s action. Service of notice 
a delayed becrvse of the court 
action. 








Settle $10,000 Suit Vs. 


Roy Rogers—For $500 
Des Moines, Jan. 1. 

Mrs. Florence Jackson has set- 

tled the $10,000 damage suit she 

filed against Roy Rogers and his 

horse trainer here last September. 

She had claimed that one of Rog- 

ers’ horses bit her son, 9, at the 

Iowa State Fair. Settlement was 
for $500. 


Aggie Fairs As 
Ringling ‘Loop’; 
Dickering CNE 


A deal is in the works to have 
the Ringling Bros. and Barnum & 
Bailey Circus play the Canadian 
National Exhibition, Toronto, start- 
ing Aug. 26 for 16 days. It would 
be the first time that the CNE 
would call on the service of an 
outfit of this type. Generally, the 
fair, largest in North America, has 
gone in for top personalities. 

Should this booking jell, it would 








(Continued on page 52) 
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PRICE PACKAGES 
AT 1996 FINALE 


The major New York niteries 
displayed the SRO sign at Monday 
evening’s spree. The New Year's 
Eve revelry by night had been paid 
for in advance. in most situations. 
The celebrants had to send a check 
prior to the opening in order. to 
hold the reservations. 

By Monday, bulk of the bonifaces 
were turning down requests for 
space. The large spots had gotten 
their fill of advances and the smal- 
ler rooms inherited enough of the 
overflow so that all w.k. cafes were 
doing well. 

Each year, New Year’s Eve is 
selling out later. Time was when 
the Big Night was spoken for long 
in advance. Anything beyond a 
week was considered the last min- 
ute as far as the Eve was con- 
cerned. However, the deadline has 
been removed long since, and many 
start thinking of celebrations only 
a few days in advance. 

The delay is apparently caused 
by several factors, one of them be- 
ing the prospect of a heavy check. 
However, the major deterrent to 
early reservations is struggle for 
parking space, and the possibility 
that the driver will have to stay 
somewhat removed from the tenor 
of the proceedings because he has 
to stay sober. 

THe biggest gate for the Eve was 
at the Town & Country Club, 
Brooklyn, which has 1,750 seats for 
the top Milton Berle to draw. The 
Boulevard, Rego Park, L. I., also 
did well, with much of the trade 
coming in at the last minute. 





Hub’s. Do-It-At-Home 
Boston, Jan. 1. 


The do-it-yourself kick extended 
to New Year’s Eve parties at home 
here, cutting into the nitery biz 
far more than in past years, The 
tight spending trend which hit en- 
tertainment in pre-Xmas weeks, in 
a dropoff of better than 50% in 
celebrants seeing the New Year’s 
club dates last month, found more 
celebrants seeing the New Year 
in at firesides than in past years. 

Hub niteries charged about the 


(Continued on page 52) 


§ FARED AT ‘EVE’ 





Eastside N.Y. Clubs 


Now Going For 


‘Lunch Shifts’; Cause—New Buildings 


a 








vv 


4 
Cleve. ‘Solid’ 


Cleveland, Jan. 1. 

Arenas throughout the coun- 
try expect a busy winter dur- 
ing the basketball and hockey 
season. It’s now virtually im- 
possible to get a full week 
until the winter sports season 
winds up. 

Last remaining full week 
here, at the Arena, was tied up 
last week by promoters put- 
ting on a six-day bike race, 
the first to be run in this 
country~in some time. Event= 
starts Jan, 22 and will be pro- 
moted by Pete van Kempen, 
a former racer, and George 
Harvey. 


AGVA Nix Sticks 
For Royal Nevada 
in 5006 Headache 


Hollywood, Jan. 1. 


Bid of new management of Las 
Vegas’ Royal Nevada Hotel to re- 
open with nitery acts to support 
the Perez Prado orch was nixed 
over the weekend by the American 
Guild of Variety Artists office here. 
Additionally, western regional di- 
rector Irving Mazzei threatened 
“disciplinary action” against the 
Pan-American Agency, for book- 
ing the two acts into the Royal 
Nevada despite a previous AGVA 
“unfair” listing. 

AGVA position, laid out by Maz- 
zei, is that the new management, 
consisting of Maurice Freidman, 
Louise Marcus and T. W. Richard- 
son, which attempted to reopen 
last Friday,.must assume the obli- 
gations of the previous ownership. 
“AGVA’s rules provide that the 


(Continued on page 52) 
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The changeover of New York's 
eastside from apartment row to 
office layouts is creating an oasis 
crisis in the swank part of town. 
With several new office buildings 
already occupied, and_ several 
others under construction, the area 
is plagued by an extreme shortage 
of eateries. Several night clubs are 
either considering opening for 
lunch, or have been asked by 
groups of executives to make 
luncheon club arrangements. 

The niteries in the area antici- 
pate a bonanza when some of the 
newer buildings are completed, in- 
asmuch as the active life of the 
average cafe will be extended con- 
siderably. It’s expected that it wiil 
pay some of the bistros to open 
for several hours to accommodate 
the midday diners. The luncheon 
prices now prevalent in some of the 
present straight eateries are high 
enough to be attractive to the nit- 
ery bonifaces, 

The extension of the niteries to 
luncheon hours would, in great 
measure, compensate for the trade 
that was taken away from them 
when the Park Ave. apartment 
houses were torn down to make way 
for the office edifices. With many 
forced to move out to outlying dis- 
tricts such as Long Island, West- 
chester and Connecticut, the clubs 
had long ago reconciled them- 
selves to the permanent loss of a 
sizable segment of the business. 
However, they now see the possi- 
bility of more than making up for 
that loss with the luncheon trade. 


The luncheon club business, a 
sort of private eating spot for the 
higher echelon of the various firms 
in the gray flannels & wild mink 
area, is an extremely profitable 
form of the eatery trade. Most of 
it is on the expense account, the 
lunch hour is roughly two hours, 
and the liquor tab is sizable. As 
far as the cafe trade is concerned, 
it’s believed that the lunch club 
will vacate in time for the night 
club trade to take over. 


At the present time, the Blue 
Angel has extended its hours, but 
in the other direction. Spot now 
opens at around 5:30 p.m. with 
cocktails priced at 50c. The regu- 
lar dinner trade follows, the nitery 
trade comes in at 10 p.m., and 
starting at 2 a.m., Martha Davis & 
Spouse and the Jimmy Lyon Trio 
move into the lounge and hold 
forth until 4 a.m. Should this nit- 
ery go into the luncheon business, 
it would be in a position to make 
a but a few hours of the day pay 
off. 


Jerry Lester’s 1 Show At 
Fla. LQ for 4 Weeks’ Pay 


Differences between Lou Wal- 
ters, operator of the Latin Quar- 
ters in New York and Miami 
Beach, and comedian Jerry Lester 
were resolved last week. Walters 
paid off Lester to the ful! amount 
of his four-week booking in the 
Miami spot. 

Lester had been on a longterm 
engagement in the New York cafe 
when Walters vacted him for the 
Florida spot. However, toward the 
latter part of Lester’s run in New 
York, Walters sought to cancel the 
Florida contract on the ground that 
the comic had departed from the 
script and did an act not to the 
operator’s liking. 

Lester played one show at the 
Florida spot before the settlement 
took place. 


Cuba Montmartre Reonens 


Havana, Dec. 25. 

Montmartre nitery, one of Ha- 
vana’s Big Four, reopened (20) fol- 
lowing its closing by thé govern- 
ment for two months. The spot is 
the site of the assassination of the 
boss of the Cuban army’s intelli- 
gence service. 

Opening show starred the Gon- 
dolieri, an Italian orch, plus two 
Italian singers, Ercole Bertollini 
and Alfredo Clerici. 
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New Year’s Eve 
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same as last year, with tops a $25 
couple tab at the swank £omerset. 
Other hosteleries were top-scaled 
$10 per. Biggest holiday party at 
a local nitery was in Blinstrub’s 
1,700-seater in South Boston at 
$7.50 per, plus tax. Bradford Hotel 
used the roof nitery at $10 per; 
Carousel room, $7.50; Enipitss room, 
$2.20; and Grand Ballroom, $2.20. 
Vaughn Monroe’s Meadows in 
Framingham had a $10 tab, Story- 
ville, Hub jazz nitery, had a $3.50 
cover; Guy Guarino’s Moulin 
ed. had Isobel Robins with a $3 
tab. 

Niteries, hotels and eateries 
were allowed to provide liquor up 
to 1 a.m. and food and entertain- 
ment until 4 a.m. during the New 
Year’s Eve celebration. Ruling 
was made by the Boston Licensing 
Board in a special regulation. Tav- 
erns had to close at midnight. 


Outside of the regular niteries, 
no vaude talent was offered for the 
1957 entry. Hostelries and res- 
taurants played orchs, bands, trios, 
noisemakers and favors. The Stat- 
ler Terrace Room, with Jack Mel- 
ick’s orch and singer Arlene Fon- 
tana, featured a “Methuselah” bot- 
tle of champagne for filling of 
New Year’s Eve toast glasses. 


Other cafe performers in this 
sector for the eve included Jan 
Arden, Blinstrub’s; Billy Kelly, 
Bradford Roof; Duquaines, Steu- 
ben's; Teddie King, Storyville; 
Baker Sisters, Frolic, Revere. 

Hotels got the biggest tabs, with 
the Sheraton on top with $25 per 
pair, and Fensgate’s tab of $20 per 
couple for their Casino on the 
Charles. Sheraton Plaza’s Oval 
Room, once top nitery spot with 
acts, got $10 per, plus tax and tip. 

Dance parties at ballrooms for 
the younger set were tabbed at 
$3.65 per couple at Totem Pole, 











PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 


“asows FUN-MASTER 


GLASON’S 
The Original Show Biz Gag File 
We Service the Stars 
35 Issues $25 — First 13 for $7 
Singly—$1.05 Each in Sequence 





@ 3 Parody Books, per Bk $10 @ 

@ 3 Blackout Books, per Bk .. $25 @ 

@ Minstrel Budget $25 @ 
How to Master the Ceremonies 


$3 per Copy 
e@ “The Comedian” Monthly Service 
$15 per Year (12 issues) 
We Also Teach M.C.’ing and Comedy 
Let a Real Professional Train You 


BILLY GLASON 
200 W. S4th St. N.Y.C. 19, Dept. V 


Norumbega Park; $10 per duo at 
King Philip, Wrentham. Picture 
house midnight shows, New Year’s 
Eve performances of “Fanny” at 
the Shubert, “Waltz of the Torea- 
dors” at the Colonial, and _“Eu- 
genia” at the Plymouth cut into 
nitery takes. 


‘Just Another Night’ : 
Minneapolis, Jan. 

In the Twin Cities with their 
more than 1,000,000 population, 
counting suburbs, the once much 
prevalent custom of celebrating 
New Year’s eve at a bistro has 
dwindled into almost nothingness. 
The comparatively few remaining 
clubs, with a couple of exceptions, 
planned nothing special for the oc- 
casion and anticipated little more 
trade than they usually attract on 
a Saturday night. 


For that matter, there’s only one 
class supper club left, the Hotel 
Radisson Flame Room here. For 
New Year's eve this intimery with 
small capacity boosted -its usual 
$2.50-$3.50 minimum to $7 per. 
With Robert Clary as its sole per- 
former, along with dancing to the 
Don McGrane orch, the room was 
SRO well in advance. 


Hotel Dyckman, where ordinarily 
there’s no entertainment, adver- 
tised a New Year’s Eve party with 
dancing and a $6 minimum. Other 
lesser clubs and. theatre bars were 
maintaining their usual prices and 
no cover charges or minimums and 
offering nothing in the way of spe- 
cial attractions. 








K.C.’s Package Deais 
Kansas City,: Jan. 1. 

New Year’s Eve celebrating here 
was much in the pattern of past 
couple of years. The deluxe down- 
town spots offered package deals, 
including seven-course’ dinner, 
cocktail (just one), floorshows and 
dancing. The peak price was at 
Eddy’s Restaurant where the tariff 
was $14.64 for the dinner (filet 
mignon), Mickey Shaughnessy and 
the Miriam Sage Dancers, and 
dancing to Tony DiPradi orch. 

Hotel Muehlebach offered a 
choice of its Terrace Grill with 
Gene Austin and Guili Guili and 
dancing to Tommy, Reed’s orch, or 
its Cafe Picardy with dancing to 
Juan Makula’s orch. Plan was 
a cover and a minimum, less in 
the Picardy than the Grill. 








Circle 7-1130 














WHEN IN BOSTON 


HOTEL AVERY 


Avery & Washington Sts. 


Every room newly decorated. 
Air conditioned rooms availabie. 


The Home of Show Folk 





Hotel President, Famous Restau- 
|rant, Leon's, Bretton’s and others 
| made Baltimore Ave. the centre of 
NYE celebrating here, all with 
special deals. 

Reservations totalled about what 
they did last year, which was capac- 
ity for virtually every downtown 
spot, although the actual reserva- 
tions were a bit slower in coming 





Ted Mack — 
who has realistically conducted a 
Impact of 
International Talent 


* * * 


one of the editorial feature 
in the 
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| & Elle Johnson. 





coffee was served at an Alcoholics 
Anonymus unit. In some spots, cov- 
er charges, including Federal 
taxes, were slightly higher than 
last year’s Eve. 


Coffee & cake with free admis- 
tion was the offering at two units 
of the AA’s which on Saturday held 
the annual southwest regional 
dance with some 275 AA’s from 
over south central and southwest 
Texas atteading. 


At the St. Anthony Hotel’s Ana- 
cacho Room, the cover was $12.50. 
The King of Clubs for a tab of $10 
had five-act show. As _an alterna- 
tive, the spot admitted patrons at 
$10 per couple but the fee didn’t 
include dinner and setups. 

At Kit Kat Club, the cover was 
$7.20 (includ a breakfast featur- 
ing blackeyed peas which many 
southerners believe will bring luck 
throughout the year if eaten on 
New Year's Day). 

Shadowland offered dancing, 
noisemakers, hats, blowouts and 
dancing for $9.60 per couple. 
Felix’s, formerly the Hurricane, 
had a $5 cover per couple. 














Royal Nevada 


——= Continued from page 51 === 


building itself carries all debts” 
Mazzei explained. 


Last January, AGVA slapped the 
embargo on the Royal Nevada in a 
hassle over $500,000 in contractual 
obligations, plus alleged non-pay- 
ment of some $25,000 in salaries 
for time actually worked. Artists 
involved were Anna Maria Alber- 
ghetti, Helen Traubel, The Conti- 
nentals, Georgie Tapps, Dave Bar- 
ry, Jackie Cannon and others. 
Management, at that time, consist- 
ed of Al Moll, Frank Fishman and 
several others. 


Acts involved in last week's has- 
sle were Lillian LaNier and the 
team of Los Caribes, John Barbour 











Saranac Lake 





in this year. Almost up to the Eve 
itself, a reservation could be had 


all were full. 





San Antonio Higher 
San Antonio, Jan. 1. 
San Antonians paid cover charges 
up to $25 per couple for the New 
Year’s rush. In the beverage line | 
‘ranging from champagne down, 














AMOS AND 


WaAlnut 2-4677 


Presenting IN PERSON 


Direct from Hollywood 
THE FAMOUS CBS-TV NETWORK STARS 


with 
Amos and Andy, and Featuring 
The Kingfish, Lawyer Calhoun, Mme. Queen and the 
Eight Original Amos and Andy Choir Singers 


Available for Limited Engagements at Parks, Fairs, Theatres, 
Supper Clubs, Conventions 
Commencing Jan. 15, 1957 


For information Contact 


JOLLY JOYCE THEATRICALS 
1001 Chestnut St., Philadelphia, Pa. 


ANDY SHOW 


New York Office: 1619 Broadway 
Plaza 7-1786 


at most of the spots, but by 9 p. m. | 
































CAB CALLOWAY 


CURRENTLY CONTINUING 
COTTON CLUB, Miami Beach 


Mgt. BILL MITTLER, 1619 Broadway, New York 


Latest ABC-PAR Record a VARIETY BEST BET ] 
The Music Goes Round and Round 
b/w I'll Be Worthy of You 




















OAL OLA 


By Happy Benway 
Saranac Lake, N.Y., Jan. 1. 

The Variety Clubs-Will Rogers 
Hospital Fund executives rate 
special mention for the Christmas 
banquet and party they gave for 
the benefit of the patients here. 
Thanks to the superintendent of 
nurses, Ruth Norman, for her un- 
tiring work and ditto to Bob (Mello- 
Larks) Smith and Alonzo Fisk for 
decorating the hospital with Yule- 
tide atmosphere. Special mention 
also to Ned Shugrue and Murray 
Weiss of board of directors, for 
mzking a special trip here to see 
that all went over in tiptop shape. 


Frank Healy, one of the original 
Seven Jolly orkers,- oldtime min- 
strel act, exulted over the bedside 
| visit from his brother Dan and 
|Helen Kane, the Boop-Boop. girl. 
| Happy Benway reminisced with 
| Smith & Dale about the golden era 
|of vaudeville four decades ago. 
| WNBZ did a click job in a two- 
| hour broadcast seeking donations 
| for Santa Jukebox Fund that gifted 
|the needy kiddies of the down- 
| town colony with Xmas gifts. High- 
light was a duet by Eddie (& Hurst) 
Vogt and Mayor A. B. “Tony” An- 
derson, manager of Pontiac Thea- 
tre. A listener called in and do- 
ny $25 to get them off the air. 

Over 250 kiddies received gifts 
from a live Santa Claus. 

Joe McCoy, manager Loew’s 
Boro Park Theatre, Brooklyn, who 
graduated here with top honors, in 
for a general checkup that netted 
him a 100% rating. While here he 
handed out. stogies to celebrate the 
arrival of his first-born,,a boy, 


Bob (Mello-Larks) Smith of the 
Will Rogers Hospital and Creta 
Chase of the local Rehabilitation 
Guild did a program over WPTZ- 
TV, Plattsburg. They discussed 
craft work being conducted at the 
Will Rogers Hospital, 





Vande, Cafe Dates 








New York 


Delta Rhythm Boys, who started 
at the Moulin Rouge, Paris, Mon- 
day (31), move on to Monte Carlo, 
Feb. 15, and will tour other Euro- 
pean countries before returning {6 
the U.S... . Billy Vine ecren for 
Dore’s, Pittsburgh, Jan. . Pat 
Rooney II and Pat vada 1 will 
merge again for a fling at the 
Palace Theatre on the reprise of 
regular bills Jan. 9 following hae 
of the Judy Garland show . New 
management at the New Frontier, 
Las Vegas, has cancelled the Lido, 
Paris, show . .. Jose Greco moves 
into the Statler, Detroit, May 2... 
Evelyn Knight down for the Radis- 
son Hotel, Minneapolis, March 14. 
.. + Patrice Munsel to reprise at the 
Desert Inn, Las Vegas, June 25. 


Annual Negro Actors Guild 
meeting, being held Sunday (6) at 
the Grand St. Boys Club, will give 
the Bill Robinson Award to Hon. 
Bessie A: Buchanan, a member of 
the N. Y. State Legislature ... 
Julie Wilson preeming at the Stat- 
ler Hilton, Dallas, Jan. 10... Eagle 
& Man tapped for the Town Ca- 
sino, Buffalo, Jan. 14... Doretta 
Morrow to the St. Regis Jan. 10 
. Chris Kay has moved into the 
Penthouse. 


Hollywood 


Grove, opens at ‘the Sands Hotel, 
Las “Vegas, Jan. 9 . <~. ‘Swedish 
actress Greta Thyssen joins Ben 
Blue’s upcoming nitery trek... 


Bob De Boye dance trio signed b 
Cocoanut Grove for three week 
engagement with Lisa Kirk start- 
ing Jan. 10... . Nitery chirp Sylvia 
Syms, current at Interlude, made- 
her soundtrack vocalist bow Friday 
(28) on the James O. Radford pic, 
“Shark Reef.” 


Chicago 


Evelyn Knight signed for the 
Radisson, Minneapolis, for two 
weeks, March 14... New date for 
Jo Ann Mabes at Chi’s Gate of 
porn is Jan. 11 which is also en- 
ry date for Theodore Bekel in to 
pitch folksongs for three weeks - 
ontleone, New Orleans, has 
Florian Zabach booked for two 


weeks, Jan. 22. Corky Shayne 
into Crystal Palace, St. Louis, 
next Wednesday (9) for three 


weeks ... Fort Wayne’s Northcrest 
will have the Woodson Family in 
the Embers for two weeks, Feb. 25. 





Her Trill No Trill On 
Coast, Traubel Powders 


Palm Springs, Jan. 1. 

The Chi Chi Club here hardly 
lived up to its name with the 
Helen Traubel presentation. The 
vacationers and residents in this 
resort obviously weren't digging 
the former Wagnerian soprano of 
the Metropolitan Opera. On her 
second appearance, only a hand- 
ful showed up, hardly enough to 
warrant a show, and Miss Traubel 
walked off. About 500 were prés- 
ent at her preem. 

Operator Irving Schuman_ paid 
her off with her full weekly salary 
of $5;500, the amount of her guar- 
antee, and booked Diosa Costello 
to fill the void. 








Aggie Fairs 


=—eee ~2Continued from page 51 eee 








open up a completely new line of 
bookings for the Ringling show. 
The circus is planning a route of 
arenas in the spring, to be fol- 
lowed by a summer layoff, and 
then a resumption of bookings in 
the fall. The CNE stand would 
start its fall season. 


Until CNE came along, as a pos- 
sibility, fairs hadn’t been on the 
schedule of the Ringling show. 
However, it’s figured that R-B will 
go after this type of date, which 
happens to be one of the more 
lucrative fields in show biz. 


The Ringling fall schedule isn’t 
yet set, but it’s likely that sheuld 
hockey dates interfere with some 
choice arena time, the Ringling 
management wouldn’t be. averse to 
going after the circuit of fairs. 


ready have been lined up for this 
fall. However, possibility exists 
that the Big Show can play a route 
for next year before hitting the 
arena and auditorium circuit. 


Most of the major fair dates al-| 


GENEVIEVE’s CAN.-U.S. 
NITERIES, ALSO VIDEO 


French singer Genevieve is due 
in from Spain Jan. 5 and starts at 
the Ritz Carlton, Montreal, Jan. 19 
and follows with the Hotel St. 
Regis, N. Y. She'll be in New York 
for a protracted period since she'll 
be on the Arthur Godfrey show as 
a regular when Peter Lind Hayes 
takes over as a sub for Godfrey 
during latter’s African safari. 

Genevieve, while in Europe, re- 
corded for Vox in Milan, an 
American campaign for her disk- 
ings will start with her U.S. return, 





Phila. Embassy’s Return 


The Embassy Club, Philadelphia, 
which has been shuttered for some 
time, will be reopened by Harvey 
Lockman some time in March, 

Talent policy isn’t yet set. 




















MOSS 0.0. PHOTOS 
FOR ELVIS PRESLEY 


PHOTOS as low as tc each 
Write for samples, prices. 


MOSS PHOTO SERVICE 
350 W. 50th St., N.Y. 19, N.Y 
PLAZA 7-3520 
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Will Jordan, current at Cocoanut 
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ZIEGFELD FOLLIES 
LATIN QUARTER, MIAMI 








VING MERLIN 





and his 
VIOLIN BEAUTIES 





Mgt.: Jerry crag + Fred Amsel 
Direction: William Morris Agency 



































Write to those who are ill. 
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RAJAH RABOID 


Entertaining in Japan 


JANUARY 16TH 
7745 NOREMAC AVE. 
MIAMI BEACH, FLA. 
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Letter in parentheses indicates circuit: (1) independent; (L) Leew?s (M) Moss; 
(P) Paramount; (R) RKO; (S$) Stoll (T) Tiveolizs (W) Warner 





VARIETY BILLS 


whether full 





er split week 








NEW YORK CITY 


a 3 Palace (P) 2 
illian Murphy Judy Garland 
Ed Powell 
Eleanor Reina Smith & Dale 
Muriel Ives G & F Szony 
Suzanne ute Alan King 
Melitta & Wicons Amin Bros, 
Mill’s Chimps Paul Sydell 
AUSTRALIA 
MELBOURNE Jack O’Dowd 
Tivoli (Tt) & Wilbur Wheeler 
Richard Hearne Flat Tops 
Julia 2 Randows 
Nicolas Darvas Bowery Piano 4 
Lane Bros. L, ADELAIDE 
Ross & La Pierre Reyal (T) 8 
Bob Bromley Kather Dun 
The Albins Co. 
Billy Banks PRINCESS 
Alwyn Leckie Melbourne (T) 8 
Frank Ward Richard Beynon 
Daniel Davey Philip Stainton 
Lewis Jacob Nicolette Bernard 


George Wallace 
Maurice Colleano 
Jim Gerald 
Jennje Howard 
Queenie Paul 
Millie Hansen 
Morry Barling 
Peggy Mortimer 
Jandy 

Tony . Moynihan 
Brenda Charles 
George Nichols 


Percy Marmont 
Noel Howlett 
Heath Joyce 
Margaret Wolfit 
Brian Barrie 
Frank Taylor 
Arthur Whitehead 
Gerald Duggan 
James Doone 
Frank Wilson 
Lily Moore 
Stewart Finch 
Carole Taylor 
Keith Johns 











Cabaret Bills 





NEW YORK CITY 


Bon Soir 
& 


Jimmie Daniels 
Three Flames 
Bruce Kirby 
Warren Vaughan 
Bive Angel 
T C Vones 
Bea Arthur 
Will Holt 
Martha Davis 
Spouse 
Jimmy Lyons 3 
ameo 
Teddy Wilson 
Chardas 
fang Kapitanny 
ui 
Bela Babai Ore 
Tibor Rakossy 
Bill Yedla 
Dick Marta 
Chateau Madrid 
Mario Escudero 
Teresa Amaya 
Bonita Sis 
1] Castellanos Ore 
uis Ortiz Ore 
Copacabana~ 
Billy Eckstine 
Tony Reynolds 
Jackie Metcalf 
Nora Bristow 
Michael Durso Ore 
Frank Marti Ore 
Duplex 
Serena Shaw 
Rudy De Saxe 
Alvaro Dalmar 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hotel Ambassador 
Chauncey Gray Orc 
Jani Sarkozi 
Gypsies 
Quintero Rhumbas 
Hotel Biltmore 
Eddie Lane Ore 
Hotei Pierre 
Galena 
Dornan Bros. 
Stanley Melba Ore 
Alan Logan Orc 
Joan Bishop 
Joseph Sudy 
Hotel Reesevelt 
Guy Lombardo 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Connié Towers 
Milt Shaw Ore 
Ray Bari Ore 
Hotel Statler 
T & J Dorsey Ore 


CHICAGO 


Black Orchid 
Larry Storch 
Johnnie Mathis 
Lurlean Hunter 


Blue Angel 
“Calypso Extrava- 

ganza”’ 
Princess Abilia 
King Christian 
Lord Rafael 
Lady Angelia 
Lady Margaret 
Lady Jeanne 
Lord Carlton 
Emperor Sago 
King Rudolph 
Al D’Lacy Ore 

Bive Note 
Duke Ellington 


Chez Paree 
“Jerry Lewis Rev” 
Jerry Lewis 
Lou Brown 
Ray Toland 
Aristocrats (7) 
Dick Humphries 
Judy Scott 
Elisa Jayne 


Ted Fio Rito Ore Family 
LOS ANGELES 
Ambassador Hotel ; Ciro’s 


Connie Russell 
Orrin Tucker Ore 
Bar of Music 
Mae Williams 
Oscar Cartier 
Felix De Cola 
Jerry Linden Ore 
E Bandbox 
Billy Gray 
Leo Diamond 
Bert Gordon 
Eddie LeRoy 
Short Twins 
Carol Shannon 
Dodie Drake 
Bailey Trio 


Latin Quarter 
Allen & DeWood 
Jesters 
Trio Cottas 
Nanci Crompton 
Syncopated Waters 
Lucienne & Ashour 
Lynn Christie 
Dorothy Vernon 
Jo Lombardi Ore 
B Harlowe Ore 

Hotel Plaza 
Annie Cordy 
fed Straeter 
Mark Monte ‘ 
Le Reuban Bieu 
Lola Fisher 
Irwin Corey 
Cindy & Lindy 





Norman Paris 3 
Harry Noble 
Park Sheraton 
Jose Melis 
Spark Thurman 
Town & Country 
Milton Berle 
I'unhills 
Betty George 
Stan Fisher 
Metropolitan 6 
‘'Vezzorn Troupe 
Burnell Dancers 
Ned Harvey Ore 
Pupi Campo Orc 
Two Guitars 
Kostya Poliansky 
Dolores Dauphine 
Leonid Lugovsky 
Eugene & Sonya 
Andrei Hamshay 
Versailles 
Constance Bennett 
Salvatore Gioe Orc | 
Panchito Orc 
Viennese Lantern 
Vicki Autier 
Dolores Perry 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 
Village Barn 
Belle Carroll 
Johnny Gilbert 
Jack Wallace 
Danny Davis Ore 
Larry McMahon 
Piute Peté 
Irving Harris 
Village Vanguard 
Abbey Lincoln 
Mae Barnes 
C Williams Trio 
Walderf-Astoria 
Lena Horne 
Emil Coleman Ore 
Mischa Borr Ore 





Conrad Hilton 
“Comics-On-Ice” 
D. Arnold & Marji 
The Boyers 
Lilian Renee 
Paul Duke 
George Simpson 
Paul Gibben 
J. Melendez & D 
Maxfield | 
Virginia Sellers } 
John Keston 
Boulevar-Dears & 
Boulevar-Dons | 
F. Masters . Ore j 
Drake Hotel 
Marguerita Sierra } 
London House | 
Barbara Carroll 
Ahmad Jamal 
Faith Winthrop 
Mister Kelly’s 
Hamish Menzies 
Georgia Carr 
Harry Slottag (3) 
Marx & Frigo 
Frank d’Rome 
Palmer House 
Helen Traubel 
Pompoff Thedy & 





(3) 





Frances. Faye 

Trio Bassie 

Geri Galian Ore 

Felix Martinique Ore 
Crescendo 

Gail Robbins 

Marshall & Farrell 

Ray Toland Orc 
interlude 

Sy'via Syms 

H Babasin Qtt, 
Mocambo 

Allan Jones 

Frankie Sands Trio 

Paul Hebert Orc 








Moulin Rouge 


| Orioles 
| Will Gaines 


i Lynn 


Carmelita Vasquez 
| Carmela Reyes 


De Castro Sis (3) Morey Amsterdam 
Three Rebertes L & E Roberts, 
Wiere Bros. (3) Lois Ray 

Statier Hotel Eddy Bergman Ore 

LAS VEGAS 

Desert inn Daryl Harper Show 
Billy Daniels ruce vis 
Cathy Bosic New Frontier 
Paul Gilbert Jack Carter 
Caribbeans Geor Gibbs 
Benita D’Andrea The neers 
Elroy Peace Venus Starlets 
Art Johnson Garw Van Ore 
Donn Arden Dncrs Riviera 
Carlton Haves Ore (| “Frolics of °57” 

Dunes Liberace 

Smart Affairs ’57 | Jean Fenn 
Larry. Steele Geo. Liberace Sym 
Leonard Bros. hony Ore. 


Fouchee Dancers 
Rose Hardaway 
Willie Louis 
Flash Gordon 

Sir Lionel Beckles 
Lon Fontaine 


Riviera Dancers 
Rey Sinatra Ore 


Sahara 
‘Milltown Revisited’ 
Abbott & Costello 
SaHarem Dncrs 


Beige Beauts Cee Davidson Ore 
Lucky Henry Orc Sands 

El Cortez Jerry Lewis 
Rusty Lane Devoy Trio 
Bobby Pinkus Copa Girls 
Herby Barris Antonio Morelli Orc 
Mack Pearson Clark Bros. 


Cirquettes 


Morgan Bros, 
Sterling Young Orc 


Four Voices 


Ei Rancho Vegas | Rounders 

Lisa Kirk Ernie Ross Trio 
Jimmy Komack Showboat 
Warner Oscar Cartier 
El Rancho Ore Tere Sheehan 


Renee Molnar Dncrs | Garr Nelson 


Flamingo Showboat Girls 
Ink Spots Mike Werner Ore 
Brenda Lee Silver Slipper 
Archie Robbins French Folies 
Flamingoettes Hank Henry 


Lou Basil Ore 
Fremont Hotel 

Gene Stone 

Cortez & Boyer 


Artie James 
Sparky Kaye 

Cliff & Judy Ferre 
Mac Dennison 


4 Gems Jimmie Cavanaugh 
Sammy Blank Ore Slipperettes 
Geiden Nugget G. Redman Ore 
Thunderbird 


Sons of Golden 
West 

Hank Penny 
Sue Thompson 
Freddie Masters 


Carl Ravazza 
Nip Nelson 
Cordalins 
Barney Rawlings 





Sextette Thunderbird Dners 
Hacienda Al Jahns Ore 
Joe Graxdon Dukes of Dixieland 


MIAMI-MIAMI BEACH 


Americana Ziegfeld Follies 
Xavier Cugat Leon & Eddie’s 
Abbe Lane Can-Can Girls 
| Jackie Kahane Toni Rave 
Fecundo Rivera 5 Terry Rich 
Cugat Revue | Denise 
Dave Lester Ore | Atoma 


Ball & Chain 
Billie Holiday 
Australian Jazz 4 
Blue Notes 

Bar of Music 
Bill Jordan 
Gina Valente 


Mente Carle 
Betty & Jane Kean 
Rocky Cole 
Leonard Young 
| Sid Tucker Ore 

Murray Franktin’s 
| Roy Sedley 





Guy Rennie | Don Rickles 
Harvey Bell Linda Bishop 
Phyllis Arnold Murray Franklin 
Jules De Salvo Billy Mitchell 
Chateau Eddie Bernard 
Peter Woods Nautilus 
Luke Salem Gene Baylos 
Rick Allen | Lillian Weiss 


San Kanez Ore 
Cotton Club 
Cab Calloway 
Lonnie Sattin 
Sallie Blair 
Will Gairfes 
Michelle Clark 
Norma Miller 


Syd Stanley Ore 
Sans. Seuci Hote! 
Phil Foster 
Sammy Walsh 
Freddy Calo Ore 
Piace Pigalle 
B S Pully 
Dixie Evans 
French Follies 
Seville 
Charlie Farrell 
Mickey Gentile 
lommy Ryan 
Johnny Silvers Orc 


| 


Ders 
De Lido 
Pupi Campo Ore 
Bea Kalmus 
Paul Valentine 


The Tones (7) Rey Mambo Ore 
Gustavo Dancers Saxony 
Eden Roc Ruth Wallis 


Malagon Sisters 
Frankie Scott 
Cortes Ore 
Roney Plaza 
Jan Winters 
Linda Bishop 
Juliette Robbins 
Serge Valdez Ore 


Georgia Gibbs 
Jack Carter 
Mal Malkin Ore 
Chuey Reyes Orc 
Empress 
Mickey Katz 
Holly Warren 
Mandy Campo Orc 


Fontainebleau O'Clock 
} Louis Armstrong | Siska 
Velma Middleton |} Tommy Raft 
Al Navarro Orc | Al Golden 
Sacasas Ore Parisian Rev 

Golden Gate Thunderbird 
Marion Powers The Kentones 
Fletcher Peck Trio! Rip Taylor 
Stuart Morgan 3 Libby Dean 
vo. “teens Hal De Ciccio 

Mr. | ’ 

Art Mooney Orc y Vagabonds 
, W: > Vagabonds 
Buddy Walker Hel Penteat 
Rey Mambo Ore eien Forres 


Babe Pier 

Frank Linale Ore 
Versailles 

Alan Gale 

The Haggetts 

Bill Shirley 

Arnold Dover 

| Teddy King Orc 


HAVANA 


Sans Seuci 
; June Valli 
| Sonia. Calero 


Latin Quarter 
Jerry Lester 
Helen Wood 
Bob Kennedy 
Dominique 
George Matson 
Ving Merlin Strings 
Christie 





Trepicana 
Gloria & Rolande 


| Harmonics | Victor Alvarez 
Miguel Herero | Ortega Ore 
| Montmartre 


| Blanquita Amaro 
Ercole Bertollini 


Ruffinos | Alfredo Clerici 





Elsa Marval Gondoliers 
Ramon Calzadilla Nacional 
Paulina Alverez Celeste Holm 
S Suarea Org Lolo & Lita 
A Romeu Org W. Reyes Ore 
RENO 
Mardi Gras Ed Fitzpatrick .Ore 
The Jesters Riverside 
Lewis & Sanchez ®: | Romo. Vincent 
Mapes Skyroom Hal Leroy 
Wilder Bros. Starlets 
' Bill Clifford. Ore 


Skylets 





Wallerstein Mex Prods’ Chief. 
Mexico City, Dec. 25. 
Gregorio Wallerstein is prexy by 
unanimous vote for the ensuing 
year of the national Mexican Pro- 
ducers Assn. = ee 
His top aides are Santiago Reachi 
and Cesar Santos Galindo, veepees, 


‘and Alfonso Rosas Priego, treas- 


urer. 





} 





| Dancers 


{6 Mex-Made Pix For 


Israeli Film Week 
Mexico City, Dec, 25. 

Six outstanding 
prize winners in international film 
fairs, are to bé sent before Jan. 1 
to Israel for exhibition during a 
Mexican cinematographic week in 
the world’s youngest republic. This 
show is intended to make Mexican 
pix better known in Israeli. 

The film week is to be in a 2,000- 
seat Tel-Aviv cinema, aé¢cording to 
Solomon I. Wallerstein, brother of 
Gregorio Wallerstein, a top filmite 
in Mexico, who was instrumental 
in boosting Mexican pictures -in 
Israeli. 


Unit Review a 


New Frontier. Las Vegas 
Las Vegas, Dec. 25. 

Robert Alton’s “A Salute To 
Cole Porter,” with Dolores Gray, 
Dick Shawn, Sally Forrest, George 
Chakiris, Robert Kaye, Trio Bassi 
(3), Venus Dancers (20), Garwood 
Van Orch (19); $2 minimum. 


The recent “Salute To Cole 
Porter” telespec has been refash- 
ioned and handsomely mounted for 
the nitery boards for a layout in 
the Venus Room. It emerges as 
a dandy. Headlining Dolores Gray 
and Dick Shawn, with Sally Forrest 
as an extra-added, the production 
is slickly staged by Robert Alton 
for a poshly designed commentary 
on the Porter musical genius. 

The opus springboards from an 
Alton production set to “It’s De- 
lightful, It’s De-lovely,” “What Is 
This Thing Called Love?,” “So In 
Love,” “You're the Top,” and 
“Blow, Gabriel, Biow,” terped by 
Miss Forrest and newcomer George 
Chakiris. Production signals Miss 
Gray, who initials with “I’ve Got 
You Under My Skin” in raucous 
belting which i§ good. Miss Gray 
has developed no tricks to stylize 
her chirping — she. sings straight 
and makes no attempt to ape con- 
temporary canaries. With faves like 
“My Heart Belongs To Daddy” 
(sung while doing a dignified strip) 
and “It’s Allright With Me,” she 

















| further establishes her individuali- 
| ty. 


Miss Gray scores biggest with 
“Just One of Those Things,” also 
gets enthusiastic response with “Tl 
Get a KickgOut of You,” and “Why 


| Can’t You Behave?” 


Shawn has no real connection 
with “Salute” as far as continuity 
goes, but this notwithstanding, he 
swipes the show. Except for his 
trademark, the “Glory, Glory, 
Hallelujap” bit about the old Con- 


federate coming up over the hori- | 
since his | 


zon, his material is new 
previous Vegas playdate. Like most 


lately, he has an Elvis 
imitation, but Shawn’s takeoff sai's 
into outer space for a sock devasta- 
tion. His hep patter leads to a top- 
Grawer comedy performance in’ 
which he portrays a topically fa- 


miliar rock ’n’ roller complete with | 


black leather jacket. Shawn is one 
of the keenest-honed young buf- 
foons around and can be counted 
on to elicit howls anywhere. 

Sally Forrest emotes on toes as 
she duos with George-Chakiris in 
the lush Alton choreos. She exudes 
a definitive portrayal which points 
up her motion picture background. 
But most significantly, she clearly 
indicates that she can perform 
before a live audience and evoke 
visual excitement as well as if she 
were terping in front of the cam- 
eras. It might have even been to 
the benefit of the producers to ex- 
tend her role to include a solo, for 
it seems very evident that Miss 
Forrest has the show biz where- 
withal to go it alone. 

The 24-year-old Chakiris shows 
promise with his songs and dances. 
He’s especially effective in the big 
and lilting “Begin the Beguine” 
number with Miss Forrest. 
basis for the success of this show, 
which overall is one of the most 
masterfully encased revusicals to 
play this town, can be attributed to 
the fine hand of Alton. His skillful 
touch, especially during the superb 
productions, creates an exciting 
panorama of theatre artistry that 
not only manifests a fitting tribute 
to Porter but results in a new com- 
pliment to Alton’s own skill. 

The Trio Bassi, a solid opening 
act, presents two guys and a gal 
expertly juggling with their feet 
such bunglesome objects as beds, 
tables, and a bed-sized playing 
card. Rapidly paced, the act fits 
the rhythm of the revue. Robert 
Kaye does an okay production sing- 
ing job that keeps in league with 
his teammates, and the Venus 
add appropriate grace. 
Smart musical arrahgements, by 
David Rose and Bill Reddie, are 
smoothly batoned by Garwood Van, 
whe keeps his orch busy during 


the entire 90-minute stint except | 
for part of Shawn's act. Show bows | 


out Jan. 20. Duke. 


Mexican pix, }- 


The | 





Literati 
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‘Town Journal’ Also Folds 
Town Journal, a monthly with 
over 2,000,000 circulation started 


by Farm Journal Inc. in 1953, last 
week became the third mag to fold 
in a fortnight. As with Collier’s 
apd Women’s Home Companion 
out of Crowell-Collier, fodlo of the 
family mag was laid chiefly to the 
lack of advertising coin for books 
“not quite at the top of the heap,” 
and to rising production costs. 


Mag spokesman held little hope 
that Town Journal could have 
reached black ink before another 
three years had elapsed, despite 
the fact that it grossed £3,000,000 
in advertising in 1956. Forty em- 
ployees would be affected by the 
closing, company said, A severance 
payoff is being ironed out, 





Maemillan’s Show Biz Items 

Flock of show biz and allied 
items on the upcoming Macmillan 
list include Roger Wood and Mary 
Ciarke’s “Shakespéare at the Old 
Vie 1955-56,” originally published 
in England, and a sequel to the 
1953-54 anthology; A. C. Scott's 
“The Classical Theatre of China,” 
illustrated by the author, also first 
published abroad. 

Also via Macmillan: “Dancers of 
Today” by Hugh Fisher (and im- 
ort); “A History of Russian Music” 
on Richard Anthony Leonard; 
“Schubert’s Songs,” revised edi- 
tion edited by Martin Cooper 
(import); and Joel Tall’s “Tech- 
niques of Magnetic Recording.” 


Hindmarsh Dead At 70 

Harry Comfort Hindmarsh co!- 
lapsed at his desk and died of a 
heart attack in Toronto Dec. 20, 
less than a month before his 70th 
birthday. One of the continent’s 
fabulous newspapermen, he was 
president of the Toronto Star, 
Canada’s largest daily (408,485) and 





law must soon sell 90° of 
Property includes 900,000-circ. Star 
Weekly and two syndicates; and 
if a current $23,000,000 bit is ac- 
cepted the sale will be the largest 
in newspaper history. 

Sharply profiled four years ago 
in Maclean’s by its managing editor 
Pierre Berton (ex-Vancouver Sun 


mag writers who never worked for 
him), Hindmarsh was ‘pleased. He 
commissioned Berton to write what 
|was in effect his 8,000-word obit- 
uary, which was held and used as 
such in the Star day after his death. 


all of page 4 except an unrelated 
photo. 





Cosmo’s B’way Issue 

Cosmopolitan’s January issue 
devotes the bulk of its space to 
Broadway in a fairly exhaustive 
treatment. The issue covers a 
multitude of facets of the Main 
|'Drag with stories treated in a 
|manner to glamorize it for the 
hinterlander. 
| The mag covers more phases of 
ithe entertainment industry includ- 
ling show trains, television, legit, 
|dance schools and talent agencies. 
Press agents get their inning too, 
| with Eddie Jaffe, one of the better 
| publicised flacks, given a picture 
|story to himself. Richard Harrity 
|easts a nostalgic glance at the old 
|Broadway with his moist eyed 
| reminiscences of the Broadway of 
the two-a-day. 

Opening nights, Tin Pan Alley, 
| jazz joints and record shops provide 
i}more tiles on the Cosmo mosaic. 
There’ are picture” spreads on 
initeries, the Automats, sightseeing 





industry and many of the other 
elements that make the Stem a 
gawker’s delight. 

| — —__ —_—_ 

| Zinsser’s Book 

| William K. Zinsser, N.Y. Herald 
!Tribune film critic, recounts the 
isemi-perilous adventures of him- 
self and wife in various remote 


corners of the world in the forth- 
coming book, “Any Old Place With 
You,” which Simon & Schuster will 
publish in February. Saga includes 
a night in Mau Mau land, a brush 


Belgian Congo, a lion chase in 
Kenya and episodes in Siam, 
Cambodia and Hong Kong. Title 
of the humorous tome comes, by 
permission, from the old Richard 
Rodgers & Larry Hart song. 
Chapters appearing first 
Woman’s Day and Coronet. 


in 


f 


Beaverbrook’s 100% Takeover 
Beaverbrook Newspapers Ltd. 
has bought ajl shares in- the 
Glasgow Evening Citizen, thus be- 
coming the daily’s sole owner. 
Hitherto the Express group 








of 


ling the Eve Citizen through a 
51% shareholding, has owned it 
jeintly with the Outram group. 
proprietors of the more dignified 
Glasgow Herald, Bulletin and Even- 
ing Times. : 


A sum of $300,000 has reportedly 
been paid by the Express Group 
for the remaining 49% sharehold- 
ing in the Evening Citizen. 

Deal has been basis for many 
rumors in newspaper circles about 
a sellout of the Outram group's 
three publications. 





Peron Press On Block 

The advisory board counselling 
Argentina’s Provisional Govern- 
ment on legislation has at last 
proposed a plan to dispose of 
Peron’s newspaper and radio chain, 
The majority vote on the Junta 
was for sale by auction, or through 
public tender. The chain included 
14 newspapers with aggregate cir- 
culation of about 700,000. 


The Peron chain has been man- 
aged throughout the 15-montn 
hiatus by a series of.administrators, 
Although expected to take care of 
business only, they interfered in 
ecitorial policies on behalf of 
friends in administration or poli- 
tics, and in one case provoked a 
duel between an editor and sub- 
editor. This week the Treasury 
handed out 29 million pesos ($1,- 
000,000) for upkeep of the chain, 
but hopes to recover this coin when 
the papers go up for sale. 


CHATTER 
Doubleday optioned a novel Mrs. 
Jacques Sernas has written based 
on her husband’s experiences as a 





of the Atkinson Charitable Founda- | 
tion which owns it and by Ontario} 
it. | 


and one of the few top Canadian | 


: st | Starting on page 1, it also covered | 
of the other comedians on the Strip | 
Presley | 


with the Watusi warriors in the | 


French resistance leader during 


| the war. 











Metro Studio 


Continued from page 7 








theatre company. As soon as the 
debt is resolved, Vogel said, a date 
will be announced for the distribu- 
tion of new shares of stock in the 
| production - distribution company 
and the theatre company. The Fed- 
eral Court, acting under the Dept. 
of Justice’s consent decree order, 
has given Loew’s until Feb. 1 to 
make the division. 

When the stock split takes place 
|and stockholders receive a half a 
share of stock in each company, 
it’s expected that a single share 
in each company will be valued at 
between $10 and $12. It’s figured 
that the book value of the theatre 
shares will be between $17.50 and 
($19, with an annual earning of 
about 60c. a share. No estimate of 
the book or earning value of the 
| production - distribution company 
shares has been made. However, 
it’s asserted by Wall Streeters that 
the potential is much greater and 
| that there is chance for substantial 
| growth in the value of the produe- 
tion company’s shares. 

Excluding the possibility of a 
run of good b.o, pictures, the pro- 
duction company can expect a gross 
income of $27,500,000 over the next 
seven years on the basis of agree- 
ments already concluded for the 
licensing of the company’s pre-1948 
ifilms to television. In addition, 
| negotiations are continuing for the 
| licensing of the films in other mar- 
kets. 











Best Test 


Continued from page 7 
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industry and had retained his in- 
terest in data-establishing systems. 
He figured out the preview card 
setup still in use by the studio. 

Over the years, the preview 
cards have given the studio a gen- 
eral idea of the comparative worth 
of productions. Current situation, 
| however, marks the first time that 
lan accurate percentage breakdown 
‘has been available on two succes- 
|sive pictures of the same type and 
| with the same star. 

Percentage analysis, incidentally, 
is arrived at by a complicated 
}arithmetic structure which  as- 
'signs certain point values to each 
comment classification: Excellent, 
Goud, Fair and Poor. 
points are divided by the number 
of preview cards to arrive at the 
percentage rating. 
| In addition to the overall rating 
| achieved by the film, Shavelson and 
| Rose are convinced of peak box- 
|office response as a result of in- 
dividual comments on the cards. 
Preview audiences generally rated 


}Lord Beaverbrook, while control-/it the best Hope film yet. 
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La Ronde & La Roulette Rooms Go 
Into High in Miami B'ch Holiday Gait 





Miami Beach, Jan. 1. + 


Peter Lind Hayes & Mary Healy 
were back for their annual stay in 
the La Ronde of the Fontainebleau 
and to kick off the name sked of 
acts booked for the season, as de- 
tailed in last week’s VARIETY. 
They're a sound choice for holiday 
period resorters, majority of whom 
are here with the kids and looking 
for likely spots where they can 
take them along. The Hayes-Healy 
concepts are tailored for this audi- 
ence. ; 

Always the literate in his ap- 
proach to new comedy and satiri- 
cal ideas, Hayes has come up with 
a fast-moving colorful set of fresh 
routines, based in the main, on 
spoofings of “My Fair Lady” and 
“King & I.” With the Toppers 
group lending a solid assist, he 
and the spouse work over the top 
items from score and books of the 
clicks, to keep the “I've seen” or 
“heard” comments ~buzzing while 
they lampoon the stars. It’s high- 
level stuff that contains the touch- 
es which spark howls at the combo 
of costuming and funnybone-an- 
gled lines worked into the run- 
downs. Zinger-upper for closing 

hase is a burlesque on Elvis Pres- 
ey. It’s an audio-visual howl. In 
all, a classy session of cafe-per- 
forming. : 

The Step Bros. set the show 
winging with their challenge hoof- 
ing, splits, slides and chatty breaks 
to spell the heel & toe segments. 
Morris Rappaport conducts the ace 
Sacasas crew for sharp _ back- 
grounding H&H, with Murray 
Schlamm handling the brief intro 
chore in okay fashion. 


Monte Carlo 

Last season, the Roulette Room 
in this uptownery was a big win- 
ner among the smaller luxury 
hostels, featuring a lineup of acts 
comprised of middle-bracket com- 
edy and singing staples in this 
area. Moe Browarnik, back as 
owner-operator, has reentered the 
300-seater on the cafe circuit and, 
going on first booking—Betty and 
Jane Kean—is obviously going to 
adhere to the format for ‘57 with 
Jackie Miles and Billy Eckstine, 
two big grossers last time out, al- 
ready set for future dates. 

The Keans, per usual, are the 
uninhibited distaffer versions of 
the Martin & Lewis pattern, Betty 
playing it up on the mugging and 
broad-material side while Jane 
keeps to conservative route, al- 
though breaking into the zany 
stuff on occasion. There’s nothing 
subtle about their material, spe- 
cially written to burlesque the pop 
items such as “My Fair Lady” 
(completely and broadly different 
from the Hayes-Healy version 
down the line); screwy series of 
impreshes; incisive legit impreshes 
of the toppers by Jane, who hits 


big with her carbon of Eartha Kitt, | 


Marilyn Monroe, among others. 
The duo join for a Marilyn Mon- 

roe-Jayne Mansfield burlesque and 

keep the howls on a high register 


with Elvis Presley winder. On for 
over 45 minutes—required on the 
one-show-nightly polécy here— 
they never let down, aud reaction 
keeping pace with their enthusias- 
tic, unflagging flow of material. 


They could have stayed on longer 
if time had permitted at show 
caught. 

Leonard Young, tall, handsome 
bary, is house-emcee and host, a 
holdover from last year, and well 
liked by the tablers who accorded 
hin 


ment of standards and pops which 
tee off the proceedings, Sid Truck- 
er and his orch showback in solid 
manner. Lary. 


Sands, Las Vegas 
Las Vegas, Dec. 20. 
Frank Sinatra, Rowan & Martin, 
Natalie & The Beachcombers (4), 
Copa Girls (14), Antonio Morelli 
Orch (21); $2 minimum. 





As a member of the Sands own- 
ership group by virtue of his 4% 
worth of say in the operation, 
Frank Sinatra literally sings for 
his supper in rallying to the Copa 
Room what should be a lion’s 
share of the current holiday spend- 
ing. Sinatra opened (20) a bit 
husky of voice, but it appeared to 
matter little. The very manner in 
which he caresses a lyric and his 
demeanor on stage alone are suffi- 
cient to generate the kind of ex 
citement that cues long, sustaining 
salvos. 

Sinatra has tossed in some new 
tunes, but his craftsmanship re- 


mains aligned to his fave metier— 
lovesongs. The act has not been 
retouched since his last trip here 
a few months ago; he still scores 
excellent effect with his superb] 
tasteful selection of songs, whic 
are delicately paced behind the 
unique approach of a 21-piece orch 
divided into two separate sections. 
Violin-accented section has been 
placed onstage to create an etheral 
mood during his wee Sma’ hour 
torchanting, while the brass re- 
mains in the regular orch shell to 
provide the tempo for his upbeat 
numbers. - Notably, Sinatra this 
time takes on the added chore of 
rsonally conducting both sec- 
ions of the orch. This he does 
with distinct directorial flare, ac- 
complished by mere hand gestures 
and verbal intros (“1, 2,3... and”). 

Rowan & Martin ply their fresh 
comedy attacks to good results in 
this return roost. Monologs, 
soa with surefire quickies, 
evoke yocks. The howls really soar 
when they revive their takeoff on 
tv shows and commercials, while 
their new salesman routine brings 
down the house. Team’s spirited 
comedics are capped with the new 
w.k. heckler bit. 

Copa Girls, once again fronted 
by the nifty harmony of Natalie & 
The Beachcombers, are spright in 
a seasonal opener, returning to 
dress up a posh, extremely well 
lighted centerpiece. Antonio Mor- 
elli helms the podium’ during the 
first half of the opus with his usual 
sensitive care. Bill Miller’s verve 
at the keyboard anchors Sinatra’s 
musical drapings. Show takes final 
downbeat Jan. 8. Alan. 


Beverly Hills, Newport 
Newport, Ky., Dec. 21. 
Olsen & Johnson, Bob Williams, 
Donn Arden Dancers (10), Don 
Chastain, Gardner Benedict: Orch 
(10), Jimmy Wilber Trio, Larry 
Vincent; $3 minimum, $4 Sat. 





Olsen & Johnson, longtime faves 
in Greater Cincy, and a dozen as- 
sistant mirthquakers, along with 
Bob Williams and his dogs, fill this 
holiday two-framer to overflowing 
with joyous entertainment. Both 
acts are firsting at this class north- 
ern Kentucky cafe, solidly fortifies 
with chorus and band talent. 

Heftier than in their previous 
Cincy engagement several years 
ago, O&J have lost no zip in reg- 
istering bits with unexpected 
twists and props, winding up with 
chorines and male ringsiders on- 
stage for Boompsie Daisy dancing. 
Supporting the team of funsters 
are Marty May, capable handyman; 
Leonard Sues, hotsy trumpeter 
doubling as music director; June 
Johnson, gabby Gal Friday; the 
Paulette Sisters, harmony trio, and 
|some unannounced hands. 

Williams breaks into the O&J 
eyele for 15 minutes, heavy with 
laughs, putting two  pooches 
through motion-cued paces which 
reverse his spoken directions and 
pleadings. 

Opening performance running 





1 heavy mitting for his assort- | 


time of 94 minutes was about 30% 
ever quota. James Melton heads 
the lineup due Jan, 4. Koll, 


ax 
Hetel Radisson, Mpls. 
Minneapolis, Dec. 29. 
Robert Clary, Don McGrane Orch 
(9); $2.50-$3.50 minimum. 





With the highly talented Robert 
| Clary ecavorting, biz is booming at 
the tony Flame Room, with extra 
; tables on the floor, the ropes up 
and heavy reservations. 


When the pintsized, energetic 
Frenchman made his local bow in 
this same boite last season he im- 
mediately established himself as a 
favorite and drew capacity. He 
llooks to repeat at the b.o. during 
|current 19-day booking. 

Every Clary number stands forth | 
ias almost an entire performance in 
i itself because so much acting, orig- 


|inal engaging business and show- 
|manship are packed into the com- 
edic and serious vocalizing. He 
again puts on a parade of indi- 
vidualism, rare drive and verve in 
a wisely chosen routine of glove- 
fitting songs projected with his 
intriguing accent or entirely in 
French. 

On this occasion there are some 
new numbers and bits of business, 
along with such winners as “I’m 
in Love with Miss Logan” without 
which no Clary appearance would 
be complete and acceptable. At 
post-Xmas supper show he did 
about nine songs punctuated with 
dancing and Gallic gesturing that 
brought Paris to ote oor 

Clary gets superb backing from 
the Don McGrane orch which also 
supplies the dance beats. Rees. 





Palmer House, Chi 
; Chicago, Dec. 27. 
Helen. Traubel (with Richmond 
Gale), Pompoff, Thedy & Family 
(3), Charlie Fisk Orch (10); $2 
cover. 





If anyone can unleash a bar- 
rage of operatic tidbits at a flock 
of nitery patrons and make ‘em 
love it, Helen Traubel is the 
grande dame who can carry it off. 
The former Metopera star’s four- 
week visit at the Palmer House’s 
Empire Room is a savvy we 
and bodes solid, satisfying an 
satisfied biz. 


Without losing her patrician dig- 
nity, Miss Traubel leavens the 
longhair stuff with plenty of pop 
material and climaxes, adroitly 
assisted by ianist Richmond 
Gale,” in “I Want a Real Piano 
Player” nod to Jimmy Durante. 
Latter and her rollicking “St. 
Louis Blues” are real rousers that 
jump the joint. Still endowed with 
a powerful voice, her disciplined 
trills, while giving an unusual 
dimension to such as “I Could 
Have Danced All Night” and a 
Sigmund Romberg medley may 
also prompt a comparison with the 
= if Philharmonic playing “‘Chop- 
sticks.” 


With that reservation aside, it’s 
a show-wisely tailored act, build- 
ing solidly to the Brahms Lullaby 
closed under the single spotlight. 
Besides the aforementioned high- 
spots, Miss Traubel’s clutch of 
operatic arias, punchlined by the 
Toreador song from “Carmen,” 
scores high on the applause meter. 

Commodious room is effectively 
warmed up by the musical tom- 
foolery of the Pompoff, Thedy & 
Family trio. Fast-gaited routine of 
these Spanish imports (recently 
with the Judy Garland show at the 
Palace, N. Y.), is laced with lots of 
funny sight gags like the duet on 
the single violin, the spinning wigs 
and ensemble treatment of “Big 
Bad Wolf,” with Pompoff leading 
the parade via clarinet. It’s a ver- 
aoe group that knows all the 


icks. 
Charlie Fisk’s house band does 
a neat job of backing the display 
and making with the dance tunes. 
Miss Traubel stays on until Jan. 
23, followed by Nelson —: 
ave. 


Sahara, Las Vegas 
Las Vegas, Dec. 25. 
Betty Hutton, The Cheerleaders 
& Herb Lurie (6), Seven Ashtons, 
SaHarem Dancers (14), Cee David- 
son Orch (13); $2 minimum. 





Betty Hutton’s signature on the 
marquee will spell out zenith biz 
for the Congo Room during her 
four-frame return to this circuit 
after an absence of three years. 
Although her bombastics have 
been somewhat subdued, she still 
generates dynamic entertainment. 

For her sortie in the Congo, Miss 
Hutton shows up fronting some 
slick material penned by Jay Liv- 
ingston & Ray Evans and show- 
cased in a sock act moulded by 
Robert Sidney. Unlike her last 





tour of the nitery circuits when 
her peak was established with an 
audience-fracturing number at the 
'outset, thus leaving her virtually 
'no place to go, Miss Hutton this 
time has been tempered to allow 
|her pace to pyramid to reach a 
penultimate finis which, from sev- 
‘eral different viewpoints, is far 
more practical a form of show biz. 

Opening “I’m Up Here” gives 
vent to the electrifying Huttonisms, 
while still only hinting at the fol- 
low-throughs. The launcher cues 
“Culture,” another carefully honed 
specialty that kids the subtle make- 
up (subtle for Hutton, that is) of 
her new layout. The fuse to the 
Hutton powderkeg quickens during 
the dramatic song enactment of 
“Salute to the Blues,” which also 
gives rise to the zingy harmonics 
of the Cheerleaders who, guided 
by Herb Lurie, fashion a strong 
| background for the star through- 
out. 





| The showmanship that under- 
scores La Hutton’s every move 
|scores full impact in her windup 
|numbers, “That Was The Golden 


Era” and “Give Us That Old Soit 
Shoe,” during which she exhibits 
the almost forgotten art ofethe fast 
change and just plain traditional 
trouping. Begoff has her perched 
on a piano (still wearing blackface 
from the “Soft Shoe” routine) 
trilling a medley of the tunes with 
which she first made her dent in 
show biz. 

Seven Ashtons, one of the best 
risley acts to get the nod.on this 
belt, provide the show with sock 
pace during the opening moments. 
No stage waits with the Ashtons; 
ig can play anywhere and score 

ig 


Saharem Dancefs boot the opus 
off racily with their lone produc- 
tion at the front. Cee Davidson’s 
baton whips the show into its 
proper perspective, giving way to 
the nimble direction of Vic Shoen, 
who conducts for Miss Hutton. 








keyboards. Her snazzy : 
were blueprinted by Michsel 
Woulfe and the soft shoe finale was 
cooked up by Sammy sans 

Ne 


Laurel Hill, Col’bia, S. C. 

Columbia, S.C., Dec. 27. - 

Dow Cornell, Bruce Stevens, Don 
Grimes Orch; $1.30 cover. 








The year-end show here is ful 
of surprises. Some are pleasant, 
others aren't. Even so, the bill has 
sufficient strength, with the name, 
to overcome any ssible post- 
Christmas slump. Biz should perk 
with this bill on New Year’s Eve. 

Don Cornell, with strong, vi- 
brant baritone, displays his wares 
well and he has chosen a program 
well suited to clientele of the 
Laurel Hill Theatre Restaurant. 
His act is over-genuflected at the 
start, and his efforts at comedy 
don’t come off. In addition, some 
of his work with the audience 
isn’t in the best of taste. 


Bruce Stevens, working in the 
opening slot, does his standard 
comedy-musical stint. When Vari- 
ETY caught the act recently in Ot- 
tawa, the reviewer said it needed 
a bit of freshening. Nothing ‘has 
been done since to change the rou- 
tine. However, Stevens pleases the 
crowd. They keep coming back to 
see him do the same bit, and they 
are especially pleased with his 
trumpet bits. 


Cornell opens with a pair of bal- 
lads, seguing from one to the 
other, and then kicking off a 
bright tune. From “I’m yours” and 
“Love is a Many plendored 
Thing,” he goes into a cluster of 
his disk numbers which please the 
audience most. He is generous 
with his time, and genuinely tries 
to reach his listeners. He seems to 
miss the target with his chatter, 
though, with corny comments. His 
strong comeback is in the singing 
department. 

Show is well lighted, and the 
musical backdrop is ably played by 
the Don Grimes orch, who also 
pitch the dance sets. Sand, 





Desert Inn, Las Vegas 
Las Vegas, Dec. 18. 
Billy Daniels, Paul Gilbert, Art 
Johnson, Donna Linnard, Donn 
Arden Dancers (16), Carlton Hayes 
Orch (14); $2 minimum. 





Billy Daniels’ name on any mar- 
quee spells out attentive response 
at the turnstiles and solid show- 
manship inside the supper room. 
In this, his umpteenth return to 
Vegas, Daniels ‘is lodged in the 
Painted Desert Room where he is 
checked in for four frames of 
churning up the electrifying dy- 
namics that have kept him atop 
the roster of tune stylists for so 
many years. The _ trademarks 
haven’t changed, but some of the 
songs have. It’s the same finger- 
snapping, torso-weaving figure, only 
this time geared to new tunes— 
with the exception, of course, of 
the standard kicker, “Old Black 
Magic.” 

Best of a somewhat mellowed 
Daniels are “I Need Your Love,” 
“I.Could Have Danced All Night” 


and “Walk Hand In Hand With 
Me.” The ballads are interspersed 
with uptempoed tunes to effect 


sharp contrast. Swingy numbers 
signal familiar byplay with Benny 
Payne at the piano, always sock 
parlaying. 

Paul Gilbert is a very funny guy 
who, unfortunately, has become 
stereotyped by stale material. His 
“Medic” piece is still secko enough, 
but it’s prefaced and followed by 





business that has become alto- 


gether too w.k. to be laugh-evok- | 


} 
monolog, for | . 
| to be respected but that nothing’s 


ing. His gambling 
instance, has. been done here be- 
fore over and over again to a point 
where most folks seem to wish the 
comedians would -find a new sub- 
ject to talk about, say for example 
trips to Boulder Dam—that is, if 
the yocks must stem from a local 
setting. It also appears that Gil- 
bert was badly advised in his se- 
lection of a wrap-up, which is ac- 
tually an expansion of his standard 
“mattress tag” story (which is cute 
as a shortie), to form the punch- 
line for a rather inane piece of 
business themed to aé huzzahish 
spiritual. 

Donn Arden Dancers dress up 
the show at front and centre in a 
pair of lush numbers, second of 
whick places the accent in the 
bary pipes of Art Johnson and the 
sopranices of Donna _ Linnard, 
whose vocal interpretations lend 
depth to Arden’s vignette set to 
“Madame Butterfly.” Carlton 
Hayes’ orch provides the right 
tempos throughout the show, which 





is in until Jan. 7. Alan. 


Boston, Dec. 26, 
' Four Esquires, Les Cardinals 
(3), Payo & Mai, Hibberd, Bird & 
LaRue, Moro Landis Line (10) 
Stewart Rose, Michael Gaylord 
Orch (8), Lou Weir; $2.50 mini- 
mum, ~ 





Four Esquires, natives ell, return 
for Christmas in Stanley Blins- 
trub’s boite with slick offerings of 
pops and standards for pleasing 
sesh. Xmas eve, night caught, 
with dearth of customers, the boys, 
Fran Mahoney (tenor), Bill Court- 
ney (baritone), Wally Gold (bass) 
and Bob Colligan, lead, showed 
plenty of enthusiasm, zest and 
showmanship and nabbed fine 
rounds from the few patrons, fugi- 
tives from eve firesides. It was a 
one-show night in the 1,¥00-seater, 
With shutdown of plant on Xmas, 
Esquires look to attract big out- 
pour of Bostonians through balance 
of their week ending Sunday (30), 


Using two mikes, and displaying 
some nice grouping styles, the Pil- 
grim Records: group open with 
rousing special material number 
and segue into a zesty “Get Happy" 
for hefty returns. They ea 
spot for “Follow Me,” their big 

k seller, which gets solid recog- 
nition from ringsiders, and don 
straw skimmers for nostalgic, “Back- 
In The Old Routine.” They’re off 
with a medley from “Fair Lady” 
with great piping during which 
they execute neat walkarounds, 

Les Cardinals open the show 
with fast novelty bits. Two lads 
come on playing xylophone, switch 
to saxes and are joined by femme 
looker for acro spins and twirls. 
Trio gets nice mitting with slick 
finish of combo spin-twirls, 


Payo & Mai, blonde femme and 
partner, amaze on high unicycles 
spinning around in nice precision 
work display. Femme eyeful does 
solo on the uni for good rounds 
and partner takes over with click 
juggling atop, flashing six balls 
from pipe extensions held in 
mouth. Femme, flicks up three 
colored tophats which partner jug- 
gles in mad abandon riding the 
stage and flipping the toppers for 
boff exit. 


Hibberd, Bird & LaRue prove 
standout with serioso dance act be- 
ginning, broken by third member 
of team who comes on as drunk 
from aud to disrupt femme and 
partner’s ballroom terping with de- 
vastating effect winning big yocks 
and mitting. Drunk bit is skill- 
fully portrayed and aud is unaware 
until second attempt to clamber 
aboard stage is made by the 
pseudo-inebriate. He lIreckles 
dance team from floor, drink in 
hand, staggers onstage and is es- 
corted off by waiter. Aud figures 
it’s real. and second assault gets 
howls. Entry for final round of 
joining pards is made with table 
cloth over head. Clincher is swing 
of femme around stage by partner, 
sideswapping the “drunk” by 
inches and getting act off to 
boffola rounds. 


Moro Landis cuties stay on the 
Santa Claus terp kick imtroed be- 
fore Xmas and a return in oriental 
“King & I” type routine.- Mike 
Gaylord batons show slickly. Lou 
Weir brings nice organ music for 
dance interludes. Four Esquircs 
exit Sunday (30). Jan Arden opens 
Monday. Balance of show holds 
through Jan. 7. Guy. 


Village Vanguard, N. Y. 
(FOLLOWUP) 

Abbey Lincoln, the statuesque 
Negro singer who has been making 
a splash on the Coast, is now show- 
casing at Max Gordon’s Village 
Vanguard. There is indication that 
with further seasoning in the more 
sophisticated centres, she'll work 
out excellently on the cafe circuit. 

Miss Lincoln is a looker, with a 
definite viewpoint in the rendition 
of a song. She seemingly has a 
belief that the basic melody has 


so sacred that it can’t be played 
with, or a mite of sex put into it, 
She shows a lot of appeal, and it’s 
evident that with further experi- 
ence in this nitery, she’ll be able 
to express herself in a manner to 
completely please the localites. 

Miss Lincoln has taken standards 
but, unfortunately, some of them 
have been hacked away at until 
it’s difficult to discern any fresh 
viewpoint. She needs a re-routin- 
ing, and perhaps some added 
strength in her arrangements. Al- 
though she works in a small room 
here, it’s likely that with arrange- 
ments to encompass a larger band, 
she could fill large rooms as well 
In any case, Miss Lincoln is an in- 
teresting newcomer  hereabouts, 
and. should be able to return here 
at will. 

Enid Mosier & Her Trinidad 
Steel Band is the other turn. Miss 
Mosier has been in this room for 
a long run. She has little difficulty 
in making the occupants take to 
her songs and deadpan eomedy in- 
terludes., Jose. 
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VARIETY & 
‘ K. C. | and tossing und ents to the Riviera, Las Vegas 
Hotel Mgehichoch. Dee a. jae she directs her Las Vegas, Dec. 26. 


Gene Austin, Guili Guili, Tommy 
Reed Orch (8); $1-$1.50 cover. 


Memories of shew biz are deep 
around the Terrace Grill of the 
Muehleback for this fortnight with 
Gene Austin. long-established song 
and piano man, heading up things. 
It’s the first time in town in sev- 
eral years for Austin, but he has 
lost none of his touch at either 
keyboard or vocally for the son 
with the popular appeal. Wit 
magic man Guili Guili on to start 
the proceedings, it’s a 40-minute 
show with the punch saved for the 
last half taken by Austin in his fa- 
miliar role as the inimitable styl- 
ist who plays and sings tops. 

There’s a little reminiscing to 
start things off; then Austin rolls 
right along through 15 or’ more 
songs, each a hit in its day, in- 
cluding several from his own pen. 
Through vaude, clubs, hotels and 


The Austin Era 

Gene Austin was cdught as a 
New Act by Variety in 5/19/1926 
issue, in an 11-mins. stint at the 
Metropolitan, Washington. Review- 
er Meakin wrote: “Austin is fairly 
well known as a writer of song 
hits. Austin plays his own accom- 
paniments. Being a composer gives 
a house management a double pub- 
licity selling argument.” Appraiser 
said each of Austin’s numbers 
brought “big returns” and that his 
“pleasing manner of putting a 
song across plus his likeable per- 
sonality will click anywhere.” On 
file at Variety are three other 
‘New Acts” on Austin, 8/25/26 at 
the Strand, New York, 11/26/1932 
at the State-Lake, Chicago, with 
owe opinions expressed there- 
n.—Ed. 


pictures Austin is estimated to be 
closely linked with over 300 po 
tunes, many of them now stand- 
ards, and to have sold over 20,000,- 
000 records, mostly for Victor. 
With a circulation like that it’s no 
surprise that almost every song is 
eeted with response from the 
ouse, and requests flow freely, 
too. } 
Austin responds to all this with 
a casual manner of reeling off the 
tunes and exhibiting his voice with 
the unusual haloo-ooh. From his 
own cleffings he uses “Wedding 
Bells Are Breaking Up That Old 
Gang of Mine,” “Lonsome Road,” 
“When My Sugar Walks Down the 
Street” and his newer “Tinkle 
Song” in which the audience taps 
the fork on the glass for an un- 
usual effect. There are any num- 
ber of other standards—“Melan- 
choly Baby,” “Muddy Waters,” 
“Who,” “Bye, Bye, Blackbird,” 
“Four Leaf Clover” and his biggest 
hit, “My Blue Heaven.” There were 
plenty to please the goodly house 
and it responded generously. 
Magician Guili Guili is in for 
his second fortnight, an unusual 
occurence in the Grill. His is the 
usual bag of tricks with egg-toss- 
ing, pulling chicks out of pockets, 
kidding with the customers as 
foils, and some sleight-of-hand. It 
is sufficient as an opener. This bill 
runs through Jan, 3. Quin, 


El Rancho, Las Vegas 
Las Vegas, Dec. 26. 
Joe E. Lewis (with Austin Mack), 
Lili St. Cyr Helen Grayce, Renee 
Molnar Dancers with Kenny Davis 
& The Redheads (9), Dick Rice 
Orch (9); $2 minimum. 














Joe E. Lewis, who says he’s anx- 
jous to see his “Joker Is Wild” 
biopic because he wants to know 
how it ends, has opened another 
return engagement in the Opera 
House, uncorking some new mate- 
rial. Familiar material outweighed 
the fresh, but since the majority of 
Joe E.’s audiences are culters, it 
doesn’t matter. To the Lewis devo- 
tees, he can do no wrong, and he 
has no plans to change the basic 
routines punctuated by his w.k. 
“post time” imbibing. 

To touch on the topical, Joe E. 
aims his barbs at “friendly com- 
petitors currently facing him on 
the Strip. He baits yocks as he in- 
a Lewisisms into the repertoire 

eing turned by Frank Sinatra 
down-Strip, then uses Cole Porter 
as his next foil to parody “Begin 
the Beguine,” and “Just One of 
Those Things.” He does an abbre- 
viated Presley spoof, but unlike 
other comedians, he confines it to 
a few notes and lets it go at that— 
which is probably his way of kid- 
ding the kidders. Special lyrics to 
“A Little Bit of Luck” (from “My 
Fair Lady”) is the lofty point of 
the act. As always, his pianist is 
the most talented and respected 
stooge in show biz, Austin Mack. 

Once again, Joe E. runs as an 
entry with Lili St. Cyr. She does 
the same act she did here before 
(then called “The Royal Wedding”), 
only changing the theme, this time 
using “Carmen” for her spicy por- 
trayal. Undulating about the stage 





actions to a ting of a matador. 
As before, she does the stripping 
bit to the clefs of “Temptation,” 
“Bolero” and others equally appro- 
pecete, winding up in the bathtub 
are-bosomed,. with a midget 
flesh-colored G-string below. As 
usual, she exits on long hoots and 

howls. é 
Helen Gropen's upbeat songology 
lays an early pace to the show. 
Again, she is extremely convincing 
as a single. She effects sensuous 
visual as well as vocal throb, hit- 
ting her metier with such as “Too 
Close for Comfort” and “Will You 
Still Be Mine?” The Renee Mol- 
nar Dancers, abetted by a terp 
group called Kenny Davis & The 
Redheads, present a lively produc- 
tion opener. Dick Rice and the 
orch provide the proper tempos 
for the bill. Show ta-tas Jan. a 
ce. 





Statler-Hilton, Dallas 
Dallas, Dec. 28. 
Henny Youngman, Chiquita & 
Johnson, Bob Cross Orch (12); $2- 
$2.50 cover. 





It’s Henny Youngmarnts first time 
around locally, but he’) be back 
after this iwo-frame date which au- 
not plenty biz—especially with 

otton Bowl visitors in town. 
Opening Thursday (27), comedian 
was a smash in the jampacked Em- 
pire Room with a clean, clever and 
crowd-pleasing 35-minute’ turn. 
Vet gags er’s expert timing kept 
him from stepping on laughs, but 
when any mot was slow in tablers’ 
response, Youngman had a dart- 
like followup to get howls. 


Straightfaced, with almost (a 
monotone delivery, he tosses off 
more “quickie” gags per minute 
than any comic viewed locally. 
Smartly, he gets off topical stuff 
such as kidding his hotel accom- 
modations, a local cafe and scores 
with one about the Dallas kid who 
asks Santa Claus: “Whatta ya 
need?” Fiddle in hand, Young- 
man is joined onstage by maestro 
Bob Cross and his six violinists for 
an eight-string version of “When 
A Gypsy Makes His Violin Cry,” 
for heavy mitting. Windup in- 
cludes an oldie or two, but his rou- 
tine still pulls palm praise and 
Youngman has to beg off. 


Openers, acro ballet team of 
Chiquita & Johnson, click in a 10- 
minute turn. Femme, well-stacked 
in a brief costume, keeps eye inter- 
est from male ringsiders while be- 
ing tossed and turned. Pair gets 
a strenuous workout in the fast 
and exciting sesh. ; 

Bob Cross orch ably backs both 
acts and fills the floor for terp 
sessions. Current show ends Jan. 
9, with Julie Wilson due Jan. 10 for 
fortnight. Bark. 





Rice Hotel, Houston 
Houston, Dec. 25. 
Ben Arden Orch (8), Carlos & 
Linda; $1-$2 cover. 





Amid strong rumors that the 
Empire Room, just reopened after 
a long hiatus, may be shuttered 
Jan, 1 for extensive facelifting and 
conversion to a privatery, Carlos 
& Linda are offering plenty to 
holiday partymakers at the down- 
town landmark. The Latin terps 


team really leaves customers smil- 


ing and relaxed—a good explana- 


ition why Houston is becoming an 
|!annual junket for the hoofers. It’s 


their first visit. 
Following a pleasant Yule med- 
ley warmup intro by Ben Arden, 


featuring vocals by Arden and Syl- 
via, who is a@iso billed as “Sylvia 
and her Violin,’ Carlos & Linda 
make an entry to “I Love Paris” 
Smooth is the word for 
the latino pair; they make intricate 
twists, pirouettes, and handstands 


mambo. 





look like worl of figure skaters. 
Customers in the half-filled room | 
mitted enthusiastically as the team 
worked the gamut of south-of-the- 
collects 
hard 
way”’—dancing with a glassful of 
water balanced on his head. Linda 
keeps time during this bit, with 
educated bumps, grinds and twists 
red 


border rhythms. Carlos 


laughs with “Rhumba the 


which look good under her 
ruffles. 


called “Dance of the Seven Veils’ 
red tights, dancing to soupy piano 
portrayal of Latin Charleston team 
cloche, tassel dress and 


she kicks heels to 
Sweet,” “Yessir, That’s My Baby.’ 


for indefinite stint. 





shop. 


A sour side of evening was a bit 
with Linda clad in flimsy silk and 
Act cues out on flaming youth 


Linda gets heavy reception in 
arasol as 
“Ain’t She 


Empire Manager Norman Fast 
wouldn’t comment on policy ru- 
mored for room, He said Gillette & 
Richard would double with Carlos 
& Linda New Year’s Eve, the for- 
mer slated for“two weeks, Arden 
Room was 
functioning as coffee shop during 
six-month renovation of actual 


George White’s “Scandals of 
1957,” with Lou Nelson, Dorothy 
Keller, Jessica James, Helene Stan- 
ley, Guice Twins, Darcy Twins, 
Sally Crane, Nelson & Dee, Danny 
Scholl, Joeu Faye, Will Able, Sam- 
my Smith, Don Blackey, Bill Hol- 
brook, George White Showgirls 
(20), Ray Sinatra Orch (14); $2 
minimum, 





Unless some severe alterations 
are made, George White’s “Scan- 
dals of 1957” will find the distance 
between Las Vegas and Gotham | 
more than the trip is worth as the 
vet producer unveils a lowercase 
revival of his former record- 
smashing format. At least, as far 
as Vegas’. streamlined entertain- 
ment standards are concerned, 
White’s first bow under the “Scan- 
dals” banner in 13 years is at best 
only mild enlightment. 


His whole effort, obviously 
aimed at reasserting himself as a 
producer of prominence with the 
“Scandals” tag, is a sad commen- 
tary on an old mode of show biz 
as the vet impresario falls far 
below the excellence expected of 
him. In all fairness, it appears that 
even if the show were knitted 
more firmly together and some of 
the cumbersome and meaningless 
ys oe deleated entirely, “Scan- 
dals” would have to strive to be 
only good, average entertainment. 
‘A White revue at the Versailles, 
N. Y., a few season’s ago ran over 
12 months.) This is unfortunate 
for a figure of White's calibre. For, 
he does have some ingredients in 
“Scandals” that approach above- 
average entertainment. 


Lou Nelson’s rapid-fire comedics 
score well against material slightly 
the worse for wear and for this 
type of show he is on too long. 
Helene Stanley warmly embraces a 
song, and her slot could easily be 
expanded. Dorothy Keller’s bright 
taps are also very good, as are 
Will Able’s eccentric terpings. The 
trampoline gymnastics off a giant 
master bed of Nelson & Dee (re- 
viewed last as Paula & Pauline) 
get solid response. But these high- 
notes, as interspersed, throughout 
the overall production, evolve only 
into sporadic keystones on which 
the rest of the 90-minute show 
has to lean. 

Too much is lost in meaningless 
flourishes, as in the initial seg- 
ment during which members of the 
cast turn flash impreshes of w.k. 
stars who first appeared in the 
vintage “Scandals” and other suc- 
cessful White-pvroduced revusicals 
during the 1920s. The launcher is 
a self-styled tribute to White, 
which might be all right were it 
not weighed down by the ineffec- 
tive narration of the Guice Twins, 
cuties who look nice in. their 
booths at stage right and left but 
who have little conception of good 
reading. If White insists on re- 
tracing his career in this fashion, 
he could do well by rewriting the 
verse to prune its verbiage and 
put it in the hands_of a narrator 
possessing the necessary savvy to 
punch across the phraseology. 

The blackout sequences, an- 
chored by Joey Faye, Sammy 
Smith, Don Blackey and Bill Hol- 
brook, evoke moderate laughs. 
Here: again, it certainly is not 
White at his best. White’s chorus, 
lushly gowned by Charles LeMaire, 
looks good—although very unpro- 
fessional—during its brief mo- 
|}ments onstage. The finale, “Birth 
|of the Blues,” is far too loaded 
down with histrionic scenery-chew- 
ing and is altogether too mawkish- 
ly sentimental in its approach. 
Ray Sinatra orch doesn’t seem too 
inspired, albeit they nail down the 
score in usual competent fashion. 
In summary, it appears that White, 
in his zealousness to return, has 


House Reviews 








Apollo, N. Y. 
Cook & Brown, Lou Eliott, 
Strawberry Russell & Julia, Golden 
Gate Quartet, Derby Wilson, Al 
Hibbler, Illinois Jacquet Band (12); 
“Fury At Gunsight Pass” (Col). 





For Christmas week, this Harlem 
vaudery, in an apparent effort to 
widen its appeal to the whole fam- 
ily, deemphasizes its regular rock 
‘n’ roll accent, coming up with an 
entertaining layout. 


Headliners Al Hibbler, Derby 
Wilson and the Golden Gate Quar- 
tet offer many solid moments, as- 
sisted by the vet comedy team of 
Strawberry Russell & Julia. Bal- 
ance of the six-act bill, tappers 
Cook & Brown and vocalist Lou 
Elliott, are uneven. 


Decca Records’ blind Al Hibbler. 
slotted as closer, belts out six 
tunes. Tall and burly, he’s an ar- 
resting figure onstage. He has a 
good voice and an individual! style, 
offering offbeat interpretations of 
pop tunes, sometimes mocking, it 
seems, the sentiment in sticky, 
sweet lyrics. Yet, at other times, 
he'll give out with an equally sen- 
timental tune straight. 


Up dhead is Derby Wilson, who 
combines some comedic patter 
with his tapping. Wilson’s takeoff 
on Bill Robinson is right in the 
groove and a crowdpleaser. 

The Golden Gate Quartet are a 
polished, pro group whose “Shad- 
rack” is a standout. In their three 
rhythm & blues numbers, the 
weakest appears to be “Every- 
body’s Got a Home,” made over- 
long in their stylized delivery. 

The singing - comedy _ tappers 
Cook & Brown open the bill, and 
while they kick off the layout okay, 
the team needs more polishing. 


ards and blues, requires more sea- 
soning and ‘better mike technique. 


laughmeter. 
lends a good assist. Horo. 
Empire, Edinburgh 


Edinburgh, Dec. 27. 
Tom 


Denny Willis, 


by Rose Bowie. 


Features Latona 


Orch under Gordon L. Rolfe. 





Geared for the holiday crowds 


rated into 


twice-nightly revue 


origin and fails to click. 


dian, is teamed with two veterans 


| Glasgow. Young Willis is lively 
|energetic and often funny, 


Lou Elliott, who follows with stand- 


Strawberry Russell & Julia have 
nice hokey patter that triggers the 
Illinois Jacquet orch 


Arnold presentation of 
“Meet Me at the Empire,” starring 
Tommy Morgan, 
Dave Willis. Costumes and decor, 
R. St. John Roper; dances, Jack 
Raynes; comedy directed by John- 
nie McGregor; production staged 


Jo, Jac & Joni; Sally Logan, John- 
nie Mack, Jack Raynes, Empire 
Dancers (12), London Models (4), 


this is average vaude fodder elabo- 
Much of the comedy is of vintage 


Denny Willis, upcoming come- 


and 
wins yocks at expense of his pater, 


who gets too little to do solo de- 
spite his obvious popularity over 
the years as a Scottish Chaplin. 


Denny Willis scores as a comedy 
huntsman. Morgan’ gets little to 
work on in first half, but registers 
with warm comedy portrayal of a 
soft-hat‘ed Scot drunk in a second- 
segment slottine, Trio are teamed 
in an opening item of hoary gags, 
intentionally devised but only 
helping to pinvoint the age of so 
much Au'd Lang Syne vaude gag- 
fodder.. A bethroom sketch is un- 
tidily done. 


Jimmy Neil, front-cloth come- 
dian, helps out in scenes and 
proves vleasant in his own act, 
again minus acset.of new material, 
Sally Logan, teenage chirper, 
has talent and confidence, but 
should avoid too-adult tunes. Well- 
timed acro-comedy from male trio 
of Latona. Graham & Chadel. An- 
other threesome, Jo, Jac & Joni, 
offer novelty in eccentric dance- 
comedy. 

Jack Raynes, as well as directing 
the dances, is seen briefly in a 
terping bit with Miss Logan. Kath- 
ryn Moore handles the soubret 
chores competently in bits with 
the Empire Dancers. Johnnie Mack 
and Charlie Sims lend support in 
comedy stooging, former's oldster 
in a “Little Dolly” comedy sketch 
being well handled. 

Show requires more elaborate 
dance sequences and an injection 
of topicality in the fun dept. As 
is, it shapes as merely average en- 
tertainment not likely to leave the 
customers fully satisfied. House 
orch is under baton of resident 
conductor Gordon Rolfe. Gord. 


New Acts 


KING CARIBE & HIS STEEL 
BANDITS (4) 

Calypso. 

30 Mins. 

Ei Morocco, Montreal 

On an overlapping engagement, 
manager Peter Van Der North 
offers two entirely different calypso 
groups in present layout. The King 
Caribe combo, making its first 
Montreal appearance, should be 
a cinch for a fair run at the 
moment and quick returns in 
future. 

All legit personalities from. Trin- 
idad, they stress their native songs 
and accent offerings with colorful 











Graham & Chadel: Jimmy Neil. costumes. Staging is okay without 


being obvious and latter half of 
stint is highlighted by a collection 
of steel drums of various sizes. 
Drums are nothing more than 
regular oil containers cut to differ- 
ent lengths and the heads indented 
t» give a series of mellow tones 
that produce the solid rhythms 
used behind most of their songs. 
. Major part of vocalizing is done 
by King Caribe with each member 
taking intro turns. Material 1s 
specialized and team would perhaps 
be more effective in these climes 


his father Dave Willis, longtime to work in a few of the more fa- 


Scot comedian, and Tommy Mor- 
gan, an established favorite from 


miliar West Indian chants. 

Outfit has confidence and with 
additional showmanship and ex- 
:| perience should be a good bet for 
most visual mediums. General ver- 
satility also allows them to adapt 





“There’s No Tomorrow” trade 


pace, 








tried to do far too much in the 
way of larding “Scandals of °57” 
with his show business prowess, 
and in overloading the opus he has 
effected an awkward ene. 
an. 


Flamingo, Las Vegas 
Las Vegas, Dec. 27. 
Tony Martin, Dean Murphy, Ma- 
rian (Miss America) McKnight, 
| Little Buck, Flamingo Dancers 
(12), Louis Basil Orch (18); pro- 
duced and directed by Hal Belfer. 
$2 minimum. 





Tony Martin is back at the Fla- 
mingo Room, this time arriving 
with Dean Murphy and Miss 
America. With the _ distinctive 
pipes that can quickly score a 
transition from booming to inti- 
mate phrasing, Martin keeps his 
’| audience excited from the start. 
After such openers as “It’s Won- 
derful,” “Friendly Persuasion” and 
“I Love All of You,” he tosses 
about some funny patter and dis- 
arms would-be non-applauders by 
telling his age and showing that he 
wears no skull doily. Top pops 
“On the Street Where You Live” 
and “I Could Have Danced All 
Night’ blend smoothly with his 





Marian (Miss America °’57) Me 
| Knight, who makes a too-brief ap 
pearance. The South 
| looker~ duo’d a handful of trill 


with Martin, with what sounded 
like an okay voice if trained a bit. 


It was disappointing that she didn’ 


ica tilt. 


Knight more to do. 
Murphy is a competent comi 


topical material. 


fare lately on the Strip, he level 
personalities. 


in his Ike and Truman takeoffs. 


also tosses in a tune during th 


sent an effective voodoo’er, and th 
numbers are capably 
;Louis Basil and his orch. 
'curtain is Jan. 28. Duke. 





mark, other faves, and the added 
Starter, “Baby Doll.” Though tardy 
with some cues opening night (27), 
pianist Al Sendréy kept a pleasing 


Martin introduces and chins with 


Carolina 


who is smart enough to use much 
Although many 
of his non-newsy gags are standard 


off satisfactorily his versatile pack- 
age with authentic mimes of w.k. 
His Eleanor Roose- 
velt is best, Ike weakest. It’s sur- 
prising that he uses blue material 


Little Buck, a relaxed tapper, 


opening production piece, and ex- 
pertly displays his acrobatic terp- 
ing. The Flamingo Dancers pre- 


backed by 
Final 


easily from a lounge to a big room, 
% Newt, 


LORD LANCE TRIO 
Calypso 
35 Mins, 
El Morocco, Montreal 

Moving in on the sudden Calypso 
.| surge that has taken over in some 
.| Montreal boites, the Lord Lance 
'trio proves to be one of the best. 
s | Combo made up of Lance Percival, 
Bob Sands and Ken Anderson have 
been playing together for several 
t | months now but El Morocco is their 


repeat the Marilyn Monroe mirror- | fitst nitery engagement of any con 
ing which won the talent division 
contest for her in the Miss Amer- 
Show would be better bal- 
anced if Martin and Murphy’s time 
were trimmed to give Miss Mc- 


| sequence. Trio takes its name from 
fact the leader (Lance Percival) is 
from England and the gimmick of 
a monocle and top hat, plus a broad 
accent, does much to boost visual 
and listening impact of act. 
Playing a guitar and backed by 
the bass playing and bongo drums 
of his partners, Lance offers a 
wide variety of calypso tempos 
strengthened by the offbeat verses 
he puts together for customers in 
the room. The fact that none of 
group has ever been to the West 
Indies doesn’t seem to make any 
difercnce to their songalog or 
enthusiasm. If anything, it boosts 
overall values because they stay 
with the more obvious items and 
e|seldom lose attention the more 
obscure calypso routines that a 
native group might inject. ; 
The commercial aspects click 
e|solidly with El Morocco patrons 
and trio are a cinch for the in- 
timery trade and okay for tele 
shots. Newt. 
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Shows on 


Troilus and Cressida 

Ss. Hurok presentation of Old Vic Trust 
Ltd. and Arts Council of Great Britain 
revival of drama in three acts, by Wil- 
liam Shakespeare. Staged by Tyrone 
Guthrie; costumes and decor, Frederick 
Crocke; ~ musical accompaniment. Fred- 
erick Marshall; orchestra conductor, Ar- 
thur’ Lief. Features Paul Rogers, John 
Neville, Coral Browne, Rosemary Harris, 
Richard Wordsworth, Jack Gwillim, 
Ernest Hare. At Winter Garden Theatre, 
N. Y., Dec. 26, '56; $5.75 top. 
Keith Taylor 


octet eee sa peeea enue Jack Gwillim 
Troilus .....sccecccseesose: Jeremy Brett 
Paris .....cccvceccscesace Ronald Allen 
Deiphobus ....++++eeeees- Timothy Parkes 
Helenus ....+.cesescceces- Bryan Pringle 
Aeneus «eee» Denis Holmes 
Antenor ......-cccccsecees James Villiers 
PandarusS .......sssoeceeses: Paul Rogers 
Cressida’s Groom .«.e+«~- Aubrey Morris 
Troilus’ Servant .....-. John Greenwood 
See... .. caves enceeey Coral Browne 
Andromache ...«+.«-- .. Jenifer Wilson 
Cassandra ...«+.e+:: Margaret Courtenay 
CueehGa ..cccccceceess Rosemary Harris 
Agamemnon .......--- Rupert Davies 
Menelaus ......+++- . Edward Harvey 
TIRTESER cccdoocososs Richard Wordsworth 
DGnaRST oc ccvesvccess coscnces Job Stewart 
DERE 6 icc ccedes ccavctbeosee Ernest Hare 
Achilles ...cccceceos woeteass Charles Gray 
Patroclus .......0% eeeceess--- Derek New 
Diomedes ....-+.++ eeeee+-Donald Homer 
Tes coc ccvccsvecs «-. John Neville 
oe. cone Cea John Woodvine 
Greek Officers ...6..00+-. Aubrey “Morris 


Peter Needham 
Others: Peter Bowles, Graeme Campbell, 
John Flint, Kerr, Tom 
Kneebone, Daniel Moynihan, Alan 

Penn, Charles West. 


Not even the unorthodox, imag- 

inative treatment of Tyrone Guth- 
rie can make very much of “Troilus 
and Cressida.” The pre-World 
War I costumes give this minor 
Shakespeare drama a novel touch 
that heightens initial  inter- 
est, and an exaggeration of the 
slight reference to homosexuality 
adds surprising character dimen- 
sion. 
But while the piece may have 
offbeat draw as one of the ififre- 
quent productions of a relatively 
obscure Shakespeare work, it 
doesn’t rate with such standards as 
the three previous items in the Old 
Vic’s current repertoire, “Richard 
II,” “Romeo and Juliet” and “Mac- 
beth.” Strictly as a novelty, it 
should arouse discussion, just as it 
did when presented at the Old Vic 
in London last spring. 

Although the satire of militar- 
ism is pretty much inherit in the 
Shakespeare work, Guthrie’s con- 
ception gives it much greater ac- 


cent. The plumed helmets and the 
ornate gold braid of the Trojan 
army uniforms and the elaborate 


Prussian naval costumes worn by 
the Greek soldiers, plus the wildly | 
caricatured mumbo-jumbo of salut- 
ing, heel-clicking and stamping up 
and down, tend to reduce the whole 


military ritual to farce. Individual 
characterizations, too, are ingeni- 


ously treated for fascinating effect. 

The stress on homosexuality 
(which may offend some) adds sur- | 
prising dimension to the part of | 
Achilles, for instance. The justifi- | 
cation for it, as far as the script is | 
concerned, appears to be limited to | 
a single line of dialog, but since 
the interpretation supplies greater, | 





unprecedented motivation, it is a 
brilliant directorial touch. 

Similarly, the portrayal of the | 
silly role of Pandarus as an Ed-| 
wardian fop with a broad streak of 
swish, transforms a typically idio- 
tic Shakespeare comic into a real | 
character. Much the same goes for 
the presentation of Helen of Troy 
as a tipsy trollop, Ajax as a red- 
faced, wax-mustached Col. Blimp, 
Thersites as a Cockney ragbag. Nes- 
tor as a senile gaffer and Ulysses 
as a wily diplomat. 

But not even inspired treatment 
and expert playing can transform | 
“Troilus and Cressida” into first- 


class Shakespeare, although the 
drama does develop reasonable | 
vigor in the final scenes. As with 


the other productions of this Old | 


Vic troupe, the overall perform- 
ance is outstanding to a degree 
no American company has achieved 
with the classics. But that’s not an 
unmixed blessing, for as always, 
Shakespeare requires the playing 
and personality of major stars for 
maximum excitement. 
Nevertheless, the performance is 
excellent. Jeremy Brett and Rose- 
mary Harris give attractive por- 
trayals in the title roies. Paul 
Rogers is notable as the mincing 


Pandarus. Jack Gwillim is prop- 
erly stalwart and not too bright as 
Hector. John Neville gives a deft- 
ly projected version of the war-'! 
correspondent, Thersites, and Coral 
Browne is a convincingly voluptu- | 
ous Helen. 

Also, Richard Wordsworth has | 
suitable finesse as Ulysses, Ernest | 
Hare is a skillfully fatuovs Aiax, | 
Charles Gray is believably power- | 


ful as Achilles, Keith Taylor is a} 


doddering Priam, Rone!d Allen a 
sensuous Paris, Rupert Dovies a 
stuffy Agamemnon and “dward 
Warvey a plausible Menelaus. 

In addition to its he':cd-un bits 


| by 


commentary 


Broadway 


obviously reflecting Guthrie’s over- 
all conception, and the arrange- 
ment of banners, flags, drapes and 
a few set pieces enhance color and 
flexible performance, and Fred- 
erick Marshall's musical bridges 
are an asset. Hobe. 





Ruth Draper 
Bowden, Barr & Bullock presentation 
of a rogram of monolog, with and 
Ruth Draper. At Playhouse Theatre, 


N. Y., Dec. 25, °56; $4.60 top. 





The unseen and the suggested 
are as important as the obvious to 
Ruth Draper. The noted diseuse, 
who has been guccessfully plying 
the monolog trade these 45 years, 
relies as much on the imaginary 
cast of characters that people her 
animated short stories as she does 
on the roles she speaks. Her evo- 
cation is so thorough, her panto- 
mime so accurate, that it’s possible 
to @nvision even the physical at- 
tributes of the phantom cast. 

Returning to the Playhouse for 
a scheduled four-week engagement, 
Miss Draper is recreating some of 
the pieces with which she has re- 
galed five continents. Changing 
the program each week, and some- 
times for matinees, she has opened 
with four character sketches to fill 
out a single-intermission evening. 
“Three Women and Mr. Clifford” 
opens the second part and is most 
vital, both for Miss Draper’s com- 
mand of material and for her acrid 
observation. p 

The vignette is of a great busi- 
nessman’s super-efficient secretary, 
his bored and boring wife, and the 
“other woman” who is his solace 
and comfort. It’s in the custom- 
built car going home from the 
theatre that Miss Draper, as Mrs. 
Clifford, does her best dissection, 
and there’s nothing but skeleton 
left when she puts down the scal- 


el. 

The studies are of men, women 
and children (especially children) 
with their peccadilloes showing. 
The opener, for instance, “A Chil- 
dren’s Party,” is replete with rec- 
ognition scenes for all parents, and 
probably sighs of relief from non- 
parents. In “In a railway Station 
on the Western Plains” the artist 
trots out of her character cupboard 
a flat-voiced woman of the plains, 


puts her into a slightly melodrama- | 


tic situation and gives her a very 
melodramatic denouement. Like 
its title, the sketch is longish, but 
there’s opportunity to study ex- 
pert pantomime, whether in her 
washing and bandaging a man’s 
smashed finger or in helping put 
a fainting woman on the floor. 
The nightcap is “A Scottish Im- 
migrant At Ellis Island,” a piece 
that lets Miss Draper prove she’s 
mistress of her bur-r-rs. But it’s 
in microscopic examination that 
she shines. Whether saccharinely 
telling a child “Share the tiger, 
darling, share the tiger,” or fatu- 





ously trying to make a couldn’t-| 


care-less baby smile, or in sharp 
on parents’ (and 


man’s) illogic, she always has an 


|eye for the small detail. 


In fact, when Miss Draper's 
around, it’s probably necessary for 


everybody to keep constantly alert | 
in | 
observed | by the moppets. 


some frailty One land 
of pungently 


Come to think of it, 


lest by 
her cast 
characters. 


'though, most everybody’s there al- 


ready. Geor. 
(Miss Draper died in her sleep 
Sunday (30). See news story here- 


with.—Eb. ) 

e ‘ 
Protective Custody 
Anderson Lawler (in association with 
Will Lester Productions) presentation of 


melodrama in three sets, by Howard 
Richardson and William Berney. Stars 
Faye Emerson; features Fritz Weaver, | 
| Thayer Davis. Staged by Herbert Berg- 
lighting, Lee Watson. At Ambassador 
Theatre, N. Y., Dec. 28, ’56; $5.75 top 
($7.50 opening). 
Attendant Howard Wierum 
Marc Bradley ; Fritz Weaver 
D1 Wilhelm Steidl ... Thayer David 
Helen Merrick a“ Olg Bielinska 
Dolly Barns ; e008 ee Fave Emerson 
Nun eieedaha Barbara Lester 
2d Attendant .30 seed Mitchell Erickson 
Robert Fuller , ¥ Oliver Berg 


Here’s a nifty little item for the 
entertainment-minded holiday the- 
atregoer. It’s a melodrama about 
hrain-washing and, to the exteni 
that it’s effective at all, gets pro- 


gressively more harrowing as it 
proceeds. It’s boxoffice disaster. 
The Howard Richardson and 


William Berney yarn presents Faye 
Emerson as fabulous femme for- 
eign correspondent who's _kid- 


/napped and imprisoned in a Red 


institution for “corrective think- 
ing.” She’s subjected to psycho- 
logical torture until she’s a spiri- 
tually numb, blubbering lump of 
acquiescence, If this were better 
theatre, it would be agonizing. 
“Protective Custody” drew fairly 
good notices during its tryout tour, 
but did ruinous business and fi- 
nally folded in Washington when 
the bankroll ran out. In order to 
be seen in New York, Miss Emer- 





of business, Guthrie’: st-~'ne hes 
fluidity and pre. Tvedoriek 
Cooke’s grandiloguent costumes, 





son persuaded friends to put up 


|} assorted acts 


| 


Take a Break 


One of the topics due for 
discussion during the Equity- 
stock manager negotiations 
pertains to religion. It deals 
with a request by the union 
that the summer theatre op- 
erators allow actors time off 


from. rehearsals to attend 
church services Sunday morn- 
ings. 


The move stems from a com- 
plaint registered by one of 
the union’s members that a re- 
quest to attend services had 
been considered by manage- 
ment to interfere with re- 
hearsals. 








additional j#inancing, reportedly 
amounting to about $25,000, so 
the show could be brought in. 


Perhaps everyone involved in 
this undertaking failed to remem- 
ber what happened last spring to 
a considerably better play called 
“Time Limit.” It got generally 
favorable reviews, but the public 
refused to go near it, obviously 
because it involved brain-washing 
—and who wants to pay Broadway 
prices to be subjected, even vicari- 
ously, to that? . 


Miss Emerson’s concentrated 
tenseness and controlled hysteria 
is believable agg oo although sur- 
facey. There is a chillingly convinc- 
ing portrayal by Fritz Weaver as a 
fiendishly subtle renegade English- 
man in charge of the inquisition, 
and Thayer David does a sort o. 
combination Erich von Stroheim- 
Peter Lorre as a brutal former 
Nazi doctor. 


Olga Bielinska is plausible as a 
brain-scoured automaton whose be- 
lated reconversion helps save the 
heroine, and Barbara Lester is ac- 
ceptable as a prison attendant pos- 
ing as a nun. Herbert Berghof’s 
direction stresses melodrama _ to 
the expense of pace, and Peter 
Larkin’s turntable setting repre- 
senting several prison interiors is 
an atmospheric monstrosity. 


“Protective Custody” is a dodo 
for Broadway and negligible for 
pictures or television. Hobe. 

(Closed Saturday night (29), 
after three performances.) 





Legit Followup 











Marionette Theatre 
(PHOENIX THEATRE, N.Y.) 


Bil and Cora Baird and their 
marionettes are back at the off- 
Broadway Phoenix Theatre for 
what seems now to be a regular 
year-end stand. Surprisingly, the 
shéw is an almost exact duplicate 
of the one put on in 1955, with no 
new numbers worked in for the 
sake of “the old ones” whose 
memory spans 12 months. 

Program again consisted of Ali 
Baba and the 40 Thieves, plus 
in the second 


No question about it—the Bairds | 


are a children’s delight and the 
answer to a parent’s prayer on a 
rainy holiday afternoon. Puppets 
are well designed and _ skillfully 
handled and the whole layout is 
geared for maximum enjoyment 


Unfortunately, on the show 
caught last Saturday (29) the sound 


of some of the characters was 
muffled and the action at times 
was difficult to follow, at least 


|from one of the back rows. 


| 
| 
| 





| 


| where 


Show is produced by Baird and 
directed by Burt Shevelove, with 
Frank Sullivan, Franz Fazakas, 


Carl Harms, Ray Hedge and Mau- | 


rice Edwards in the cast. 
\ Baird comes out 
intro his puppets and explain how 


Part 


| hof; setting and costumes, Peter Larkin; | they work is a big click with the 


youngsters. 

Perhaps, by the time another 
year has rolled around, the Ba‘rds 
will have thought up something 
new. Hift. 


SCHEDULED N. Y. OPENINGS 
(Theatres indicated if set) 


Clearing In Woods, Belasco (1-10 
Waltz of Toreadors, Coronet (1-17), 
Waiting for Godot (1-21) 

Hidden River, Playhouse (1-23), 
Potting Shed, Bijou. (1-29). 
Eugenia, Ambassador (1-30). 
Renaud-Barrault Co., Wint. Gard. (1-30). 
Visit Small Planet, Booth (2-6). 
Tunnel of Love, Royale (2-13) 
Holiday for Lovers, Longacre (2-14), 
Hole in Heed, Plymouth (2-28). 
Ziegfeld Follies, Wint. Gard (2-28). 
Sin of Pat Muldoon (3-13). 

Maiden Volage™ (3-14). 

Strategy of Murder (3-15). 

Orpheus Descending (3-21). 
Foolin’ Ourselves (4-1). 

First Gentleman (4-11). 

Shinbone Alley (4-17). 

New Girl in Town (5-8). 


OFF-BROADWAY 


Twelfth. Night, St. Ignatius (1-4). 
Volpone, Rooftop (1-7). 

Shadow Years, Open Stage (1-8). 
Capacity for Wings, Royal (1-9). 
Easter, 4th St. (1-16). 

Measure for Measure, Phoenix (1-22). 
Doubie-Bill, Provincetown (1-31). 
Julivs Caesar, St. Ignatius (2-19). 





Taming ef the Shrew, Phoenix (2-20). 
Duchess of Malfi, Phoenix (3-19). 





half. | 


front to | 


A Clearing in the Woods 


Philadelphia, Dec. 27. 

~ Roger L. Stevens & Oliver Smith pro- 
duction of drama in two acts, by Arthur 
Laurents. Stars Kim ey, Caslow 
Stevens; features Joan Lorring, Pernell 
Roberts, Robert Culp, Lin eCarthy. 
Staged by Joseph Anthony; scenery, 
Oliver Smith; lighting, Abe Feder; cos- 
tumes, Lucinda Ballard; incidental music, 
Lawrence Rosenthal. At Walnut, Phila- 
delphia, Dec. 26, °56, 


ee... cies conned 44s tags on Kim Stanley 
DUET 0.60.0 00 4.00005.0 6b bien? Anne Pearson 
MD = See cttcedebodietee Barbara Myers 
BOERGF 2.0 cevetccceecs Onslow Stevens 
GER... cocceccsesteccoerts Joan Lorring 
GEORGE coc ccccccedssece Pernell Roberts 
NE ins be ott gkbe®'c ese conn Robert Culp 
PONG. * 00000 06d chen ved Sybil White 
Mee : cca dies 06086 00ut's tacts Tom Hatcher 
Perper: pry ty ers ee Lin McCarthy 


With “A Clearing in the Woods,” 
Arthur Laurents, who has already 
authored such moderate hits as 
“Time of the Cuckoo” and “Home 
of the Brave,” attains the stature 
of a leading and important Ameri- 
can dramatist. Here he has some- 
thing to say and says it with bril- 
liant writing. 


That’s not to say that “Clearing 
in the Woods” is a sure-fire bet for 
Broadway. Already it has become 
a subject of keen controversy in 
Philly, mostly centering around 
the symbolism of its theme. Some 
first-nighters professed to be abso- 
lutely unable to follow the author’s 
line of reasoning and it is reported 
that the management is seriously 
considering inserting in thes pro- 
gram some sort of clarffying 
phrase or paragraph for the sake 
of the supposedly bewildered ones. 


That shouldn’t be necessary. All 
plays, from the works of James M. 
Barrie down to present-day Ten- 
nessee Williams, that resort to 
symbolism or fantasy, have re- 
stricted audience appeal because 
many playgoers like to have every- 
thing spelled out for them in con- 
crete form and resent having to 
think for themselves or, more espe- 
cially, use their imaginations. 
“Clearing in the Woods” is cer- 
tainly no more obtuse or difficult 
of understanding than O’'Neill’s 
“Mourning Becomes Electra,” Wil- 
liams’ “Streetcar Named Desire” 
or Barrie’s “Dear Brutus” and, 
oddly enough, it has overtones of 
| all these plays. 
| Virginia, the central figure, bril- 
|liantly played by Kim Stanley, has 
much in common with Blanche Du- 
Bois. An unhappy, neurotic, if 
financially successful career wo- 
man, Virginia is another “lady in 
the dark” who,.during the course 
of the two enthralling acts, relives 
phases of her. life from childhood 
days when she under the influence 
of an adoring but weak-willed 
father, through her teens when 
she had her first, not too-happy 
romance,: to young womanhood 
and her tragically unsuccessful 
| marriage. 

Virginia is, to’all appearances, 
a perfectionist and outwardly an 
assured and accomplished woman 
of the world. Inwardly, she is a 
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Shows Out of Town - 


Waliz of the Tereadors 


Toronto, Dec. 20. 
Producers Theatre production of a com- 
edy-drama in three acts (five scenes), by 
Jean Anouilh, adapted by Lucienne Hill, 
Stars Ralph Richardson, features Mildred 
Natwick, John Abbott, Meriel Forbes. 
Directed by Harold Clurman; setting, Ben 


Edwards; lighting. Michael Burns, At 
Royal Alexandra Theatre, Toronto, Dee, 
20, H .40 top 

eee, Sa Pbisss « ecb ono Mildred Natwick 
Gen. St. Pe..... ee Ralph Richardson 
a Ts ecatedbnes John Stewart 
Sidonia . eeeee Mary Grace Canfield 
PD. scien 6 cdtvove 600 vk cute Sudie 

Bas, OED, pice bkne dt bute John Abbott 
Pe ee ge Frieda Altman 


Meriel Forbes 
Mme. Dupont Fredaine...Louise Kirtland 
Father Ambrose.......... William Hansen 
BOO Bid oGkg wks EAS £65 Helen Seamon 


“ “Waltz of the Toreadors” is like- 
ly. to have boxoffice draw only on 
Ralph Richardson’s presence in the 
‘leading role and the fact that the 
Jean Anouilh play may have some 
snob appeal. Though the play is a 
London success, this North Ameri- 
can premiere points up the truism 
that British standards do not neces- 
sarily parallel American values for 
French comedy-drama translated 
into the English language. 

“Waltz” is a puzzling play, with 
no action and simply the wander- 
ing soliloquies of an aging, dic- 
tatorial general who refuses to 
grow old and believes he is the 
charming lover of two decades ago. 
This makes for the dull dotage of 
a philanderer who has been carry- 
ing the spiritual and physical torch 
for 17 years for a young woman 
who, with the perverseness of the 
female, falls in love with the gen- 
eral’s secretary. 

What the French playwright 
seéms to be driving at is that an 
over-sexed man in his advancing 
age must hold himself desirable to 
women to maintain his own opinion 
of himself, maladjusted as this con- 
dition may be. Richardson is also 
handicapped by a bed-ridden wife, 
plus two unattractive daughters he 
detests. 

Playwright Anouilh has again 
made the stage a pulpit for his 
ribald and pessimistic views of 
what makes a man tick, but it all 
seems unimportant. So this is ac- 
tually the story of an aging lecher 
who has always been a chaser and 
will continue to be one for his self- 
aggrandizement —the final scene 
has him contemplatively eyeing a 
new chambermaid. There is no 
movement or action but plenty of 
dreary preachment between the 
general and his doctor in the philo- 
sophy of philandering and the 
searchings into sex procedure. 

Richardson’s performance has 
versatility, but there is no need for 
the offstage recorded musical ac- 
companiment of his soliloquies on 
love, in the “Hearts and Flowers” 
genre. (Incidentally, “Waltz of the 
Toreadors” is a tune the two lovers 
had danced to 17 years before.) 

Mildred Natwick, as the general’s 
neurotic wife, has one superb scene 





| tormented soul—miserable, men- 
tally distraught, a failure. Lau- 
rents has conceived a_ striking 
character and Miss Stanley has 
portrayed her with compassion and 
understanding. 


What seemed to puzzle some of 
| the first-nighters was the appear- 
|ance, as the play unfolded, of her 
|three alter-egos, the earlier and 
| younger Virginias. There is almost 
a Shakespearean touch (the three 
witches of ‘‘Macbeth,” of course) 
in the introduction of the trio of 
haunting memories who, even 
when -they are not onstage, taunt 
the heroine with ghostly remind- 
ers from offstage as she relives 
passages of her unhappy life. 

| “Clearing in the Woods” does 
not end in tragedy—if that is 
| taken to mean actual death—but it 
does have a_ terrific climactic 
scene in which Virginia is “brought 
to trial,” at which one of the men 
from her-past serves as a ghostly 
prosecutor. All of this may be “off- 
Broadway” fare, but the writing, 
the playing and Joseph Anthony’s 
| imaginative direction are so elo- 
| quent that it might be that “Clear- 





ing in the Woods” could be a hit. | 


|It is hard to conceive of it as a 
| middle-of-the-road prospect. For it 
| will be a memorable 
}some playgoers and an utter bore 
|for others. 

Assisting the superbly assured 
central performance of Miss Stan- 
ley, there are masterful portrayals 
by Joan Lorring, Anne Pearson 
and little Barbara Myers as the 
heroine’s “younger selves,” by On- 
slow Stevens as the pathetic, bibu- 
lous father, and by Lin McCarthy, 
Roger Culp, Pernell Roberts and 
Tom Hatcher, as the various men 
of Virginia’s checkered past. 

Oliver Smith’s setting is also 
noteworthy and fits marvelously 
into the somber mood of the play. 

Waters. 





Robert Rapport, general manager 
of “No Time for Sergeants,” left 
yesterday (Tues.) for a business- 
pleasure trip to Puerto Rico. 








evening for | 


when she stands up in bed—with 
all the dramatic aplomb of a wom- 
an who has cheated her husband 
for years—to taunt her husband for 
his unsatisfactory love - making, 
Meriel Forbes is properly delight- 
lful as the younger woman for 
| whom the general has been carry- 
ing the torch. John Abbott as the 
doctor, John Stewart as the secre- 
tary and William Hansen as a 
priest are properly effective with 
| Helen Seamon making much of a 





| brief appearance in the finale as 
a willing wench. McStay. 





| Herb Rogers Takes Over 
Music Theatre, Near Chi 


Chicago, Jan. 1. 
Herb Rogers, operator of the 
| Tenthouse Theatre, in suburban 
| Highland Park, and the Palm 
| Springs (Cal.) Playhouse, is ex- 
|panding his stock activity. He’s 
j}taken over the 1,600-seat Music 
| Theatre, also in Highland Park, 
which he’ll run next summer in 

conjunction with the Tenthouse. 
The producer, who acquired the 
Music Theatre from Frank Hut- 
chins, will begin his season there 
June 10, with a star policy. The 
| season at the 1,400-seat Tenthouse 
| will get underway June 7. The 
Palms Springs setup, a winter 
operation, goes into its eighth year 
Jan. 15 with “Roomful of Roses.” 


Top Broker Calls 


Based on a survey of several 
leading New York ticket agencies, 
the tollowing were the most-in- 
demand Broadway shows last week, 
in the order of preference: 

Musicals 
My Fair Lady 
Bells Are Ringing 
Straight Plays 
Long Day’s Journey Into Night 
Auntie Mame 
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It's Now All-Year Stock to Equity: 
Contract Talks Become Full-Time 





Summer stock has become a full-+ 


time operation, at least for Actors 
Equity. The union, which last year 
negotiated its first contract with a 
representative group of summer 
theatre managers, is currently 
huddling with two other similar 
organizations, while confabs with 
still another group are scheduled 
to begin sometime in January. 

Equity began preparing for its 

resent pact parlays last Septem- 

er, shortly after the close of the 
1956 summer season. In the ensu- 
ing months, the stock committee 
held various meets to work out rec- 
ommended changes in the stock 
contracts. The committee was 
broken down into two groups, mu- 
sical and dramatic, for the sepa- 
rate handling of problems involved 
in each field. 

The two sections subsequently 
merged their recommended con- 
tract changes for presentation to 
the union’s council. The recom- 
mendations were considered by the 
council at three successive meet- 
ings in November. Most of the 
proposals were eventually adopted, 
but some others were amended 
and a few rejected, The authorized 
list of demands to be negotiated 
was then turned over to the nego- 
tiating committee for presentation 
in the current confabs. 

Involved in the present negotia- 
tions with the union are the Coun- 
cil of Stock Theatres, representing 
the star operations, and the Musi- 
cal Arena Theatre Assn., repping 
the canvastop outlets. The latter 
organization was the first of the 
stock groups to be recognized by 
the union last year, but an attempt 
to work out a contract failed when 
the canvastop operators walked out 
on the discussions. 

The union did not negotiate with 
COST last year or with the Coun- 
cil of Resident Stock Theatre, rep- 
resenting the non-star houses. Dis- 
cussions with the latter group are 
scheduled to get underway this 
month. Incidentally, COST failed 
to go through with its threat last 
summer to go before the National 
Labor Relations Board in an at- 
tempt to force Equity to negotiate 
with it. 





Moppet Acting Is Now 
Real Full-Time Career: 


Even N.Y. State Says So 


It’s now official, Pro acting 
for school kids is a full-time ca- 
reer. That’s reflected in a recent 
decision by the N. Y, State Unem- 
ployment Insurance Referee in 
holding a seven-year-old actress 
eligible for benefits although she 


had been attending public school | 


during her employment. 





Actually, a similar decision was 
handed down earlier this year in | 
the case of a 12-year-old boy who | 


had been doing radio and record- | 


ing work while attending public 
school, In that case it was found 
that the claimant, represented by 
attorney Martin H. 


Leonard, had | 


in obtaining work and performing | 
it manifested his availability Bek 


emvloyment. 

The more-recent case of the 
youthful actress was handied by 
Actors Equity counsel Herman E. 
Cooper after the child’s application 
for unemployment benefits was re- 
jected bY the State Industrial 


| 


: 


Commissioner on the ground that | 


the services performed by her dur- 


ing 28 weeks in the Broadway pro- | 
duction of “Ponder Heart” were a | 


“nart-time” activity and thus ex- 
cluded “employment” under the 
Unemployment Insurance Act. 


HAL KENNEDY OFFERS 
‘TIGER’ AT COAST SPOT 


Hollywood, Jan. 1. 
Harold J. Kennedy launches his 
new legit operation Jan. 28 at the 
Ivar Theatre here with “Tiger at 
the Gates.”- Producer has obtained 
Coast rights to the Jean Giraudoux 
script and may sendethe company 





on tour after its local stand... ..... 


“Tiger” will be Kennedy’s first 
production here since 1951, when 
he presented a series of plays at 
the Ivar. As in the last effort here, 
he plans to seek “sitar” casts for 
his productions. 

Kennedy recently has been op- 
erating the Grist Mill Playhouse 
in Andover, N. J., and has a 10- 
year-lease on the strawhat. 


| 
| 
| 


“Bus Stop,” 





U.S. Plays Make Ankara 
Just a Turkish B’way 


Ankara, Turkey, Dec. 25. 


American plays are dominating 
the local legit scene. Top hits of 
the season include “Fourposter” at 
the Oda Tiyatrosu and “Rain- 
maker” at the Opera Theatre. Not 
faring too well, however, is “Wood- 
en Dish” at the Ucuncu Theatre. 


Two new houses were opened 
this season, the 65-seat Chambre 
Theatre and the 450-seat Besinci. 
Slated to preem at the latter loca- 
tion in January is “Glass Menag- 
erie,” while other U. S. plays 
scheduled for upcoming produc- 
tion here include “Matchmaker,” 
“Desperate Hours,” 
“Come Back, Little Sheba,” “Af- 
fairs of State” and “The Inno- 
cents.” 


The only Turkish play currently 
running is the late Resat’s Nuri’s 
“Tonight and Tomorrow Night” at | 
the Kucuk Theatre. 


Mame Is Nearly 
Out of the Red: 
Nets 86 a Week 


“Auntie Mame,” one of the cost- 
liest straight play productions in 
Broadway history, is almost in the 
black, 


Currently in its 10th week on 








Broadway, the Rosalind Russell- 
starrer has thus far recoyered | 
more than 75% of its $179,307 in- | 
vestment. That’s based on unre- 
couped costs of $76,139 as of a Dec. 
1 accounting, plus estimated profit 
on the ensuing sellout weeks. 

The Robert Fryer-Lawrence Carr | 
production has been going clean 
since the start of its tryout tour 
and has been earning around 
$8,000 weekly operating profit on 
its Broadway capacity gross of 
$54,500. In addition, the produc- 
tion has already received $72,000 
in film income. 


|orary degrees from universities in 





The picture coin represents the 
show’s share of a down payment | 
(Continued on page 58) 


-ELT’s Subway Tours 


The Equity Library. Theatre’s an- 
nual tour of. the DeWitt Clinton 
High School, Bronx, N.Y., and the 
Bryant High School, Long Island 
City, N.Y., gets underway Feb. 8. 
Productions scheduled for this sea- 
son are “Candida,” “Idiot’s De- 
light,” “Annie Get Your Gun” and 
“Another Language.” 

The shows will be given week- 
end performances at each school. 


Ruth Draper Dies; 


Greatest Diseuse 


Ruth Draper died last Sunday 
(30) in the midst of an active per- 
forming schedule. The 72-year-old 
monologist, considered supreme 
artist in her special field, had just 
completed the first frame of a 
scheduled four-week stand at the 
Playhouse, N. Y., and was sched- 
uled to follow that booking with a 
brief road tour. 


Producers Charles Bowden, Rich- 
ard Barr & H. Ridgley Bullock Jr., 
who were sponsoring her Broadway 
appearance, had already lined up 
further dates at the Walnut The- 
atre, Philidelphia, and the Shubert, 
Washington. Miss Draper had been 
appearing on the stage for 40 years 
in one-woman shows that eventual- 
ly took in a combined total of 37 
sketches and 58 characters. She 
created all her own material. 

During a warmup for her pre- 
vious Broadway appearance two 
years ago, when she split the bill 
with her dancer-nephew, Paul Dra- 
per, tapes of her various mono- 
logues were made and acquired by 
RCA Victor. An LP record, con- 
taining three of the sketches, has 
already been released. 

A truly international artist, Miss 
Draper had appeared all over the 
world, including a performance at 








Windsor Castle. She received hon- 


this country and Britain, and was 
made Commander, Order of the 
British Empire. Her grandfather 
was Charles A. Dana, editor of the 
New York Sun. The one-woman 
show offered by Miss Draper at the | 
Playhouse is reviewed elsewhere in 
this section. 





Staging Columbus Show 


Columbus, Jan. 1. 
Handel Wadsworth, of Cleveland, 
has been named producer-director | 
of the annual spring production of | 
the local Independent Players | 
Club. 





Equity May Disfranchise 25 Agents: 
Study Shows Field Is Overcrowded 





Edwin Lester Options 


‘Beauty, Inc.’ as Musical 


Los Angeles, Jan. 1. 

Edwin Lester has optioned the 
rights to “Beauty Inc.,” new script 
by Allan Scott, and has skedded 
it as a possible musical in his 
1957 Civic Light Opera season. 
Marty Rackin wrote the original. 
The yarn is a satire on the cos- 
metics industry. 

Lester has thus far definitely 
skedded only “My Fair Lady” for 
his upcoming CLO season. fi 


Prods. Drop Bid 
rods. Drop bi 
“Happiest Millionaire” producers 
Howard Erskine and Joseph Hayes 
have bowed to the show’s backers. 
Having taken over the staging of 
the play from Guthrie McClintic 
during its out-of-town tryout, they 
informed the investors that they 
intended to take 112% of the week- 
ly gross for the assignment. They 


dropped the idea, however, when 
some of the bankrollers protested. 


McClintic was originally slated 
to get a $5,000 fee, plus 3% roy- 
alty as director, but, in a settle- 
ment following his bowout the fig- 
ure was cut to 142%. Prior to 
abandoning their plan to take a 
directorial 





reaction of the backers. 


A recent statement issued by the 
production indicates that the coin 
was held out. However, the next 
audit will reflect the return of the 
money to the production. Erskine, 
Hayes are also down for 112% of 
the gross as producers, but that 
represents an advance against 
profits, to be taken only on profit- 
able weeks. 

Incidentally the amateur rights 


to the Walter Pidgeon-starrer, cur- | 


rently in its seventh Broadway 
week, have been sold to the Dram- 


atists Play Service, with the pro-| 


duction getting $20,000 advance. 


percentage, Erskine & | 
Hayes had been keeping that share | 
|of the gross in escrow pending the 
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+ About 25 of the 93 agents now 


franchised by Actors Equity may 
have their licenses revoked by the 
union. That’s in line with a sur- 
vey being conducted by Equity as 
'a followup to a recent complaint 
that the percenter field is over- 
crowded and that less than 25 of 
the reps are of real value to the 
actors. 


The complaint was made by vet 
attor David Perkins, who made a 
motion at Equity’s last quarterly 
meeting that the issuance of new 
licenses be halted. The union’s 
agency committee considered the 
situation and recommended to the 
council last November that no 
more franchises be issued pending 
a further survey by assistant ex- 
ecutive secretary Paul G. Jones. 


The proposed temporary halt in 
the licensing of new agents was 
approved by the council, along 
with the committee’s recommenda- 
tions that agents who were inac- 
tive in legit be disfranchised and 
that a continuing examination of 
the field be conducted. The results 
of the study and a list of approxi- 
mately 25 percenters, who'll be 
asked to show cause why their 
franchises should not be revoked, 
are scheduled to be presented to 
the council soon. 





Greek Troupe to Tour 
U.S. in Modern Comedies; 
To Onen in N.Y. May 24 


A rash of foreign legit companies 
are hitting the U. S. this season. 
The latest is a Greek theatrical 
group, which will launch an Amer- 
{ican tour May 24 with a one-nite 
stand at Carnegie Hall, N. Y. The 
troupe will present light Greek 
comedies instead of the familiar 
classic tragedies. 

The company, headed by Basil 
Logethetidis, will hit major U. S. 
cities, with all dates tied in with 
Greek charitable causes. A trio 
of Greek playwrights, Dimitri Pa- 
sathas, Alecos Sakellazios and 
George Roussos, will tour with the 
company and speak at the per- 
formances 

The American National Theatre 
& Academy is supporting the proj- 
lect. but is not subsidizing the tour. 
Theodore Kritas, Athens news- 
paperman who doubles as an im- 
| presario, is currently in the U. S., 
handling negotiations for the 
group. 

Other foreign companies playing 
the U. S. this season include Brit- 
ain’s Old Vie Co., currently at the 
Winter Garden Theatre, N. Y., and 
France’s Madeleine Renard & Jean- 

| Louis Barrault Co., which is 
| skedded to begin a four-week stand 
at the same house Jan. 30, 





THERE HE GOES AGAIN; 
TYRONE CUTHRIE’S OFF 


Tyrone Guthrie, having super- 
\'vised rehearsals of his production 
|of “Carmen” for the Metropolitan 
Opera, N.Y., planed to England last 
| Friday (28) on personal business. 
His only professional activity in 
London will be attendance at a 
board of directors meeting of the 
Old Vie Co. 

The stage director is to return 
| to New York by plane Jan, 29, and 
will immediately start rehearsals 
of a new Met production of “La 
Traviata,” due to open Feb. 11. He 
will next direct Alexander H. Co- 
hen’s production of Norman Gins- 
bury’s historical drama, “The First 
Gentleman,” to star Walter Slezak 
and scheduled to preem April 11 
on Broadway. 

His only other comment at the 
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moment is to go next to oversee 
preparations for the summer sea- 
son of the Stratford (Ont.) Shake- 
speare Festival. Other directorial 
jobs, already on view in New Yoxk, 
include the musical, “Candide,” at 
the Martin Beck Theatre, and the 
Old Vice revival of “Troilus and 
Cressida,” at the Winter Garden, 
N.Y. However, his film edition of 
“Oedipus Rex” is due for release 
soon. He also admits that he has 
several-future projecis on the fire. 





Ruth Frankenstein, casting di- 
‘rector for the Theatre Guild, is 
‘vacationing in: Jamaica. 
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Off-Broadway Shows 


Purple Dust y 
1 Shyre, Noel Behn, Howard Gott- 
fried & Lewis Manilow production of a 
comedy in three acts by Se 
Staged by Philip Burton: settine, light- 
ing and costumes, 
Che Lane Theatre, N. Y. 
27, * 


H .45 top. 
Cast: hike N<ellin, Stephen’ Elliott, 
Robert Gelrtnges. Harry. popaner, Say 
ny, Z , 
Welch, James opny. Kat or y 


Eauly Kenyon. P. J. Kelly, Stef-n Gier- 


Sandy Kenyon, P. 4. 
asch, Alan Bergmann. 





Eireophilia is rampant in Com- 
merce St. Since no main stem pro- 
ducer has put on Sean O’Casey’s 
“Purple Dust,” a “wayward com- 
ery,” as it’s called, eh~vt = elish- 
Irish relations, the producing team 
of Shyre, Behn, Gottfried & Mani- 
low, has brought it into the Cherry 
Lane Theatre. It provides a broth 
of an evening. 

Written circa 1940, the play was 
untimely in the extreme. Be- 
leagured Britain was in no mood to 
laugh at itself, and there were few 
who then cared to laugh at it. 
Since the play’s a symbolic trav- 
esty on the decline and fall of Eng- 
lish empire, O’Casey, as on many 
previous occasions, was forced to 
wait for events to catch up with 
him. 

Why he had to wait for 1956, to 
et a New York production for 
‘Purple Dust” is another question, 
however. That he finally got it off- 
Broadway rather than on, is ironic, 
of course, but perhaps not more so 
than the fact that it has only been 
produced in hinterland England, 
not in London. 


Nobody is going to claim that 
this is O’Casey’s best play. In fact, 
it’s rather like “George Washing- 
ton Slept Here” with a bit of 

oetry and a message thrown in. 

et this not sound sacrilegious. 
O’Casey’s a great man for a laugh 
and much of “Purple Dust’ is 
knockabout farce. 


If the laugh comes from sight 
of a fatuous Blimpish character in 
green shorts hanging sloppily to 
his knees, there’s sure to be a fine 
ringing speech come along about 
freedom and history and Parnell 
to balance off. 


An ageing English businessman 
and a younger Britisher who 
“passed through Oxford” go to 
Ireland with their mistresses to 
restore and livé in an ancient 
Tudor manor. Reaction of the local 
Irish varies from the doddering 
priest’s gratitude for a handout, 
or a workingman’s trucking obei- 
sance or to another laborer’s pa- 
triotic difiance. And act by act the 
sagging roof falls in. 

Of course the house is_ tradi- 
tional England and naturally the 
Irish are manning the boats when 
the floods come. And be sure that 
the eloquent Irish patriot and the 
equally poetry-tongued architect 
win the two women away from the 
oh-so-stuffy Englishmen. But also, 
O’Casey has tossed in a penny- 
worth of nostalgia for that which 
is dying, and had a sly laugh at 
the eloquence which has won only 
the enemy’s mistress. 

The production at the Cherry 
Lane is thorough. Lester Polakov’s 
perspective set, with it’s falling 
columns and crumbling walls, sets 
an immediate pattern, and it’s no 
surprise when a _ yellow-bearded 
man sticks his head in through the 
ceiling to converse. 

Philip Burton’s staging has ac- 
cented the farce, and if a 


roller go through the wall, so be 
it. In fact, it is a credit, all around 
that noble sentiment and slapstick 
keep comfortable company. 

Stephen Elliott plays the impas- 
sioned Irish workman with trucu- 
lent force, one long glowing speech 
providing a particularly ringing 
moment. As the wealthy English- 
man, Harry Bannister maintains a 
stuffy, sputtering dignity, and Paul 
Shyre, as the unctuous Oxford 
grad, fills his performance with 
drolleries. 

Kathleen Murray and 
—s are attractively pliable as 

1e 
allegiances, Mike Kellin amusingly 
underplays the obsequious laborer, 
and P. J. 
humorous portrait of the Reverend 


Cow | 
must appear, or an enormous lawn.- | 


Kelly quickly etches a | 


U. 8S. A. 
Greater N. Y. Chapter of ANTA pres- 
entation of a dramatic narrative in two 


-| parts, adapted by Paul Shyre from John 


Dos Passos’ novel. Artistic director, Lu- 
cille Lortel; staged by Norman Hall. At 
Theatre de Lys, N. Y., Dec. 18, ’56. 
Cast: Norman Rose, Lee Philips, Rae 
Allen, Charles Aidman, Sada Thompson. 





Don’t look now, but staged read- 
ings are getting epidemic. An inex- 
pensive form of theatrical mount- 
ing, the only props being chairs, 
a lectern, and maybe a table, the 
actor is challenged to deliver with- 
out benefit of external trapping. 
In the latest, Paul Shyre’s adapta- 
tion of John Dos Passos’ fictional 
trilogy, “‘U.S.A.,” five young actors 
stimulatingly recreate many of the 
novel’s people and passages. - 

Boiling down “U.S.A.” to two 
hour’s stage traffic would seem a 
heavy assignment, but Shyre, who 
performed similar honors last sea- 
son for the first two volumes of 
Sean O’Casey’s autobiography, has 
achieved a vital condensation. 
Concentration has been on the life, 
loves and death of J. Ward Moore- 
house, early 20th century Ameri- 


can youth, businessman, tycoon, 
politician and legend. 
Using frequently the novel's 


newsreel technique, the actors spit 
out headlines with machinegun 
precision and detachment. Each 
era is evoked by use of period 
songs, and two bits worth of back- 
ground music is tossed in for good 
measure. Without embarrassing 
struggle, the youthful company 
conveys everything from adoles- 
cence to senility, demonstrating an 
uncanny sense of an era they never 


ew. 

Charles Aidman is very good in 
his tongue-in-cheek attack as 
Moorehouse, Rae Allen cavorts 
in numerous roles, her calculating- 
ly coy first Moorehouse wife be- 
ing particularly sharp. For an emo- 
tional moment, however, Sada 
Thompson’s “Art and _ Isadora” 
(Duncan) is hard to beat. 

Norman Rose does a good deal 
of the narration and contributes 
some amusing character bits. Lee 
Philips is principally a rising juni- 
or executive, and Norman Hall has 
provided the lucid staging. 

This is the second of ANTA’s 
modest afternoons at the de Lys, 
the avowed intention of the series 
being to lay groundwork for a 
“representative repertory com- 
pany” in N. Y. built on a “sub- 
scription audience.” As noteworthy 
examples, a program note cites 
the opera’s Met and Lucille Lor- 
tel’s Westport (Conn.) White Barn. 
Desirable as this repertory objec- 
tive may be, shouldn’t such a the- 
atre be built on a broader base 
than the benign but limited pa- 
tronage of the lorgnette set? 

Geor. 


The Good Woman Of 


Setzuan 


T. Edward Hambleton & Norris Hough- 
ton presentation of drama in two acts, 
by Bertolt Brecht, adapted by Eric Bent- 
ley. Stars Uta Hagen; staged by Bentley; 
setting and costumes, olfgang Roth 
(from designs of Teo Otto); incidental 
music, Paul Dessau; musical direction, 
Simon Sadoff; lighting, Klaus Holm. At 
Phoenix Theatre, N. Y., Dec. 18, °56; 
$4.60 top. 


Wong, a water seller ..Gerald Hiken 
DE 6 o'da éue ec Gene Saks, Logan Ramsey, 
George Ebeling 

SNOR . cccseeneenes art Murphy, 
Richard Blackmarr 

Sn TO seccetecncébecdatea Uta Hagen 
rn, GO oc ete@enee ceeers Irene Dailey 
SS roe ee Marion Paone 
Pe . .scadeteanc’ Gerald McGonagill 
DT ..cateebespesoan’ Neil Vipond 





| 


' 


Mary | Waiter 


| 
| 
| 


inamoratas with the shifting | Young Girl 


George Canon Chreehewel P.P. of | 


Clune na Geera. 

If converted to celluloid, the 
English ought to do the job them- 
selves, having shown a film talent 
for introspective kidding when cur- 
rent tribulations aren’t too heavy 
(as they may be just now). Any- 
way, the Cherry Lane-subwavy shut- 
tle service probably will be kept 
busy in the foreseeable future. 

Geor, 





Christopher Fry’s “The First- 
born” will be presented in New 
York for the first time next Sunday 
(6) at the Kaufman Auditorium of 
the 92nd Street YMHA. The pro- 
duction, which is being offered as 
& tribute to the late Aline Bern- 
stein, is being directed by E. 
Martin Browne, 





SIOEMEOVOR vccctveccs William Grannell 
SE. 604063060 eR bes Byrne Piven 
Seer William Myers 


NS OCP Nancy Quint 
ee De BU onettets> Nancy Marchand 
Grandfather ........ Edward Morehouse 
DEE wc see) +60 > emneee dead cane Louis Negin 
Dn. ©. o wacetthns wh eens pa Anne Meara 
ee SFP TE Pry Jerry Stiller 
Carpet Dealer’s Wife....... Jenny Egan 


es og alt eel t 6 enue Albert. Salmi 
Te SOO aceccesteaes Rose Schulman 
en. < ish <nbnece concen Zero Mostel 


Carpet Dealer ......... Mervin Williams 
Mrs. Yang eeceee . Jane Hoffman 
DL, wir etegthatenee’s Bart Murphy 

swetecweas Richard Blackmarr 
Little Child ..........-. Shu-Ren Cheng 
Young Boy Glenn Cannon 
Kay Levy 


ee eeeeteeeees 





To look for the silver lining first, 


say that Bertolt Brecht’s ‘The 
Good Woman of Setzuan” cuts 
through life’s little trumperies, 


getting down to such basics as 
man’s need to eat, to have a roof, 
to love and be loved. Call it “epic” 
theatre, as Brecht did, or what you 
will, not all playwrights get so 
simply down to cases. 

Brecht, however, is said to have 
wanted only to achieve the begin- 
ning of emotional contact in the 
theatre, then to cut it off abruptly 
before fulfillment. In the story of 
Setzuan’s noble prostie, whom the 
gods find to be the only good per- 
son in the world, Brecht achieves 
the detachment he’s striving for. 

For most contemporary tastes, 
such astringence will rule _ out 
“Good Woman” as satisfying thea- 
tre. No big mement, no socko pro- 
duction number, no emoting in a 
large way, just so many small honf- 
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ilies left dangling, hoping they’ll 
have some sort of cumulative 
effect. 


In the Phoenix production, the 
play’s first professional mounting 
locally, the staging has been en- 
trusted to Eric Bentley, author, 
scholar, critic, who has long car- 
ried a torch for Brecht. Using his 
own adaptation, Bentley has round- 
ed up a proficient cast, taught 
them to be true to his (and presum- 
ably to Brecht’s) concept of epic 
theatre, and left the audience «to 
be indifferent if it wishes. It’s easy, 
so perhaps in a rather perverse 
way this may be interpreted in 
“epic” jargon as success. 


What’s “epic” about it, however? 
Is it epic because characters talk 
to the audience? Or isn’t that only 
a re-hash of the aside? Or does it 
have to do with the fluid scenic 
movement in space and time, a 
fluidity that contemporary stage 
designers are past masters of? Or 
if epic means, as a program not 
seems to imply, truncation of emo- 
tional contact, why go to the thea- 
tre anyway? 


The fact is, “Good Woman” is 
Brecht’s sardonic commentary on 
good vs. evil. Because he’s a clini- 
cian, he prefers dispassionate ex- 
amination, and it’s therefore pos- 
sible to observe with him rather 
than ‘to become absorbed. Epic or 
no, this approach happens to place 
limitations on the theatrical ex- 
perience. 


There’s lots of good talent work- 
ing for Brecht, Bentley and the 
Phoenix. As the good woman, 
whose only practical way to deal 
with reality is to assume the dis- 
guise of her own not-so-good uncle, 
Uta Hagen disburses her abilities 
abundantly. 


Albert Salmi, the handsomely 
loping cowhand of “Bus Stop,” is 
the handsomely loping aviator of 
Setzuan; Gerald Hiken is the earn- 
est water seller who must use 
false-bottomed cups to make a 
buck, Zero Mostel is suavely sadis- 
tic as town barber, and Nancy Mar- 
chand is a forbidding landlady 
with a penchant for having her 
knee stroked. 


Although the program invites 
spectators “to look upon the stage 
as a stage and not as a representa- 
tion of someplace else,” the re- 
presentation achieved is remark- 
ably able to transport the action 
wheresoever at will. In fact, Wolf- 
gang Roth’s scenic adaptation from 
original production designs of Teo 
Otto is a _ principal production 
asset, , Geor, 


Touring Shows 


(Dec. 31-Jan. 13) 


Anniversary Waltz (Russel Nype, Mar- 
jorie Lord)—Ritz, L.A. (31-12). 

Anniversary Waltz (Jeffrey Lynn, Bev- 
erly Lawrence—Blackstone, Chi (31-12). 

Boy Friend—Shubert, Philly (31-5). 

Cat on a Hot Tin Roof (Thomas Gomez, 
Marjorie Steele, Alex Nicol)—Forrest, 
Philly .(31-5); Hanna, ‘Cleve. (7-12), 

Chalk Garden (Judith Anderson, Cath- 
leen Nesbitt)—Shubert, Cincy (31-5); 
Ford’s, Balto, (7-12). 

Clearing in the Woods (tryout) (Kim 
a Onslow Stevens)—Walnut, Philly 

Damn Yankees (Bobby Clark)—Shubert, 
Chi (31-12), 

Desk Set (Shirley Booth)—Curran, S.F. 





(31-5; closes). 
Plymouth, Boston (31-5); Forrest, Philly 
(7-12), (Reviewed in VARIETY, Dec. 26, 


*56). 

Eugenia (tryout) (Tallulah Bankhead)— 

Fanny (Italo Tajo, Billy Gilbert)—Shu- 
pete Boston (31-5)—Shubert, Philly 
(7-12). 

Great Sebastians (Alfred Lunt, Lynn 
Fontanne)—Biltmore, L.A. (31-5); Curran, 
S.F. (7-12). 

Hatful of Rain (Vivian Blaine)—Alca- 
zar, S.F. (31-12). 

Hidden River (tryout) (Dennis King, 
Robert Preston, Lili Darvas)—Shubert, 
New Haven (2-5); Walnut, Philly (7-12). 
Holiday for Lovers (tryout) (Den Ameche) 
—Playhouse, Wilmington (10-12), 

inherit the Wind (Melvyn Douglas)—Na- 
tional, Wash. (31-12); closes). 

Janus (Joan Bennett, Donald Cook, 
Romney Brent)—Hartford, L.A. (31-12). 

No Time f~~ Sergeants (2d Co.)—Erlan- 
ger, Chi (31-12), 

Pajama Game (Larry Douglas. Buster 
West, Betty O’Neil)— Temple, Birming- 
ham (31-5); Aud., Spartanburg, ‘ ° 
7-8); Aud., Charlotte, N. C, (9-10); Tower, 

tlanta (11-12), 

Steeping Prince (Francis Lederer, Shir- 
ley MacLaine, Hermione Gingold)— 
Geary, S.F. (31-12), 

Tunnel ef Love (tryovt) (Tom Ewell) 
—Shubert, New Haven (9-12). 

Waiting for Godot (tryout)—Shubert, 
Boston (10-12). 

Waltz of the Tereadors (tryout) (Ralph 
Richardson)—Colonial, Boston (31-12). 

Witness for the Prosecution—Harris, 
Chi (31-12), 





Shows Abroad 


A Little Hoax in Paris 


(Ein kleiner Schwindel in Paris) 
Vienna, Dec. 26. 

Josefstadt Theatre production of musi- 
cal comedy in three acts (five scenes), 
with book by Robert Gilbert and Rudolf 
Weys, music by Robert Stolz. Stars Char- 
iklia Baxevanos, Peter Alexander. Staged 
by Peter Preses; settings, Walter Hoesslin; 
costumes, Reny Lohner; choreography, 
Willy Dirtlof. At Josefstadt Theatre, 
Vienna, Dec. 25, 56. « 


ED 2s 0 ens § Chariklia Baxevanos 
Charlie Parker........, Peter Alexander 
Countess Valerie..... .. Friedl Loor 
Gustav .. ..Wolfgang Hebenstreith 
Aristide Leonidas.... Helmut Qualtinger 
John Parker........ Hans Unterkir¢chner 


Robert Stolz has hit it again. His 
new musical comedy, libretted by 
Robert Gilbert and Rudolf Weys, 
proves once more that he is on top 
of the five-line-world and the lead- 
ing composer of light music in this 
part of the world. 3 

Translated into any country, this 
musical comedy would be a livel 
prospect, as the fascinating Pari- 
sian story and the captivating mu- 
sic, full of melodies and rhyfhm, 
are likely to attract le —_—. 

Plot revolves aroun e prac- 
tical joke of a sort of an Austrian 
Danny Kaye with an. excellent 
voice, who exchanges the ‘original 
“Olympia” painting by Manet in 
the Paris Louver for a_ copy, 
—s by a student with whom he 

alls in love. His father buys the 
original, believing it’s an excellent 
copy and tries to ship it to U.S. 

The show is clad into a bouquet 
of Stolz music, with every num- 
ber a click. The waltz, “O, Made- 
moiselle Say Oui,” brings atmos- 
phere in melody. The blues duet, 
“I Have a Feeling I Could Stay 
with You All My Life,” is bound 
to become a romantic hit. The 
femme star, Chariklia Baxevanos 
scores also heavily in her solo “Je 
t'aime, cheri.” 

Male star Peter Alexander gets 
a chance to crack at international 
politicians with the parody “I’m 
Feeling Fine.” The beautiful Eng- 
lish waltz, “My Sweetheart ,Kissed 
Me in May,” gives the ensemble a 
chance, as does the rhythmic “Lov- 
ers Need No Encouragement.” 
Added to this are sambas and rock 
‘mn’ roll, whereby Stolz again 
proves his versatility. 

Show is directed by Peter 
Preses, with accent on details and 
atmosphere. The sets by. Walter 
Hoesslin give an impression of ac- 
tual Paris, with the mood height- 
ened by an accordion offstage. 

The advance sale is tremendous. 

Maas. 


These Foolish Kings 
London, Dec. 19. 


Jack Hylton presentation of a revue in 
two acts. Stars Bud Flanagan, Nervo & 
Knox, Naughton & Gold, Eddie Gray; Alec 
Shanks; features Radio Revellers (4), Les 
Joyeux Rossignols (2), John Tiller Girls, 
Keith Beckett Trio, Chuck Brown & Rita, 
Jean Wynser, Sonya Cordeau. Music and 
lyrics by Ross Parker. Staged by Alec 
Shanks; choreography, Lionel Blair and 
Colette Brosset; comedy directed by 
Charles Henry; decor and costumes, Erte, 
Dennis Wreford and Josephine Clinch. 
A gesetoria Palace, London, Dec. 18, ’56; 

op. 











The Crazy Gang is now celebrat- 
ing its 25th anniversary as a team, 
still as a smash b.o. draw. All its 
postwar revues have run until the 
Gang felt the need for a rest, 
usually for around two years or so. 
The latest entry should be no ex- 
ception and as a_ twice-nightly 
- | rca will be immensely profit- 
able, 

The broad, lusty, uninhibited hu- 
mor is quite distinctive. The comics 
are unrestrained in their knocka- 
bout technique and their vulgar- 
isms are not objectionable. Funda- 
mentally, their technique has re- 
mained unchanged throughout the 
quarter-century, but always they 
come up with new gags and sketch- 
es which get the top laugh reac- 
tion. 

This time round they have an 
hilarious sketch from “Midsummer 
Night’s Dream,” with Bud Flana- 
gan playing Pyramus. They’re to- 
gether in another scene, “The Leg- 
end of Wyatt Twerp,” which satir- 
izes a western series currently on 
the local networks. A christening 
sequence is on the broadest lines, 
but still very funny and their cam- 


edge. 

The Crazy Gang is joined by 
‘“‘Monsewer” Eddie Gray, who 
handsomely measures up to stand- 
ard and emerges triumphantly as 
an adroit comedy juggler. Flana- 
gan has his usual solo spot and 
uses it for a nostalgic songalog, but 
oddly omitting “Underneath the 
Arches,” with which he’s always 
associated. 

Jack Hylton has given the revue 
a lavish treatment. Bold decor, ex- 
pensive costuming and a — of 
attractive femme talent, combine 
in making this a sock visual show 
as well. The Tiller .Girls dance 
with perfect precision; Les Joyeux 
Rossignols, a continental duo, 
dressed in kilts, do a so-so whis- 
tling routine; the Radiv Revellers 
give top support as a harmony 


quartet; the Keith Beckett .Trio 
contribute some fancy specialty 
dancing; and Chuck Brown and 
Rita weigh in with off-beat comedy 
acrobatics. Jean Wynser and Son- 
ya Cordeau fill their vocal spots 
agony A 

Alec Shanks has staged the show 
in racy style and Charles Henry 
has given slick treatment to the 
comedy sketches. Ross Parker’s 
music and lyrics, and the choreog- 
raphy by Lionel Blair and Colette 
Brosset, are in keeping with the 
general standard, Myro. 


Why Not Give Mail Order 
Public Equal Time With 
Benefit Organizations? 


New York. 





Editor, VARIETY: 

I have read with considerable 
interest the discussions on mail- 
order difficulties. As another out- 
of-towner who was faced with the 
problem of buying tickets four 
months in advance or none at all 
I'd like to offer the producers or 
some of the new hits a suggestion 
free of charge: 

Booking theatre parties is a 
smart idea; I can understand how 
theatre parties with ticket sales 
amounting to several thousand dol- 
lars insures a show, regardless of 
reception, a moderate run, 

But: before booking parties 
couldn’t we, the mail-order public, 
be allowed first chance at order- 
ing tickets? As it is, many produc- 
ers book parties before ads even 
go into the newspapers! Must all 
theatre parties be booked into the 
first 100 or more performances of 
a show? 

I'd like to suggest leaving the 
first several weeks open to the 
public (you know the Mermans, 
Russells and Hollidays will bring 
in plenty of mail-orders), then 
book theatre parties, and, after 
several weeks of parties leave 
space for John and Mary Public 
and so on. 

It’s downright revolting to pic- 
ture some lazy clubwomen who 
don’t give a damn for the show, get 
a chance to see it merely because 
it is an easy way of contributing 
$15 to their Sewing Circle’s “new 
cause,” while someone who really 
wants to see the attraction is 
haughtily turned away at the box- 
office. John Riley. 


Thornton Wilder’s ‘Skin’ 


Is Success in Warsaw 


Washington, Jan. 1. 

Thornton Wilder’s “Skin of Our 
Teeth” is currently one of the top 
hits in Warsaw, Poland, according 
to the Polish Embassy here. The 
play, which is getting its first Po- 
lish production, opened early last 
month at Warsaw’s Narodowy (Na- 
tional) Theatre. 

According to Embassy officials, 
the play had been acclaimed by 
the critics and, Roman Szydlow- 
ski’s review .n the leading Warsaw 
daily, Trybuna Ludu, described the 
work as a tribute to man’s finest 
qualities, stating, “We leave the 
theatre profoundly certain that 
mankind has great possibilities of 
assuring a better future for itself.” 
The reviewer also credited the 
production with being an impor- 
tant event in the Polish theatre. 
He expressed a hope that more 
Wilder plays would be offered, 
along with the best works of other 
American contemporary western 
dramatists. “Skin” was directed by 
Jerry Rakowiecki and translated 
by Josef Brodzki. 


—— | 


aaa Continued from page 57 =z 














; |'from Warner Bros. on the studio’s 
eos on commercials have a sharp | 


purchase of the property for a 
$200,000 minimu:n, plus bonus pay- 
ments on profitable operating 
weeks to a $500,000 ceiling. During 
its first five weeks on Broadway, 
ending Dec. 1, the show made an 
operating profit of $23,671, having 
dropped $7,284 on the opening 
frame’s five performances and two 
previews. . 

In five weeks out-of-town, the 
comedy, adapted by Jerome Law- 
rence and Robert E. Lee from Pat- 
rick Dennis’ novel of the same 
title, earned an operating profit of 
$15,153. The cost of mounting the 
production was $186,963, while the 
capitalization involved a $150,000 
investment, plus $29,307 of a 20% 
overcall. Of that amount, $80,000 





has already been returned. 
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Boston Buzzing; Fanny’ Hot $46,000, 
‘War’ Okay $21,000, ‘Eugenia’ $15,000 


Boston, Jan. 1. 


Legit is humming here this week. 
with three shows on the boards. 
Latest entry, “Waltz of the Tore- 
adors,” arrived at the Colonial 
Theatre last night (Mon.) for a two- 
week tryout. Tallulah Bankhead 
in “Eugenia” at: the Plymouth 
opened to generally good reviews, 
trimmed a week of its skedded 
three-weeker, and exits next Satur- 
day (5). 

“Fanny,” backed by a $10,000 
exploitation budget for Hub, in 
which radio and tv saturation were 
used for the first time for a musical 
tourer here, paid off with a rousing 
$46,000 for first week for a sur- 
priseroo, Tourer exits the Shubert 
next Saturday (5). 


New bookings are: “Waiting for 


Godot,” with all Negro cast, at the 
Shubert for 12 performances open- 
ing Jan. 10; “Tunnel of Love” at 
the Colonial, opening Jan. 14; 
“Visit to a Small Planet” at the 
Plymouth, opening Jan. 21. 


Estimates for Last Week 


Fanny, Shubert. (MC) (lst wk) 

(4.95-$4.30; 1,717; $50,100) 

Tajo, Billy Gilbert). With heavy 

expoitation on tv, radio and néews- 

papers, pulled a lofty $46,000. 
olds this week. 

Small War on Murray Hill, Co- 
lonial (C) (2d wk) ($4.40-$3.85; 
1,500; $36,000) (Jan Sterling, Leo 
Genn). Tryout racked up a good 
$21,000; previous week, under- 
—e was actually $20,600. Exited 

aturday (29) for Broadway. 
($3.85.$3.30; 1241, $29,880) (Tal. 

. .30; . . al- 
lulah Bankhead). * Tryout opened 
to four favorable reviews (Durgin, 
Globe; Doyle, American; Hughes, 
Herald; Maloney, Traveler); one 
fair (Melvin, Monitor); and one 
negative (Norton, Record). Pulled a 
nice $15,000, trimmed a week off 
re ae three and exits Satur- 

ay (5). 


DOUGLAS-INHERIT’ 276, 





FIRST WEEK IN WASH. 


Washington, Jan. 1. 

Initia! week of “Inherit the 
Wind” at the National Theatre 
brought a comfortable $27,000 to 
the boxoffice, despite the tradi- 
tional Christmas Eve droop. 

The Melvin Douglas starrer, in 
for three weeks, drew unanimously 
favorable reviews and is building 
steadily. The first two weeks are 
Theatre Guild subscription which 
lowers the take somewhat. The 
1,600-seat house is scaled to a $4.40 
top weekdays and $4.95 weekends. 
Capacity, with the Guild price cuts, 
is $38,000 for the theatre. 


‘Toreadors Weak 15G 





‘In 2d Toronto Week 


Toronto, Jan. 1. 

“Waltz of the Toreadors,” play- 
ing a breakin engagement at the 
Royal Alexandra Theatre, proved 
to have little appeal for local thea- 
tregoers. The Producers Theatre 
production of the Jean Anouilh 
comedy, 


week in the 1,525-seat house, at 
$4.40 top, with the potential take 
$24,000. 

The show pulled a meagre $10,- 
000 in four performances the pre- 
vious week. 


British Shows 


(Figures denote opening dates) 


LONDON 
Boy Friend, Wyndham‘s (12-1-53). 
Bride & Bachelor, Duchess (12-19-56). 
Chalk Garden, Haymarket (4-11-56). 
Diary Anne Frank, Phoenix (11-29-56). 
Doctor in House, Vic. Pal. (7-30-56). 
Double Image, Savoy (11-14-56). 
D’Oyly Carte, Prince’s (12-3-56). 
Dry Rot, Whitehall) (8-31-54). 
Fanny, Drury Lane (11-15-56). 
Fer Amusement Only, Apollo (6-5-56). 
Grab Me ea Gondola, Lyric (12-26-56), 
House by Lake, York’s (5-9-56). 
Kismet, Stoll (4-20-55). 
Le Misanthrope, Palace (11-14-56). 
Mousetrap, Ambassadors (11-25-52). 
Mrs, Gibbons’ Boys, Westmin. (12-11-56). 
New Crazy Gang, Vic. Pal. (12-18-56), 
No Time Sgts., Her Maj. (8-23-56). 
Nude With Violin, Globe (11-7-56). 
Pajama Game, Coliseum (10-13-55). 
Plain.iff in Hat, St. Mart. (10-11-56). 
Plume de ma Tante, Garrick (11-3-55). 
Reluctant Deb, Cambridge (5-24-55) 
Renaud-Barrault Co., Palace (11-12-56). 
Repertory, Old Vic (9-7-55). 
Roman & Juliet, Piccadilly (5-17-56). 
Rosalinde Fuller, Arts (10-8-56). 
Sailor Beware, Strand (2-16-55). 
Saiad Days, Vaudeville (8-5-54). 
Ticket of Leave Man, Arts (12-20-56). 
Towards Zero, St. James’s (9-4-56). 
Touch of Fear, Aldwych (12-5-56), 
Under Milk Wood, New (9-20-56). 
United Notions, Adelphi (11-28-56). 
View From Bridge, Comedy (10-11-56). 
Waltz of Toreadors, Criterion (3-27-56). 
Way of World, Saville (12-6-56). 
Whe Cares,-Fortune (12-13-56), 
Zero Hours, St. James’s (9-4-56). 











A 





(Italo 





starring Ralph Richard- | 
son, grossed a staid $15,000 last | 


| Lynn 








we 


‘HATFUL’ HAS 96 IN 5, 
‘PRINCE’ 86 FOR 4, SF. 


San Francisco, Jan. 1. 

New shows and the post-Christ- 
mas spurt brought increased life to 
all three Frisco legit houses last 
week. 

“Desk Set,” in its sixth week at 
the Curran, picked up, and busi- 
ness looks good for “Sleeping 
Prince” at the Geary on strength 
of favorable reviews. “Hatful of 
Rain,” with so-so reviews, may do 
all right at the Alcazar, too. 

stimates for Last Week 

Desk Set, Curran (6th wk) ($4.40- 
$4.95; 1,752; $44,000) (Shirley 
Booth). Okay $20,000 (includes 
10% tax); previous week, $15,700. 

Sleeping Prince, Geary (lst wk) 
($4.40-$4.95; 1,550; $39,000) (Shir- 
ley MacLaine, Francis Lederer, 
Hermione Gingold). Modest $8,000 
for four performances. 

Hatful of Rain, Alcazar (1st wk) 
($4.40-$4.95; 1,147; $32,000) (Vivian 
Blaine). Fair $9,000 for five per- 
formances. 


Yankees’ $36,200 
‘Sgts’ $29,900, Chi 


_ Chicago, Jan. 1. 

Loop legit receipts snapped 
back last week, with all. three 
plays benefiting from the holiday 
trade. Revival of “Anniversary 
Waltz” opened last night (Mon.) 
at the Blackstone. 

Next up is “Janus” at the Har- 
ris, Jan. 28, for four weeks, on 
subscription, with the Old Vic 
logged for the Blackstone, Feb. 11, 
for two weeks, and “Matchmaker” 
at the Harris, March 4, for four 
weeks, on subscription. 

Estimates for Last Week 

Damn Yankees, Shubert (MC) 
(9th wk) ($5.50; 2,100; $58,000) 
(Bobby Clark). Nearly $36,200; 
previous week, $20,800. 

No Time for Sergeants, Erlanger 
(C) (16th wk) ($4.95; 1,335; $35,- 
495). Almost $29,900; previous 
week, $18,800. 

Witness for the Prosecution, 
Harris (D) (14th wk) ($4.95; 1,000; 
$29,347). Approached $9,200; pre- 
vious week, $6,400. 
week, $6,400. 

Opening This Week 

Anniversary Waltz, Blackstone 
(C) ($4.95; 1,450) (Jeffery Lynn, 
Beverly Lawrence). Revival op- 
ened last night (Mon.). 

Miscellaneous 

The Immoralist, Studebaker. 
Stock revival, starring Geraldine 
Page and Hurd Hatfield, continues 
through Jan. 20. 


LUNTS HO-HUM $24,800 
‘JANUS’ $11,000 (5), L.A. 


Los Angeles, Jan. 1. 
Christmas holiday business was 
slow here last week, despite the 
local openings of two shows and 
the holdover of Alfred Lunt and 
Fontanne in “Great Sebas- 








tians.” 
Estimates fer Last Week 

Great Sebastians, Biltmore (C) 
($4.95; 1,636) (Alfred Lunt, Lynn 
Fontanne). The tourer slipped to 
$24,800 from the previous stanza’s 
$28,500; exited Saturday (29) for 
San Francisco: 

Janus, Hartford (C) ($4.95: 1,024) 
(Joan Bennett, Donald Cook, Rom- 
ney Brent). Opened Wednesday 
night (26) and drew a fair $11,000 


for its five performances; holds 
this week. 
Anniversary Waltz, Ritz (C) 


($3.85; 1,330) (Russell Nype, Mar- 
jorie Lord). Opened Wednesday 
night (26) and got a poor $4,500 
for the first five performances; 
continues this week. 


Casting 


Liza: Richard Derr. 

Saint Joan: Ray Poole (replacing Cris 
Campel). 

Petting Shed: Richard Longman, Sid- 
ney Lemin, Rudolf Weiss, a Heine- 
mann, Joan Croyden. 
ue Alley: Eddie Bracken, Eartha 

Maiden Voyage: Valerie Bettis, Tom 
Poston. 

Visit te A Small Planet: Marcel Hil- 
laire, Francis Bethencourt. 

OFF-BROADWAY 

Measure fer Measure & Taming ef the 
Shrew (Phoenix): Morris Carnovsky, 
Jacqueline Brookes, Pernell Roberts, 
Patrick Hines, Pamela Saunders. 

Threepenny Opera: Julie Cousins (re- 
placing Elizabeth zecer?. 

In Charles’ Golden Days: 





Easter: Peggy McCay. 

Misanthrope: Tamara Daniel (replacing 
Sada Thompson). 

River Line: Sada Thompson. 








Bracken-‘Success’ 176 
On Lone St. Loo Week 


St. Louis, Jan. 1. 

“Will Success Spoil Rock Hunt- 
er” rode along on the holiday b.o. 
boom here last week, pulling a 
nice $17,000 gross at the 1,513-seat 
American Theatre at a $3.92 top. 
Eddie Bracken was starred, with 
Roxanne Arlen and Jerome Kilty 
featured. 

The American is-dark this week, 
but has pencilled in the Coast edi- 
tion of “Sleeping Prince” for the 
week of Jan. 14. 


‘Woods’ $4,400 (5), 





‘Boy $18,300 in 6, 


Cat’ 1946, Phill 
t 19'4u, Philly 

Philadelphia, Jan, 1. 
Three playhouses relighted for 
the holiday week. “Cat on a Hot 
Tin Roof” returned to the Forrest, 
where it played its tryout run two 
years ago. “Boy Friend” was back 


after a year’s absence at the 
Shubert for a 10-day stand. 


Only newcomer was the tryout 
of the Arthur Laurents psychoana- 
lytical drama, “Clearing in the 
Woods.” Critical and public opinion 
was divided here. Henry T. Mur- 
dock (Inquirer) gave it a rave 
notice, but vetoes came from Rob- 
ert Sensenderfer (Bulletin) and 
Jerry Gagham (News). 


There will be a fresh burst of 
activity next week, with three shows 
due next Monday (7), tryouts of 
“Hidden River” at the Walnut and 
“Eugenia” at the Forrest, and the 
return engagement of “Fanny” at 
the Shubert, where it tried out 
two years ago. 


Estimates for Last Week 


Cat on a Hot Tin Roof, Forrest 
(D) (1st wk) ($5.40; 1,760; $35,000) 
(Tom Gomez, Marjorie Steele, 
Alex Nicol). Tennessee Williams 
play, with replacement cast, was 
received with modified rapture by 
the crix, and drew a fair $19,500. 

Boy Friend, Shubert (MC) (lst 
wk) ($5.95; 1,870; $40,000). Inti- 
mate revue playing a busy schedule 
with double evening performances 
Friday and Saturday nights; pulled 
$18,300 for six performances and 
holds this week. 

Clearing in the Woods, Walnut 
(D) (ist wk) ($5.40; 1,580; $30,000) 
(Kim Stanley) Drama about a lady 
trying some do-it-yourself analysis 
drew only $4,400 for its first five 
tryout performances. 


‘Pajama Tattered 236 
For Full Week, L’ville 


Louisville, Jan. 1. 

A full eight-performance en- 
gagement was too much for the 
touring “Pajama Game” last week 
at 2,350-seat Memoria! Auditorium 
here. Opening Christmas night 
and playing five evenings and 
three . matinees on_ subscription, 
the musical grossed a _ poor 
$23,000. 


The show is playing the entire 





current week at Temple Theatre, | 


Birmingham. 





Judith’s ‘Garden’ $16,000 
Slow Xmas Week, Cleve. 


Cleveland, Jan. 1. 

“Chalk Garden,” headed by Ju- 
dith Anderson, had Christmas 
week troubles which held it to a 
mild $16,000 in eight performances 
at the Hanna Theatre. Scaled at 
$4.50 top, the show had a potential 
capacity of $30,000 im the 1,515- 
seat house. 

Current is Eddie Bracken in 
“Will Success Spoil Rock Hunter.” 


Frisco Upgrades Adler 
San Francisco, Jan. 1. 

Kurt Herbert Adler, artistic di- 
rector of the San Francisco Opera 
since 1953, was named general di- 
rector at a meeting of the opera 
association’s directors recently. 

Job had been open since the 
opera’s founder and first general 
director, Gaetano Merola, died in 
1953. 

Opera association president Rob- 
ert Watt Miller said Adler would 
go abroad right after holidays to 
scout singers, repertory and pro- 
duction fleas. 

Title change is viewed as a-pat 
on the back for Adler, solidification 
of his position. 








Max Meth has been signed to 
direct and supervise the music for 
“Ziegfeld Follies.” 








B’way Rockets; ‘Wonderful’ $51,000, 


‘Yankees’ $45,300, 


Pidgeon $24,100, 


But ‘Willie’ 15146, ‘Murder’ $10,600 


Broadway generally held to form 
last week, with receipts zooming 
for some shows, in one case the 
increase being $29,200. Attendance 
was disappointing for other pro- 
ductions, however. 

One curious note was that trade 
was tremendous almost’ every- 
where on Christmas Eve, which un- 
til recent years was traditionally 
brutal, but it slumped Christmas 
night, aiways figured to be a 
bonanza. 

Capacity entries included “Auntie 
Mame,” “Bells Are _ Ringing,” 
“Happy Hunting,” “Li'l Abner,” 
“Long Day’s Journey Into Night” 
and “My Fair Lady.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). - 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 

Apple Cart, Plymouth (C) (11th 
wk; 84; $5.75; 1,062; $24,000) (Mau- 
rice Evans). Closes Feb. 2, to tour. 


tour. Previous week, $33,200 on 
“Macbeth” and “Richard II”; last 
week, almost $29,400 on seven per- 
formances of “Troilus and Cres- 
sida,” which opened last Wednes- 
day (26) to three favorable reviews 
(Chapman, News; Donnelly, World- 
Telegram; McClain, Journal-Amer- 
ican), two yes-no (Atkinson, 
Times; Watts, Post) and one un- 
favorable (Kerr, Herald Tribune). 

Reluctant Debutane, Miller (C) 
(12th wk; 94; $5.75; 946; $27,100) 
(Adrienne Allen, Wilfred Hyde 
White). Previous week, $10,000; 
last week, over $14,600. 

Saint Joan, Coronet (D) (Ist wk; 
8; $5.20; 1,101; $27,500) (Siobhan 
McKenna). Opened last Tuesday 
night (25), following a return stand 
at the Phoenix Theatre; N.Y., and 
eloses a limited engagement next 
Saturday night (5). Grossed al- 
most $13,900 for first eight per- 
formances, including three mati- 
nees. 

Separate Tables, Music Box (D) 
(10th wk; 76; $5.75; 1,010; $31,021) 
(Eric Portman, Margaret Leighton). 
Previous week, $28,900; last week, 
over $29,300. 

Speaking of Murder, Royale (D) 
(2d wk; 13; $5.75; 994: $29,000) 
(Brenda de Banzie, Estelle Wim- 
wood, Lorne Greene). Previous 
week, $7,700 for first five per- 
formances; last week, nearly $19, 


Previous week, $11,500; last week, | 690 


almost $22,500. 

Auntie Mame, Broadhurst (C) 
(9th wk; 69; $6.90-$5.75; 1,182; $43,- 
000) (Rosalind Russell). Previous 
week, $43,600; last week, same. 

Bells Are Ringing, Shubert (MC) 
(5th wk; 36; $7.50; 1,453; $55,039) 
(Judy Holliday). Previous week, 
$55,600; last week, same. 

Candide, Beck ‘OP) (4th wk; 33; 
$8.05; 1,280; $52,000). Previous 
teeta last week, almost 

00. 


$38,3 
Damn Yankees, 46th St. (MC) 
(87th wk; 692;. $8.05; 1,297; $50,- 


573). Previous week, $28,600; last 
week. Almost $45,300. 

Diary of Anne Frank, Cort (D) 
(65th wk; 517; $5.75; 1,036; $28,- 
854) (Joseph Schildkraut) Previous 
week, $14,000; last week, nearly 
$24,300. 

Girls of Summer, Longacre (D) 
(6th wk; 48; $5.75; 1,101; $29,378) 
(Shelley Winters). Must vacate the 
theatre by Feb. 9. Previous week, 
$9,000; last week, almost $12,000; 
closes next Saturday (5. 

Happiest Millionaire, Lyceum 
(C) (6th wk; 47: $5.75; 995; $25,000) 
(Walter Pidgeon). Previous week, 
$17.300; last week, almost $24,100. 

Happy Hunting, Majestic (MC) 
(4th wk; 28; $8.05; 1,625; $69,989) 
(Ethel Merman). Previous week, 
70,100; last week, same. 

Inherit the Wind, National (D) 
(76th wk; 606; $5.75-$4.60; 1,162; 


$32.003) (Paul Muni). Previous 
week, $19,000; last week, almost 
31,700. 


Li’l Abner, St. James (MC) (7th 
wk; 52; $8.05; 1,028; $58,100). Pre- 
vious week, $57,300, with theatre 
party commissions cutting into the 
capacity take; last week, over $53,- 
100. 

Long Day’s Journey Into Night, 


| Helen Hayes (D) (8th wk; 48; $6.90: 


1,039: $30,000) (Fredric March, 

$30,200; last week, over $30,100. 
Major Barbara, Morosco, (C) ‘9th 

wk: 71; $6.90; 946; $37,500). 


(Charles Laughton, Burgess Mere- 


dith, Glynis Johns, Eli Wallach, 
Cornelia Otis Skinner). Previous 
week, $31,500; last week, over 
$35,300. 

Matchmaker, Booth (C) (56th 
wk; 448; $5.75; 766; $25,000). (Ruth 
Gordon, Eileen Herlie, Loring 
'Smith). Can remain here until 
iFeb. 2. Previous week, $13,000; 


last week, over $19,400. 

Middle of the Night, ANTA (D) 
(39th wk; 309; $5.75; 1,185; $39,116) 
(Edward G. Robinson). Previous 
week, $23,100; last week, over $34,- 


| 400. 


Most Happy Fella, Imperial 
(MD) (35th wk; 276; $7.50; 1,427; 
$57,875). Previous week, $45,000; 
last week, almost $56,500. 

Mr. Wonderful, Broadway, (MC) 
(41st wk, 319; $7.50-$6.90; 1,900; 
$71,000). Slated to fold Feb. 23, 
when Sammy Davis Jr.’s contract 
expires; previous week, $21,800; 
last week, nearly $51,000. 

My Fair Lady, Hellinger (MC) 
(42d wk; 331; $8.05; 1,551; $67,696) 
(Rex Harrison, Julie Andrews). Pre- 
vious week, $68,700; last week, 
same. 

No Time For Sergeants, Alvin 
(C) (63d wk; 500; $5.75-$4.60; 1,331; 
$38,500). Previous week, $24,900; 
last week, nearly $32,300. 

Old Vic Co., Winter Gardch 
(Repertory) (10th wk; 79; $5.75; 
1,494: $45,000). Closing Jan. 12, to 





|ecost about $95,000 to bring in, 
can break even at around $20,000 
Florence Eldridge). Previous week, | 








Uncle Willie, Golden (C) (2d wk; 
12; $5.75; 800; $24,000). (Menasha 
Skulnik). Previous week, $15,000 
for first four rformances and 
three previews, last week, almost 
$15,500. 

Miscellaneous 


Good Woman of Setzuan, Phoe- 
nix (D) (2d wk; 16; $3.85: 1,150; 
$25,000. Previous week $10,900; 
last week, nearly $10,000; closes 
next Sunday (6). 

Closzd Last Week 

Cranks, Bijou (R) (5th wk; 40; 
$5.75; 603: %19,000). Closed last 
Saturday (29) at an approximate 
loss of its entire $50,000 invest- 
ment. Previous week, $4,000; last 
week, nearly $8,200. 

Protective Custody, Ambassador 
(D) (1st wk; 3; $5.75; 1,155; $36,500) 
(Faye Emerson). Opened last Fri- 
day night to two affirmative no- 
tices (McClain, Journal- American; 
Watts, post) and five pans (At- 
kinson, Times; Chapman, News; 
Gilbert, Mirror; Donnelly, World- 
Telegram; Kerr, Herald Tribune); 
closed Saturday night (29) at a loss 
of about $100,000 (including $70,- 
000 regular investment, plus $25,- 
000 additional financing and nom- 
inal extra coin); grossed around 
$5,500 for three performances. 

Ruth Draper, Playhouse (lst wk; 
7; $4.60; 994; $25,000. Miss Dra- 
per died last Sunday (30) after 
playing one week of a scheduled 
four-week stand; see news story 
elsewhere in this section. 

Opening This Week 


Small War on Murray Hill, Bar- 
rymore (CD) ($6.90-$5.75; 1,077; 
$34,500) (Jan Sterling, Leo Genn). 
Play by Robert E. Sherwood, pre- 
sented by the Playwrights Co.; pro- 
duction capitalized at ours 
anc 


gross; opens tomorrow night 
| (Thurs.). 
OFF-B’WAY SHOWS 
Eagle Has Two Heads, Actors 


Playhouse (12-13-56). 

Iceman Cometh, Circle-in-Square 
(5-8-56). 

Me Candido, 
(10-15-56). 

Misanthrope, 
12-56). 

Purple Dust, Cherry Lane (12- 
27-56). 

River Line, Carnegie Hall Play- 


Greenwich Mews 


Theatre East (11- 


house (1-2-56). 
Shhh, Chanin Auditorium (12- 
| 29-56). 
Shoestring °57, Barbizon-Plaza 


(11-5-56). | 

Take a Giant Step, Jan Hus (9- 
22-56). 

Thor, With Angels, B’way Con- 
gregational Church (10-14-56). 

Threepenny Opera, de Lys (9- 


20-55). 
Closed Last Week 
Hamlet, St. Ignatius Church (10- 
27-56). 





Emmett Rogers, associate pro- 
ducer of “No Time for Segreants” 
and Edward Padula, general man- 
ager for the Broadway production 
of that play, have teamed up to 
produce a musical version of 
Esther Forbes’ novel, “A Mirror for 
Witches.” Carlisle Floyd has been 
tagged to handle the adaptation 
and compose the score, with the 
producers planning on 4 Broadway 
preem next Nov. 7. 
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Stock Reviews 


The Small Servant 


Dallas, Dec. 24. 
sey Burch production of come 

eee acts (five scenes), by S. L 
Abelow and Robert Cenedella. Features 
ilsa Dawson, RU Amos, J. Frank 
ucas. Ronnie Claire Edwards, John 
O’Leary. Staged by Hall Shelton; techni- 
cal direction, James Pringle; costumes, 
Sarah Cabell <<. At Theatre ‘’5@ 
Dallas, Dec. 18, ’56; $3 top. 


Sally Brass .......++++++.> 
pamageen Brass 


Servant ...a.------:; Ailsa Dawson 
Suie Wackles Ronnie Claire Edwards 
Richard Swiveller .....-.- John O’Leary 


. Bob Mullen 


or ecb esesearer Arthur Nations 
Mrs. Wrasp ...«+ee++ Myrtolene Watson 
Mr. Tubbs ...+eeeeesee- . Charlie West 
Mrs, Tubbs ...++++e++> Dorothy Hoskins 
Rev. Garland .......-... Edwin Whitner 
Police Lt. Padgett...... Harry Bergman 





“Small Servant” is a lightweight 
comedy that produces occasional 
chuckles. Fine  characterizations 
keep this new script ahead and 
whet more interest than the negli- 
gible plot. Coauthors S. I. Abelow 
and Robert Cenedella use charac- 
ters found in Charles Dickens 
“The Old Sangh ma A + a for their 
1830 vintage three-acter. 

Londen setting finds a brother 
and sister lawyer team cunsengy 
conniving to get the expected in- 
heritance of their firm’s law clerk 
as soon as his aunt dies. Auntie 
pays his salary through the unscru- 
pulous law team. 

It’s the small servant, constantly 
berated, beaten and locked up 
nightly after meager meals, who 
provides appeal in a sympathetic 
role. The assists in clearing the 
clerk from a framed theft charge, 
which — brother and sister at 
each other's throat in a name-call- 
ing spat. , 

Ailsa Dawson gives both warmth 
and merriment to the “small ser- 
vant” role as she shyly dispenses 
justice between beatings. As the 
wily femme barrister, Ruth Amos 
is properly cruel and vindictive, 
while J. Frank Lucas gives a stand- 
out performance as the mercenary 
lawyér-brother, but adds laughs 
with his flighty, pumpy bits. 

John O'Leary 
ga law clerk, while Ronnie Claire 

wards gets the bulk of the 
chuckles with a running gag line 
fin a nasal twang as an heiress in 
weekly for her allowance. 

“Servant” is the first arena 
chore here for Hall Shelton, new 
assistant director, and he gets full 
response from a capable cast, re- 
sulting in a fluid production. Solo 
set by James Pringle is, per usual, 
entirely adequate and is comple- 
mented by Sarah Cabell Massey’s 
colorful costumes. Bark. 


Unele Willie 
Toronto, Dec. 27. 


Premiere Productions (Stanley Jacob- 
gon and Mervyn Rosenzveig) presentation 
of comedy in three acts, by Julie Barns 
and Irving Elman. Stars Sammy Sales. 
Directed by William Taylor; setting, Syd- 
ney Newman; costumes, Nora Sullivan. 
At Cirle Theatre, Tercnto, Dec. 27, °56; 

op. 


BERGE WEEE oc cvecsecesess Sammy Sales 
Dr iectVivetaecan - Irwin Browns 
Oe 2. «sus vend baédesee es Iris Krangle 

Charlie Donegan ,....... Lloyd Chester 
heila ......-.seceeeee. Roberta Maxwell 

Peggy ........sseceeee--. Stephenie Mew 

Kathy ........sseee08 Maureen Fitzgerald 

Francey Simon ..e.+....+ Sylvia Lennick 

Sr UE... on6é0hes00se Sofia Reinglas 

Ellen Donegan ...ee+e++. June Lehmann 

BECEUAEROTR cccoscccecoaces Alan Chrysler 

Smith ......sseeceeceees-:» Harold Burke 

Victim . +» Stanley Langsman 





Not since “The Cohens and the 
Kellys” of long ago has there been 
such an old-fashioned piece of 
writing, but “Uncle Willie” is a 


personal triumph for Sammy Sales. | 
reputedly being groomed | 


(He is 
for a road company, in the title 
role being played on Broadway by 
Menasha Skulnik.) He is excellent 
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s a capable and jp 


= | 


on reticent delivery, either lengthy 
monologs or throw-away quips, and 
he should have plenty of future 
material for his current comedy 
roles in niteries or tv,. — 

The play itself, with its stock 
Irish and Jewish jokes, pre-dates 
even the formula of “Abie’s Irish 
Rose.” As the trade knows, “Uncle 
Willie” is set in the early Bronx 
during the “melting pot” era when 
America was again the haven of 
freedom and Ellis Island was the 
doorway. The play is preposterous 
in naive construction but the fun- 
damental keynote of brotherhood, 
irrespective of race, is often 
throat-catching. Despite sugar- 
coated contrivance, “Uncle Willie” 
carries a soul-warming message. 

However, “Uncle Willie” is a 
Sammy Sales made-to-order vehi- 
cle and he carries the title role 
from his down-front monologs to 
the customers—in .the one-time 
Family Time vaude tradition—to 
his periodic participation in the 
plot. This under-playing, gnome- 
like comedian, with his love-your- 
neighbor attitude, brings all the 
warmth of his personality to a 
notable role. 

The other members of the cast 
do what they can with the situa- 
tion and the lines given them, but 
are mainly Jewish and Irish typed 
caricatures. Sydney Newman has 
created a fine stage setting of a 
two-story home, when part of the 
Bronx was in the fields; Nora Sul- 
livan contributes the colorful cos- 
tuming of the era; and William 
Taylor does what he can in the 
directing; but it is still Sammy 
Sales’ show. McStay. 


The Immoralist 
Chicago, Dec. 27. 
0. 


Studebaker Theatre revival of 
drama in three acts, by Ruth and Augus- 
tus Goetz. based on novel by Andre Gide. 
Stars Geraldine Page, Hurd Hatfield. 
svget by David Pressman; scenery, Clive 
Rickabaugh; costumes, Theoni Aldredge. 
At Studebaker Theatre, Chicago, Dec. 26, 
*56; $4.50 top. 


Marcelline Geraldine Page 


is ROS cc sdeteocecws Jack Hollander 
PTT ee Paul Haney 
eS BT Pie Hurd Hatfield 
DOE +. 50 000b500,0000% Richard Shepard 
Ber, GOETIM. ccccevocesocosess avid Crane 
ar > '¢eeeleonanhees« Tresa Hughes 
DEOGEE, vo ccpecckdccetes Moultrie Patten 





Current stock production, the 
fourth in its first season, comes off 
as the Studebaker Theatre Co.’s 
most successful effort to date. 
David Pressman’s sure staging and 
an able and conscientious cast 
effectively bring out the full di- 
mensions of Andre Gide’s tor- 
tured account of sexual ambival- 
ence. 


Geraldine Page, who starred in 
the Broadway version two seasons 
back, is in superb form as the 
frustrated wife of a disinterested 
mate. Hurd Hatfield, despite an 
occasional tendency to overwork 
the facial mannerisms, does some 
fine acting as the young archeolo- 
gist torn between his Platonic at- 
tachment to his wife and his fond- 
ness for the young native boys of 
the African orchard. 


Richard Shepard impresses with 
his sdtyrish delineation of the 
Arab houseboy who quickly recog- 
nizes and exploits the husband’s 
homosexuality Moultrie Patten, 
one of the mainstays of the regu- 
lar company, is properly restrained 
as the philosophical headman of 


Long Eve’s Journey 

One of thé leading Broad- 
way ticket brokers was scratch- 
ing his head last week over 
the inexplicable selections of 
New Year’s Eve theatregoers. 

“I can’t figure it,” he mused. 
“I should think everybody 
would figure on being in a gay 
mood that night, and want to 
see a razzle-dazzle musical, or 
maybe a loud and funny 
comedy. 

“Perhaps all the celebrants 
expect to pre-condition them- 
selves to getting soused. Any- 
way, it seems to me that about 
half the orders we've had for 
New Year’s Eve tickets have 


been for Eugene O’Neill’s 
‘Long Day’s Journey Into 
Night.’”’ 











Jay (Scooter) Barney 
Back on Commuter Kick 
Between N.Y. and Boston 


Boston, Jan. 1. 

Jay Barney, playing here oppo- 
site Tallulah Bankhead in the try- 
out “Eugenia,” is back at his old 
commuting kick via motor scooter 
and plane for daily radio broad- 
casts of “Romance of Helen Trent,” 
in New York. 

Last season the actor, here in 
“Young And The Beautiful,” had 
the same commuting setup be- 
tween Hub and New York. Now 
his six foot form can again be seen 
putt-putting from the Plymouth 
Theatre here to Logan airport af- 
ter curtain to catch the 11:50 p.m. 
plane to Manhattan. He’s got two 
more scooters and a motorbike in 
New York. 

He goes on the air from CBS 
daily from 11:30 to 12:45. They 
write him out of the part Thurs- 
days so he can make matinee. 
Meanwhile, he played the father in 
“Young And The Beautiful.” In 
Eugenia, he portrays an elderly 
widower enamored of Tallulah 
Bankhead as “Eugenia.” 

After the radio show in New 
York, five days a week, he dashes 
out of the studios and uses his 
motor scooter to rush to La Guar- 
dia. He leaves the scooter there, 
hops on the 1:15 p.m. plane for 
Boston. He arrives in Hub at 2:15, 
picks up his motor scooter on this 
end and makes the Plymouth thea- 
tre 10 minutes later ready for re- 
hearsal of the tryout. 

He says he has to keep so many 
scooters because he can’t get them 
repaired in New York and has to 
keep switching parts to keep roll- 
ing. Barney is an old hand with 
motor scooters, having used them 
in Hollywood to trek from one stu- 
dio to another. 

He swears by them. “I haven’t 
missed a performancé yet,” he 
says. 





‘Wilderness’ to Repeat; 


Louisville, Jan. 1. 


the 55 





the male harem. Another good con- 
|tribution is supplied by Tresa 
Hughes as the native maid with no 
illusions about the opposite gender. 
Jack Hollander, Paul Haney and 
David Crane satisfactorily fill. the 
minor parts. Clive Rickabaugh’s 
sets add to the overall high calibre 
of the production. Dave. 





Stamford (Conn.) Stock 


ford (Conn.) Playhouse, beginning 
Jan, 22 will include two tryouts. 
The series is being evenly dis- 
tributed btween musical and 
| plays, with productions changing 
|}each week, 

Included in the first four offer- 
ings, all tuners, is “The Magic 
Green,” billed as an original Irish 





all the offerings. 


Lawrence Brooks, 


of the musical. 





shows to be presented at the Stam- | 


fantasy. It’s scheduled for the week 
of Feb. 12, while “Graduation,” a 
new play by Joseph Kapfer, is set 
to wind up the eight-week series 
March 12-17. Producers Telly Aris- 
totle Savalas and Fredric Halaman 
Daris are planning to use stars for 


Heading the cast of the opening 
entry, “Song of Norway,” will be 
repeating the 
male lead assignment he created 
in the original Broadway production 
A special show, 
“Music and Magic for Freedom,” 
produced by magician Elsom El- 
dridge Jr., for the benefit of Hn- 
garian refugees, will be presented 
at the Playhouse next Saturday (5). 


“Wilderness Road” will 


Had 106 Rainout Loss 


Despite a $10,000 loss last sum- 
mer, chiefly due to 28 rainouts of 
scheduled performances, 
be pre- 


Paris Gets 2 Probable 
Hits as Finale, of ’56; 
‘The Egg’ and ‘Minnie’ Bow 


get under the wire for ’55 seem 
set for good runs. 


Felicien Marceau’s “L’Oeuf” 
(The Egg) has a flair and offbeat 
approach. A musical, “Minnie 


Moustache,” with book and lyrics 
by Jean Broussolle and Andre Hor- 
nez and music by Georges Van 
Parys, has the standard ingredients 
that seem to draw the out-of-town- 
ers, who usually patronize these 
shows. “Egg” may even have 
Stateside possibilities, but “Min- 
nie” doesn’t have a chance over 
the Gallic borders. 

Ensconced at the Gaite-Lyrique, 
a municipally bankrolled theatre, 
“Minnie” marks the first appear- 
ance of the popular singing group, 
Les Compagnons De La Chanson, 
in this type of show. The trite 
book seems to have been fashioned 
after a Hollywood western, 

“Egg” is at the Theatre Ateller 
and is in the form of an illustrated 
monolog as a little man recounts 
his life in a series of tableaus pre- 
sented in three revolving wall sec- 
tions. The flashback technique has 
the leading character on stage 
throughout, and Jacques Duby 
scored a critical triumph here on 
his brilliant limning of this out- 
sider, an insignificant man, trying 
to crash society which is, to him, 
like a hermetically sealed egg. 


PLAN NEW BUILDINGS 
FOR ROANOKE ISLAND 


Manteo, N. C., Jan. 1. 

A new building program is 
planned for “The Lost Colony,” 
Paul Green's pageant presented 
every summer in the Waterside 
Theatre here by the Roanoke Is- 
land Historical Society. The proj- 
ect is headed by Robert Lee Hum- 
ber, president, but details are not 
revealed. 

Meanwhile, Samuel Selden, 
chairman of the production com- 
mittee for the pageant, has an- 
nounced that Burnett Hobgood, 
formerly an actor in another out- 





’ ‘ 2. 9 
Set for B’way ‘Courier 
. Frankfurt, Dec. 25, 

German legit-film actor Curd 
Juergens, who plays the title role 
in the Allianz-release picture, 
“Courier of the Czar,” is due to re- 
peat the characterization in a stage 
edition of the yarn to be produced 
on Broadway next season. The 
Don Cossack Chorus and a ballet 
is also set for the show. 

With the film edition of “Courier 
of the Czar” scheduled for release 
in Germany and- France about 
Christmas time, Juergens has.gone 
to Spain to appear in a French 
picture,. “Eye to Eye,” being di-, 
rected by Andre Cayette, and then 
goes to France for a film to be di- 
rected by H. G. Clouzot next 
spring. 


Boston U. Drama Profs. 
Open Workshop in Hub 


Boston, Jan. 1. 

The Hub has a new Actors Work- 
shop on Mass. Ave. in the Back 
Bay section, operated by Alan J, 
Levitt and Peter Kass, both in- 
structors in the theatre division 
at Boston U. The pair settled on 
opening in Boston after their sure 
vey indicated that the Hub is the 
stagestruck section of the country. 

Levitt, a Bostonian, worked in 
an off-Broadway legit and straw- 
hat, and studied at the Sorbonne 
and the French National Conserva- 
tory of Dramatic Art on a Ful- 
bright Fellowship. In Paris, he 
worked at the Comedie Francaise 
with Jean Louis Barrault. Kass 
worked with Clifford Odets and 
directed in Hollywood, and was in 
the theatre in New York. 


Buy Provincetown Barn 
Provincetown, Mass., Jan. 1. 
Catherine Huntington and Vir- 
ginia Thoms, who have operated 
the local Playhouse-on-the-Wharf 
for several seasons, purchased the 
property last week for a reported 
$12,000. The seller was Chester 
D. Pfeiffer, representing his family. 
The two producers are New 
Yorkers who reside here in the 
summer, 











door spectacle, ‘Wilderness Road,” 
has been signed to stage “Colony” 
next summer. The directors have 
also approved a new budget of $88.,- 
000 for next year, an increase of 
about $2,000, including a raise for 
general manager Richard Jordan 
from $4,500 to $6,000. 


2 Leslie Stevens Plays 
At Sarasota Palm Tree 


Sarasota, Fla., Jan. 1. 
Two plays by Leslie Stevens 
will be presented at the Palm Tree 


Playhouse here during the initial 
fortnight of its upcoming 12-week 
season. The first opening next 
Tuesday (8), is ‘Champagne Com- 
plex.” 
skedded for the following week. 
The latter play was the off-Broad- 
way entry that marked Stevens’ 








isented again next year by Berea| pro debut. 


ester. 
previous year, its first. 


mer, 
Hutchins said that 





Package bus trips 
school children. 


years, spectators 


rates for 
| first two 


eign countries, 
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'Name Officers for ‘Horn’ 


Greensboro, N. C., Jan, 1. 
Dr. I. G, Greer, of Chapel Hill 


outdoor drama, “‘Horn in the West,’ 
at Boone, N. C. 


James Marsh, of Boone, 


tion of Dr, A, K. Kephart. 

Hagaman, also of Boone, 
named Ist 
Greene Jr., treasurer, 
Lawrence Owsley, secretary. 


at the meeting brought the tota 








(Ky.) College. The historical drama | 
grossed $240,000 for the 1956 sem- | ducer Stuart G. Lancaster include 
It made a small profit the | 


Explaining the decision to con- 
tinue the outdoor show next sum- 
Berea president Francis S. 
it dramatizes 
the story of the college and has 
» been a powerful public relations 
To Preem Play, Musical force. 
The initial eight-week series of | planned for next year, with — 
n its 
have 
|come from 44 states and 11 for- 


are 


Spec for Next Summer 


has again been named president 
of the Southern Appalachian His- 
torical Assn., which produces the 


was 
elected executive vice-president to 
fill the vacancy left by the resigna- 
Hugh 

was 
vice-president, G. C. 
and Mrs. 


“Horn in the West” is tentatively 
set to open next June 25 to run 
through Labor Day. Pledges made 


amount up to $21,875 to assure the 
opening of the drama next summer. 


Other plays scheduled by pro- 
“Anniversary Waltz,” “Seven Year 
Itch,” “Lark,” “Will Success Spoil 
Rock Hunter.” “Roomful of Roses,” 


selle Colombe.” Most of those en- 
tries will run for two weeks. The 


house’s sixth year of operation. 


Dick Adler on a Bike; 





| keeping busy. Prior to taking off 


the film 
Game.” 


version of 


inal Broadway musical, 


’ 


the songs, 


tion of 


L. Stevens, 
to go into rehearsal Jan, 28. 








Honolulu Community Theatre, 


The other, “Bullfight,” is | 


“Desperate Hours” and “Mademoi- 


upcoming season marks the Play- 


Seagoing One, That Is 


Richard Adler, who’s due back | presented at the Carl F 
in New York from London tomor- 
row (Thurs.) after a 10-day stay, is | 


for Europe he had been in Holly- 
wood to compose a new song for 
“Pajama 
He and the late Jerry 
Ross wrote the tunes for the orig- 


His trip to London was to as- 
sist on the production of the British 
version of “Damn Yankees,” for 
which he and Ross also supplied 
Following his N.Y. re- 
turn, he’ll continue preparing for 
the upcoming, Broadway presenta- 
“Sin of Pat Muldoon,” 
which he’s co-producing with Roger 
The play is scheduled 


Broadway producer Jerome 
1|Mayer has gone to the Hawaiian 
Islands to direct plays for the 





| Legit Bits 











Due to a typographical snafu, 
last week’s story on “New Faces of 
1956” erred in listing unrecouped 
costs as of Nov. 10 at $16,983. The 
figure should have read $169,983. 

Yvette Schumer has gone to 
Havana for script aonfabs with 
Lenard Kantor, whose “Saltaire” is 
on her production schedule for 
next fall. 

Pressagent Arthur Cantor, who's 
also on the staff of the Steve Allen 
television show, has gone to Ja- 
maica to lineup calypso talent for 
the series. 

Producer Gilbert Miller is chair- 
|} manning the Mary MacArthur Me- 
| morial Fund of the National Foun- 
dation For Infantile Paralysis for 
the third consecutive year. 

Film producer Milton Sperling, 
planning a branchout into the 
Broadway managerial ranks, has 
opened a New York legit office. 

Menasha Skulnik will entertain 
at the Jan. 12 Hebrew Actors Fund 
Benefit to be held at the Downtown 
National Theatre, N.Y. 

The San Diego National Shakes- 
peare Festival will run its eighth 


summer season from July 19- 
Sept. 1. 

Augustus Pitou will handle the 
bookings for Marcus Heiman’s 


Colonial Theatre, Boston; Erlanger 
Theatre, Chicago, and Biltmore 
Theatre, Los Angeles. 

A four-performance run of Oscar 
Wilde’s “Ideal Husband” will be 
sr Con- 
cert Hall, N.Y., beginning Jan. 10. 

The American Theatre Wing's 
-|second annual Summer Theatre 
| Workshop at the Cape Playhouse, 
Dennis, Mass. (in conjunction with 
the Raymond Moore Foundation) 
will include a playwrighting fel- 
lowship in addition to actor schol- 
arships, The Theatre Club of N.Y. 
is responsible for the playwriting 
financial grant, with next May 3 
set as the deadline for submitting 
scripts. The Workshop will run for 
10 weeks, beginning June 24. _ 

Len Strausberg is production 
assistant for “Ziegfeld Follies.” 

Playwright Mawby Green is tak- 
ing a leave of absence as Broadway 
correspondent ‘ef the London legit- 
pictorial, Theatre Worid, to spend 
the winter at Praia Da Rocha, Por- 
tugal, and work on a new script. 

David Ross, producer-director at 
the 4th Street Theatre, N.Y., has 
cast himself for a part in the oper- 
ation’s upcoming production of 
“Faster.” 
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litan Opera Finances 


(YEAR ENDED MAY 31, 1956). 


INCOME 
Ticket sales: 


New York season {22-week season with 
159 performances in each year)..... 


Reghlar four (7-week tour, 55 performances 


in 1956; 742-week tour, 58 
ances in 1955)........... 


Other income—radio, television and record- 


ing fees, building rentals, etc....... 


CONTRIBUTIONS 


Metropolitan Opera Guild, Inc... 


The National Council... 


e+e ewe 





Annual Giving (less campaign expenses of 


“eee Wee eee ew aee 


Other | 


EXPENSES 
Salaries and wages: 








Singing artists, conductors, stage directors 


and chorus master....... 


Orchestra 
Chorus 
Ballet 


“ee eeew eee eww wewnree 


Stage department............ 
Wardrobe and scenic departments. . 
Building operations....... .. 
Executive, box office and clerical........ 


Less—Reimbursement of portion of above 





representing . additional wages paid 
for broadcasting, etc., under union 


agreements 


were ee 





Salaries and wages expense for the 


year 


Provision for severance pay..... 


Social security taxes 


Railroad, transfer and travel expense..... 
Materials, building services and repairs..... 
Royalties, advertising and other expenses... 
Insurance and taxes...:........ 


Interest 
Depreciation 


eee eee eee 


+e @oeeereereeewreeeeeeee 
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EXCESS OF EXPENSES OVER INCOME 


AND CONTRIBUTIONS........ 


1956 1955 
, 
$2,905,543 $2,816,795 
perform- 

my rTM 1,028,603 1,064,350 
612,463 521,757 
4,546,609 4,402,902 
chats ct aaa 100,127 78,491 
. ce ers 41,923 52,458 
50,118 57,231 
be Lepdans ses bees 66,137 
rsa dyeks 133,441 66,757 
4,872,218 4,723,976 
MA, Se ee 1,106,434 976,538 
rn: Eel lt : 818,806 726,242 
iS ieare'e doe 398,482 377,471 
eereeeeeer 112,358 121,266 
ube octtéa 905,293 847,079 
Meaee 151,797 132,198 
‘ope war wees 311,268 288,128 
314,061 292,275 
4,118,499 3,761,197 
pee ee 382,741 204,538 
iss eG hb om 3,735,758 3,556,659 
Re A a 61,000 16,712 
a Sage 101,107 93,885 
P 539,964 542,443 
467,434 356,197 
160,377 183,310 
Ae ae SEA 90,912 86,788 
ey ol Lae ‘ 42,143 42.586 
hectewvtvas 59,405 59,405 
5,258,160 4,937,785 
; aw etiielss a $ 385,882 $ 214,009 








Inside Stuff—Concerts 


Bishop Ruland writing from San Francisco to VARIETY: 

“Re Inside Stuff Concerts on Telefunken: this surviving group of 
Welte-Mignon rolls was discovered by Richard C. Simonton, and re- 
corded by’ him, on Ampex tape in 1948 with the assistance of Edwin 
Welte and Carl Bokisch the Welte engineer who had made the original 


recording sessions between 1904 and 1911. 


These were issued by 


Columbia among their first LP’s in 1949 on five records (I have 
ML4294 and ML4291 which include Paderewski, dePachmann, Schar- 
wenka, Granados, deFalla, Frank Marshall (playing Granados) 7 num- 
bers by deBussy plus the entire Children’s Suite, Faure and Ravel.) 


The original rolls were enormously long but in 1921-22 Frank Milton, 
Denver theatre manager had a piano which played them and I remem- 
ber American 88-note versions in a conventional sized roll (interchange- 
able with Ampico and Duo-Art) about this time as being peddled by 
Baldwin Piano, under the name of Welte-Mignon but on a standard 


length roll. 


“Simonton at the time lived in Menlo Park, California and his trip 
to the Black forest to the barn of a~parsonage to make the records 
under difficult mechanical conditions is printed under a 1950 copyright 


as part of the jackets of theSe Columbia LP’s. 


It’s quite a melodrama 


and I believe made VARIETY at the time.” 





Culture was asked to make a declaration on his advice to the Israel 
Philharmonic Orchestra to refrain from including a symphonic poem 
by Richard Strauss in its recent subscription series. Zalman Aranne 
replied that the “ban” was only temporary (as had been said many 


times before on similar occasions). 


He added that the Ministry had 


no intention of imposing a ban on musical works, as he thought music 
after its creation takes on an independent existence. 





In a very dig 


ed way the 11th General Assembly of the UN chose 


to celebrate “Hu: an Rights Day” by inviting the Vienna Philharmonic 
ton the evening “.efore ending its first American tour) to perform for 


a distinguished, inultilingual, colorful audience. 
priately, consisted of Egmont and Seventh, by Beethoven, Haffner Sym- | 
Program of all Johann Strauss waltzes and polkas 


phony by Mozart. 


The program, appro- 


had originally been selected but was shelved for music “more in keep- 


ing with the solemn occasion.” 





Broadway Grand Opera, Inc. has been chartered in Albany as a 
membership corporation to “stimulate and promote ideals in music, 
especially Grand Opera, to furnish to local musical talent the oppor- 
tunity to develop, and te perform_in Grand Opera and other music, 
and to cooperate with other organizations with similar aims, and pur- 


posses—all without profit.” 


Directors are: Marguerite Moor, Isabelle 


Loriner, William S. J. Wick, Carl McRorie, Helen E. Lugsden. 





Ormandy’s Europe Dates 
Philadelphia, Jan. 1. 

Eugene Ormandy, conductor and 
music director of the Philadelphia 
Orchestra, left Sunday (23) on a 
four-week combined vacation and 
business jaunt to Europe. While 
overseas, Ormandy will direct pro- 





grams with the Concertgebouw 
Orchestra, in Amsterdam, and the 
Vienna Philharmonic. 

Maestros substituting for Or- 
mandy here include Ernest Anser- 
met, of L’Orchestre de la Suisse 
Romande, this weekend and next, 
Pierre Monteux and William Stein- 
berg. 





|matic leverage. 





|director to spare sexy vignettes in 


|too far away. Guthrie’s dynamism 
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L°’Enfance Da Christ 

Berlioz’s pastoral oratorio, which 
The Little Orchestra under Thomas 
Scherman presented for the sixth 
year (Carnegie Hall, Dec. 21), is 
the kind of Christmas music that 
is heard too little. It is a moving, 
highly melodious work that pre- 
sents an entirely new side of 
lioz, and the ensemble last Friday 
performed it with sensitivity and 
a high degree of fine musicianship. 

Frances Bible, Leopold Simoneau, 
Martial Singher and Kenneth 
Smith were the soloists. The Amer- 
ican Concert Choir, directed by 
Margaret Hillis, provided the 
chorus. Their collaboration, under 
the — guidance of Scherman, 
made it a memorable evening for 
the capacity audience. Hift. 


Maria Talichief 

Second night (19) saw Maria 
Tallchief’s first appearance and a 
new or partly new and revised 
ballet by George Balanchine to Mo- 
zart’s “Divertimento No. 15” which 
was called “Caracole” a few seasons 
ago, has now a beautifully designed 
set by James Stuart Morcom, orig- 
inally intended for another Mozart 
Ballet and a new set of Karinska 
costumes. “Divertimento” is a 
brilliant work of the abstract, non- 
dramatic sort inspired exclusively 
by the form of music. Expertly 
danced by soloists and a smail 
corps of which every one has an 
opportunity to display her or his 
stuff. Among them a newcomer 
for solo roles should be mentioned, 
young Jonathan Watts who was 
most impressive in his bits though 
he was surrounded by several more 
experienced and seasoned members 
of the N. Y. City Center Co. 

Miss Tallchief in “Pas de Dix” 
was technically polished but gave 
her performance a great deal more 
than just that—a new radiance and 
authority. Andre Eglevsky as her 
partner as much a cavalier as ever, 
danced elegantly and brightly. 

Evening was, however, one-sided 
res perhaps because of 

alanchine’s absence from the 
company’s more dramatic or “mod- 
ern” repertory works would have 
been a welcome incident among 
all the musically interpretative 
fare. Goth. 


Guthrie’s ‘Carmen’ 

_Tyrone Guthrie, the atomic-ener- 
gied British stage director, was 
represented last Thursday (27) with 
his crowded-stage version of “Car- 
men,” which dates from 1952, when 
it was the first new Met mounting 
of the classic since 1923. Same 
director is re-staging “Traviata” 
for Feb. 11, actually a small chore 
for this dynamo propelled by two 
legs, who has been dashing off in 
all directions the past year — 
Canada to stage the Shakespeare 
cycle and direct a filmed “Oedi- 
pus Rex’; Puerto Rico to launch 
a legit group, Broadway for “Tam- 
burlaine the Great,” “Volpone,” 
“Matchmaker” and the Old Vic's 
pre-World War I-dress “Troilus 
and Cressida.” 

His “Carmen,” now entrusted to 
stage director Nathaniel Merrill 
and owing something to Kurt Ad- 
ler’s chorusmastership and Zachary 
Selov’s choreography, still gave »s 
pervasive sense of Guthrie’s pres- 
ence. These were Spanish villagers, 
hangers-on, Smugglers and bull- 
fight fans, not just AGMA card- 





holders. The staging had levels, 
some levity and pronounced dra- 
Another big assist | 
came from Rolf Gerard’s sets and | 


| costumes. } 
! } 
At the Knesset (Israeli Parliament), the Minister of Education and | 


Although strikingly mobilized for 
naturalism, the staging was still 
confined to the frame of orthodoxy, 
the Met not being prone to wander 


consisted in reworking the familiar 
values. His effects were perhaps 
most vivid in the tavern scene. 
which included a clear glimpse of 
an upstairs “crib’’ with a couple of | 





harlots at work. Guthrie is not the | 


ithe background. 





This was a strong “Carmen,” 
well sung by Rise Stevens, Richard 
Tucker, George London and Lucine | 


| Amara, but given an added fillip | 
|of vitality in the staging. 
| be 


It could 
objected that Miss Stevens | 
under-dressed the part and often 
looked more like a gal at a Manhat- | 
tan office party than a primitive 
piece de resistance. Land. 


Michael Pollock, singer-actor- 
director, who staged “Rigoletto” 
and “I! Trovatore” for the N. Y. 
City Center Opera Co., has been 
appointed to the faculty of the 
department of music at Indiana 
State U., Bloomington, where he'll 
stage-a production of “Carmen.” 


Springfield (Mass.) Symphony 
grossed a near-capacity $800 for 
the second concert of its 13th sea- 
son, presented Dec. 11 at Spring- 
field’s Municipal Auditorium un- 
der the direction of Rebert Staffan- 











son. 


Family Flavor Concert Business 





Argentine’s Iriberris Sell Music, Disks, Book Tours 
And Service Music F ans All in One Spot 





Ike Goes to a Concert 


Washington, Jan. 1. 

President Eisenhower will 
hear a musical version of his 
Inaugural Prayer when he and 
the First Lady attend the Na- 
tional Symphony concert next 
Tuesday (8). 

President, who has been an 
infrequent theatre or concert 
patron will also hear pianist 
Artur Rubinstein play with the 
National Symphony under the 
baton of its regular maestro, 
Howard Mitchell. 





—-— 


As Expected, W. K. Marti 
Quits Intrigue School 
Of Cleveland Symph 


William McKelvy Martin has re- 
signed his post as manager of the 
Cleveland Orchestra, effective 
March 31, 1957. His resignation 
had been forecast in Variety, back 
in October, and followed months of 
intra-office strife and dissension on 
the staff. 


Committee of trustees, after spe- 
cial investigation, recommended 
that no manager be appointed for 
next season, which came as surpris- 
ing blow to George H. L. Smith, 
co-manager who-had hoped to be 
elevated to top spot. Though 
Smith will be responsible for di- 
rection of the orch, it is likely that 
board members will oversee 
the activities. Trustees are 
known to be scouting the field 
of managerial talent in other 
cities. Smith had been on orch 
staff for 17 years and reportedly 
was miffed as board passed him 
over when Carl Vosburgh, vet man- 
ager, died. In behindthe-scenes 
power struggle, George Szell, con- | 
ductor, was a potent factor. 











JUDSON DIVISION ADDS 
12 10 TALENT LIST 


Some 12 new artists and attrac- | 
tions have been pacted Wy the| 
Judson, O’Neill and Judson divi-} 
sion of Columbia Artists Manage- | 
ment Ine. for the 195758 season. | 
Heading the pactees is European | 
concert pianist Clara Haskil. 

Other individual artists include | 
tenor Brian Sullivan, Negro so-| 
prano Gloria Davy, Italian violin- | 
ist Gioconda De Vito, pianist Stan- | 
ley Babin, violinists Eric Friedman | 
and David Awel, and baritone 
Robert Kirkham. 


Attractions inked comprise ‘“Con- 
certo Festival,” which features | 
pianist Eugene List and the Knick- | 
erbocker Players; Joseph Liebling | 
and the Master Singers; the Robert | 
Joffrey Theatre Ballet, and the 
New Concert Orchestra, conducted 
by Harry John Brown. 





CARLTON SMITH ‘ON TOUR’ 





He’s Conferring In Scotland With | 
Arts Advisers | 





Glasgow, Jan. 1. 
Earlton Smith, described as} 
chairman of the National Arts | 
Foundation of New York, has} 
been in Scotland and 


copping | 
newspaper publicity. He is 


the | 


|same person (often confused with | 


lanother American of dike name) | 
who was described in a VARIETY a 
year ago under the caption, “Mr. 
|Smith Goes to Moscow.” 

Not clear whether Smith was 
here to offer advice or bookings 
to Canon Sydney MacEwan, “The | 
Singing Priest.” He was also re-| 
ported “conferring” with the for- 
mer Chicago Opera diva Mary 


Garden who lives in Aberdeen. 
News accounts mentioned Smith | 

as consulting Scottish “advisers” 

to his National Arts Foundation. 





Menuhin in Frankfurt 
Frankfurt, Dec. 31. 


Arrangements have been com- | 
pleted in Amsterdam for violinist 
Yehudi Menuhin to guest with the 
Concertgebouw Orchestra, under 
the baton of Eduard van Beinum, 
on Dec. 26. 

{ 


Broadeast of the concert will be 
carried on the German radio net. 





By NID EMBER 


Buenos Aires, Jan. 1. 
During 1958 the Colon Opera 
will be 50 years old and the city’s 
leading concert management firm 


30 years old. Barring further polit- 
ical grief both events will be cele- 
brated in the grand style. 


Iriberri Concerts Management 
is an offshoot of Casa Iriberri, a 
music store just off Corrientes 
(hub of Argentine showbusiness) 
opposite the Florida Richmond 
Bar, a favorite showfolk haunt. 


The Concert Organization oper- 
ates from a crowded mezzanine be- 
hind the store. A famous co:ner 
of jumbled desks, jangling ’pnones 
and dense cigarette smoke. Any 
day during a concert “season” 
‘April to October) founder Ber- 
nardo Iriberri and two wide-awake 
associates, daughter Maria and 
jocund ‘alentin Gonzalez are 
found, dealing with booking prob- 
lems on one hand, and maintain- 
ing spirited conve:sations with say 
a Marian Anderson (in for a chat 
between shopping bouts), Kather- 
ine Dunham discussing her latest 
painting, or Byron Janis asking 
for a Canasta contest with the 
Iriberri grandchildren. 


During the lunch hour groups of 
fans hang about the doors listen- 
ing to hi-fi music, and absorbing 
information on coming concerts. 
Students make up a big proportion 
of Iriberri patrons, both for disks 
and concert stubs. This clientele 
provided the amazed Budapest 
String Quartet with a 3,500 audi- 
ence for its first Colon concert. 


Partner in the Iriberri store is 
Juan E. Bellocq, who steers the 
Bechstein and Pleyel piano im- 
ports, and sales of RCA Victor, 
Phileco and Odeon radio and tv 
sets and disks. This year the store 
sold around 65,000 LP records, a 
big figure for a Latin-American 
country. 

Bernardo lIriberri started the 
concert sideline as a hobby which 
might pay off in ingreased disk 
sales, never dreaming it would 
mushroom so fast. Originally the 
concert setup covered merely Ar- 
gentina and immediate neighbors: 
Uruguay and Chile. By 1953 it had 
developed to take in all South 
and Central America, Cuba and 
Mexico. 

The Iriberri circuit in Argen- 
tina takes in La Plata, Bahia 
Blanca, Rosario, Sante Fe, Cordo- 
ba, Tucuman (25 plane hours from 
B.A.), Mendoza, San Juan, Rafaela, 
Jujuy and Salta. In the last two 


| years Cipoletti, Neuquen and Gen- 


eral Roca on the Southern trek, 
26 plane hours away, have built up 
into important concert dates, as a 
result of Iriberri build-up. While 
San Juan still suffered the effects 
of the earthquake, concerts there 
were booked at a loss for the or- 


| ganization, but that stand is now 
lagain a “best” one. 


Iriberri’s life-dream is a hall of 
his own, but how achieve it with 
building and real costs soaring? 

Another Iriberri offshoot is the 
Sureo, Vox, French Decca and 
“Calesita” (kid-disk) recording set- 
up run by son Enrique Iriberrt, 
who also operates the “Reviens” 
nitery at Martinez, where most 
popular tunes make their bow and 
responsible for most popular musi- 
cal discoveries. 


In New York Iriberri works 
through Steinway, Hurok, and 
Columbia Concerts. European con- 
tacts are Van Wyck Ltd. and S. A. 


Gorlinsky in London, Charles Kies- 
gen in Paris, Ada Finzi in Milan, 
and Antonio Caballero in Madrid. 


SALZBURG FESTIVAL 
HOUSE DUE IN 1960 


Vienna, Dec. 31. 


It will not be before 1960, that 
the new Salzburg festival house, 
now under ‘construction, can be 
opened. House will be a 2,400- 
seater, architect Clemens Holz- 
meister reveals. Berlin’s W. Unruh 
is designing the stage. 

House will be situated on the 
foot of the Moenchs Berg. Parts 
of the once-best airraid shelter in 
Europe in that tiny mountain can 
be used according the plans of the 
architects, 
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Broadway . - 


Comdr. E. F. MeDonalé Jr., head 
of Zenith, on a three-week Carib- 
bean cruise with his family. 


Actor Nat Burns now recuperat- 

in Hatboro, Penna. (Bucks 

County) after 8% months in Co- 
lumbus Hospital, N.Y.C. 

Film distrib Ilya Lopert nomi- 
nated as knight of the Legion of 
Honor for his work in promoting 
French pix in America. 

Julie Andrews and Doris Day 
among the “10 Young Women of 
the Year” being featured in the 
January issue of Mademoiselle 


ag. 4 
Linda Darnell returned from the 


Coast last week via Detroit, where 
she attended the “80 Days” bene- 
fit preem at the United Artists 
Theatre. 

TV producer Tom McKnight and 
e~* -ss-wife Marjorie Davies, in for 
a quickie to see their families in 
Jersey and Washington, D.C. Their 
Malibu beach-house just escaped 
that big fire. 

Claude C. Philippe, veep of the 
Waldorf, and his French actress- 
wife Mony Dalmes, in the U.S. on 
holiday from her Comedie Fran- 
caise chores, to Barbados, BWI, 
over New Year’s. 

Scotty Rubin, Hollywood and 
Palm Springs industrialist, w.k. in 
show biz around Gotham, bought 
the Bon Aire Hotel, adjoining 
Charles Farrell’s Racquet Club, in 
Palm Springs, for a reported $260,- 
000; has 130 rooms and suites. 

Phone calls besieged Mike Todd 
anent Elizabeth Taylor’s alleged 
“possible crippling effect” of that 
slipped-disk operation which forced 
him to issue a press statement that 
she is perfectly able to walk fol- 
lowing the Harkness Pavilion- 
(Presbyterian “ee op. Todd 
flies to Europe this week to set 
opening dates for his “Around The 
World in 80 Days.” 


Miami Beach 


By Lary Solloway 
(1755 Calais Dr.; UNion 5-5389) 


Al Martino another motel-row 
vacationer. 

Dixie Dunbar out of hospital and 
back at her restaurant in Hallan- 
dale. 

Gloria DeHaven, in for holidays, 
heading north for tv’ers and then 
Havana date. 

Vagabond Club last starter in 
cafe-run with Helen Forrest, Conn 
& Mann, Babe Pier in supporting 
show. 

George Jessel followed the Kean 
sisters into the Roulette Room of 
the Monte Carlo. Allen again 
booking the room. 

Myron Cohen, due for return in 
February, headed for Chicago and 
Chez Paree date after sellout Sans 
Souci 10-dayer here. 

Victor Borge, due at Coconut 
Grove Playhouse next week, get- 
ting reports that there’s rush for 
tickets on his two-weeker. 

Jerry Lester out of Latin Quar- 
ter show although still reporting 
nightly to keep contract in force. 
“Too long a show’ was reason 
given for his exiting. 


Zurich 


By George Mezoefi 
(32 Florastr.; 347032) 


Stadttheatre Basle preemed a 
new ballet, “‘Peer Gynt.” 

Rock and roll music is slowly 
gaining ground here, but 
teenagers are taking it calmly. 

German “Berliner Ballett” un- 
der direction of its founder Tatjana 


Gsovsky gave a sellout at Schaus- 
pielhaus. 
Galas Karsenty, French road 


company, next will give the Paris 
performance of “Pygmalion” at 
Schauspielhaus. 

A revival of last season’s highly 
successful “Requiem for a Nun,” 
by William Faulkner, is skedded 
for the Schauspielhaus. 

Year-end preem at Theatre am 
Central here will be Oscar Wilde’s 
“Woman Of No Importance,” with 
German screen stars Gustav Froeh- 
lich and Lil Dagover in the leads. 

Filmed version in color of a Saiz- 
burg Festival performance of “Don 
Giovanni,” batoned by the late 
Wilhelm Furtwaengler, is scoring 
in a series of special performances 
at Corso Theatre. 


Berlin 


By Hans Hoehn 
(760264) 


There are now 3,244 cinemas 
equipped with. CinemaScope in 
West Germany. 

20th-Fox reported that Curd 
Juergens will play male lead in 
“Enemy Below” to be produced by 
Dick Powell. 

One of the most requested (by 
Germans) songs over AFN-Berlin 
is currently “Walkin’ In Rain” 
(Johnnie Ray-Columbia). 

20th-Fox chose “Pulverdampf 


Swiss | 





und Heisse Lieder” (Powder, 
Smoke and Hot Songs) as German 
title for its “Love Me Tender.” 

The U.S. “Anastasia” (20th) will 
have the German title “The Great 
Love of Anastasia.” Pic’s German 
preem has been skedded for late 
in February. 

Berolina’s next project is “Das 
gab’s Nur Einmal” (That Only Was 
Once).. Film will make use of new 
and old German filmstars and 
bring excerpts from this country’s 
best silent pix and early talkers. 


Washington 


By Florence S. Lowe 


D.C. Variety Ciub to install its 
new officers Jan. 14. 

Mel Torme and Carmen Caval- 
laro teamed up for a big New 
Year’s Eve stand at Casino Royal. 

Arena Stage, town’s theatre-in- 
round, offering Bridget Boland's 
“The Prisoner” as its next show, 
starting Jan. 2. 

President and Mrs. Eisenhower 
will attend a concert of the Na- 
tional Symphony Jan. 8, pianist 
Artur Rubinstein is guest artist. 

“The Boy Friend,” which played 
a successful Washington fortnigat 
more than a year ago, returns Jan. 
7 for anéther twoweek stand at the 
Shubert. 


Portland, Ore. 


By Ray Feves 


KGW-TV became the _ town’s 
fourth tele channel. 

Victor Perry heads bill at Tod 
McClosky’s Frontier Room in Van- 
couver, Wash. 

Ronnie Ail took over manage- 
ment of Jantzen Beach Ballroom, 
and will play name bands. 

Ben Yost’s Royal Guards toppers 
at Amato’s Supper Club. Sophie 
Tucker inked for mid-Jan. 

Ex-champ Carl (Bobo) Olson Is 
new owner of the Zutz restaurant- 
nitery in Vancouver, Wash. Don 
Strachan’s Afro-Cuban Revue held 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 776751) 


Pablo Casals, currently in Puerto 
Rico, planning to remain there and 
give up his home in the Pyrennes. 

“The Cave Dwellers,” William 
Saroyan play which has never 
played in the States, opened to 
rave reviews at the Darmstadt City 
ae with Stella Dureaux in the 
ead. 

Curd Juergens, recently signed 
to a contract in Hollywood, to be 
in the 20th-Fox film “The Enemy 
Below,” costarring with June Ally- 
son under the production of Dick 
Powell. 

Two Maria Schell films are 
among the seven foreign films 
picked by the Japanese Minister 
of Education as the best of the 
year. They are “Gervaise” 
“The Last Bridge.” 

“Pajama Game” opened New 
Year’s Eve at the Grosses Haus 
stage, Wiesbaden, for its first Ger- 
man performance, Composer Rich- 
ard Adler, now touring Europe, is 
due here for the premiere. 

Columbia has acquired German 
and world release rights to a new 
Austrian film about juvenile delin- 
quency titled “August der Halb- 
starke” (August, the Half-Strong), 
made by Mundus Films of Vienna. 

20th-Fox due to open its “Anas- 
tasic” (Ingrid Bergman), pic the 
end of February altho the German- 
made CCC film about “Anastasia,” 
starring Lilli Palmer, has already 











and 


| played the first-run circuit in Ger- 


many. 

Leo Mittler, one of the top direc- 
tors in Germany, set to do Sean 
O’Casey’s “Red Roses For. Me” at 
the Schiller Theater in Berlin 
shortly after the first of the year, 
and then follow up: with Tennessee 
Williams’ “Cat On the Hot Tin 
Roof,” which he formerly directed 
at Duesseldorf and Hamburg. 


Istanbul 


By N. Zarar 

“Trapeze” (UA) doing tre- 
mendous biz at five downtown first- 
runs. 

Spanish dancer Los Garin ap- 
pearing nightly at the new nitery 
Klob-X, 

ANTA rep Edward Mangun. set 
to direct “La Ronde” for Besinci 
Tiyatro. 

Legit hit of season here is Noel 
Coward’s “Blithe Spirit’? at Kom- 
edi theatre. 

Nancy Holloway, U.S. singer, do- 
tng fourweek cabaret run in Sadir- 
van Room of the Hilton. 

Lale Oraloglu planed in from 
Rome where she is:set to star in 
two pix for Titanus films. 

The fifth scription longhair 
concert of the season is featuring 
Gallic pianist Jean-Marie Darre. 

Met singer Eleanor Steber set for 
concert dates here. American sing- 
er will also appear with the An- 
kara State Opera Co. in the capital. 





| Philadelphia 
By Jerry Gaghan 


for six weeks tour of Australia. 
-Nan Willi Big Bill’s chan- 
teuse riously ill in Misericordia 


bandsman, plane to Alaska with 
Bob " ; 

The Nu-Tones, now at the 19th 
Hole, open at the Riviera in Las 
Vegas for eightweek run. 

salt I, F. McCombs, former 
Philadelphia Orch press agent, 
named manager of the Columbus, 
Ba ne arog 

Nightclub pianist Bill Hey, crip- 
p by multiple sclerosis, ad- 
mitted to the Veterans Hospital, 
Fort Howard, Md. 

Don Rondo, former-vocalist who 
clicked with “Two Different 
Worlds,” did oneweek stand at 
Chubby’s in New Jersey. 

Mexico City 
By Pete Mayer 
(Tel: 189000; Tlalpan-264) 

Colombian baritone Carlos Ram- 
irez in to work in “Music for Al- 
ways.” 

David Rose in from Hollywood 
with plans to concertise here dur- 
ing 1957. . 

“The: Boy Friend” cast celebrat- 
ing 100 performances with a cock- 
tail party. 

Tito Guizar and daughter Lilia 
to star together in Brazilian pic, 
“Millionaire Cowboy.” 

Barnaby Conrad returning from 
US. to script film biog of top local 
matador, Carlo Arruza. 

Maria Felix off to Paris after 
appearing at the local industries’ 
silver anniversary celebrations. 

Producer Oscar Dancigers off for 
Hollywood regarding his recently 
completed co-production, ‘Con- 
quest.” 

Marta Patricia to bicycle be- 
tween her starring role in the legit 
version of “The Uprooted” and the 
show’s filmic version. 

U.S. scripter Edwin Blum party- 
ing preducer Olallo Rubio in honor 
of the completion of his screen- 
play on “Flower of May.” 

Producer Sergio Kogan planning 
no more folkloric productions will 
swing over to cops-and-robbers 
themes. First will be “The Argen- 
tine Gang.” 


Barcelona 


By Joaquina C. Vidal-Gomis 
(Angli 43; Tel. 240018) 

The Heirolls at the Rigat nitery. 

The Bolero nitery presenting the 
London Regent Ballet. 

Renata Tebaldi is at the Liceo 
singing “Tosca.” House is sold 
out. 

After singing LaBoheme at the 
Liceo, Maria Victoria de los An- 
geles is off for Italy. 

Pinito de Oro, aerial artist from 
the Ringling Circus, here to appear 
with the Carceller Circus in Bar- 
celona. 

Comedian Paco Martinez Soria 
leaves musical show and returns to 
his Talia Theatre with the comedy, 
“My Cook.” 

Bernard Hilda Orch, which spent 
five years of the last world war in 
Barcelona at the Ritz, has returned 
to the Rigat for a short season. 


Vienna 


By Emil W. Maass 
(Crosse Schiffgasse 1-A; 
Tel A45045) 

J. B. Priestley lectured in Kam- 
merspiele on “Art of the Drama- 
tist.” 

Soulima Strawinsky, son of fa- 
mous. composer, played in Mozart 
Saal. 

“Rock Around Clock” (Col) 
preemed in Apoilo Kino, largest 
house here. 

Dancer Dick Price of Volksopera 
| left for Germany for various tele 
assignments. 

Burgtheatre actors Hermann and 


Hans Thimig received Golden 
Badge of the Republic. 

Paul Schoeffler, opera _ singer, 
inked by Teatro Colon, Buenos 


Aires for coming season. 

Myrna Bell, Canadian-Hungarian 
songstress, fled from Budapest. 
Now appearing at Moulin Rouge. 

Alfred Liewehr, Olive Moorefild, 
Hedi Fassler and Hermann Thimig 
inked for leading. roles in -next 
Volksopera preem, “Annie Get 
Your Gun.” 


_ Rome 


May Britt, Swedish actress in 
Italian films since 1954, inked 
20th-Fox longterm pact, 

Rosanno Brazzi back home but 
leaves Jan. 2 for Libya where ex- 
teriors of “Legend of Lost” will 
be shot. 

Vittorio Gassman will do “Mac- 
beth” on tour following close of 
long run in “Othello.” Last year 
he did “Hamlet.” 

John Wayne won Rome’s Ameri- 





Freddie Bell and his Bellboys off | ¥4 


se 
Hospital. 
Milton Frome, former local} « 





colony by dra 


has p 


Bruce Cabot, active in Italian 
films for four years, heads for Sai- 
gon Jan. 15 to make first American 
appearance during that time in 
e Quiet Americsn” for Joe 
paises. Interiors will be shot 

ere. 

Italy’s first three-ring circus, 
now operating here under Cesare 
and Oscar Togni, who have broken 
away from Italy’s famed circus 
family which has several one-ring- 
ers constantly on tour in Italy and 
on Continent. 


Pittsburgh 


By Hal V. Cohen 


Betty Furness coming in Jan. 19 
to open annual Auto Show at Hunt 
Armory. 

Patti Stone, local drummer, set 
for line opening at N.Y. Copa with 
Frank Sinatra. 

Norwood Smith last-minute re- 
placement for Dick Smart in “Can- 
Can” at Nixon. 

Anne Ryan Lesh, society editor 
of Post-Gazette since 1926, retiring 
middle of January. 

Jue Leiber, long a nitery figure 
here, now managing a Miami spot 
called the Speakeasy. 

Film salesman Joe Wayne planed 
to Mexico City to spend the holi- 
days with his parents. 

Maureen Cannon heads Holiday 
House Jan. 14, Florian Zabach 
coming in following week: 


Chicago 

Host Benny Dunn departed the 
Walton Walk for a post at the 
Trade Winds. 

Ambassador East general man- 
ager Elliot Mizelle and bride Paul- 
ine on-delayed Florida honeymoon. 

Mahalia Jackson, Pearl Bailey 
and Duke Ellington topped a bene- 
fit Saturday night (29) at Regal 
Theatre, with proceeds going to an 
Israeli hospital. 

Sun-Times columnist Irv Kup- 
cinet’s upcoming assignment as 
Windy City reporter on the re- 
vamped NBGO+« “Tonight” will 
write finis to his nightly “Chicago 
Story” interview show on CBS’ 
WBBM-TYV. 


Educational 1V 


=== Continued from page 2 = 




















providing “‘excellent” reception 60 
miles away and receives frequent 
reports from viewers over 100 
i away, according to the Coun- 
cil. 

Programs of another UHF sta- 
tion, WCET in Cincinnati, JCET 
reports, are “slowly but surely” 
stimulating UHF conversion and 
have already developed a sizable 
audience. 

Although the bulk of the 258 
channels reserved for education is 
still unused, the report declares, 
the “facts of life” regarding UHF 
show the “fallacy and injustice’’ 
of attempting to appraise ETV’s 
growth by this standard. 

An “accurate measure of prog- 
ress,” the report asserts, is in the 
use of the 86 reserved VHF chan- 
nels. Of these, 18 have been taken 
up, four others will soon be in use, 
and 14 others are being sought by 
organizations in cities which have 
already raised some money or 
have been pledged some equipment 
for station construction. 

“What about the remainder of 
the reserved VHF channels?” the 
report asks. “The answer is that 
eight of them are located in terri- 
torial possessions and most of the 
others are in small cities scattered 
through the spaces of the West and 
Southwest where there are very 
few commercial stations and where 
there appears to be ample room in 
the VHF bands for all foreseeable 
users.” 

In some localities, such as Gal- 
lup, N. M., and Laramie, Wyo., 
where available commercial chan- 
nels are inactive, the report sug- 
gests, “it may very well be that 
their only hope for acquiring local 
tv facilities will be through the 
building of inexpensive, low-power 
educational stations,” 

“It is clear,” a summary of the 
report concludes, “that education- 
al tv has made and is making real 
progress. There are problems but 
these are gradually but surely be- 
ing overcome. The facts clearly 
show that educational tv is having 
a tremendous effect upon the edu- 
cational and cultural life of the 
nation. It is a tribute to the FCC 
that it has reserved and continues 
to reserve these channels, making 
possible the present progress in 
educational tv and providing for 
its future development.” 
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Sarah Churchill planed to Lon 
don to visit the family, ’ 
«Ben Odell u to exec veepes 
of Cathedral religicso outfit. 
Melville’ B. mer named 
counsel for Writers Guild of 


—s West, succeeding Joseph 
Oss. 

Yul Brynner to Paris for huddles 
with Anatole Litvak on future 
acaignments, but will return end 
of this week. « 

Screen Producers Guild’s 21-man 
Board of Directors ll judge 
entries in fourth annual SPG-Look 
eg - Intercollegiate Awards. 

ric Nelson, 16-year-old son of 
Ozzie and Harriet Nelson, recuping 
from injuries. suffered when his 
small sports car overturned. 


Boston 
By Guy Livingston . 

Hampton Sisters opened at the 
Blue Moon in Lowell Monday (31). 

Sam Snyder enroute to Australia 
by boat while his Water Follies 
east planes out from N. Y. Satur- 
day (5). 

Danny White booked his Aquae 
rama water show at the new Sid- 
ney Hill Country Club for real es- 
tate group. 

Harry Marshard Orch off. for 
tour of society dates in Chevy 
Chase, Washington, Pittsburgh, De- 
troit and Buffalo. 

Thrush Cindy Parker off for 
N. Y. and club dates prior to Cana- 
dian nitery tour following which 
She sails for dates in Rome and 
Sicily. 

George Clarke, Boston Record 
columnist, to N. Y. on vacation and 
to help Louis Cohen, Hotel Bos- 
tonian boniface, line up some_off- 
beat talent for his Jewel Room. 

Audrey Stevens, w.k. in summer 
stock circles here, chosen by Life- 
time Foam Co., Lawrence, to pre- 
sent Steve Allen with a gold thread 
mattress on his show. 


Houston 


New privatery, Club Chateau, 
now open on Main Stem. 

Thrush Joan Robertson a new 
topper at the Chum Club. 

George Cook (Cook’s Hoc Down) 
booked Five Strings for return 
stint. 

The Saints, R&R_ specialists, 
booked Xmas Eve through New 
Year’s Eve at La Riviera. 

Mike Todd hosted by Interstate’s 
Bob O’Donnell here for preem of 
“World in 80 Days” at Tower. All 
local crix overawed with produc- 
tion. 

Andre Previn and Peggy King 
dual arrivals on Dec. 30. He solos 
with Houston Symphony under 
Kostelanetz New Year’s Eve; she 
opens at Shamrock, 


Minneapolis 
By Les Rees 


Sam Manning’s Calypso Dancers 
into Gay ’90s. 

Edyth Bush Little Theatre held 
over “Peter Pan.” 

Lyricist Mack Gordon here for 
personal appearances to plug film. 

Robert Clary into Hotel Radis- 
son Flame Room for second time, 

Stage portion of Max Winter’s 
current second annual Auditorium 
Auto Show headed by Betty Reilly. 

Minnesota U. Theatre presented 
second American production of 
Bertold Brecht’s “Mother Cour- 
age.” 

“Grand Ole Opry” played: its 
14th Twin Cities engagement with- 
in year at St. Paul Auditorium 
New Year’s eve, 


Madrid 


By Ramsay Ames 
(Castellana Hilton; 37-22-00) 


Ruth Roman here on a few 
months’ vacation with her baby 
and new husband Bud Moss. Patri- 
cia Knight and husband Nils Lar- 
sen tossed a big cocktailery for 
them. 

Actress Patricia Owen (Mrs, Sy 
Bartlett), who is winding up her 
role as James Mason’s wife in Rob- 
ert Rossen’s “Island in the Sun” in 
London, reports. to the Fox lot in 
Hollywood Jan..7 for the second 
femme lead with Katherine Hep- 
burn in “Desk Set.” She will spend 
Christmas with her husband here. 

William Wyler will direct Mel- 
ville Productions’ “Thieves . Mar- 
ket,” and will also coproduce along 
with Gregory Peck (who stars in 
the film) and Sy Bartlett. Femme 
lead still not set. This will be the 
first time that Wyler and Peck are 
associated again since their “Ro- 
man Holiday.” “Market” concerns 
a lost Goya;. locale is Madrid. Tech- 
nicians will. be Spanish, and about 
15. top Spanish acters will have 
important roles, Bartlett, just back 
from London, is huddling with 
UA’s Charles Smadja and George 
Ornstein, also recent arrivals. 
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OBITUARIES 





RUTH DRAPER 
Ruth Draper, 72, vet monologist, 
died Dec. 31 in New York, presum- 
ably of a heart attack. 
Details in Legit section. 





CLINTON E. LAKE 
Clinton E. Lake, 68, veteran 
theatre manager who was long 
associated with the late Charles B. 
Dillingham at the old New York 
Hippodrome, died Dec. 23 in New- 
burgh, N.Y.; after a two-week 
illness. At the time of his death 
he was manager of the Juliet Thea- 
tre, Poughkeepsie, N.Y. 

While with the Hippodrome, 
Lake served as cashier and man- 
ager until the early 1920s when he 
left to join Paramount Pictures 
Theatre Corp. With the latter firm 
he acted in a managerial capacity 
at its houses in a number of south- 
ern cities including Birmingham, 
Chattanooga and Houston. 

Surviving are his wife, son and 
daughter. 





J. WALTER LEOPOLD 

J. Walter Leopold, 66, vet song- 
writer and member of ASCAP 
since 1942, died Dec. 28 in Holly- 
wood, victim of a holdup man’s 
bullet while attempting to halt a 
store robbery. 

For years in vaudeville, he 
toured with Emma Carus, head- 
liner, to whom he was married, 
acting as her accompanist and 
writing her numbers. Among his 
many songs were “Is It a Sin?” 
“Oh, How She Can Dance” and 
“I’ve Built My Castles in the Air.” 
He headed his own collection 
agency and was a store detective 
at time of his death, y 

His wife survives, 


. 
-_—— 


HERMAN P. LIEHR 

Herman P. Liehr, 77, assistant 
treasurer of the American Federa- 
tion of Musicians and secretary- 
treasurer of Boston Musicians 
Local No. 9, died Dec. 26 in Mel- 
rose, Mass. He had held the AFM 
berth for 14 years and the Hub 
post for 19 years. : 

A native of Germany, Liehr 
played the base viol and tuba. He 
was a longtime member of Sousa’s 
and Carter’s bands as well as the 
Bosto pera orch. 

Surviving are his wife, daughter, 
son and a brother. 





HOLMES HERBERT 

Holmes Herbert, 78, vet stage 
and screen actor, died Dec. 26 in 
Hollywood. Starting his theatrical 
career as a boy in his native Eng- 
land, he later appeared on the 
Broadway stage prior to going to 
Hollywood in 1924. 

He was seen first as a leading 
man, then spent years as a charac- 
ter actor, In 1950, he celebrated 
his 60th anni in showbiz while 


playing in 20th-Fox’s “David and | 


Bathsheba.” 
A daughter survives. 


EMORY GILBERT 
Emory Gilbert, 54, vicepresident 
of “Holiday on Ice,” died Dec. 29 
in Milwaukee, of a heart attack. 
He had been ailing for about 10 
days. He had been in charge of 





the European editions of the skate | of WDOK, Cleveland, died Dec. 27 | tg $409-000, 
show and had returned briefly to| as a result’ of injuries received in | jocg. 


the U.S. several weeks ago. 
Together with his brother, Cal- 


vin, Gilbert had been credited with | 


the development of the touring ice 
show, because of his work on port- 
able refrigeration equipment. 


. FRANK OLDFIELD 

Frank Oldfield, 74, vaude, con- 
cert and club bass-baritone single, 
died Dec. 19 in Toronto after ap- 
pearing there professionally a 
week ago. Born in England, he 
came to Toronto in the first decade 
of the century and began to make 
bestseller records in the ’20’s. On 
tour, his wife, Ada Davis, was his 
pan accompanist until her death 
0 years ago. 

No immediate survivors. 








DONALD H. AMES 

Donald H. Ames, 60, ee ie di- 
rector for the public schools’ radio 
station KDPS, Des Moinés, died 
there Dec. 22 from a heart attack. 
Before coming to Des Moines eight 
years ago to work for station KIOA, 
he had been with station KXEL, 
Waterloo, Iowa. He had been with 
KDPS five years. 

Surviving are his wife, daughter, 
mother and a sister. 


CHARLES E. JOHNSON 

Charles E. Johnson, 85, who ap- 
eared with his late wife, Dora 

ean, in a vaude turn during the 
1890s and early 1900s, died Dec. 
27 in Minneapolis. The Negro cou- 
ple was said to have introduced the 
Cakewalk at New York’s old Madi- 
Son Square Garden. 
Miss Dean died in 1946, Until a 





jat Norwalk, Conn. where he was 


j 


few years ago Johnson kept up his 
dance routines, performing occa- 
sionally for charity benefits, 

A son survives. 





G. WILKIE GAHAN . 

G. Wilkie Gahan, 86, songwriter, 
died Dec. 22 in Dundee, Scotland. 
Artistes who featured his tunes in- 
cluded Harry Gordon, Scot come- 
dian, and Robert Wilson, Auld 
Lang Syne tenor. 

He was also an accomplished 
musician. 





FRANK F. PARTOS 

Frank F. Partos, 55, screen 
writer, died of a heart ailment 
Dec. 23 in Hollywood. He recently 
completed “Ride a Tiger” at Uni- 
versal-International. Among his 
credits are “The Snake Pit” and 
“The Uninvited.” 

His wife survives. 





ERNEST SLOAN 

Ernest “Doc” Sloan, 52, manager 
of the Fox Trona Theatre in Trona, 
Cal., died Dec. 24 in Van Nuys, Cal. 
He nad been with Fox West Coast 
for 19 years, mostly as manager of 
the Van Nuys Theatre. 

His wife survives. 





ROBERT E. HELMS 

Robert E. Helms, 58, Warner 
Bros.’ Dallas office manager, died 
Dec. 29 in that city. Prior to join- 
ing Warners in 1948, he had been 
Dallas office manager for both 
RKO and Universal. 

Survived by his wife and a son. 





Father, 80, of Humphrey Dou- 
lens, vice president of Columbia 
Concert Management, died Dec. 24 


lomg active in G.O.P. polities and 
a former postmaster. Another son 
Rogers Doulens was also in the 
amusement media prior to becom- 
ing a top public relations exec with 
Pan American Airways. 





Mrs. Frederick A. Miller, 49, 
president of the South Bend (Ind.) 
Tribune, which also operates radio 
station WSBT and WSBT-TV, died 
in South Bend Dec. 27 after a six 
months’ illness. A nephew, Frank- 
lin D. Schurz, editor and publisher 
of the Tribune, survives. 





Vera King Kramer, 52, former 
showgirl and divorced wife of 
hotelman Milton J. Kramer, was 
found dead Dec. 27 in her New 
York apartment. An autopsy re- 
vealed she had died of a brain 
injury. 





A. Otto Moss, 65, owner of the 
Circle J. Guest Ranch, Newhail, 
Cal., widely used by the film colony 
as both a resort and a location site, 





died of a heart attack at the ranch 
Dec. 26. A sister survives. 





| Mother of Floyd Klingensmith, 
lo . . 

former Columbia Pictures sales- 
| man in Pittsburgh and now a New 
Kensington, Pa., sportscaster and 





drive-in theatre owner, died there | 


Dec. 15 after a long illness. | 


Ralph G. Rehor, founder and v.p. | 





}an accident in Lima, O. His wife | 
and three children survive, 


} 


| Clinton E. Lake, 68, former | 
| house manager and cashier of the} 
}old New York Hippodrome, and | 
later of the Rialto Theatre, died | 
Dec. 23 in Newburgh, N.Y. 





Peter Friedrichson, 70, artist for | 
45 years, died Dec.,27 in Holly-| 
wood. He painted scenery for | 
many Broadway shows, 





Walter Diggs, 75, former actor | 
and manager, died of a heart at-| 
tack Dec. 20 in New York, His; 
wife survives. 





| 


Samuel Zimbalist, 59, composer- | 
musician and brother of Efram |} 
Zimbalist, concert violinist, died | 
Dec. 26 in Nyack, N.Y. 


Wife, 60, of Pietro Cimini, re- 
tired symphony conductor, died 
Dec, 24 in Hellywood, 








Eugen Lanske, 71, film expert 
with the Austrian Ministry of Com- 
merce, died Dec. 14 in Vienna. 





Harry R. Wellman, 75, composer 
and retired Dartmouth College 
ee. died Dec. 19 in Concord, 





Maria del Refugio Ponce, 76, 
Mexican composer, died Dec. 22 in 
Aguascalientes, Mexico. 


Mrs. Julia Fitzgerald, 89, mother 











Patricia Parsons to William 
Powell Jr., Palm Springs, Dec. 22. 
Bride’s a former child actress; he’s 
the son of actor William Powell. 

Moya Smith to Michael oe eof 
Downpatrick, Northern Ireland, 
Dec, 8. He's a Paramount Films 
salesman. 

Sarah Preston to Brian Hulme, 
Belfast, Northern Ireland, Dec. 27 
Both are thespers. 

Beatriz Lopez to Jesus A. Salci- 
do, Tijuana, Mexico, Dec. 16. He's 
a disk jockey and announcer. 

Janis Carter to Julius Stulman, 
Houston, Dec.- 26. Bride’s a film- 
tv actress; he’s a N.Y. publisher. 

Susan Otto to Bob Israel, New 
York, Dec. 29. Bride is a lyricist?’ 
he’s associated with Sesac. 

Avery Hallock to Marvin Camp, 
New York, Dec. 23. He’s in public 
events department of NBC in New 
York. 

Patti Page to Charles O’Curran, 
Las Vegas, Dec. 28. Bride is 
Singer; he’s dance director and 
stager of acts, ex-husband of Betty 
Hutton. 

Alice Patricia Grainger to Denis 
Dyer, Tuckahoe, N. Y., Dec. 29. 
Bride is daughter of Edmund C. 
Grainger, general manager cf 
Crescent Amusement Co., Nash- 
ville; he’s with wholesale linen 
company in New York. 

Elizabeth Montgomery to Gig 
Young, Las Vegas, Dec. 28. She's 
a film-tv actress and daughter of 
the actor-video producer Robert 
Montgomery; groom is a film actor. 


BIRTHS 





Mr. and Mrs. Tom ° Sweeney, 
daughter, Pittsburgh, Dec. 15. 
Mother’s Peg Sweeney, tv an- 
nouncer. 


Mr. and Mrs. M. H. Chakeres, 
daughter, Springfield, O., Dec. 20. 
Father is v.p. of Chakeres Theatres. 

Mr. and Mrs. Paul Page, daugh- 
ter, London, Eng., recently. Par- 
ents are Paul & Peta Page, pup- 
peteers. 

Mr. and Mrs. Tom Reiff. son, 
Houston, recently. Father is direg- 
tor with KPRC-TV in that city. 

Mr. and Mrs. Stan Capps, daugh- 
ter, Houston, recently. Father is a 
bandleader in that city. 

Mr. and Mrs. Bob Clampett, son, 
Hollywood, Dec. 20. Father is 
arimator-humorist and .creator .of 
the “Time for Beany” tv show. 

Mr. and Mrs. Jerry Lushing, 
daughter, Hollywood, Dec. 26. Child 
is the granddaughter of Gilbert 
Kurland, UI production manager. 

Mr. and Mrs. Philip Moody, 
daughter, Burbank, Cal., Dec. 27. 
Mother is a singer; father a pian- 
ist-composer. 

Mr. and Mrs. Lou Hart, daugh- 
ter, Hollywood, Dec. 27. Father is 
an actor. , 

Mr. and Mrs. German Valdez, 
son, Mexico City, Dec. 23. Father 
is Mexican film and nitery comic, 
Tin-Tan. 

Mr. and Mrs. Gregg Tallas, son, 
Hollywood, Dec. 27. Father is a 
screen director; mother, actress 
Anna Brazzou. 








Roadshow Profits 


aaa COntinued from page 3 Gea 
quarter ended Oct. 31 was $425,000, 


providing an excess of $408,000. 
In the prior quarter, expenses ran 








Skouras reported that, during 
the period from Oct. 13, 1955, 
when “Oklahoma” preemed at the 


Rivoli, N. Y., through Nov. 30, 1956, | 


4,067,000 patrons bought tickets in 
31 specially equipped theatres in 
the U. S. and Canada. 

Regular distribution of the mu- 
sical has just begun via 20th-Fox in 
the CinemaScope version. Magna 
will receive $2,500,000 from 20th 
by March 1, 1957. This is an ad- 
vance against domestic film rental 
to be eventually realized. 


-| the audiences are terrific. 


| were due at 12 noon. As result of 


resulting in a $2,000 | 








grueling but rewarding. Hours are 
long, sleep is short, food is uncer- 
tain, the cold is: penetrating, but 


Here is the day-to-day log of 
the so-called “S.O.B. Follies of 
1957” on its tour of the Northeast 
Air Command: 

Arrived Goose Bay, Labrador, 
at 8 p.m., three hours late. Delayed 
leaving New York by broken wind- 
shield wiper. Temperature, 20 de- 
grees below zero. Show staged in 
hangar with temperature 15 de- 
grees above. Women dressed in up- 
stairs briefing room, men in a la- 
trine. No heat backstage until the 
Air Force tinally brought up a 


gasoline heater for warming air- 
plane engines. It was noisy but at 
least you could warm your hands 
backstege between acts. 


Cleavage & Crevasses 


Lisa Ferraday, as mistress of cere- 
monies, refused to wear a coat. 
Her low-cut dress gave me goose- 
pimples. The H@ntington Hartford 
models also wore evening gowns, 
bundled up in fur parkas between 
acts. Chief sufferer was Siri, the 
6-foot-2~ Swedish blonde who 
dressed as pilot of a space ship. 
Her costume was metallic and re- 
tained the cold. No room for under- 
wear beneath. The orchestra, the4 
Jumping Jacks, wore parkas on 
stage. So did Len Berge at the 
piano. 

Half of audience had to stand. 
Few chairs. Half the base was 
working all night fueling up B-52 
bombers fos a hush-hush maneuver. 
Show started at 9:40, finished at 
10:50. Dinner at 11:30. Left 5:30 
a.m. call for early takeoff. Got 
everyone aboard on time, but en- 
gines wouldn’t start. Too cold. 
There is one thing the Air ‘Force 
can’t lick in the Arctic—weather. 
After two hours of applying heat. 
we got off. Three hours late. 


Box lunches in-flight to Sondre- 
strom in southern Greenland. We 


delay, I radioed foilowing: ‘‘Com- 


a 





From The Arctic: Drew Pearson 
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dinner, at 10.20 p.m. We left calls 
for 4 a.m. 

During the night it snowed. The 
runway was as slippery as the 
Rockefeller Center skating rink. 
We went back to sleep on the floor 
of the Hotel Degink. Finally 
reached New York about 12 hours 
late. Adotph Green never did fin- 
ish his two-year lecture on ancient 
swinery in Britain. 





ee te 
Old-New Roseland 
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Hug, Charleston, Turkey Trot, Bal- 
connades, Black Bottom, Big Ap- 
ple, etc., but Brecker has drawn 
the line on the current rock ‘n’ 
roll beat and is sticking to the 
Standard dance patterns. 


Brecker’s objections to rock ‘n’ 
roll is that it attracts kids} whom 
he doesn't want, and that the 
rhythm is too sexy. He looks kindly 
on the r ’n’ r beat, however, be- 
cause he feels that it’s building a 
dancing interest in the teenagers 
which will carry over to the more 
orthodox Roseland rhythem. 


Another plus for dancing, ac- 
cording to Brecker, has been the 
tv buildup of the bands. With Law- 
rence Welk leading the way, such 
bands as the Dorseys (Jimmy and 
the late Tommy), Vincent Lopez, 
Guy Lombardo, Ray Anthony and 
Russ Morgan ‘who, incidentally 
bucked the new Roseland preem 
with an opening at the Arcadia 
Ballroom on Broadway) have kept 
people interested in moving their 
feet. Another factor, in Brecker's 
estimation is the continual growth 
of interest in the latino beat from 
the vintage tango and rhumba to 
the current mambo and cha-cha- 
cha, 


The jam-up at the Roseland 
Dance City preem attests to Breck- 
er’s bullish attitude about the terp 
and a strong publicity buildup on 
the opening. Latter credit goes to 
Ade Kahn who nabbed space in 
the N.Y. Times, Herald-Tribune 
and sundry other metropolitan 
dailies includ ng a kinnie of the 
closing on Dave Garroway’s “To- 











mander Sondrestrom: New ETA 
(estimated time arrival) 1630 (5:30 
p.m.). Sorry can only do one show 
about 1730 (5:30 p.m.). Show will 
last one hour 30 minutes. Request 
(1), transport to theatre on land- 
ing (2), sandwiches and coffee: at 
theatre (3), ironing facilities in 
ladies dressing room (4), truck and 
loading personnel for handling 
equipment (5), hot food on depar- 
ture for in-flight meal.” 


A Void Since Sept. 


On our arrival at Sondrestrom, 
| Col. William Jowdy said his troops 
had seen no entertainment since 
September and the theatre was too 
small to hold more than half his 
.1,000 men. We agreed to give two 
performances. Toward the end of 
the second performance, our pilot, 


snow was forecast and he would 
not be able to fly out of the nar- 
row fjord in which Sondrestrom 
is located after another 45 min- 
utes. I cut short Ella Logan’s en- 
core. We packed in a hurry and 
| just made it. 

Four hours to Thule, northern 
Greenland. This is the nearest base 
to the North Pole—about 700 miles 
away. Due here at 8:30 p.m., ar- 
rived at midnight. As we ap- 
proach, an F-89. jet fighter came 
out of nowhere to see who we 
were and, satisfied we were not 
Russian, flew alongside, beautiful 





Skouras noted 38 theatres now 
were equipped for Todd-AO or had 
contracted to equip. But the time 
“South Pacific” is released the end 
of 1957, some 50 situations should 
be equipped, he said. 











Video Rises 
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preferring, instead, arrangements 
whereby interests in additional tv 
stations can be obtained. Film out- 
fit owns KTLA, Los Angeles, 100% 
and via its DuMont stock holdings 
has interests in WABD, New York, 
and WTTG, Washington. 

On still another front, the Par 
color tv tube will be in mass pro- 
duction next year, on the basis of 
the present blueprint. Company 
has high hopes re this endeavor, 
feeling its tube. can be manufac- 
tured at a cost lower than any 











of Ed (& Pegeen Fitzgerald) died 
in Troy, N. Y., Dec. 31. 


other in the field. 


in the moonlight. Over on the oth- 
| er side of the Arctic, MIG 15s were 
| giving the same once-over to traf- 
| fic in the Siberian Arctic. 


1:30, 3:30 and 6:30. 
6,600 Men, 6 Women 


Terrific audiences. Men are sta- 
tioned here one year. No leave. No 
families. No trees. No sun. Only 
ice and snow. Six women here and 
6,000 men. The women are nurses, 
together with Mrs. Jenson, wife of 
Commander Orla Jenson, the Da- 
nish government representative. 
Military police were stationed 
around Hartford models. 

Left Tuule at 10 a.m. in 50-mile 
headwind and arrived Harmon, 
Newfoundland, at 6 p.m. Last show 
at 8:30 p.m. Supposed to take off 
immediately after the show for 
New York, but New York was fog- 
bound. We could land in Boston 
or Washington, but not New York. 





_'Col. John Batjer gave us a chicken 


| 


day” (NBC-TV) program the morn- 
ing after. 


The new Roseland Dance City 


|set Brecker back close to $2,500,000 


|for purchase and decorations. De- 


signed by Finn Jenter, it has 7,000 
square feet of dancing space, and 
the room can accommodate 5,000. 
There are three tv lounges for the 
terp-weary and a 130-foot oval bar 
for the tippler-happy; there’s even 
a barbershop in the men’s lounge. 

The accessories, however, haven't 
'dimmed Brecker’s view that danc- 
ing is Roseland’s primary function. 
The Commanders, a Decca Records’ 
|dance orch, opened the spot, and 
Xavier Cugat, Tex Beneke and 
Guy Lombardo are on tap to follow. 
Deals are also in the works for 





| Major James Laney, phoned that | 


Welk and a return of Kay Kyser, 
who's been holing up in the Caro- 
linas for several years. 

When Brecker opened his Broad- 
way-5lst St. Roseland in 1919 ‘the 
Healy Carriage Factory, later 





Three shows in Thule Sunday at | 


Studebaker, was downstairs), the 
|diehards said that he was too far 
uptown. Now they’re saying that 
he’s too far west. They said the 
came thing about Hollywood. 


British Go Folksy 
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been made known to the singing 
groups by the U. S. Library of Con- 
gress recordings and disk releases 
ifrom other U. S. companies. One 
lof the curiosities in this growing 
popularity of the American folk- 
song is that many of the tunes 
were originally derived from Eng- 
lish songs which were preserved in 
their old form in the isolated hill 
communities of Kentucky and Ten- 
nessee. 

Lonnie Donegan has been the 
biggest British singer to cash in on 
the American folksong vogue with 
his recent “Rock Island Line.” An- 
other British Decca singer, Bob 
Cort, has now come up with “Don’t 





based on an old song, “Sail Away, 
Lady,” coupled with “It Takes A 
Worried Man to Sing A Worried 
Blues-as number adapted from a 
traditional American blues titled 
“Worried Man Blues.” In these 
versions for the broad pop market, 
the British singers are retaining 
the old melodic pattern, but with 
updated lyrics. 





You Rock Me, Daddy-O,” which is ° 
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i ... the hour was short 
the last 60 seconds... 
Pe oe ek, ae JEROME SHAW \ 
| hile. ais. ... ROBERT MULLIGAN 
: bethiiben i ies ck .......BUDDY BREGMAN Li 
i Set Designer........ em. LARRY EGGLESTON | | | 
Lighting Director. .....6+.545: BOB BARRY | 
OS : 
CO. .- the credits which didn’t “GET ON” 
where credit was due! 
Sincere Thanks 
| : “Comedy in Music” 
i : _ One Hour Television Show 
t | DEC. 11, 1956 
i 














